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ȼɜɟɞɟɧɢɟ 

 

ɉɨɜɟɫɬɶ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɧɚɩɢɫɚɧɧɚɹ ɜ 1889 ɝ., ɨɡɧɚɦɟɧɨɜɚɥɚ ɫɨɛɨɣ 

ɧɨɜɵɣ ɩɟɪɢɨɞ ɜ ɬɜɨɪɱɟɫɬɜɟ Ⱥ. ɉ. ɑɟɯɨɜɚ, ɫɜɹɡɚɧɧɵɣ ɫ ɤɚɱɟɫɬɜɟɧɧɵɦ ɭɫɥɨɠɧɟɧɢɟɦ 

ɚɜɬɨɪɫɤɨɣ ɤɨɧɰɟɩɰɢɢ ɥɢɱɧɨɫɬɢ ɢ ɮɨɪɦɢɪɨɜɚɧɢɟɦ ɧɨɜɚɬɨɪɫɤɨɣ ɷɫɬɟɬɢɤɢ ɢ 

ɩɨɷɬɢɤɢ.   

ɗɬɚ ɱɟɯɨɜɫɤɚɹ ɩɨɜɟɫɬɶ ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɟɪɟɜɨɞɢɥɚɫɶ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɢ 

ɩɨɷɬɨɦɭ ɚɤɬɢɜɧɨ ɨɫɦɵɫɥɹɟɬɫɹ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ. ɇɚ 

ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɫɭɳɟɫɬɜɭɟɬ ɜɨɫɟɦɶ ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɱɬɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɜɵɫɨɤɨɣ ɫɬɟɩɟɧɢ ɜɧɢɦɚɧɢɹ 

ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɦɢɪɚ ɤ ɷɬɨɦɭ ɩɪɨɢɡɜɟɞɟɧɢɸ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɢ ɡɚɤɨɧɨɦɟɪɧɨ 

ɨɛɭɫɥɨɜɥɢɜɚɟɬ ɧɚɥɢɱɢɟ ɛɨɥɶɲɨɝɨ ɤɨɥɢɱɟɫɬɜɚ ɦɧɨɝɨɨɛɪɚɡɧɵɯ ɢɧɬɟɪɩɪɟɬɚɰɢɣ 

ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɡɚ ɪɭɛɟɠɨɦ.  

ȼ ɫɜɹɡɢ ɫ ɷɬɢɦ ɚɤɬɭɚɥɶɧɨɫɬɶ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɛɭɫɥɨɜɥɟɧɚ 

ɩɨɬɪɟɛɧɨɫɬɶɸ ɜ ɫɢɫɬɟɦɧɨɦ ɢɡɭɱɟɧɢɢ ɜɫɟɯ ɩɟɪɟɜɨɞɨɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɧɚ 

ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ, ɚ ɬɚɤɠɟ ɟɟ ɚɧɝɥɨɹɡɵɱɧɨɣ ɥɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɨɣ ɢ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ, ɷɬɨ ɩɨɡɜɨɥɢɬ ɜɵɹɜɢɬɶ ɷɫɬɟɬɢɱɟɫɤɢɟ ɢ 

ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɜɨɫɩɪɢɹɬɢɹ ɩɨɜɟɫɬɢ ɚɧɝɥɨɹɡɵɱɧɨɣ ɤɭɥɶɬɭɪɨɣ. 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɩɪɟɞɩɪɢɧɹɬɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜ ɰɟɥɨɦ ɨɩɪɟɞɟɥɹɟɬɫɹ ɜɨɡɪɨɫɲɢɦ 

ɢɧɬɟɪɟɫɨɦ ɫɨɜɪɟɦɟɧɧɵɯ ɝɭɦɚɧɢɬɚɪɧɵɯ ɧɚɭɤ ɤ ɫɪɚɜɧɢɬɟɥɶɧɨɦɭ ɢɡɭɱɟɧɢɸ 

ɥɢɬɟɪɚɬɭɪ, ɤ ɪɟɰɟɩɬɢɜɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ, ɜɨɩɪɨɫɚɦ ɞɢɚɥɨɝɚ ɤɭɥɶɬɭɪ ɢ 

ɦɟɠɤɭɥɶɬɭɪɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ. 

ɋ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɑɟɯɨɜɚ ɚɧɝɥɨɹɡɵɱɧɵɣ ɦɢɪ ɩɨɡɧɚɤɨɦɢɥɫɹ ɩɨɡɞɧɟɟ, ɱɟɦ ɫ 

ɬɜɨɪɱɟɫɤɢɦ ɧɚɫɥɟɞɢɟɦ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ, ɂ. ɋ. Ɍɭɪɝɟɧɟɜɚ ɢ Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ. 

ɂɫɬɨɪɢɹ ɜɨɫɩɪɢɹɬɢɹ ɟɝɨ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ ɜ Ⱥɧɝɥɢɢ ɧɚɱɢɧɚɟɬɫɹ ɫ 1889 ɝ., ɤɨɝɞɚ 

ɜ ɠɭɪɧɚɥɟ «Ⱥɬɟɧɟɭɦ»1
 ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɩɟɪɜɚɹ ɡɚɦɟɬɤɚ ɨ ɑɟɯɨɜɟ. Ɉɞɧɚɤɨ ɧɚ 

ɪɭɛɟɠɟ XIX–ɏɏ ɜɜ. ɚɧɝɥɨɹɡɵɱɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɱɟɯɨɜɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɨɫɧɨɜɵɜɚɥɨɫɶ 

ɫɧɚɱɚɥɚ ɧɚ ɮɪɚɧɰɭɡɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɟ.  

                                                 
1
 The Athenaeum. 1889. № 3219. P. 27. 

2
 Cahan A. The Younger Russian Writers // Forum. 1899. Vol. 28. P. 119 – 128. 

3
 Chekhov A. The bet and other stories / tr. by S. S. Koteliansky, J. M. Murry. Boston, 1915. 
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ȼ Ⱥɦɟɪɢɤɟ ɩɟɪɜɚɹ ɫɬɚɬɶɹ ɨ ɑɟɯɨɜɟ ɛɵɥɚ ɧɚɩɢɫɚɧɚ Ⱥɛɪɚɦɨɦ Ʉɚɝɚɧɨɦ2
 ɢ ɛɵɥɚ 

ɨɩɭɛɥɢɤɨɜɚɧɚ ɜ 1899 ɝ. ɜ ɇɶɸ-Ƀɨɪɤɟ ɜ ɠɭɪɧɚɥɟ «Forum».  

ȼɩɟɪɜɵɟ ɜ Ⱥɧɝɥɢɢ ɢ Ⱥɦɟɪɢɤɟ ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ ɩɪɢɨɛɪɟɬɚɟɬ ɩɨɩɭɥɹɪɧɨɫɬɶ 

ɜ 1910–1920-ɟ ɝɝ. ȼ ɱɚɫɬɧɨɫɬɢ, ɜ 1915 ɝ. ɩɨɹɜɥɹɟɬɫɹ ɩɟɪɜɵɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɤɨɬɨɪɵɣ ɛɵɥ ɜɵɩɨɥɧɟɧ ɚɧɝɥɢɣɫɤɢɦ ɩɟɪɟɜɨɞɱɢɤɨɦ ɢ 

ɥɢɬɟɪɚɬɭɪɧɵɦ ɤɪɢɬɢɤɨɦ Ⱦɠ. Ɇ. Ɇɚɪɪɢ3
. ɉɟɪɜɨɟ ɫɩɟɰɢɚɥɶɧɨɟ ɭɩɨɦɢɧɚɧɢɟ 

ɩɨɜɟɫɬɢ, ɩɪɢɧɚɞɥɟɠɚɳɟɟ ɚɧɝɥɢɣɫɤɨɦɭ ɩɢɫɚɬɟɥɸ Ⱥ. Ȼɟɧɧɟɬɭ, ɞɚɬɢɪɭɟɬɫɹ ɚɩɪɟɥɟɦ 

1918 ɝ.; ɜ ɷɬɨɦ ɠɟ ɝɨɞɭ ɩɨɹɜɢɥɫɹ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɚɧɝɥɢɣɫɤɨɣ 

ɩɢɫɚɬɟɥɶɧɢɰɵ ɢ ɩɟɪɟɜɨɞɱɢɰɵ Ʉ. Ƚɚɪɧɟɬɬ ɜ ɩɨɞɝɨɬɨɜɥɟɧɧɨɦ ɟɸ ɚɧɝɥɨɹɡɵɱɧɨɦ 

ɫɨɛɪɚɧɢɢ ɫɨɱɢɧɟɧɢɣ ɢ ɩɢɫɟɦ ɑɟɯɨɜɚ ɜ ɬɪɢɧɚɞɰɚɬɢ ɬɨɦɚɯ4
. ȼ 1923 ɝ. ɭɜɢɞɟɥɚ ɫɜɟɬ 

ɩɟɪɜɚɹ ɚɧɝɥɨɹɡɵɱɧɚɹ ɦɨɧɨɝɪɚɮɢɹ ɨ ɑɟɯɨɜɟ, ɧɚɩɢɫɚɧɧɚɹ ɍ. Ⱦɠɟɪɯɚɪɞɢ5; ɤ ɷɬɨɦɭ 

ɠɟ ɩɟɪɢɨɞɭ ɨɬɧɨɫɹɬɫɹ ɫɬɚɬɶɢ ɨ ɧɟɦ Ⱦɠ. Ɇ. Ɇɚɪɪɢ6
 ɢ ɗ. Ƚɚɪɧɟɬɬɚ7

.  

ȼ 30–40-ɯ ɝɝ. XX ɜ. ɧɚɛɥɸɞɚɟɬɫɹ ɨɩɪɟɞɟɥɟɧɧɵɣ ɫɩɚɞ ɢɧɬɟɪɟɫɚ ɤ ɑɟɯɨɜɭ: 

ɛɵɥɢ ɧɚɩɢɫɚɧɵ ɥɢɲɶ ɧɟɛɨɥɶɲɢɟ ɫɬɚɬɶɢ Ⱦɠ. Ƚɨɥɫɭɨɪɫɢ8
 ɢ Ƚ. ɗ. Ȼɟɣɬɫɚ9

 ɢ 

ɞɧɟɜɧɢɤɨɜɵɟ ɡɚɩɢɫɢ ɨ ɧɟɦ Ⱥ. Ȼɟɧɧɟɬɚ10
. Ɍɨɥɶɤɨ ɜ 1947 ɝ. ɜ Ʌɨɧɞɨɧɟ ɛɵɥɚ 

ɨɩɭɛɥɢɤɨɜɚɧɚ ɤɧɢɝɚ ɍ. ɏ. Ȼɪɭɮɨɪɞɚ  «ɑɟɯɨɜ ɢ ɟɝɨ Ɋɨɫɫɢɹ. ɋɨɰɢɨɥɨɝɢɱɟɫɤɨɟ 

ɢɫɫɥɟɞɨɜɚɧɢɟ»11
. 

ȼ ɫɟɪɟɞɢɧɟ-ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɟ ɏɏ ɜ. ɢɧɬɟɪɟɫ ɤ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɭ ɪɭɫɫɤɨɝɨ 

ɩɢɫɚɬɟɥɹ ɜ ɚɧɝɥɨɹɡɵɱɧɨɣ ɤɭɥɶɬɭɪɟ ɢ ɧɚɭɤɟ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨ ɧɚɪɚɫɬɚɟɬ ɢ ɜɵɯɨɞɢɬ 

ɧɚ ɤɚɱɟɫɬɜɟɧɧɨ ɧɨɜɵɣ ɭɪɨɜɟɧɶ. 

ȼ 1950 ɝ. ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɦɨɧɨɝɪɚɮɢɹ Ɋ. ɏɢɧɝɥɢ  «ɑɟɯɨɜ: 

ɛɢɨɝɪɚɮɢɱɟɫɤɨɟ ɢ ɧɚɭɱɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ»12. ȼ 1951 ɝ. Ⱦ. Ɇɚɝɚɪɲɚɤ ɜɵɩɭɫɤɚɟɬ 

                                                 
2
 Cahan A. The Younger Russian Writers // Forum. 1899. Vol. 28. P. 119 – 128. 

3
 Chekhov A. The bet and other stories / tr. by S. S. Koteliansky, J. M. Murry. Boston, 1915. 

4
 The tales and plays of Tchekhov: From the Russian by Constance Garnett. L.; N. Y., 1916–1922. 

5
 Gerhardie W. Anton Chekhov: A Critical Study. N. Y., 1974.  

              
6
 Murry J. M. The Humanity of Tchehov // Athenaeum. 1920. Vol. 152. P. 299–301; Murry J. M. Thoughts on 

Tchehov // Aspects of Literature. N. Y., 1920. P. 76 – 90. 
7
 Garnett E. Tchekhov and his Art // London Quarterly Review / L., 1921. Vol. 236, № 469. P. 257 – 269.  

8
 Galsworthy J. Four Novelists in Profile // English Review. 1932. Vol. 55. P. 229 – 233. 

9
 Bates H. E. The Modern Short Story. A Critical Survey. L., 1942. P. 72 – 89.  

10
 Bennett A. The Journal of A. Bennett 1896-1928. L.; N. Y., 1933. P. 632 – 660. 

11
 Bruford W. H. Chekhov and his Russia. A Sociological Study. L., 1947. 

12
 Hingley R. Chekhov. A Biographical and Critical Study. L., 1950. 
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ɫɜɨɸ ɤɧɢɝɭ «ɑɟɯɨɜ – ɞɪɚɦɚɬɭɪɝ»13
, ɱɟɪɟɡ ɝɨɞ – «ɑɟɯɨɜ. ɀɢɡɧɶ»14. ȼ 1955 ɝ. 

ɩɨɹɜɥɹɟɬɫɹ ɬɪɟɬɢɣ ɚɧɝɥɢɣɫɤɢɣ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɜɵɩɨɥɧɟɧɧɵɣ Ⱥ. 

Ʌɢɬɜɢɧɨɜɨɣ15
. 

ȼ 1960 ɝ. ɜɵɲɥɚ ɜ ɫɜɟɬ ɤɧɢɝɚ Ȼ. ɋɨɧɞɟɪɫ «ɑɟɯɨɜ ɤɚɤ ɱɟɥɨɜɟɤ»16, ɚ ɬɪɟɦɹ 

ɝɨɞɚɦɢ ɩɨɡɞɧɟɟ – ɦɨɧɨɝɪɚɮɢɹ ɗ. Ⱦɠ. ɋɢɦɦɨɧɫɚ «ɑɟɯɨɜ. Ȼɢɨɝɪɚɮɢɹ»17. ȼ 1964 ɝ. 

ɛɵɥ ɢɡɞɚɧ ɱɟɬɜɟɪɬɵɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ, ɜɵɩɨɥɧɟɧɧɵɣ ɚɧɝɥɢɣɫɤɢɦ ɩɢɫɚɬɟɥɟɦ ɢ 

ɩɟɪɟɜɨɞɱɢɤɨɦ Ⱦ. Ɇɚɝɚɪɲɚɤɨɦ18
. ɑɟɪɟɡ ɝɨɞ, ɜ 1965 ɝ., ɩɹɬɵɣ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɛɵɥ ɫɞɟɥɚɧ ɚɦɟɪɢɤɚɧɫɤɨɣ ɭɱɢɬɟɥɶɧɢɰɟɣ ɢ ɚɤɬɪɢɫɨɣ ɗ. Ⱦɚɧɧɢɝɟɧ19
. ȼ 

1966 ɝ. ɚɦɟɪɢɤɚɧɫɤɢɣ ɭɱɟɧɵɣ Ɍ. Ƚ. ȼɢɧɧɟɪ ɨɩɭɛɥɢɤɨɜɚɥ ɫɜɨɸ ɤɧɢɝɭ «ɑɟɯɨɜ ɢ ɟɝɨ 

ɩɪɨɡɚ»20
.  

ȼ 1970 ɝ. ɜɵɲɟɥ ɜ ɫɜɟɬ ɲɟɫɬɨɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ Ɋɨɧɚɥɶɞɚ ɏɢɧɝɥɢ21, ɤɨɬɨɪɵɣ 

ɬɚɤɠɟ ɨɩɭɛɥɢɤɨɜɚɥ ɜ 1976 ɝ. «ɇɨɜɨɟ ɠɢɡɧɟɨɩɢɫɚɧɢɟ ɑɟɯɨɜɚ»22
. ȼ 70-ɟ ɝɝ. XX ɜ. ɜ 

Ⱥɧɝɥɢɢ ɜɵɲɥɢ ɜ ɫɜɟɬ 9 ɤɧɢɝ ɨ ɑɟɯɨɜɟ, 5 ɢɡ ɤɨɬɨɪɵɯ ɛɵɥɢ ɩɨɫɜɹɳɟɧɵ ɛɢɨɝɪɚɮɢɢ 

ɩɢɫɚɬɟɥɹ ɢ ɟɝɨ ɩɪɨɡɚɢɱɟɫɤɨɦɭ ɬɜɨɪɱɟɫɬɜɭ (Ⱦɠ. Ȼ.  ɉɪɢɫɬɥɢ «Ⱥɧɬɨɧ ɑɟɯɨɜ»23, Ʌ. 

ɋɩɢɪɡ «Ɍɨɥɫɬɨɣ ɢ ɑɟɯɨɜ»24, ȼ. Ʌɸɷɥɥɢɧ-ɋɦɢɬ «Ⱥɧɬɨɧ ɑɟɯɨɜ ɢ “Ⱦɚɦɚ ɫ 

ɫɨɛɚɱɤɨɣ”»25, Ⱦ. Ɋɟɣɮɢɥɞ «ɑɟɯɨɜ. ɗɜɨɥɸɰɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɦɟɬɨɞɚ»26
). Ɍɚɤɠɟ ɜ 

70–80-ɟ ɝɝ. XX ɜ. ɜ Ⱥɦɟɪɢɤɟ Ʉ. Ʉɥɚɪɤ27
,  Ʉ. Ʉɪɷɣɦɟɪ28, ɋ. ɋɟɧɞɟɪɨɜɢɱ29

, Ƚ. ɉ. 

ɋɬɨɭɷɥɥ30
 ɩɭɛɥɢɤɭɸɬ ɫɜɨɢ ɪɚɛɨɬɵ ɨ ɱɟɯɨɜɫɤɨɦ ɬɜɨɪɱɟɫɬɜɟ. 

                                                 
13

 Magarshack D. Chekhov the Dramatist. L., 1951. 
14

 Magarshack D. Chekhov: a Life. L., 1952. 
15

 Chekhov A. P. Short novels and stories / tr. from the Russian by Ivy Litvinov. Moscow, 1955.   
16

 Saunders B. Tchechov, the Man. L., 1960. 
17

 Simmons E. J. Chekhov. A Biography. Boston; Toronto, 1962. 
18

 Chekhov A. Lady with lapdog and other stories / tr. with an intr. by David Magarshack. L., 1964.  
19

 Chekhov A. Ward six and other stories. A New translation by Ann Dunnigan. With an Afterword by Rufus W. 

Mathewson. N. Y., 1965.  
20

 Winner T. G. Chekhov and his Prose. N. Y., 1966. 
21

 Chekhov A. Ward Number Six and other stories / tr. with an intr. and notes by Ronald Hingley. Oxford, 1998.  
22

 Hingley R. A New Life of Chekhov / R. Hingley. N. Y., 1976.  
23

 Priestley J. B. Anton Chekhov. L., 1970. 
24

 Speirs L. Tolstoy & Chekhov. Cambridge, 1971. 
25

 Llewellyn Smith V. Anton Chekhov and the Lady with the Dog. L., 1973. 
26

 Rayfield D. Chekhov: The Evolution of his Art. L., 1975. 
27

 CХКЫФО C. AЬЩОМЭЬ ШП IЦЩЫОЬЬТШЧТЬЦ ТЧ CСОФСШЯ’Ь PЫШЬО // CСОФСШЯ’Ь Art of Writing. P. 123 – 133. 
28

 Kramer K. The Chameleon and the dream: The Image of Reality // Čexov's Stories. The Hague, 1979. 
29

 Senderovich S. Chekhov and Impressionism: an Attempt at a Systematic Approach to the Problem // CСОФСШЯ’Ь 
Art of Writing. P. 134 – 152. 

30
 Stowell H. P. Literary impressionism, James – and Chekhov. Athens, 1980. 
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Ɇɨɧɨɝɪɚɮɢɹ Ⱦ. Ɋɟɣɮɢɥɞɚ «ɉɨɫɬɢɝɚɹ ɑɟɯɨɜɚ: ɢɫɫɥɟɞɨɜɚɧɢɟ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ 

ɢ ɞɪɚɦɵ»31
 ɭɜɢɞɟɥɚ ɫɜɟɬ ɜ 1999 ɝ.  

ȼ ɧɚɱɚɥɟ XXI ɜ. ɛɵɥɢ ɨɫɭɳɟɫɬɜɥɟɧɵ ɟɳɟ ɞɜɚ ɧɨɜɵɯ ɩɟɪɟɜɨɞɚ ɩɨɜɟɫɬɢ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɨɞɢɧ ɢɡ ɤɨɬɨɪɵɯ ɛɵɥ ɜɵɩɨɥɧɟɧ ɜɫɟɦɢɪɧɨ ɢɡɜɟɫɬɧɵɦ ɪɭɫɫɤɨ-

ɚɦɟɪɢɤɚɧɫɤɢɦ ɬɚɧɞɟɦɨɦ – Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ32
 (2000), ɜɬɨɪɨɣ 

ɩɪɢɧɚɞɥɟɠɢɬ ɩɟɪɭ ɚɧɝɥɢɣɫɤɨɝɨ ɩɟɪɟɜɨɞɱɢɤɚ Ɋ. ɍɢɥɤɫɭ33
 (2001). ȼ ɷɬɨɬ ɠɟ ɩɟɪɢɨɞ 

ɜɚɠɧɨ ɨɬɦɟɬɢɬɶ ɪɚɛɨɬɭ Ɇ. ɋ. ɋɜɢɮɬɚ «Ȼɢɛɥɟɣɫɤɢɟ ɩɨɞɬɟɤɫɬɵ ɢ ɪɟɥɢɝɢɨɡɧɵɟ ɬɟɦɵ 

ɜ ɪɚɛɨɬɚɯ Ⱥ. ɉ. ɑɟɯɨɜɚ»34
 (2004). 

Ɋɨɫɫɢɣɫɤɨɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ ɨɛɪɚɳɚɟɬɫɹ ɤ ɨɛɳɟɣ ɩɪɨɛɥɟɦɟ ɚɧɝɥɨɹɡɵɱɧɨɣ 

ɪɟɰɟɩɰɢɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ: ɟɸ ɡɚɧɢɦɚɥɢɫɶ Ɍ. ɇ. Ʉɪɚɫɚɜɱɟɧɤɨ35,  Ɇ. Ⱥ. 

ɒɟɪɟɲɟɜɫɤɚɹ ɢ Ɇ. Ƚ. Ʌɢɬɚɜɪɢɧɚ36
, Ⱥ. ɇ. ɇɢɤɨɥɸɤɢɧ37

, ȿ. ɘ. Ɂɭɛɚɪɟɜɚ38
, Ʉ. Ⱥ. 

ɋɭɛɛɨɬɢɧɚ39
. 

Ɍ. ɇ. Ʉɪɚɫɚɜɱɟɧɤɨ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɪɟɰɟɩɰɢɸ ɬɜɨɪɱɟɫɬɜɚ ɩɢɫɚɬɟɥɹ ɜ 

ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ ɚɫɩɟɤɬɟ, ɢ ɑɟɯɨɜ ɡɞɟɫɶ ɜɩɢɫɚɧ ɜ ɤɨɧɬɟɤɫɬ ɪɟɚɥɢɡɦɚ ɢ 

ɧɚɬɭɪɚɥɢɡɦɚ ɡɚɩɚɞɧɨɣ ȿɜɪɨɩɵ ɤɨɧɰɚ XIX ɜ., ɚ ɬɚɤɠɟ – ɜ ɲɢɪɨɤɨ ɩɨɧɢɦɚɟɦɭɸ 

ɚɧɝɥɢɣɫɤɭɸ ɤɥɚɫɫɢɱɟɫɤɭɸ ɬɪɚɞɢɰɢɸ (ɍ. ɒɟɤɫɩɢɪ, Ⱦɠ. ɋɜɢɮɬ ɢ ɞɪ.). ɉɨ ɦɵɫɥɢ Ɍ. 

ɇ. Ʉɪɚɫɚɜɱɟɧɤɨ,  ɡɚɪɭɛɟɠɧɵɟ ɱɟɯɨɜɟɞɵ ɫɨɫɪɟɞɨɬɨɱɟɧɵ ɧɚ ɛɢɨɝɪɚɮɢɱɟɫɤɨɣ ɢ 

ɷɫɬɟɬɢɱɟɫɤɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ, ɧɚ ɜɵɹɜɥɟɧɢɢ ɩɚɪɚɥɥɟɥɟɣ ɦɟɠɞɭ  

ɠɢɡɧɶɸ ɩɢɫɚɬɟɥɹ ɢ ɫɭɞɶɛɚɦɢ ɝɟɪɨɟɜ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ. 

Ɉɛɡɨɪ Ɇ. Ⱥ. ɒɟɪɟɲɟɜɫɤɨɣ ɢ Ɇ. Ƚ. Ʌɢɬɚɜɪɢɧɨɣ ɤɚɪɬɢɧɵ ɜɨɫɩɪɢɹɬɢɹ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɜ Ⱥɧɝɥɢɢ ɬɢɩɨɥɨɝɢɱɟɫɤɢ ɫɨɨɬɧɨɫɢɦ ɫ ɢɫɫɥɟɞɨɜɚɧɢɟɦ Ɍ. ɇ. 

                                                 
31

 Rayfield D. Understanding Chekhov: a critical stuНв ШП CСОФСШЯ’Ь ЩЫШЬО КЧН НЫКЦК. Madison, 1999.  
32

 Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. With an introduction by Richard 

Pevear. N. Y.; Toronto; L.; Sydney; Auckland, 2000.  
33

 Chekhov A. The Steppe and Other Stories. Translated with notes by Ronald Wilks. With an introduction by 

Donald Rayfield. L., 2001.  
34

 Swift M. S. Biblical subtexts and religious themes in works of Anton Chekhov. N. Y., 2004.  
35

 Ʉɪɚɫɚɜɱɟɧɤɨ Ɍ. ɇ. Ⱥɧɝɥɢɣɫɤɚɹ ɤɪɢɬɢɤɚ ɨ ɑɟɯɨɜɟ // ɇɨɜɵɟ ɡɚɪɭɛɟɠɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɬɜɚ Ⱥ. ɉ. 
ɑɟɯɨɜɚ. Ɇ., 1985. ɋ. 100 – 131. 

36
 ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. ɑɟɯɨɜ ɜ ɚɧɝɥɢɣɫɤɨɣ ɤɪɢɬɢɤɟ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ // ɑɟɯɨɜ ɢ ɦɢɪɨɜɚɹ ɥɢɬɟɪɚɬɭɪɚ: ɜ 3 

ɤɧ. Ɇ.,1997. Ʉɧ. 1. C. 406 – 453.  
37

 ɇɢɤɨɥɸɤɢɧ Ⱥ. ɇ. ɑɟɯɨɜ ɢ ɚɦɟɪɢɤɚɧɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ // ɇɨɜɵɟ ɡɚɪɭɛɟɠɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɬɜɨɪɱɟɫɬɜɚ Ⱥ.ɉ. 
ɑɟɯɨɜɚ. Ɇ., 1985. ɋ. 132 – 155. 

38
 Ɂɭɛɚɪɟɜɚ ȿ. ɘ. Ⱥ. ɉ. ɑɟɯɨɜ ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɢ ɤɪɢɬɢɤɟ 1960–1980-ɯ ɝɝ.: ɚɜɬɨɪɟɮ. ɞɢɫ. 

… ɤɚɧɞ. ɮɢɥɨɥ. ɧɚɭɤ. Ɇ, 1989.  
39

  ɋɭɛɛɨɬɢɧɚ Ʉ. Ⱥ. ɋɬɪɚɧɢɰɵ ɨ ɑɟɯɨɜɟ ɜ ɚɦɟɪɢɤɚɧɫɤɢɯ ɪɚɛɨɬɚɯ ɩɨ ɢɫɬɨɪɢɢ ɢ ɬɟɨɪɢɢ ɥɢɬɟɪɚɬɭɪɵ // ɑɟɯɨɜ ɢ 
ɦɢɪɨɜɚɹ ɥɢɬɟɪɚɬɭɪɚ: ɜ 3 ɤɧ. Ɇ.,1997. Ʉɧ. 2. ɋ. 760 – 777. 
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Ʉɪɚɫɚɜɱɟɧɤɨ; ɩɪɢ ɷɬɨɦ ɡɞɟɫɶ ɞɨɫɬɚɬɨɱɧɨ ɩɨɞɪɨɛɧɨ ɚɧɚɥɢɡɢɪɭɸɬɫɹ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɪɚɛɨɬɵ ɚɧɝɥɢɣɫɤɢɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɨɜ. Ɂɧɚɱɟɧɢɟ ɪɚɛɨɬɵ Ɇ. Ⱥ. 

ɒɟɪɟɲɟɜɫɤɨɣ ɢ Ɇ. Ƚ. Ʌɢɬɚɜɪɢɧɨɣ ɫɨɫɬɨɢɬ ɜ ɬɨɦ, ɱɬɨ ɜ ɧɟɣ ɩɨɤɚɡɚɧɨ ɜɨɫɩɪɢɹɬɢɟ 

ɬɜɨɪɱɟɫɬɜɚ ɩɢɫɚɬɟɥɹ ɩɟɪɜɵɦɢ ɚɧɝɥɢɣɫɤɢɦɢ ɱɟɯɨɜɟɞɚɦɢ ɤɚɤ ɩɪɢɧɰɢɩɢɚɥɶɧɨ 

ɧɨɜɚɬɨɪɫɤɨɝɨ. ɇɚ ɪɚɡɧɵɯ ɷɬɚɩɚɯ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɬɜɨɪɱɟɫɬɜɚ ɪɭɫɫɤɨɝɨ 

ɩɢɫɚɬɟɥɹ ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɜɵɹɜɥɹɸɬ ɪɚɡɥɢɱɧɵɟ ɞɨɦɢɧɢɪɭɸɳɢɟ ɩɨɞɯɨɞɵ 

(ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ, ɫɨɰɢɚɥɶɧɵɣ ɢ ɞɪ.), ɩɨɤɚɡɵɜɚɹ ɩɪɢ ɷɬɨɦ, ɱɬɨ ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ 

ɜɩɢɫɵɜɚɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɜ ɪɚɦɤɢ ɪɟɚɥɢɡɦɚ, ɧɨ ɢ ɦɨɞɟɪɧɢɡɦɚ.      

ɋɬɚɬɶɹ Ⱥ. ɇ. ɇɢɤɨɥɸɤɢɧɚ, ɫɩɟɰɢɚɥɶɧɨ ɩɨɫɜɹɳɟɧɧɚɹ ɚɦɟɪɢɤɚɧɫɤɨɣ ɪɟɰɟɩɰɢɢ, 

ɫɨɫɪɟɞɨɬɨɱɟɧɚ ɧɚ ɠɚɧɪɨɜɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. ɍɱɟɧɵɣ, 

ɪɚɡɦɵɲɥɹɹ ɨ ɧɨɜɵɯ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɵɯ ɫɬɪɚɬɟɝɢɹɯ ɑɟɯɨɜɚ, ɩɨɤɚɡɵɜɚɟɬ ɨɫɨɛɨɟ 

ɜɧɢɦɚɧɢɟ ɚɦɟɪɢɤɚɧɫɤɨɣ ɤɭɥɶɬɭɪɵ ɤ ɟɝɨ ɧɨɜɚɬɨɪɫɤɨɦɭ ɫɨɨɬɧɨɲɟɧɢɸ 

ɧɚɬɭɪɚɥɢɫɬɢɱɟɫɤɢɯ ɢ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɯ ɬɟɧɞɟɧɰɢɣ.  

ȼɵɹɜɥɟɧɢɸ ɬɚɤɢɯ ɩɨɞɯɨɞɨɜ ɩɨɫɜɹɳɟɧɚ ɢ ɪɚɛɨɬɚ  ȿ. ɘ. Ɂɭɛɚɪɟɜɨɣ40
, 

ɫɩɟɰɢɚɥɶɧɨ ɩɨɫɜɹɳɟɧɧɚɹ ɬɪɭɞɚɦ ɚɦɟɪɢɤɚɧɫɤɢɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɨɜ 1960–1980-ɯ ɝɝ. 

ɂɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɚ ɩɨɤɚɡɵɜɚɟɬ, ɱɬɨ ɜɧɢɦɚɧɢɟ ɚɦɟɪɢɤɚɧɫɤɢɯ ɭɱɟɧɵɯ 

ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɟ ɧɚ ɪɟɚɥɢɡɦɟ, ɧɨ ɧɚ ɫɢɦɜɨɥɢɡɦɟ ɢ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ ɱɟɯɨɜɫɤɨɝɨ 

ɬɜɨɪɱɟɫɬɜɚ, ɢ ɜ ɷɬɨɦ ɚɫɩɟɤɬɟ ɨɧɚ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ ɬɨɱɤɢ ɡɪɟɧɢɹ ɨɬɟɱɟɫɬɜɟɧɧɵɯ 

ɢ ɚɦɟɪɢɤɚɧɫɤɢɯ ɱɟɯɨɜɟɞɨɜ ɭɤɚɡɚɧɧɨɝɨ ɩɟɪɢɨɞɚ. 

Ɉɛɡɨɪ Ʉ. Ⱥ. ɋɭɛɛɨɬɢɧɨɣ41
 ɩɨɫɜɹɳɟɧ ɪɚɫɫɦɨɬɪɟɧɢɸ ɩɪɨɛɥɟɦɵ 

ɨɛɴɟɤɬɢɜɧɨɫɬɢ ɜ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɧɚ ɦɚɬɟɪɢɚɥɟ ɪɚɛɨɬ ɚɦɟɪɢɤɚɧɫɤɢɯ 

ɱɟɯɨɜɟɞɨɜ 1950–1990-ɯ ɝɝ. ɂɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɚ ɬɚɤɠɟ ɭɤɚɡɵɜɚɟɬ ɧɚ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɭɸ ɬɟɧɞɟɧɰɢɸ ɜɨɫɩɪɢɹɬɢɹ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ ɤɚɤ ɚɜɬɨɪɚ 

ɥɢɪɢɱɟɫɤɢɯ ɪɚɫɫɤɚɡɨɜ, ɤɨɬɨɪɵɟ ɨɪɝɚɧɢɱɟɫɤɢ ɜɩɢɫɵɜɚɸɬɫɹ ɜ ɪɚɦɤɢ ɧɚɬɭɪɚɥɢɡɦɚ, 

ɫɢɦɜɨɥɢɡɦɚ ɢ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ.  

Ɉɫɨɛɨɟ ɦɟɫɬɨ ɜ ɤɨɧɬɟɤɫɬɟ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɧɢɦɚɟɬ ɞɢɫɫɟɪɬɚɰɢɹ ɋ. ɉ. 

ɋɨɩɨɜɨɣ «ɉɨɜɟɫɬɶ Ⱥ. ɉ. ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜɨ ɮɪɚɧɰɭɡɫɤɨɣ ɪɟɰɟɩɰɢɢ»42
 

                                                 
40

 Ɂɭɛɚɪɟɜɚ ȿ. ɘ. ɍɤɚɡ. ɫɨɱ. 
              

41
  ɋɭɛɛɨɬɢɧɚ Ʉ. Ⱥ. ɍɤɚɡ. ɫɨɱ.   

42
 ɋɨɩɨɜɚ ɋ. ɉ. ɉɨɜɟɫɬɶ Ⱥ. ɉ. ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜɨ ɮɪɚɧɰɭɡɫɤɨɣ ɪɟɰɟɩɰɢɢ: ɞɢɫ. … ɤɚɧɞ. ɮɢɥɨɥ. 

ɧɚɭɤ. Ɍɨɦɫɤ, 2014.  
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2014 ɝ. ɂɫɫɥɟɞɨɜɚɧɢɟ ɨɫɧɨɜɚɧɨ ɧɚ ɚɧɚɥɢɡɟ ɤɨɧɰɟɩɬɚ «ɫɤɭɤɚ» ɜ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ ɢ ɜ 

ɟɟ ɮɪɚɧɤɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɚɯ.   Ʉɨɧɰɟɩɬ «ɫɤɭɤɚ» ɜ ɪɚɛɨɬɟ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ ɤɚɤ 

ɧɚɰɢɨɧɚɥɶɧɨɟ ɹɜɥɟɧɢɟ ɢ ɩɨɧɹɬɢɟ, ɤɨɬɨɪɨɟ ɤɪɚɫɧɨɣ ɧɢɬɶɸ ɩɪɨɯɨɞɢɬ ɱɟɪɟɡ ɜɫɟ 

ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ ɢ ɜɩɢɫɵɜɚɟɬɫɹ ɜ ɤɨɧɬɟɤɫɬ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɬɪɚɞɢɰɢɢ  

БIБ ɫɬɨɥɟɬɢɹ (Ⱥ. ɋ. ɉɭɲɤɢɧ, Ɇ. ɘ. Ʌɟɪɦɨɧɬɨɜ, ɇ. ȼ. Ƚɨɝɨɥɶ). ɋ. ɉ. ɋɨɩɨɜɚ 

ɚɧɚɥɢɡɢɪɭɟɬ ɧɚɡɜɚɧɢɟ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɫɟɦɚɧɬɢɤɭ «ɨɞɧɨɨɛɪɚɡɢɹ» ɢ 

«ɨɬɱɭɠɞɟɧɢɹ» ɢ ɪɟɚɥɢɡɚɰɢɸ ɷɬɢɯ ɫɦɵɫɥɨɜ ɜɨ ɮɪɚɧɤɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɚɯ. Ⱦɚɧɧɚɹ 

ɪɚɛɨɬɚ ɫɮɨɤɭɫɢɪɨɜɚɧɚ ɧɚ ɪɚɫɤɪɵɬɢɢ ɮɢɥɨɫɨɮɫɤɢɯ ɫɨɫɬɚɜɥɹɸɳɢɯ, ɨɬɪɚɠɚɸɳɢɯ 

ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɵɣ ɯɚɪɚɤɬɟɪ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ. 

ɇɟɦɚɥɨɜɚɠɧɨ ɨɬɦɟɬɢɬɶ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɫɚɦɢ ɚɧɝɥɨɹɡɵɱɧɵɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ 

ɬɚɤɠɟ ɢɡɭɱɚɸɬ ɫɜɨɸ ɪɟɰɟɩɰɢɸ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ.  

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɫɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ ɨɛɡɨɪ ɚɧɝɥɨɹɡɵɱɧɵɯ ɪɚɛɨɬ ɩɨ ɬɜɨɪɱɟɫɬɜɭ 

ɑɟɯɨɜɚ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɵ XX ɜ. ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɢɫɫɥɟɞɨɜɚɬɟɥɹ Ɍ. Ƚ. ȼɢɧɧɟɪɚ43. Ɉɧ 

ɩɢɲɟɬ ɨɛ ɨɩɪɟɞɟɥɟɧɧɨɣ ɡɚɦɟɞɥɟɧɧɨɫɬɢ ɩɪɨɰɟɫɫɚ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɱɟɯɨɜɫɤɨɝɨ 

ɬɜɨɪɱɟɫɬɜɚ ɜ ɚɧɝɥɨɝɨɜɨɪɹɳɟɦ ɦɢɪɟ ɢɡ-ɡɚ ɧɢɡɤɨɝɨ ɤɚɱɟɫɬɜɚ ɩɟɪɟɜɨɞɨɜ ɢ 

ɛɟɫɩɨɪɹɞɨɱɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ ɫɛɨɪɧɢɤɨɜ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, ɜ ɫɜɹɡɢ ɫ 

ɱɟɦ ɚɦɟɪɢɤɚɧɫɤɨɣ ɧɚɭɤɟ ɢ ɤɭɥɶɬɭɪɟ ɛɵɥɨ ɫɥɨɠɧɨ ɩɨɧɹɬɶ ɫɭɳɧɨɫɬɧɵɟ 

ɨɫɨɛɟɧɧɨɫɬɢ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ.  Ɉɞɧɚɤɨ ɫɥɟɞɭɟɬ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɨɫɧɨɜɧɨɟ 

ɜɧɢɦɚɧɢɟ Ɍ. Ƚ. ȼɢɧɧɟɪɚ ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɪɟɰɟɩɰɢɢ ɱɟɯɨɜɫɤɨɣ ɞɪɚɦɚɬɭɪɝɢɢ; ɜ 

ɩɪɨɡɟ ɠɟ ɩɢɫɚɬɟɥɹ ɚɦɟɪɢɤɚɧɫɤɢɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɵ ɭɠɟ ɜ 1920-ɟ ɝɝ. ɭɫɦɨɬɪɟɥɢ 

«ɧɨɜɵɣ ɪɨɞ ɪɟɚɥɢɡɦɚ»44
.  

Ⱥɦɟɪɢɤɚɧɫɤɢɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ Ⱦ. Ɇɚɤɫɜɟɥɥ45
 ɫɩɟɰɢɚɥɶɧɨ ɨɛɪɚɬɢɥɫɹ ɤ 

ɪɟɰɟɩɰɢɢ ɩɪɨɡɵ ɩɢɫɚɬɟɥɹ, ɤ ɧɟɤɨɬɨɪɵɦ ɪɚɛɨɬɚɦ ɩɨ ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ ɩɟɪɢɨɞɚ 

1960 – ɧɚɱɚɥɚ 1980-ɯ ɝɝ. ɉɨ ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, ɨɧɢ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɨɛ 

ɚɤɬɢɜɢɡɚɰɢɢ ɢɧɬɟɪɟɫɚ ɤ ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ ɩɨ ɫɪɚɜɧɟɧɢɸ ɫ ɧɚɱɚɥɨɦ XX ɜ., ɱɬɨ 

ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɬɚɤɠɟ ɫɨɡɞɚɧɢɟɦ 19-ɬɢ ɞɨɤɬɨɪɫɤɢɯ ɞɢɫɫɟɪɬɚɰɢɣ ɨ ɱɟɯɨɜɫɤɨɣ 

ɩɪɨɡɟ. Ⱦɨɫɬɚɬɨɱɧɨ ɩɨɞɪɨɛɧɨ Ⱦ. Ɇɚɤɫɜɟɥɥ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɦɨɧɨɝɪɚɮɢɢ ɷɬɨɝɨ 
                                                 

43
 ȼɢɧɧɟɪ Ɍ. Ƚ. ɑɟɯɨɜ ɜ ɋɨɟɞɢɧɟɧɧɵɯ ɒɬɚɬɚɯ Ⱥɦɟɪɢɤɢ / ɑɟɯɨɜ. Ʌɢɬɟɪɚɬɭɪɧɨɟ ɧɚɫɥɟɞɫɬɜɨ / ɩɨɞ ɪɟɞ. ȼ. ȼ. 

ȼɢɧɨɝɪɚɞɨɜɚ Дɢ ɞɪ.Ж. Ɇ., 1960. Ɍ. 68. C. 777 – 800. 
44

 Ɍɚɦ ɠɟ. ɋ. 779. 
45

 Ɇɚɤɫɜɟɥɥ Ⱦ. ɉɪɨɡɚ ɑɟɯɨɜɚ ɜ ɋɒȺ (1960 – ɧɚɱɚɥɨ 1980-ɯ ɝɝ.) // ɑɟɯɨɜ ɢ ɦɢɪɨɜɚɹ ɥɢɬɟɪɚɬɭɪɚ: ɜ 3 ɤɧ. Ɇ., 

2005. Ʉɧ. 2. C. 661 – 686. 
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ɩɟɪɢɨɞɚ, ɨɬɦɟɱɚɹ ɜ ɧɢɯ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɟ ɪɚɫɩɨɥɨɠɟɧɢɟ ɚɧɚɥɢɡɢɪɭɟɦɵɯ 

ɩɪɨɢɡɜɟɞɟɧɢɣ, ɞɟɥɟɧɢɟ ɧɚ ɝɥɚɜɵ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɨɩɪɟɞɟɥɟɧɧɨɣ ɬɟɦɚɬɢɤɨɣ, ɜ 

ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɜɵɹɜɥɹɸɬɫɹ ɢ ɨɩɢɫɵɜɚɸɬɫɹ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɱɟɪɬɵ ɬɜɨɪɱɟɫɤɨɣ 

ɥɚɛɨɪɚɬɨɪɢɢ ɩɢɫɚɬɟɥɹ, ɟɝɨ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɵɯ ɫɬɪɚɬɟɝɢɣ; ɩɪɨɛɥɟɦɚɬɢɤɚ «ɧɨɜɨɝɨ 

ɪɨɞɚ ɪɟɚɥɢɡɦɚ» ɡɚɱɚɫɬɭɸ ɭɬɨɱɧɹɟɬɫɹ ɤɚɤ ɛɨɥɟɟ ɫɩɟɰɢɚɥɶɧɨɟ ɭɤɚɡɚɧɢɟ ɧɚ 

ɱɟɯɨɜɫɤɢɣ ɢɦɩɪɟɫɫɢɨɧɢɡɦ.     

ȼ 2009 ɝ. ɜɵɯɨɞɢɬ ɤɧɢɝɚ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɤɪɢɬɢɤɚ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɚ ɏɚɪɨɥɶɞɚ 

Ȼɥɭɦɚ46, ɩɪɟɞɫɬɚɜɥɹɸɳɚɹ ɫɨɛɨɣ ɫɛɨɪɧɢɤ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɯ ɪɚɛɨɬ ɩɨ 

ɬɜɨɪɱɟɫɬɜɭ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ; ɜ ɧɟɣ ɜɚɠɧɨ ɨɬɦɟɬɢɬɶ ɫɥɟɞɭɸɳɢɟ ɢɫɫɥɟɞɨɜɚɧɢɹ, 

ɩɨɫɜɹɳɟɧɧɵɟ ɪɟɰɟɩɬɢɜɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ.  

Ɋɚɛɨɬɚ ɗɞɪɢɚɧɚ ɏɚɧɬɟɪɚ47
  ɩɨɫɜɹɳɟɧɚ ɜɥɢɹɧɢɸ ɩɟɪɟɜɨɞɨɜ Ʉ. Ƚɚɪɧɟɬɬ ɧɚ 

ɮɨɪɦɢɪɨɜɚɧɢɟ ɦɨɞɟɪɧɢɫɬɫɤɨɝɨ ɪɚɫɫɤɚɡɚ ɜ ɚɦɟɪɢɤɚɧɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɤɨɬɨɪɵɣ, ɫ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɤɨɪɟɧɧɵɦ ɨɛɪɚɡɨɦ ɢɡɦɟɧɢɥ ɜɫɸ ɚɧɝɥɨɹɡɵɱɧɭɸ 

ɥɢɬɟɪɚɬɭɪɭ. ɋɬɚɬɶɹ ɛɪɢɬɚɧɫɤɨɝɨ ɥɢɬɟɪɚɬɭɪɨɜɟɞɚ Ɋɨɛɢɧɚ Ɇɢɥɧɟɪɚ-Ƚɚɥɥɚɧɞɚ, 

ɧɚɩɢɫɚɧɧɚɹ ɜ ɫɨɚɜɬɨɪɫɬɜɟ ɫ Ɉɥɶɝɨɣ ɋɨɛɨɥɟɜɨɣ48
, ɩɨɫɜɹɳɟɧɚ ɜɨɩɪɨɫɚɦ 

ɩɟɪɟɜɨɞɢɦɨɫɬɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ. Ⱥɜɬɨɪɵ ɫɬɚɬɶɢ ɬɚɤɠɟ 

ɨɛɪɚɳɚɸɬɫɹ ɤ ɩɟɪɟɜɨɞɚɦ Ʉ. Ƚɚɪɧɟɬɬ ɢ ɫɪɚɜɧɢɜɚɸɬ ɢɯ ɫ ɩɟɪɟɜɨɞɚɦɢ Ⱦ. Ɇɚɝɚɪɲɚɤɚ, 

Ɋ. ɏɢɧɝɥɢ ɢ ɞɪ.; ɩɪɢ ɷɬɨɦ ɩɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ ɡɞɟɫɶ ɧɟ ɩɨɥɭɱɚɟɬ ɬɚɤɨɣ ɨɞɧɨɡɧɚɱɧɨ 

ɩɨɥɨɠɢɬɟɥɶɧɨɣ ɨɰɟɧɤɢ, ɤɚɤ ɭ ɗ. ɏɚɧɬɟɪɚ.  

ȼ ɤɨɧɬɟɤɫɬɟ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɚɠɧɨ ɬɨ, ɱɬɨ ɜ ɞɚɧɧɨɣ ɤɧɢɝɟ ɞɜɟ ɫɬɚɬɶɢ 

ɫɩɟɰɢɚɥɶɧɨ ɩɨɫɜɹɳɟɧɵ ɜɨɫɩɪɢɹɬɢɸ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». ɂɫɫɥɟɞɨɜɚɧɢɟ 

Ⱦɠɟɮɟɪɫɨɧɚ Ⱦɠ. Ⱥ. Ƚɷɬɪɨɥɚ49
 ɚɧɚɥɢɡɢɪɭɟɬ ɦɟɞɢɰɢɧɫɤɢɣ ɩɨɞɬɟɤɫɬ ɜ ɩɨɜɟɫɬɢ. 

ɋɬɚɬɶɹ ɉɟɤɤɚ Ɍɚɦɦɢ50
 ɩɨɫɜɹɳɟɧɚ ɱɟɯɨɜɫɤɢɦ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɵɦ ɫɬɪɚɬɟɝɢɹɦ, 

ɢɡɭɱɚɟɦɵɦ ɧɚ ɦɚɬɟɪɢɚɥɟ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɑɟɯɨɜɚ.  

                                                 
46

 Bloom H. Anton Chekhov: Modern Critical Views / ed. and with an intr. by Harold Bloom. N. Y., 2009.  
47

 Hunter A. CШЬЭКЧМО GКЫЧОЭЭ’Ь CСОФСШЯ КЧН ЭСО MШНОЫЧТЬЭ SСШЫЭ SЭШЫТОЬ // Anton Chekhov: Modern Critical 

Views. N. Y., 2009. P. 37 – 54. 
48

 Milner-Gulland R., Soboleva O. Translating and mistranslating Chekhov // Anton Chekhov: Modern Critical 

Views. N. Y., 2009. P. 109 – 122. 
49

 JОППОЫЬШЧ J. A. GКЭЫКХХ. TСО PКЫКНШб ШП MОХКЧМСШХв IЧЬТРСЭ: RОКНТЧР ЭСО MОНТМКХ SЮЛЭОбЭ ТЧ CСОФСШЯ’Ь «A 
ЛШЫТЧР ЬЭШЫв» // AЧЭШЧ CСОФСШЯ: MШНОЫЧ CЫТЭТМКХ VТОаЬ. N. Y., 2009. P. 55 – 76. 

50
 Tammi P. AРКТЧЬЭ NКЫЫКЭТЯО («A BШЫТЧР SЭШЫв») // AЧЭШЧ CСОФСШЯ: MШНОЫЧ CЫТЭТМКХ VТОаЬ. N. Y., 2009. P. 123 

– 139. 
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 ȼ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɟ ɩɟɪɜɵɟ ɜɵɫɤɚɡɵɜɚɧɢɹ ɨ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɩɨɹɜɢɥɢɫɶ ɩɪɢ ɠɢɡɧɢ ɩɢɫɚɬɟɥɹ; ɩɟɪɜɵɟ ɟɟ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɛɵɥɢ 

ɫɨɫɪɟɞɨɬɨɱɟɧɵ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɧɚ ɫɨɨɬɧɨɲɟɧɢɢ ɩɨɡɢɰɢɣ ɚɜɬɨɪɚ ɢ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ.   

 ɇ. Ʉ. Ɇɢɯɚɣɥɨɜɫɤɢɣ ɨɬɨɠɞɟɫɬɜɥɹɥ ɦɢɪɨɜɨɡɡɪɟɧɢɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫ 

ɥɢɱɧɨɣ ɩɨɡɢɰɢɟɣ ɫɚɦɨɝɨ ɑɟɯɨɜɚ, ɭɬɜɟɪɠɞɚɹ, ɱɬɨ ɧɟɫɱɚɫɬɶɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɩɨɜɟɫɬɢ 

ɧɟ ɫɜɹɡɚɧɨ ɫ ɟɝɨ ɜɨɡɪɚɫɬɨɦ ɢɥɢ ɤɪɭɝɨɦ ɛɥɢɡɤɢɯ ɟɦɭ ɥɸɞɟɣ. Ɍɪɚɝɟɞɢɸ ɨɬɫɭɬɫɬɜɢɹ ɭ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ «ɨɛɳɟɣ ɢɞɟɢ ɢɥɢ ɛɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ» ɇ. Ʉ. 

Ɇɢɯɚɣɥɨɜɫɤɢɣ ɫɬɪɟɦɢɬɫɹ ɫɜɹɡɚɬɶ ɫ ɥɢɱɧɨɫɬɶɸ ɫɚɦɨɝɨ ɩɢɫɚɬɟɥɹ ɢ ɩɨɥɚɝɚɟɬ, ɱɬɨ 

ɷɬɨ ɬɪɚɝɟɞɢɹ ɜɫɟɣ ɫɨɜɪɟɦɟɧɧɨɣ ɪɨɫɫɢɣɫɤɨɣ ɠɢɡɧɢ51
. ȼɩɨɫɥɟɞɫɬɜɢɢ ɷɬɭ ɠɟ ɦɵɫɥɶ 

ɨɬɫɬɚɢɜɚɥ Ɇ. Ⱥ. ɉɪɨɬɨɩɨɩɨɜ52; ɨɧ ɭɬɜɟɪɠɞɚɥ, ɱɬɨ ɧɢ ɜ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɜ ɰɟɥɨɦ, 

ɧɢ ɭ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɧɟɬ «ɨɛɳɟɣ ɢɞɟɢ», ɬ. ɟ. ɧɟɬ «ɢɞɟɚɥɚ», ɢ 

ɷɬɨ ɫɜɨɣɫɬɜɟɧɧɨ ɜɫɟɦɭ ɩɨɤɨɥɟɧɢɸ ɩɢɫɚɬɟɥɟɣ-ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɑɟɯɨɜɚ. Ɏɢɥɨɫɨɮ 

Ʌɟɜ ɒɟɫɬɨɜ53
 ɬɚɤɠɟ ɫɱɢɬɚɥ ɱɟɯɨɜɫɤɭɸ ɩɨɜɟɫɬɶ ɚɜɬɨɛɢɨɝɪɚɮɢɱɧɨɣ. ɂɫɫɥɟɞɭɹ 

ɩɪɨɢɡɜɟɞɟɧɢɟ ɜ ɫɨɩɨɫɬɚɜɥɟɧɢɢ ɫ ɩɶɟɫɨɣ «ɂɜɚɧɨɜ», ɨɧ ɜɵɹɜɥɹɟɬ ɜ ɤɚɱɟɫɬɜɟ 

ɞɨɦɢɧɚɧɬɵ ɥɢɱɧɨɫɬɢ ɱɟɯɨɜɫɤɢɯ ɝɟɪɨɟɜ ɧɚɞɨɪɜɚɧɧɨɫɬɶ ɢɯ ɫɭɳɟɫɬɜɨɜɚɧɢɹ ɜ 

ɭɫɥɨɜɢɹɯ ɧɟɪɚɡɪɟɲɢɦɨɫɬɢ ɫɥɨɠɢɜɲɢɯɫɹ ɠɢɡɧɟɧɧɵɯ ɩɪɨɛɥɟɦ. 

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɛɥɢɡɤɢɣ ɑɟɯɨɜɭ ȼ. Ʌ. Ʉɢɝɧ (Ⱦɟɞɥɨɜ)54
 ɨɫɦɵɫɥɹɟɬ «ɋɤɭɱɧɭɸ 

ɢɫɬɨɪɢɸ» ɭɠɟ ɛɨɥɟɟ ɦɧɨɝɨɝɪɚɧɧɨ; ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɫɚɦɨɛɵɬɧɨɫɬɶ ɬɜɨɪɱɟɫɤɨɣ 

ɦɚɧɟɪɵ ɑɟɯɨɜɚ ɨɩɪɟɞɟɥɹɟɬɫɹ ɫɨɱɟɬɚɧɢɟɦ ɜɧɟɲɧɟɝɨ ɢ ɜɧɭɬɪɟɧɧɟɝɨ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɢɡɨɛɪɚɠɟɧɢɹ ɱɟɥɨɜɟɤɚ, ɤɨɬɨɪɵɟ ɩɟɪɟɩɥɟɬɚɸɬɫɹ ɦɟɠɞɭ ɫɨɛɨɣ. 

Ʉɪɨɦɟ ɬɨɝɨ, ɯɚɪɚɤɬɟɪɢɡɭɹ ɫɨɜɪɟɦɟɧɧɵɣ ɬɢɩ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɜ ɰɟɥɨɦ, ɤɪɢɬɢɤ 

ɨɩɢɪɚɟɬɫɹ ɧɚ ɨɬɞɟɥɶɧɵɟ ɜɵɫɤɚɡɵɜɚɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ.  

ɍɝɥɭɛɥɟɧɧɨɟ ɢɡɭɱɟɧɢɟ ɩɨɜɟɫɬɢ ɪɚɡɜɟɪɧɭɥɨɫɶ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɜ ɫɟɪɟɞɢɧɟ ББ ɜ. ɜ ɩɨɫɥɟɜɨɟɧɧɨɟ ɜɪɟɦɹ. 

 ȼ ɤɧɢɝɟ ȼ. ȼ. ȿɪɦɢɥɨɜɚ55
 ɤɨɧɰɚ 1940-ɯ ɝɝ. ɭɬɜɟɪɠɞɚɟɬɫɹ, ɱɬɨ ɩɨɜɟɫɬɶ 

ɩɨɫɜɹɳɟɧɚ ɬɟɦɟ ɧɪɚɜɫɬɜɟɧɧɨɝɨ ɢ ɞɭɲɟɜɧɨɝɨ ɛɚɧɤɪɨɬɫɬɜɚ ɝɟɪɨɹ. ɉɪɢ ɚɧɚɥɢɡɟ 

                                                 
51

 Ɇɢɯɚɣɥɨɜɫɤɢɣ ɇ. Ʉ. Ɉɛ ɨɬɰɚɯ ɢ ɞɟɬɹɯ ɢ ɨ ɝɨɫɩɨɞɢɧɟ ɑɟɯɨɜɟ // ɑɟɯɨɜ: pro et contra. ɋɉɛ., 2002. ɋ. 86 – 92. 
52

 ɉɪɨɬɨɩɨɩɨɜ Ɇ. Ⱥ. ɀɟɪɬɜɚ ɛɟɡɜɪɟɦɟɧɶɹ // ɑɟɯɨɜ: pro et contra. ɋɉɛ., 2002. ɋ. 112 – 143. 
53

 ɒɟɫɬɨɜ Ʌ. Ɍɜɨɪɱɟɫɬɜɨ ɢɡ ɧɢɱɟɝɨ // ɑɟɯɨɜ: pro et contra. ɋɉɛ., 2002. ɋ. 566 – 587. 
54

 Ʉɢɧɝ ȼ. Ʌ. (Ⱦɟɞɥɨɜ) Ȼɟɫɟɞɵ ɨ ɥɢɬɟɪɚɬɭɪɟ // ɑɟɯɨɜ: pro et contra. ɋɉɛ., 2002. ɋ. 93 – 111. 
55

 ȿɪɦɢɥɨɜ ȼ. ȼ. ɑɟɯɨɜ, 1860-1904. Ɇ., 1949.  
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ɩɪɨɢɡɜɟɞɟɧɢɹ ɭɱɟɧɵɣ ɨɩɢɪɚɟɬɫɹ ɧɚ ɩɨɧɹɬɢɟ «ɫɤɭɤɚ», ɫɟɦɚɧɬɢɤɚ ɤɨɬɨɪɨɝɨ, ɫ ɟɝɨ 

ɬɨɱɤɢ ɡɪɟɧɢɹ, ɪɚɡɪɚɫɬɚɟɬɫɹ ɡɞɟɫɶ ɞɨ ɜɫɟɥɟɧɫɤɢɯ ɦɚɫɲɬɚɛɨɜ. Ʉɚɤ ɢ ɟɝɨ 

ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ, ȼ. ȼ. ȿɪɦɢɥɨɜ ɬɚɤɠɟ ɭɤɚɡɵɜɚɟɬ ɧɚ ɬɨ, ɱɬɨ ɜ ɩɨɜɟɬɢ ɧɚɲɥɢ ɫɜɨɟ 

ɜɵɪɚɠɟɧɢɟ ɩɪɢɧɰɢɩɢɚɥɶɧɵɟ ɩɪɨɛɥɟɦɵ ɪɭɫɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɤɨɧɰɚ ɩɪɨɲɥɨɝɨ ɜ 

ɜɟɤɚ. 

 ɉɨɡɠɟ ɩɪɢ ɢɡɭɱɟɧɢɢ ɩɨɜɟɫɬɢ ɱɟɯɨɜɟɞɵ ɫɩɟɰɢɚɥɶɧɨ ɫɨɫɪɟɞɨɬɨɱɢɥɢɫɶ ɧɚ 

ɩɨɢɫɤɚɯ ɜɨɡɦɨɠɧɵɯ ɟɟ ɩɚɪɚɥɥɟɥɟɣ ɢ ɤɨɧɬɟɤɫɬɨɜ ɜ ɪɭɫɫɤɨɣ ɢ ɦɢɪɨɜɨɣ ɥɢɬɟɪɚɬɭɪɟ.  

 ȼ ɱɚɫɬɧɨɫɬɢ, Ʌ. ɉ. Ƚɪɨɦɨɜ56
 ɩɨɥɚɝɚɟɬ, ɱɬɨ ɩɪɢ ɫɨɡɞɚɧɢɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 

ɑɟɯɨɜ ɨɪɢɟɧɬɢɪɨɜɚɥɫɹ ɧɚ «Ɏɚɭɫɬɚ» Ƚёɬɟ, «ɋɦɟɪɬɶ ɂɜɚɧɚ ɂɥɶɢɱɚ» Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ 

ɢ «ɍɱɟɧɢɤɚ» ɉɨɥɹ Ȼɭɪɠɟ. ȼ ɨɬɥɢɱɢɟ ɨɬ ɦɧɨɝɢɯ ɭɱɟɧɵɯ ɢ ɤɪɢɬɢɤɨɜ, ɨɬɦɟɱɚɜɲɢɯ 

ɦɪɚɱɧɭɸ ɚɬɦɨɫɮɟɪɭ ɩɨɜɟɫɬɢ, Ʌ. ɉ. Ƚɪɨɦɨɜ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ 

«ɩɪɨɫɥɚɜɥɟɧɢɢ ɠɢɡɧɢ»57
, ɤɨɬɨɪɨɟ ɩɪɨɹɜɥɹɟɬɫɹ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɜ 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɢ «ɠɢɜɨɣ  ɠɢɡɧɢ» ɢ «ɠɢɡɧɢ ɤɚɤ ɫɤɭɱɧɨɣ ɢɫɬɨɪɢɢ»58
, ɠɢɡɧɢ ɛɟɡ 

ɰɟɥɶɧɨɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɹ. ɉɟɪɜɨɟ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ ɩɨɧɢɦɚɟɬɫɹ ɤɚɤ ɚɤɬɢɜɧɨɟ ɛɵɬɢɟ, 

ɧɚɩɨɥɧɟɧɧɨɟ ɜɵɫɨɤɢɦɢ ɢɞɟɚɥɚɦɢ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɚɫɫɢɜɧɨɝɨ ɟɟ ɦɢɪɨɫɨɡɟɪɰɚɧɢɹ, 

ɨɩɭɫɬɨɲɚɸɳɟɝɨ ɞɭɯɨɜɧɭɸ ɠɢɡɧɶ ɱɟɥɨɜɟɤɚ. ȼ ɷɬɨɦ ɠɟ ɤɥɸɱɟ ɭɱɟɧɵɣ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɩɨɧɹɬɢɹ «ɨɛɳɚɹ ɢɞɟɹ» ɢ «ɛɨɝ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ»59
 ɤɚɤ ɫɢɧɨɧɢɦɵ. 

Ƚ. ɉ. Ȼɟɪɞɧɢɤɨɜ60, ɚɧɚɥɢɡɢɪɭɹ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ», ɩɨɥɟɦɢɡɢɪɭɟɬ ɫ ɲɢɪɨɤɨ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦ ɜ ɱɟɯɨɜɟɞɟɧɢɢ ɫɪɚɜɧɟɧɢɟɦ ɩɨɜɟɫɬɢ ɫɨ «ɋɦɟɪɬɶɸ ɂɜɚɧɚ 

ɂɥɶɢɱɚ» Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ; ɭɱɟɧɵɣ ɭɤɚɡɵɜɚɟɬ ɧɚ ɫɭɳɟɫɬɜɟɧɧɵɟ ɪɚɡɥɢɱɢɹ ɦɟɠɞɭ 

ɷɬɢɦɢ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ, ɩɨɞɱɟɪɤɢɜɚɹ ɧɨɜɚɬɨɪɫɤɢɣ ɢɞɟɣɧɵɣ ɡɚɦɵɫɟɥ ɢ 

ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. ȼ ɨɬɥɢɱɢɟ ɨɬ ɬɨɥɫɬɨɜɫɤɨɝɨ 

ɝɟɪɨɹ, ɩɨ ɦɵɫɥɢ Ƚ. ɉ. Ȼɟɪɞɧɢɤɨɜɚ, ɠɢɡɧɶ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨɫɦɵɫɥɟɧɚ, ɜ ɧɟɣ 

ɧɟɬ ɥɠɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɫɚɦɨɦɭ ɫɟɛɟ, ɯɨɬɹ ɧɟɬ ɢ ɪɚɡɪɟɲɟɧɢɹ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɝɨ 

ɤɪɢɡɢɫɚ.  

                                                 
56

 Ƚɪɨɦɨɜ Ʌ. ɉ. Ɋɟɚɥɢɡɦ Ⱥ. ɉ. ɑɟɯɨɜɚ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ 80-ɯ ɝɨɞɨɜ. Ɋɨɫɬɨɜ ɧ/Ⱦɨɧɭ, 1958.  
57

 Ɍɚɦ ɠɟ. ɋ.185. 
58

 Ɍɚɦ ɠɟ. 
59

 Ɍɚɦ ɠɟ. 
60

 Ȼɟɪɞɧɢɤɨɜ Ƚ. ɉ. Ⱥ. ɉ. ɑɟɯɨɜ. ɂɞɟɣɧɵɟ ɢ ɬɜɨɪɱɟɫɤɢɟ ɢɫɤɚɧɢɹ. Ɇ., 1984.  
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ȼ ɤɨɧɰɟ 1970–1980-ɯ ɝɝ. ɩɨɹɜɥɹɟɬɫɹ ɰɟɥɵɣ ɪɹɞ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɩɨɫɜɹɳɟɧɧɵɯ 

ɩɪɨɛɥɟɦɚɬɢɤɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɜɨɩɪɨɫɚɦ 

ɫɸɠɟɬɨɫɥɨɠɟɧɢɹ  ɢ ɩɨɜɟɫɬɜɨɜɚɧɢɹ. 

ɗ. Ⱥ. ɉɨɥɨɰɤɚɹ ɜ ɫɜɨɟɣ ɤɧɢɝɟ «Ⱦɜɢɠɟɧɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɦɵɫɥɢ» 

ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɡɪɟɥɭɸ ɩɪɨɡɭ ɩɢɫɚɬɟɥɹ, ɜ ɱɚɫɬɧɨɫɬɢ, «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ» ɤɚɤ 

«ɧɟɫɩɟɲɧɨɟ ɨɩɢɫɚɧɢɟ ɦɟɞɥɟɧɧɨ ɪɚɡɜɢɜɚɸɳɢɯɫɹ ɫɨɛɵɬɢɣ»61. ɂɫɫɥɟɞɨɜɚɬɟɥɶ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɫɸɠɟɬ ɩɨɜɟɫɬɢ, ɨɫɧɨɜɧɵɟ ɷɬɚɩɵ ɤɨɬɨɪɨɝɨ ɫɨɨɬɧɟɫɟɧɵ ɫ ɫɸɠɟɬɧɨɣ 

ɨɪɝɚɧɢɡɚɰɢɟɣ ɩɨɜɟɫɬɢ «ɋɬɟɩɶ»; ɧɨ, ɩɨ ɦɵɫɥɢ ɗ. Ⱥ. ɉɨɥɨɰɤɨɣ, ɜ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɨɧɢ ɪɟɚɥɢɡɨɜɚɧɵ ɛɨɥɟɟ ɝɥɭɛɨɤɨ ɢ ɪɚɡɜɟɪɧɭɬɨ (ɡɚɜɹɡɤɚ, ɞɜɟ 

ɤɭɥɶɦɢɧɚɰɢɨɧɧɵɟ ɬɨɱɤɢ ɢ ɪɚɡɜɹɡɤɚ ɤɚɤ ɪɟɡɭɥɶɬɚɬ ɜɫɟɝɨ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɛɵɬɢɹ). 

Ⱥɧɚɥɢɡɢɪɭɹ ɢɫɬɨɪɢɸ ɫɨɡɞɚɧɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɭɱɟɧɵɣ ɢɫɫɥɟɞɭɟɬ ɩɪɟɞɩɨɫɵɥɤɢ 

ɨɛɪɚɳɟɧɢɹ ɩɢɫɚɬɟɥɹ ɤ ɦɨɬɢɜɚɦ ɗɤɤɥɟɡɢɚɫɬɚ; ɬɚɤ ɧɚɱɢɧɚɥɨɫɶ ɪɟɥɢɝɢɨɡɧɨ-

ɮɢɥɨɫɨɮɫɤɨɟ ɨɫɦɵɫɥɟɧɢɟ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. 

ȼ. ə. Ʌɢɧɤɨɜ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɩɪɨɛɥɟɦɭ ɤɨɧɮɥɢɤɬɚ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫ 

ɨɤɪɭɠɚɸɳɢɦɢ ɟɝɨ ɥɸɞɶɦɢ, ɨɩɢɪɚɹɫɶ ɧɚ ɫɦɵɫɥ ɢ ɡɧɚɱɟɧɢɟ ɩɨɧɹɬɢɹ «ɫɨɛɵɬɢɟ» 

ɜ ɠɢɡɧɢ ɩɟɪɫɨɧɚɠɚ. «Ȼɟɫɫɨɛɵɬɢɣɧɨɫɬɶ» ɠɢɡɧɢ ɩɪɨɮɟɫɫɨɪɚ, ɤɨɬɨɪɭɸ 

ɨɧ ɩɨɫɬɟɩɟɧɧɨ ɨɫɨɡɧɚёɬ, ɨɛɭɫɥɨɜɥɟɧɚ ɟɝɨ ɪɚɜɧɨɞɭɲɢɟɦ ɤ ɥɸɞɹɦ, ɢ ɨɫɨɡɧɚɧɢɟ 

ɷɬɨɝɨ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɝɟɪɨɸ ɨɛɪɟɫɬɢ ɰɟɥɶɧɨɫɬɶ ɢ 

ɩɪɢɨɛɳɢɬɶɫɹ ɤ ɛɥɢɡɤɢɦ ɥɸɞɹɦ62
. 

Ⱥ. ɉ. ɑɭɞɚɤɨɜ ɚɧɚɥɢɡɢɪɭɟɬ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɭɸ ɮɨɪɦɭ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɚɤ 

ɫɮɨɤɭɫɢɪɨɜɚɧɧɭɸ ɧɚ ɪɚɫɤɪɵɬɢɢ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɱɬɨ  

ɩɪɟɞɩɨɥɚɝɚɟɬ  ɨɛɪɚɳɟɧɢɟ ɤ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦɭ ɚɧɚɥɢɡɭ. ɍɱɟɧɵɣ ɬɚɤɠɟ 

ɫɨɩɨɫɬɚɜɥɹɟɬ ɩɨɜɟɫɬɢ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ ɢ ɑɟɯɨɜɚ ɢ ɩɨɞɱɟɪɤɢɜɚɟɬ, ɱɬɨ ɠɢɡɧɶ ɫɬɚɪɨɝɨ 

ɩɪɨɮɟɫɫɨɪɚ ɩɨɤɚɡɚɧɚ ɜ ɪɚɡɧɵɯ ɪɚɤɭɪɫɚɯ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɝɟɪɨɹ «ɋɦɟɪɬɢ ɂɜɚɧɚ 

ɂɥɶɢɱɚ», ɭ ɑɟɯɨɜɚ «ɮɚɛɭɥɶɧɵɣ ɯɨɞ» ɧɟ ɫɥɭɠɢɬ ɨɩɢɫɵɜɚɧɢɸ ɬɨɥɶɤɨ ɜɧɟɲɧɟɝɨ 

ɦɢɪɚ, ɟɝɨ «ɩɪɟɞɦɟɬɧɚɹ ɩɚɥɢɬɪɚ <…> ɩɟɫɬɪɚ»63
.   

                                                 
61

 ɉɨɥɨɰɤɚɹ ɗ. Ⱥ. ɑɟɯɨɜ: Ⱦɜɢɠɟɧɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɦɵɫɥɢ. Ɇ., 1979. ɋ. 169. 
62

 Ʌɢɧɤɨɜ ȼ. ə. ɏɭɞɨɠɟɫɬɜɟɧɧɵɣ ɦɢɪ ɩɪɨɡɵ ɑɟɯɨɜɚ. Ɇ., 1982. C. 61. 
63

 ɑɭɞɚɤɨɜ Ⱥ. ɉ. Ɇɢɪ ɑɟɯɨɜɚ: ȼɨɡɧɢɤɧɨɜɟɧɢɟ ɢ ɭɬɜɟɪɠɞɟɧɢɟ. Ɇ., 1986. ɋ. 275. 
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ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ȼ. Ȼ. Ʉɚɬɚɟɜ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɩɨɜɟɫɬɶ ɜ ɲɢɪɨɤɨɦ 

ɝɧɨɫɟɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ. Ʉɚɤ ɢ ɜ ɬɪɭɞɚɯ ɞɪɭɝɢɯ ɱɟɯɨɜɟɞɨɜ, ɡɞɟɫɶ ɬɚɤɠɟ 

ɩɨɞɧɢɦɚɟɬɫɹ ɜɨɩɪɨɫ ɨɛ «ɨɛɳɟɣ ɢɞɟɟ», ɧɨ ɭɱɟɧɵɣ ɩɪɟɞɥɚɝɚɟɬ ɢɧɭɸ ɟɟ 

ɢɧɬɟɪɩɪɟɬɚɰɢɸ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ȼ. Ȼ. Ʉɚɬɚɟɜɚ, «ɜ ɩɨɜɟɫɬɢ ɨɬɜɟɪɝɚɸɬɫɹ ɧɟ «ɨɛɳɢɟ 

ɢɞɟɢ» ɫɚɦɢ ɩɨ ɫɟɛɟ, ɚ ɢɯ ɚɛɫɨɥɸɬɢɡɚɰɢɹ, ɝɟɧɟɪɚɥɢɡɚɰɢɹ» 64. ȼɧɨɜɶ ɫɨɩɨɫɬɚɜɥɹɹ Ʌ. 

ɇ. Ɍɨɥɫɬɨɝɨ ɢ ɑɟɯɨɜɚ, ɭɱɟɧɵɣ ɩɨɞɱɟɪɤɢɜɚɟɬ ɭɫɬɚɧɨɜɤɭ ɩɨɫɥɟɞɧɟɝɨ ɧɚ 

ɢɧɞɢɜɢɞɭɚɥɢɡɚɰɢɸ. 

 ɉɨɞɯɨɞ ɂ. ɇ. ɋɭɯɢɯ65
 ɬɚɤɠɟ ɨɬɥɢɱɚɟɬɫɹ ɲɢɪɨɬɨɣ ɢ ɨɛɨɛɳɟɧɧɨɫɬɶɸ: ɨɧ 

ɜɵɹɜɥɹɟɬ ɚɪɯɟɬɢɩɢɱɟɫɤɭɸ ɩɪɢɪɨɞɭ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ. ɉɨ ɦɵɫɥɢ ɭɱɟɧɨɝɨ,  ɜ ɟɟ 

ɨɫɧɨɜɟ – ɚɪɯɟɬɢɩ ɨɛɵɤɧɨɜɟɧɧɨɝɨ ɢɧɞɢɜɢɞɭɭɦɚ ɜ ɭɫɥɨɜɢɹɯ ɨɛɵɞɟɧɧɨɣ 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ. ɉɪɢ ɷɬɨɦ ɂ. ɇ. ɋɭɯɢɯ ɢɫɫɥɟɞɭɟɬ ɚɪɯɟɬɢɩɢɱɟɫɤɢɣ ɦɨɬɢɜ ɫɦɟɪɬɢ 

ɢ ɩɨɤɚɡɵɜɚɟɬ, ɱɬɨ ɩɢɫɚɬɟɥɶ ɟɝɨ ɪɚɡɜɨɪɚɱɢɜɚɟɬ ɩɨɷɬɚɩɧɨ ɱɟɪɟɡ ɩɨɫɬɟɩɟɧɧɨɟ 

ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɨɟ ɨɫɨɡɧɚɧɢɟ ɝɟɪɨɟɦ ɫɜɨɟɣ ɫɤɨɪɨɣ ɤɨɧɱɢɧɵ.   

Ɋɹɞ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɩɨɜɟɫɬɶ ɜ ɤɨɧɬɟɤɫɬɟ ɩɪɨɫɬɪɚɧɫɬɜɟɧɧɨ-

ɜɪɟɦɟɧɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɢ. Ɍɚɤ, ɇ. ȿ. Ɋɚɡɭɦɨɜɚ ɚɧɚɥɢɡɢɪɭɟɬ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ» ɜ 

ɚɫɩɟɤɬɟ ɩɪɨɫɬɪɚɧɫɬɜɚ, ɨɬɦɟɱɚɹ «ɬɪɚɝɢɱɟɫɤɢɣ ɞɢɫɫɨɧɚɧɫ ɦɟɠɞɭ ɨɝɪɨɦɧɵɦ 

ɞɭɯɨɜɧɵɦ ɩɨɬɟɧɰɢɚɥɨɦ ɱɟɥɨɜɟɤɚ ɢ ɟɝɨ ɦɚɬɟɪɢɚɥɶɧɨɣ ɤɨɧɟɱɧɨɫɬɶɸ»66
 ɢ 

ɚɤɰɟɧɬɢɪɭɹ ɜɧɢɦɚɧɢɟ ɧɚ ɫɭɠɟɧɢɢ ɩɪɨɫɬɪɚɧɫɬɜɟɧɧɵɯ ɝɪɚɧɢɰ. ɂ. ɂ. ɉɥɟɯɚɧɨɜɚ ɠɟ 

ɫɨɩɨɫɬɚɜɥɹɟɬ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɢ «ɋɬɟɩɶ» ɜ ɚɫɩɟɤɬɟ ɜɪɟɦɟɧɢ.  

ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɤɚɤ ɱɟɥɨɜɟɤɚ, ɭ ɤɨɬɨɪɨɝɨ 

«ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨ-ɰɟɧɧɨɫɬɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤɨ ɜɪɟɦɟɧɢ»67, ɫɭɳɟɫɬɜɭɸɳɟɟ 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ ɜɧɟ ɩɪɨɫɬɪɚɧɫɬɜɚ. 

Ⱥ. ɋ. ɋɨɛɟɧɧɢɤɨɜ  ɢ ɋ. ɇ. Ȼɚɯɚɧɟɤ ɪɚɫɫɦɚɬɪɢɜɚɸɬ ɩɨɜɟɫɬɶ ɜ ɪɟɥɢɝɢɨɡɧɨ-

ɮɢɥɨɫɨɮɫɤɨɦ ɤɥɸɱɟ. Ⱥ. ɋ. ɋɨɛɟɧɧɢɤɨɜ  ɨɬɦɟɱɚɟɬ ɜ ɧɟɣ ɦɨɬɢɜɵ ɗɤɤɥɟɡɢɚɫɬɚ, 

ɧɚɯɨɞɹ ɬɨɱɤɢ ɫɨɩɪɢɤɨɫɧɨɜɟɧɢɹ ɦɟɠɞɭ ɬɟɤɫɬɚɦɢ ɗɤɤɥɟɡɢɚɫɬɚ ɢ ɪɚɡɦɵɲɥɟɧɢɹɦɢ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɫɭɳɧɨɫɬɢ ɩɪɨɠɢɬɨɝɨ ɛɵɬɢɹ. ɉɨ ɦɧɟɧɢɸ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɜ 
                                                 

64
 Ʉɚɬɚɟɜ ȼ. Ȼ. ɉɪɨɡɚ ɑɟɯɨɜɚ: ɩɪɨɛɥɟɦɵ ɢɧɬɟɪɩɪɟɬɚɰɢɢ. Ɇ., 1979. ɋ. 108. 

65
 ɋɭɯɢɯ ɂ. ɇ. «ɋɦɟɪɬɶ ɝɟɪɨɹ» ɜ ɦɢɪɟ ɑɟɯɨɜɚ // ɑɟɯɨɜɢɚɧɚ: ɫɬɚɬɶɢ, ɩɭɛɥɢɤɚɰɢɢ, ɷɫɫɟ. Ɇ., 1990. ɋ. 65 – 76. 

66
 Ɋɚɡɭɦɨɜɚ ɇ. ȿ. Ɍɜɨɪɱɟɫɬɜɨ Ⱥ. ɉ. ɑɟɯɨɜɚ: ɋɦɵɫɥ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ (1880-ɟ ɝ.ɝ.): ɩɨɫɨɛɢɟ ɩɨ 

ɫɩɟɰɤɭɪɫɭ. Ɍɨɦɫɤ, 1997. ɑ. 1. ɋ. 49. 
67

 ɉɥɟɯɚɧɨɜɚ ɂ. ɂ. ɑɟɥɨɜɟɤ ɜɪɟɦɟɧɢ ɜ ɩɪɨɡɟ Ⱥ. ɑɟɯɨɜɚ («ɋɬɟɩɶ» ɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ») // Ɏɢɥɨɫɨɮɢɹ 
ɑɟɯɨɜɚ. ɂɪɤɭɬɫɤ, 2008. ɋ. 134. 
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«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɑɟɯɨɜ ɩɨɞɧɢɦɚɟɬ ɬɟ ɠɟ ɩɪɨɛɥɟɦɵ, ɤɨɬɨɪɵɟ ɛɵɥɢ ɩɨɫɬɚɜɥɟɧɵ 

ɜ ɜɟɬɯɨɡɚɜɟɬɧɵɯ ɬɟɤɫɬɚɯ ɰɚɪɹ ɋɨɥɨɦɨɧɚ68
. ɋ. ɇ. Ȼɚɯɚɧɟɤ69

 ɠɟ ɰɟɧɬɪɨɦ ɫɜɨɟɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɞɟɥɚɟɬ ɝɧɨɫɟɨɥɨɝɢɱɟɫɤɭɸ «ɩɪɨɛɥɟɦɭ ɩɨɧɢɦɚɧɢɹ» ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, 

ɤɨɬɨɪɚɹ ɭ ɧɟɝɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ ȼ. Ȼ. Ʉɚɬɚɟɜɚ, ɫɦɵɤɚɟɬɫɹ ɫ ɩɪɨɛɥɟɦɨɣ «ɩɨɢɫɤɚ ɜɟɪɵ». 

ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɨɬɦɟɱɚɟɬ, ɱɬɨ ɢɦɟɧɧɨ «ɧɟɩɨɧɢɦɚɧɢɟ» ɜ ɨɩɪɟɞɟɥɟɧɧɨɣ ɫɬɟɩɟɧɢ 

ɩɪɢɜɨɞɢɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɤ ɨɫɦɵɫɥɟɧɢɸ ɫɜɨɟɝɨ ɫɨɛɫɬɜɟɧɧɨɝɨ ɛɵɬɢɹ. ɋ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɩɪɨɮɟɫɫɨɪ ɨɬɤɪɵɬ ɞɥɹ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɫ ɛɥɢɡɤɢɦɢ 

ɥɸɞɶɦɢ, ɨɞɧɚɤɨ ɜ ɷɬɨɦ ɨɛɳɟɧɢɢ ɨɬɫɭɬɫɬɜɢɟ «ɧɚɞɟɠɞɵ ɧɚ ɫɩɚɫɟɧɢɟ» 

ɨɥɢɰɟɬɜɨɪɹɟɬɫɹ ɫɢɬɭɚɰɢɟɣ «ɧɟ-ɫɜɟɪɲɢɜɲɟɝɨɫɹ ɩɨɧɢɦɚɧɢɹ»70. ɋ. ɇ. Ȼɚɯɚɧɟɤ 

ɫɪɚɜɧɢɜɚɟɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫ ɇɢɤɨɥɚɟɦ ɑɭɞɨɬɜɨɪɰɟɦ, ɨɬ ɤɨɬɨɪɨɝɨ ɜɫɟ ɠɞɭɬ 

ɫɩɚɫɢɬɟɥɶɧɨɝɨ ɫɨɜɟɬɚ ɢ ɩɨɞɞɟɪɠɤɢ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɰɟɥɨɦ ɜɨɫɩɪɢɹɬɢɟ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ 

ɨɬɟɱɟɫɬɜɟɧɧɨɦ ɱɟɯɨɜɟɞɟɧɢɢ ɨɫɭɳɟɫɬɜɥɹɥɚɫɶ ɜ ɪɚɦɤɚɯ ɪɟɚɥɢɡɦɚ.  

Ɉɞɧɚɤɨ ɧɟɤɨɬɨɪɵɟ ɦɵɫɥɢɬɟɥɢ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɵ, ɬɚɤɢɟ, ɤɚɤ Ʌ. ɇ. Ɍɨɥɫɬɨɣ71
, 

Ⱥ. ɋ. Ƚɥɢɧɤɚ-ȼɨɥɠɫɤɢɣ72
, Ⱥ. ȼ. Ʌɭɧɚɱɚɪɫɤɢɣ73

, ȼ. Ʌ. Ʌɶɜɨɜ-Ɋɨɝɚɱɟɜɫɤɢɣ74
, Ⱦ. ɋ. 

Ɇɟɪɟɠɤɨɜɫɤɢɣ75
, ɂ. ɉ. ȼɢɞɭɷɰɤɚɹ76

, ɧɚɯɨɞɢɥɢ ɜ ɟɝɨ ɨɬɞɟɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ 

ɩɪɨɹɜɥɟɧɢɟ ɢɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɦɟɬɨɞɨɜ ɢ ɧɨɜɭɸ ɩɨɷɬɢɤɭ; ɱɚɳɟ ɜɫɟɝɨ 

ɝɨɜɨɪɢɥɨɫɶ ɨɛ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ ɩɢɫɚɬɟɥɹ. 

ɋɨɜɪɟɦɟɧɧɵɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ, ɤɨɬɨɪɵɟ ɬɚɤɠɟ ɩɢɫɚɥɢ ɨɛ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ 

ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ, –  ɷɬɨ Ɋ. Ƚ. Ʉɭɥɢɟɜɚ77, ɇ. ɉ. Ⱥɜɞɟɟɜɚ78, ɉ. Ɇ. Ȼɢɰɢɥɥɢ79
, ȼ. Ɍ. 

Ɂɚɯɚɪɨɜɚ80, ȼ. ɂ. ɋɢɥɚɧɬɶɟɜɚ81
, ȼ. ɉ. ɏɨɞɭɫ82
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ɇɨ ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɧɢɤɨɝɞɚ ɧɟ ɫɬɚɜɢɥɫɹ ɫɩɟɰɢɚɥɶɧɵɣ 

ɜɨɩɪɨɫ ɨɛ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɩɪɢɪɨɞɟ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, 

ɤɚɤ ɛɭɞɟɬ ɩɨɤɚɡɚɧɨ ɜ ɞɚɥɟɟ, ɢɦɟɧɧɨ ɞɚɧɧɵɣ ɩɨɞɯɨɞ ɤ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɡɚɧɢɦɚɟɬ 

ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ.   

ɇɚɭɱɧɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ ɛɚɡɢɪɭɟɬɫɹ 

ɧɚ ɨɛɳɢɯ ɩɨɥɨɠɟɧɢɹɯ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ.  

ɋɚɦɨ ɩɨɧɹɬɢɟ «ɪɟɰɟɩɰɢɹ» ɢɦɟɟɬ ɡɧɚɱɢɬɟɥɶɧɭɸ ɢɫɬɨɪɢɸ ɪɚɡɜɢɬɢɹ. ɋɧɚɱɚɥɚ 

ɩɨɧɹɬɢɟ ɪɟɰɟɩɰɢɢ ɜɨɡɧɢɤɥɨ ɜ ɪɚɦɤɚɯ ɟɫɬɟɫɬɜɟɧɧɵɯ ɧɚɭɤ; ɫɨɛɫɬɜɟɧɧɨ ɜ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɫɭɳɧɨɫɬɶ ɪɟɰɟɩɰɢɢ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɜɨɫɩɪɢɹɬɢɢ 

ɱɢɬɚɬɟɥɟɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɤɫɬɚ, ɤɨɬɨɪɵɣ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ ɢɦ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ 

ɫ ɟɝɨ ɤɭɥɶɬɭɪɧɵɦ ɢ ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɢɦ ɭɪɨɜɧɟɦ. Ɉɫɧɨɜɧɵɟ ɚɫɩɟɤɬɵ ɪɟɰɟɩɰɢɢ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ – ɷɬɨ ɚɜɬɨɪɫɤɚɹ ɢ ɱɢɬɚɬɟɥɶɫɤɚɹ ɪɟɮɥɟɤɫɢɹ ɨ 

ɩɪɨɢɡɜɟɞɟɧɢɢ, ɩɟɪɟɜɨɞɵ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɚ ɹɡɵɤɢ ɢɧɵɯ ɧɚɰɢɨɧɚɥɶɧɵɯ ɤɭɥɶɬɭɪ, 

ɜɨɫɩɪɢɹɬɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɤɚɤ ɹɜɥɟɧɢɹ ɞɪɭɝɨɣ ɤɭɥɶɬɭɪɵ.    

Ɋɟɰɟɩɬɢɜɧɚɹ ɷɫɬɟɬɢɤɚ – ɷɬɨ «ɧɚɩɪɚɜɥɟɧɢɟ ɜ ɤɪɢɬɢɤɟ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ, 

ɢɫɯɨɞɹɳɟɟ ɢɡ ɢɞɟɢ, ɱɬɨ ɩɪɨɢɡɜɟɞɟɧɢɟ «ɜɨɡɧɢɤɚɟɬ», «ɪɟɚɥɢɡɭɟɬɫɹ» ɬɨɥɶɤɨ ɜ 

ɩɪɨɰɟɫɫɟ «ɜɫɬɪɟɱɢ», ɤɨɧɬɚɤɬɚ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɬɟɤɫɬɚ ɫ ɱɢɬɚɬɟɥɟɦ, ɤɨɬɨɪɵɣ <…> ɜ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜɨɡɞɟɣɫɬɜɭɟɬ ɧɚ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɨɩɪɟɞɟɥɹɹ ɬɟɦ ɫɚɦɵɦ ɤɨɧɤɪɟɬɧɨ 

ɢɫɬɨɪɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ ɟɝɨ ɜɨɫɩɪɢɹɬɢɹ ɢ ɛɵɬɨɜɚɧɢɹ»83
.  

Ȼɚɡɨɜɵɦ ɩɨɥɨɠɟɧɢɟɦ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ ɹɜɥɹɟɬɫɹ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ 

ɧɟɪɚɜɟɧɫɬɜɟ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɬɟɤɫɬɚ ɫɚɦɨɦɭ ɫɟɛɟ. ȿɝɨ ɬɪɚɤɬɨɜɤɢ ɦɟɧɹɸɬɫɹ ɜ 

ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɜɨɫɩɪɢɧɢɦɚɸɳɟɣ ɟɝɨ ɷɩɨɯɢ,  ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ ɪɟɰɢɩɢɟɧɬɚ ɢ ɟɝɨ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɢ ɤ ɬɨɣ ɢɥɢ ɢɧɨɣ ɫɨɰɢɚɥɶɧɨɣ ɢ ɤɭɥɶɬɭɪɧɨɣ ɝɪɭɩɩɟ, ɯɨɬɹ ɫɚɦ ɬɟɤɫɬ 

ɩɪɢ ɷɬɨɦ ɨɫɬɚɟɬɫɹ ɧɟɢɡɦɟɧɧɵɦ. ɋɦɵɫɥ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ 
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ɫɤɥɚɞɵɜɚɟɬɫɹ ɜ ɪɟɡɭɥɶɬɚɬɟ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɚɜɬɨɪɚ ɢ ɱɢɬɚɬɟɥɹ, ɬ.ɟ. ɜɨɫɩɪɢɹɬɢɟ 

ɩɪɨɢɫɯɨɞɢɬ ɜ ɮɨɪɦɟ ɞɢɚɥɨɝɚ ɱɢɬɚɬɟɥɹ ɫ ɫɚɦɢɦ ɩɪɨɢɡɜɟɞɟɧɢɟɦ.  

ɋɜɨɢɦɢ ɤɨɪɧɹɦɢ ɪɟɰɟɩɬɢɜɧɚɹ ɷɫɬɟɬɢɤɚ ɭɯɨɞɢɬ ɜ ɝɥɭɛɨɤɭɸ ɞɪɟɜɧɨɫɬɶ; 

ɩɟɪɜɨɧɚɱɚɥɶɧɨ ɩɪɨɛɥɟɦɨɣ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɡɚɧɢɦɚɥɢɫɶ ɬɚɤɢɟ ɧɚɭɤɢ, 

ɤɚɤ ɩɫɢɯɨɥɨɝɢɹ, ɪɢɬɨɪɢɤɚ, ɢ ɬɨɥɶɤɨ ɩɨɫɥɟ ɧɢɯ – ɷɫɬɟɬɢɤɚ.  «ȼɩɟɪɜɵɟ ɩɪɨɛɥɟɦɭ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɬɟɨɪɟɬɢɱɟɫɤɢ ɨɫɦɵɫɥɢɥ Ⱥɪɢɫɬɨɬɟɥɶ ɜ ɟɝɨ ɭɱɟɧɢɢ ɨ 

ɤɚɬɚɪɫɢɫɟ. ɏɭɞɨɠɟɫɬɜɟɧɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɢɫɤɭɫɫɬɜɚ ɛɵɥɨ ɩɨɧɹɬɨ ɢɦ ɤɚɤ ɨɱɢɳɟɧɢɟ 

ɞɭɲɢ ɡɪɢɬɟɥɹ ɫ ɩɨɦɨɳɶɸ ɚɮɮɟɤɬɨɜ ɫɨɫɬɪɚɞɚɧɢɹ ɢ ɫɬɪɚɯɚ»84
. ɇɨ ɢ ɜ ɷɫɬɟɬɢɤɟ, 

ɞɨɥɝɨ ɨɫɬɚɜɚɜɲɟɣɫɹ ɡɚɜɢɫɢɦɨɣ ɨɬ ɩɫɢɯɨɥɨɝɢɢ ɢ ɩɫɢɯɨɮɢɡɢɨɥɨɝɢɢ, ɬɟɨɪɢɹ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɧɟ ɩɨɥɭɱɚɥɚ ɞɨɥɠɧɨɝɨ ɪɚɡɜɢɬɢɹ. «Ɉɫɧɨɜɧɵɦ 

ɫɩɨɫɨɛɨɦ ɢɡɭɱɟɧɢɹ ɷɬɨɣ ɩɪɨɛɥɟɦɵ ɨɫɬɚɜɚɥɨɫɶ ɫɚɦɨɧɚɛɥɸɞɟɧɢɟ ɬɟɨɪɟɬɢɤɚ ɧɚɞ 

ɫɨɛɫɬɜɟɧɧɵɦɢ ɪɟɚɤɰɢɹɦɢ ɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɫɜɟɪɹɜɲɟɟɫɹ ɫ 

ɧɚɛɥɸɞɟɧɢɹɦɢ ɧɚɞ ɜɨɫɩɪɢɹɬɢɟɦ ɢɫɤɭɫɫɬɜɚ ɞɪɭɝɢɦɢ ɥɸɞɶɦɢ»85
. Ɉɞɧɚɤɨ ɭɠɟ ɜ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɯ ɬɪɭɞɚɯ ɣɟɧɫɤɢɯ ɪɨɦɚɧɬɢɤɨɜ ɦɨɠɧɨ ɨɛɧɚɪɭɠɢɬɶ ɢɞɟɢ 

ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ ɜ ɢɯ ɫɨɜɪɟɦɟɧɧɨɦ ɩɨɧɢɦɚɧɢɢ: ɨɧɢ ɪɚɡɦɵɲɥɹɥɢ ɨ «ɠɢɜɨɦ, 

ɢɞɭɳɟɦ ɧɚɜɫɬɪɟɱɭ ɩɢɫɚɬɟɥɸ, ɚɤɬɢɜɧɨ ɭɱɚɫɬɜɭɸɳɟɦ ɜ ɬɜɨɪɱɟɫɬɜɟ ɱɢɬɚɬɟɥɟ»86
.  

ɗɬɨɬ ɩɨɞɯɨɞ ɧɚɱɢɧɚɟɬ ɚɤɬɢɜɧɨ ɮɨɪɦɢɪɨɜɚɬɶɫɹ ɜ ɧɚɱɚɥɟ ɏɏ ɜ., ɨɩɢɪɚɹɫɶ ɧɚ 

ɮɟɧɨɦɟɧɨɥɨɝɢɸ ɗ. Ƚɭɫɫɟɪɥɹ, «ɮɢɥɨɫɨɮɢɸ ɠɢɡɧɢ» ȼ. Ⱦɢɥɶɬɟɹ, ɪɟɚɥɢɡɭɹɫɶ ɜ 

ɝɟɪɦɟɧɟɜɬɢɤɟ ɏ. Ƚ. Ƚɚɞɚɦɟɪɚ, ɜ ɬɪɭɞɚɯ ɪɭɫɫɤɨɣ ɮɨɪɦɚɥɶɧɨɣ ɲɤɨɥɵ ɏɏ ɜ.,  

ɜ ɩɪɚɠɫɤɨɦ ɫɬɪɭɤɬɭɪɚɥɢɡɦɟ ɢ ɫɨɰɢɨɥɨɝɢɢ ɥɢɬɟɪɚɬɭɪɵ87
.  

ɋ ɫɟɪɟɞɢɧɵ ɏɏ ɫɬɨɥɟɬɢɹ ɷɫɬɟɬɢɤɚ ɧɚɱɢɧɚɟɬ ɚɤɬɢɜɧɨ ɨɛɪɚɳɚɬɶɫɹ ɤ 

ɪɚɫɫɦɨɬɪɟɧɢɸ ɢɫɤɭɫɫɬɜɚ  ɜ ɚɫɩɟɤɬɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ, ɚ ɧɟ ɬɨɥɶɤɨ ɫ 

ɬɨɱɤɢ ɡɪɟɧɢɹ ɢɫɬɨɪɢɢ ɟɝɨ ɮɨɪɦɢɪɨɜɚɧɢɹ ɢ ɪɚɡɜɢɬɢɹ.  

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɫɥɟɞɭɟɬ ɧɚɡɜɚɬɶ Ɋ. ɂɧɝɚɪɞɟɧɚ ɤɚɤ ɨɞɧɨɝɨ ɢɡ  ɡɚɱɢɧɚɬɟɥɟɣ 

ɫɨɜɪɟɦɟɧɧɨɣ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ. ȼ ɫɜɨɟɣ ɤɧɢɝɟ «Ɉ ɩɨɡɧɚɧɢɢ ɥɢɬɟɪɚɬɭɪɧɨ-

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ» (1968 ɝ.) ɨɧ ɫɮɨɪɦɭɥɢɪɨɜɚɥ ɬɚɤɢɟ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɫɨɫɬɚɜɥɹɸɳɢɟ ɜɨɫɩɪɢɹɬɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɤɫɬɚ 
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ɪɟɰɢɩɢɟɧɬɨɦ, ɤɚɤ «ɪɟɤɨɧɫɬɪɭɤɰɢɹ» ɢ «ɤɨɧɤɪɟɬɢɡɚɰɢɹ». Ɉɫɨɛɨ ɩɨɜɥɢɹɥɚ ɧɚ 

ɦɢɪɨɜɨɡɡɪɟɧɢɟ ɷɬɨɝɨ ɩɨɥɶɫɤɨɝɨ ɮɢɥɨɫɨɮɚ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɚ ɮɟɧɨɦɟɧɨɥɨɝɢɹ ɗ. 

Ƚɭɫɫɟɪɥɹ, ɱɬɨ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɩɪɨɹɜɢɥɨɫɶ ɜ ɢɞɟɟ ɢɧɬɟɧɰɢɨɧɚɥɶɧɨɫɬɢ, 

ɫɬɚɜɲɟɣ «ɮɢɥɨɫɨɮɫɤɢɦ ɨɛɨɫɧɨɜɚɧɢɟɦ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɫɭɳɧɨɫɬɢ ɢɫɤɭɫɫɬɜɚ, 

ɨɛɴɹɫɧɹɸɳɢɦ ɚɤɬɢɜɧɵɣ, ɬɜɨɪɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ ɱɢɬɚɬɟɥɶɫɤɨɝɨ ɜɨɫɩɪɢɹɬɢɹ»88. ɗɬɨɬ 

ɩɪɢɧɰɢɩ, ɭɯɨɞɹɳɢɣ ɫɜɨɢɦɢ ɤɨɪɧɹɦɢ ɜ ɫɪɟɞɧɟɜɟɤɨɜɭɸ ɫɯɨɥɚɫɬɢɤɭ, ɧɚɢɛɨɥɶɲɟɟ 

ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɩɨɥɭɱɚɟɬ ɜ ɬɪɭɞɚɯ ɗ. Ƚɭɫɫɟɪɥɹ ɢ Ɏ. Ȼɪɟɧɬɚɧɨ. ɗɬɢ ɭɱɟɧɵɟ 

ɢɫɯɨɞɹɬ ɢɡ ɬɨɝɨ, ɱɬɨ «ɫɭɛɴɟɤɬ ɩɨɷɬɚɩɧɨ ɤɨɧɫɬɢɬɭɢɪɭɟɬ ɦɢɪ, ɜɵɫɬɪɚɢɜɚɹ ɨɛɴɟɤɬɵ, 

ɞɨɫɬɭɩɧɵɟ ɟɝɨ ɩɨɧɢɦɚɧɢɸ ɢ ɢɫɫɥɟɞɨɜɚɧɢɸ»89. Ɉɞɧɨɣ ɢɡ ɢɯ ɨɫɧɨɜɧɵɯ ɢɞɟɣ, 

ɤɨɬɨɪɚɹ ɥɟɝɥɚ ɜ ɨɫɧɨɜɭ ɩɪɨɛɥɟɦɚɬɢɤɢ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ, ɫɬɚɥɚ ɢɞɟɹ 

ɜɵɫɬɪɚɢɜɚɧɢɹ ɫɦɵɫɥɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɟɤɫɬɚ ɱɢɬɚɬɟɥɟɦ ɢ ɫɥɭɲɚɬɟɥɟɦ ɤɚɤ 

ɪɟɡɭɥɶɬɚɬɚ ɞɢɚɥɨɝɚ, ɬ.ɟ. ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɦɟɠɞɭ ɱɢɬɚɬɟɥɟɦ ɢ ɚɜɬɨɪɨɦ.  

ɋɪɟɞɢ ɡɚɩɚɞɧɵɯ ɬɟɨɪɟɬɢɤɨɜ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ ɫɥɟɞɭɟɬ ɬɚɤɠɟ ɧɚɡɜɚɬɶ 

ɩɪɟɞɫɬɚɜɢɬɟɥɹ ɩɪɚɠɫɤɨɝɨ ɤɪɭɠɤɚ Ɏɟɥɢɤɫɚ ȼɨɞɢɱɤɭ ɢ ɟɝɨ ɪɚɛɨɬɭ «ɂɫɬɨɪɢɹ 

ɥɢɬɟɪɚɬɭɪɵ, ɟɟ ɩɪɨɛɥɟɦɵ ɢ ɡɚɞɚɱɢ» (1976 ɝ.), ɜ ɤɨɬɨɪɨɣ ɨɧ ɚɤɰɟɧɬɢɪɨɜɚɥ 

ɜɧɢɦɚɧɢɟ ɧɚ ɤɪɢɬɟɪɢɹɯ ɚɤɬɭɚɥɶɧɨɫɬɢ «ɢɫɬɨɪɢɱɟɫɤɢ ɨɛɨɫɧɨɜɚɧɧɨɣ ɤɨɧɤɪɟɬɢɡɚɰɢɢ, 

ɨɬɧɵɧɟ ɜɨɡɥɚɝɚɟɦɨɣ ɧɚ ɱɢɬɚɬɟɥɹ»90
.  

ɋɨɜɪɟɦɟɧɧɚɹ ɪɟɰɟɩɬɢɜɧɚɹ ɷɫɬɟɬɢɤɚ ɜɨɫɩɪɢɧɹɥɚ ɤɨɧɰɟɩɰɢɸ ɝɟɪɦɟɧɟɜɬɢɤɢ ɏ. 

Ƚ. Ƚɚɞɚɦɟɪɚ  ɩɨ ɨɫɨɡɧɚɧɢɸ ɷɫɬɟɬɢɱɟɫɤɨɝɨ ɨɩɵɬɚ, ɪɟɚɥɢɡɨɜɚɧɧɭɸ ɜ 

ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɦ ɩɨɞɯɨɞɟ: ɱɬɨɛɵ ɩɨɫɬɢɱɶ ɛɵɬɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɢɧɬɟɪɩɪɟɬɚɬɨɪɭ 

ɧɟɨɛɯɨɞɢɦɨ ɪɟɮɥɟɤɫɢɪɨɜɚɬɶ ɫɩɟɰɢɮɢɤɭ ɫɜɨɟɣ ɫɨɛɫɬɜɟɧɧɨɣ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ ɜ 

ɪɟɰɟɩɬɢɜɧɨɦ ɩɪɨɰɟɫɫɟ.  

Ɉɫɨɛɵɣ ɜɤɥɚɞ ɜ ɪɚɡɜɢɬɢɟ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɯ ɩɪɢɧɰɢɩɨɜ ɪɟɰɟɩɬɢɜɧɨɣ 

ɷɫɬɟɬɢɤɢ ɜɧɟɫɥɢ ɭɱɟɧɵɟ Ʉɨɧɫɬɚɧɰɫɤɨɣ ɲɤɨɥɵ ɎɊȽ 1960-ɯ ɝɝ. ɏ. Ɋ. əɭɫɫ, Ɋ. 

ȼɚɪɧɢɧɝ, Ƚ. Ƚɪɢɦɦ, ȼ. ɂɡɟɪ, ɏ. ȼɚɣɧɪɢɯ ɢ ɞɪ. ɉɪɟɞɫɬɚɜɢɬɟɥɹɦɢ Ʉɨɧɫɬɚɧɰɫɤɨɣ 

ɲɤɨɥɵ ɛɵɥɚ ɩɪɟɞɩɪɢɧɹɬɚ ɩɨɩɵɬɤɚ ɭɯɨɞɚ ɨɬ ɬɪɚɞɢɰɢɨɧɧɵɯ ɷɫɬɟɬɢɱɟɫɤɢɯ 

ɤɪɢɬɟɪɢɟɜ ɜɨɫɩɪɢɹɬɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫ ɰɟɥɶɸ ɨɛɧɨɜɥɟɧɢɹ  «ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ 
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ɚɧɚɥɢɡɚ ɩɭɬɟɦ ɜɜɟɞɟɧɢɹ ɜ ɫɯɟɦɭ ɥɢɬɟɪɚɬɭɪɧɨ-ɢɫɬɨɪɢɱɟɫɤɨɝɨ ɩɪɨɰɟɫɫɚ ɧɨɜɨɣ 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɣ ɢɧɫɬɚɧɰɢɢ – ɱɢɬɚɬɟɥɹ»91
.  

ɐɟɧɬɪɚɥɶɧɨɣ ɮɢɝɭɪɨɣ ɷɬɨɝɨ ɨɛɴɟɞɢɧɟɧɢɹ ɹɜɥɹɟɬɫɹ ɏ. Ɋ. əɭɫɫ; ɟɝɨ ɨɫɧɨɜɧɨɣ 

ɬɪɭɞ – «ɂɫɬɨɪɢɹ ɥɢɬɟɪɚɬɭɪɵ ɤɚɤ ɩɪɨɜɨɤɚɰɢɹ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ» 92. ɍɱɟɧɵɣ ɜ 

ɫɜɨɟɦ ɢɫɫɥɟɞɨɜɚɧɢɢ «ɪɚɡɜɢɜɚɟɬ ɷɦɩɢɪɢɤɨ-ɚɧɚɥɢɬɢɱɟɫɤɢɟ, ɫɰɢɟɧɬɢɱɟɫɤɢɟ 

ɦɟɬɨɞɢɤɢ ɤɨɧɤɪɟɬɢɡɚɰɢɢ ɢ ɪɟɤɨɧɫɬɪɭɤɰɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɫɬɪɟɦɹɫɶ ɫɞɟɥɚɬɶ 

ɮɟɧɨɦɟɧɵ ɪɟɰɟɩɰɢɢ ɞɨɫɬɭɩɧɵɟ ɫɢɫɬɟɦɚɬɢɱɟɫɤɨɦɭ ɨɩɢɫɚɧɢɸ <…> 

ȼɨɫɫɬɚɧɚɜɥɢɜɚɹ ɜ ɩɪɚɜɚɯ ɝɟɪɦɟɧɟɜɬɢɤɭ <…> əɭɫɫ ɫɜɹɡɵɜɚɟɬ ɩɪɨɰɟɫɫ 

ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɧɟ ɫ ɩɪɨɢɡɜɨɥɨɦ ɢɫɬɨɥɤɨɜɚɬɟɥɹ 

(ɜɵɜɨɞ ɤ ɤɨɬɨɪɨɦɭ ɩɪɢɲɟɥ ȼ. Ⱦɢɥɶɬɟɣ), ɚ ɫ ɨɛɴɟɤɬɢɜɧɵɦɢ ɜɨɡɦɨɠɧɨɫɬɹɦɢ 

ɱɢɬɚɬɟɥɹ, ɨɛɭɫɥɨɜɥɟɧɧɵɦɢ ɟɝɨ ɷɫɬɟɬɢɱɟɫɤɢɦ ɨɩɵɬɨɦ ɢ ɝɨɪɢɡɨɧɬɨɦ ɨɠɢɞɚɧɢɹ»93
. 

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɭɱɟɧɨɝɨ, ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ ɬɟɤɫɬɨɦ ɢ ɱɢɬɚɬɟɥɟɦ ɦɨɝɭɬ 

ɩɪɢɨɛɪɟɬɚɬɶ ɪɚɡɥɢɱɧɵɟ, ɨɛɭɫɥɨɜɥɟɧɧɵɟ ɬɟɦɢ ɢɥɢ ɢɧɵɦɢ ɭɫɥɨɜɢɹɦɢ, ɨɫɨɛɟɧɧɨɫɬɢ. 

ȿɳɟ ɨɞɢɧ ɭɱɚɫɬɧɢɤ Ʉɨɧɫɬɚɧɰɫɤɨɣ ɲɤɨɥɵ ȼ. ɂɡɟɪ ɪɚɡɜɢɜɚɟɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ 

ɫɚɦɨɞɨɫɬɚɬɨɱɧɨɫɬɢ ɥɢɬɟɪɚɬɭɪɵ. ɉɨ ɦɧɟɧɢɸ ȼ. ɂɡɟɪɚ, «ɪɟɰɟɩɬɢɜɧɚɹ ɬɟɨɪɢɹ 

ɩɨɦɨɝɥɚ ɪɚɡɨɛɪɚɬɶɫɹ ɜ ɫɬɚɪɨɦ ɜɨɩɪɨɫɟ ɨ ɬɨɦ, ɩɨɱɟɦɭ ɨɞɢɧ ɢ ɬɨɬ ɠɟ ɥɢɬɟɪɚɬɭɪɧɵɣ 

ɬɟɤɫɬ ɦɨɠɟɬ ɩɨɧɢɦɚɬɶɫɹ ɫɨɜɟɪɲɟɧɧɨ ɩɨ-ɪɚɡɧɨɦɭ ɪɚɡɧɵɦɢ ɥɸɞɶɦɢ ɜ ɪɚɡɧɵɟ 

ɜɪɟɦɟɧɚ, ɢ ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɷɬɨ ɩɪɨɢɫɯɨɞɢɬ»94
. ȼ. ɂɡɟɪ ɨɛɪɚɳɚɟɬɫɹ ɤ ɩɪɨɛɥɟɦɟ 

ɪɟɰɟɩɰɢɢ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɱɟɥɨɜɟɤɨɦ ɢɧɨɣ ɤɭɥɶɬɭɪɵ. ɍɱɟɧɵɣ ɜɜɟɥ 

ɩɨɩɭɥɹɪɧɨɟ ɧɵɧɟ ɩɨɧɹɬɢɟ «ɢɦɩɥɢɰɢɬɧɨɝɨ ɱɢɬɚɬɟɥɹ», ɚɛɫɬɪɚɤɬɧɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ 

ɨ ɤɨɬɨɪɨɦ ɧɚɩɨɥɧɹɟɬ ɨɫɨɛɵɦɢ ɫɦɵɫɥɚɦɢ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɬɟɤɫɬ, ɬɟɦ ɫɚɦɵɦ 

ɮɨɪɦɢɪɭɹ ɟɝɨ ɨɩɪɟɞɟɥɟɧɧɨɟ ɜɨɫɩɪɢɹɬɢɟ. 

Ʉ ɪɟɰɟɩɬɢɜɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ ɨɛɪɚɳɚɥɚɫɶ ɢ ɨɬɟɱɟɫɬɜɟɧɧɚɹ ɷɫɬɟɬɢɱɟɫɤɚɹ ɢ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɚɹ ɦɵɫɥɶ. 

ɍɠɟ ɜ ɬɜɨɪɱɟɫɬɜɟ Ⱦ. ɋ. Ɇɟɪɟɠɤɨɜɫɤɨɝɨ ɦɨɠɧɨ ɨɛɧɚɪɭɠɢɬɶ ɮɨɪɦɢɪɨɜɚɧɢɟ 

ɦɟɬɨɞɨɜ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ. ȼ ɟɝɨ ɪɚɛɨɬɚɯ ɢɫɬɨɥɤɨɜɵɜɚɟɬɫɹ ɜɨɫɩɪɢɹɬɢɟ 
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 Ɂɚɩɚɞɧɨɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ ɏɏ ɜɟɤɚ: ɗɧɰɢɤɥɨɩɟɞɢɹ. ɋ. 351. 
92

 əɭɫɫ ɏ.Ɋ. ɂɫɬɨɪɢɹ ɥɢɬɟɪɚɬɭɪɵ ɤɚɤ ɩɪɨɜɨɤɚɰɢɹ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ // ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ. 
1995. № 12. ɋ. 34 – 84. 
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 Ɂɚɩɚɞɧɨɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ ɏɏ ɜɟɤɚ: ɗɧɰɢɤɥɨɩɟɞɢɹ. ɋ. 352. 
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ɡɧɚɧɢɟ // Ⱥɤɚɞɟɦɢɱɟɫɤɢɟ ɬɟɬɪɚɞɢ. Ɇ., 1999. ȼɵɩ. 6. ɋ. 77. 
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ɨɤɪɭɠɚɸɳɟɣ ɪɟɚɥɶɧɨɫɬɢ ɩɨɡɧɚɸɳɟɣ ɥɢɱɧɨɫɬɶɸ. «Ⱥɤɬɢɜɧɨɫɬɶ ɚɜɬɨɪɚ-ɪɟɰɢɩɢɟɧɬɚ, 

ɧɚɩɪɚɜɥɟɧɧɚɹ ɧɚ ɢɯ ɩɨɧɢɦɚɧɢɟ ɢ ɢɫɬɨɥɤɨɜɚɧɢɟ, ɜ ɤɨɪɧɟ ɦɟɧɹɟɬ ɝɧɨɫɟɨɥɨɝɢɱɟɫɤɭɸ 

ɫɢɬɭɚɰɢɸ: ɪɟɚɥɶɧɨɫɬɶ ɧɟ ɜɨɫɫɨɡɞɚɟɬɫɹ, ɚ ɩɟɪɟɫɨɡɞɚɟɬɫɹ, ɧɚɩɨɥɧɹɹɫɶ ɧɨɜɵɦ 

ɫɨɞɟɪɠɚɧɢɟɦ, ɫɦɵɫɥɨɦ ɢ ɡɧɚɱɟɧɢɟɦ» 
95

. ɉɨɷɬɨɦɭ ɜ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɚɤɬɢɜɧɨ 

ɢɫɩɨɥɶɡɭɸɬɫɹ ɰɢɬɚɬɵ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɨɧ ɪɚɫɤɪɵɜɚɟɬ ɫɜɨɢ ɫɨɛɫɬɜɟɧɧɵɟ 

ɜɨɡɡɪɟɧɢɹ. 

Ɉɞɧɢɦ ɢɡ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ ɫɬɚɥ ȼ. 

Ɇ. ɀɢɪɦɭɧɫɤɢɣ. ȼ ɫɜɨɢɯ ɬɪɭɞɚɯ «Ȼɚɣɪɨɧ ɢ ɉɭɲɤɢɧ»96
 (1924) ɢ «Ƚɟɬɟ ɜ ɪɭɫɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɟ»97
 (1937) ɨɧ ɢɡɭɱɚɥ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɪɭɫɫɤɨɣ ɢ ɧɟɦɟɰɤɨɣ, ɪɭɫɫɤɨɣ ɢ 

ɚɧɝɥɢɣɫɤɨɣ ɤɭɥɶɬɭɪ ɢ ɥɢɬɟɪɚɬɭɪ ɧɚ ɨɫɧɨɜɟ ɦɢɪɨɦɨɞɟɥɢɪɨɜɚɧɢɹ, ɪɚɫɫɦɚɬɪɢɜɚɹ 

ɞɢɚɥɨɝ ɪɚɡɧɵɯ ɧɚɰɢɨɧɚɥɶɧɵɯ ɫɨɡɧɚɧɢɣ, ɢɯ ɜɡɚɢɦɨɩɪɨɧɢɤɧɨɜɟɧɢɟ ɢ ɨɛɨɝɚɳɟɧɢɟ. ȼ 

ɟɝɨ ɬɪɭɞɚɯ ɩɨɤɚɡɚɧɨ, ɱɬɨ ɪɟɰɟɩɬɢɜɧɭɸ ɦɨɞɟɥɶ ɮɨɪɦɢɪɭɸɬ ɤɪɢɬɢɱɟɫɤɢɟ ɫɭɠɞɟɧɢɹ, 

ɨɬɡɵɜɵ ɢ ɫɩɨɪɵ ɜɨɤɪɭɝ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

ȼɚɠɧɨ ɬɚɤɠɟ ɨɬɦɟɬɢɬɶ ɪɚɛɨɬɵ  Ɇ. Ɇ. Ȼɚɯɬɢɧɚ, ɜ ɤɨɬɨɪɵɯ ɫɨɞɟɪɠɚɬɫɹ 

ɨɩɪɟɞɟɥɟɧɧɵɟ ɬɨɱɤɢ ɫɨɩɪɢɤɨɫɧɨɜɟɧɢɹ ɫ ɜɨɡɡɪɟɧɢɹɦɢ ɏ. Ɋ. əɭɫɫɚ. Ɉɛɚ 

ɢɫɫɥɟɞɨɜɚɬɟɥɹ ɪɚɫɫɦɚɬɪɢɜɚɥɢ ɬɟɤɫɬ ɤɚɤ ɪɟɚɥɶɧɨɝɨ ɨɛɥɚɞɚɬɟɥɹ ɫɦɵɫɥɨɜ, 

ɪɟɚɥɢɡɭɸɳɢɯɫɹ ɜɨ ɜɪɟɦɟɧɧɨɦ ɩɪɨɫɬɪɚɧɫɬɜɟ. ȼ ɫɜɨɢɯ ɬɪɭɞɚɯ «ȼɨɩɪɨɫɵ 

ɥɢɬɟɪɚɬɭɪɵ ɢ ɷɫɬɟɬɢɤɢ» (1975)98
 ɢ «ɗɫɬɟɬɢɤɚ ɫɥɨɜɟɫɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ» (1979)99

 Ɇ. 

Ɇ. Ȼɚɯɬɢɧ ɝɨɜɨɪɢɬ ɨ ɪɚɡɝɪɚɧɢɱɟɧɢɢ ɮɭɧɤɰɢɣ ɚɜɬɨɪɚ ɢ ɱɢɬɚɬɟɥɹ, ɹɜɥɹɸɳɢɯɫɹ 

ɞɜɭɦɹ ɪɚɜɧɨɩɪɚɜɧɵɦɢ ɫɨɡɧɚɧɢɹɦɢ, ɤɨɬɨɪɵɟ ɩɪɢɧɢɦɚɸɬ ɭɱɚɫɬɢɟ ɜ ɞɢɚɥɨɝɟ. 

Ɋɚɫɫɦɚɬɪɢɜɚɹ ɱɬɟɧɢɟ ɤɚɤ ɫɨɬɜɨɪɱɟɫɬɜɨ, Ɇ. Ɇ. Ȼɚɯɬɢɧ, ɤɚɤ ɢ ɧɚɡɜɚɧɧɵɟ ɜɵɲɟ ɗ. 

Ƚɭɫɫɟɪɥɶ ɢ Ɏ. Ȼɪɟɬɚɧɨ, ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɢɧɬɟɧɰɢɨɧɚɥɶɧɨɫɬɢ ɫɨɡɧɚɧɢɹ. ȼ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜ ɨɬɥɢɱɢɟ ɨɬ ȼ. ɂɡɟɪɚ,  ɨɬɟɱɟɫɬɜɟɧɧɵɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ, ɪɚɫɫɦɚɬɪɢɜɚɹ 

ɚɛɫɬɪɚɤɬɧɨɝɨ ɱɢɬɚɬɟɥɹ, ɫɭɳɟɫɬɜɭɸɳɟɝɨ ɜ ɫɨɡɧɚɧɢɢ ɚɜɬɨɪɚ, ɝɨɜɨɪɢɬ ɨ 

ɧɟɜɨɡɦɨɠɧɨɫɬɢ ɩɪɢɞɚɬɶ ɚɤɬɭ ɜɨɫɩɪɢɹɬɢɹ ɧɨɜɨɟ ɫɨɞɟɪɠɚɧɢɟ. 
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 Ⱦɪɨɧɨɜɚ Ɍ. ɂ. Ɋɟɰɟɩɬɢɜɧɚɹ «ɷɫɬɟɬɢɤɚ ɢɫɬɨɪɢɢ» Ⱦ. ɋ. Ɇɟɪɟɠɤɨɜɫɤɨɝɨ  // ɂɡɜɟɫɬɢɹ ɋɚɪɚɬɨɜɫɤɨɝɨ 
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ɇɟɫɨɦɧɟɧɧɨ, ɨɫɨɛɵɣ ɜɤɥɚɞ ɜ ɪɚɡɜɢɬɢɟ ɪɨɫɫɢɣɫɤɨɣ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ 

ɜɧɟɫ ɘ. Ɇ. Ʌɨɬɦɚɧ. Ʉɚɤ ɢ ɩɪɟɞɲɟɫɬɜɭɸɳɢɟ ɢɫɫɥɟɞɨɜɚɬɟɥɢ, ɨɧ ɨɛɪɚɳɚɟɬɫɹ ɤ 

ɞɢɚɥɨɝɭ ɤɭɥɶɬɭɪ, ɤɨɬɨɪɵɣ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɜ ɪɚɦɤɚɯ ɨɩɩɨɡɢɰɢɢ 

«ɫɜɨɟ – ɱɭɠɨɟ». ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɭɱɟɧɨɝɨ, ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɟɜɨɞɚ ɩɪɨɢɫɯɨɞɢɬ ɬɚɤ 

ɧɚɡɵɜɚɟɦɨɟ ɩɟɪɟɦɟɳɟɧɢɟ ɝɪɚɧɢɰ ɤɭɥɶɬɭɪɧɵɯ ɩɥɚɫɬɨɜ, ɢ ɷɬɨ ɪɚɡɞɜɢɠɟɧɢɟ ɝɪɚɧɢɰ 

ɩɪɨɢɫɯɨɞɢɬ ɛɥɚɝɨɞɚɪɹ ɤɨɦɦɭɧɢɤɚɰɢɢ ɪɟɰɢɩɢɟɧɬɚ ɫ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ 

ɩɪɨɢɡɜɟɞɟɧɢɟɦ. ɘ. Ɇ. Ʌɨɬɦɚɧɭ ɩɪɢɧɚɞɥɟɠɢɬ ɩɨɧɹɬɢɟ «ɫɟɦɢɨɫɮɟɪɵ»100
, 

ɜɜɟɞɟɧɧɨɟ ɢɦ ɞɥɹ ɨɛɨɡɧɚɱɟɧɢɹ ɨɫɨɛɨɣ ɨɛɥɚɫɬɢ ɡɧɚɤɨɜɨɣ ɫɢɫɬɟɦɵ. ɉɨ ɘ. Ɇ. 

Ʌɨɬɦɚɧɭ, ɩɢɫɚɬɟɥɶ ɹɜɥɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɫɨɡɞɚɬɟɥɟɦ ɜɟɥɢɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɧɨ ɢ 

ɮɨɪɦɢɪɭɟɬ ɫɜɨɟ ɫɨɛɫɬɜɟɧɧɨɟ ɫɨɡɧɚɧɢɟ, ɬɟɦ ɫɚɦɵɦ ɜɨɡɞɟɣɫɬɜɭɹ ɧɚ ɫɨɰɢɭɦ. ɗɬɨɬ 

ɩɪɨɰɟɫɫ ɢɦ ɨɩɢɫɚɧ ɜ ɤɧɢɝɟ «ɋɨɬɜɨɪɟɧɢɟ Ʉɚɪɚɦɡɢɧɚ»101
 (1987). 

ɉɨ ɦɧɟɧɢɸ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɬɟɥɹ ɘ. Ȼ.  Ȼɨɪɟɜɚ, «ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ 

ɜɨɫɩɪɢɹɬɢɟ ɢɦɟɟɬ ɬɪɢ ɜɪɟɦɟɧɧɵɯ ɩɥɚɧɚ: ɪɟɰɟɩɰɢɹ ɧɚɫɬɨɹɳɟɝɨ (ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɟ, 

ɫɢɸɦɢɧɭɬɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɢɡɨɛɪɚɠɟɧɧɨɝɨ ɧɚ ɩɨɥɨɬɧɟ ɱɢɬɚɟɦɨɝɨ ɜ ɞɚɧɧɵɣ ɦɨɦɟɧɬ 

ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɬɟɤɫɬɚ), ɪɟɰɟɩɰɢɹ ɩɪɨɲɥɨɝɨ (ɧɟɩɪɟɪɵɜɧɨɟ ɫɪɚɜɧɟɧɢɟ ɫ ɭɠɟ 

ɩɪɨɫɥɭɲɚɧɧɵɦ, ɜɢɞɟɧɧɵɦ ɢɥɢ ɩɪɨɱɢɬɚɧɧɵɦ <…>) ɢ ɪɟɰɟɩɰɢɹ ɛɭɞɭɳɟɝɨ  

(ɩɪɟɞɜɨɫɯɢɳɟɧɢɟ ɧɚ ɨɫɧɨɜɟ ɩɪɨɧɢɤɧɨɜɟɧɢɹ ɜ ɥɨɝɢɤɭ ɞɜɢɠɟɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ 

ɦɵɫɥɢ ɞɚɥɶɧɟɣɲɟɝɨ ɟɝɨ ɪɚɡɜɢɬɢɹ <…> ɨ ɪɚɡɜɢɬɢɢ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɫɸɠɟɬɚ ɜ 

ɩɨɫɥɟɞɭɸɳɢɯ ɱɚɫɬɹɯ ɢ ɡɚ ɩɪɟɞɟɥɚɦɢ ɬɟɤɫɬɚ)»102
.  Ɉɧ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɬɨɦ 

ɮɚɤɬɟ, ɱɬɨ ɢɫɤɭɫɫɬɜɨ, ɜ ɱɚɫɬɧɨɫɬɢ ɥɢɬɟɪɚɬɭɪɚ, ɧɟ ɨɬɪɢɰɚɹ ɰɟɧɧɨɫɬɟɣ ɩɪɨɲɥɵɯ 

ɷɩɨɯ, ɞɨɥɠɧɚ ɪɚɡɜɢɜɚɬɶɫɹ ɜ ɪɭɫɥɟ ɧɨɜɵɯ ɧɚɩɪɚɜɥɟɧɢɣ, ɩɨɫɬɢɝɚɹ ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ 

ɧɟɩɨɜɬɨɪɢɦɨɫɬɶ, ɢ ɢɫɬɨɪɢɱɟɫɤɭɸ ɰɟɧɧɨɫɬɶ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

ɇɚɫɬɨɹɳɚɹ ɪɚɛɨɬɚ ɩɪɢɡɜɚɧɚ ɫɩɟɰɢɚɥɶɧɨ ɢɫɫɥɟɞɨɜɚɬɶ ɚɧɝɥɨɹɡɵɱɧɭɸ 

ɪɟɰɟɩɰɢɸ ɱɟɯɨɜɫɤɨɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɢ ɜɵɹɜɢɬɶ ɟɟ ɷɬɚɩɵ ɧɚ ɨɫɧɨɜɚɧɢɢ 

ɫɢɫɬɟɦɧɨɝɨ ɢɡɭɱɟɧɢɹ ɥɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɨɝɨ, ɧɚɭɱɧɨɝɨ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ 

ɦɚɬɟɪɢɚɥɚ ɢ ɦɚɬɟɪɢɚɥɚ ɜɫɟɯ ɫɭɳɟɫɬɜɭɸɳɢɯ ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɩɟɪɟɜɨɞɨɜ 

ɩɨɜɟɫɬɢ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ.  

                                                 
100

 Ʌɨɬɦɚɧ ɘ. Ɇ. ɋɟɦɢɨɫɮɟɪɚ. ɋɉɛ., 2000. ɋ. 250.  
101

 Ʌɨɬɦɚɧ ɘ. Ɇ. ɋɨɬɜɨɪɟɧɢɟ Ʉɚɪɚɦɡɢɧɚ. Ɇ., 1987.  
102

 Ȼɨɪɟɜ ɘ. Ȼ. ɍɤɚɡ. ɫɨɱ. ɋ. 493. 
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Ɉɛɴɟɤɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɚɧɝɥɨɹɡɵɱɧɚɹ ɪɟɰɟɩɰɢɹ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ. 

ɉɪɟɞɦɟɬ ɢɫɫɥɟɞɨɜɚɧɢɹ – ɩɪɨɰɟɫɫ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ». 

Ɇɚɬɟɪɢɚɥɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɫɬɚɥɢ ɚɧɝɥɨɹɡɵɱɧɵɟ ɩɟɪɟɜɨɞɵ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» Ⱦɠ. Ɇ. Ɇɚɪɪɢ (1915), Ʉ. Ƚɚɪɧɟɬɬ (1918), Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ (1955), 

Ⱦ. Ɇɚɝɚɪɲɚɤɚ (1964), ɗ. Ⱦɚɧɧɢɝɟɧ (1965), Ɋ. ɏɢɧɝɥɢ (1970), Ɋ. ɉɢɜɢɚ ɢ 

Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ (2000), Ɋ. ɍɢɥɤɫɚ (2001), ɚ ɬɚɤɠɟ ɤɧɢɝɢ ɢ ɫɬɚɬɶɢ ɍ. Ⱦɠɟɪɯɚɪɞɢ, Ɍ. 

ȼɢɧɧɟɪɚ, Ɋ. ɏɢɧɝɥɢ, Ⱦ. Ɋɟɣɮɢɥɞɚ, Ɇ. ɋ. ɋɜɢɮɬɚ ɢ ɞɪ. ɨ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɢ 

ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ». ɉɭɛɥɢɤɚɰɢɹ ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ ɱɚɫɬɨ 

ɫɨɩɪɨɜɨɠɞɚɥɚɫɶ ɤɨɪɩɭɫɨɦ ɫɩɟɰɢɚɥɶɧɵɯ ɫɩɪɚɜɨɱɧɵɯ ɦɚɬɟɪɢɚɥɨɜ, ɜ ɤɨɬɨɪɵɣ 

ɜɯɨɞɢɥɢ ɚɧɧɨɬɚɰɢɢ, ɜɫɬɭɩɢɬɟɥɶɧɵɟ ɫɬɚɬɶɢ, ɩɨɫɥɟɫɥɨɜɢɹ, ɤɨɦɦɟɧɬɚɪɢɢ; ɞɚɧɧɵɟ 

ɦɚɬɟɪɢɚɥɵ ɬɚɤɠɟ ɩɪɢɜɥɟɱɟɧɵ ɤ ɢɫɫɥɟɞɨɜɚɧɢɸ. 

ȼ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɪɨɛɥɟɦɚɬɢɤɨɣ ɪɚɛɨɬɵ ɟɟ ɦɟɬɨɞɨɥɨɝɢɱɟɫɤɢɦ ɨɫɧɨɜɚɧɢɟɦ 

ɫɬɚɥɨ ɫɨɱɟɬɚɧɢɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ ɢ ɪɟɰɟɩɬɢɜɧɨɝɨ ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ ɩɨɞɯɨɞɨɜ 

ɤ ɚɧɚɥɢɡɭ ɬɟɤɫɬɚ. Ɇɟɬɨɞɨɥɨɝɢɱɟɫɤɭɸ ɛɚɡɭ ɢɫɫɥɟɞɨɜɚɧɢɹ ɫɨɫɬɚɜɢɥɢ ɪɚɛɨɬɵ 

ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɢ ɡɚɪɭɛɟɠɧɵɯ ɭɱɟɧɵɯ, ɩɨɫɜɹɳɟɧɧɵɟ ɬɜɨɪɱɟɫɬɜɭ  ɑɟɯɨɜɚ (Ƚ. ɉ. 

Ȼɟɪɞɧɢɤɨɜ, Ɍ. Ƚ. ȼɢɧɧɟɪ, Ɋ. Ƚɚɪɧɟɬɬ, Ɇ. ɉ. Ƚɪɨɦɨɜ, Ɋ. Ʌ. Ⱦɠɟɤɫɨɧ, ɍ. Ⱦɠɟɪɯɚɪɞɢ, 

ȼ. Ȼ. Ʉɚɬɚɟɜ, ɋ. Ⱥ. Ʉɨɦɚɪɨɜ, Ɋ. Ƚ. Ʉɭɥɢɟɜɚ, ȼ. ə. Ʌɢɧɤɨɜ, Ⱦ. Ɇɚɝɚɪɲɚɤ, ɇ. Ʉ. 

Ɇɢɯɚɣɥɨɜɫɤɢɣ, ɂ. ɂ. ɉɥɟɯɚɧɨɜɚ, ɗ. Ⱥ. ɉɨɥɨɰɤɚɹ, ɇ. ȿ. Ɋɚɡɭɦɨɜɚ, Ⱦ. Ɋɟɣɮɢɥɞ, Ɇ. 

ɋ. ɋɜɢɮɬ, Ⱥ. ɋ. ɋɨɛɟɧɧɢɤɨɜ, ɂ. ɇ. ɋɭɯɢɯ, Ƚ. ɂ. Ɍɚɦɚɪɥɢ, Ɋ. ɏɢɧɝɥɢ, Ⱥ. ɉ. 

ɑɭɞɚɤɨɜ, Ʌ. ɒɟɫɬɨɜ ɢ ɞɪ.), ɚ ɬɚɤɠɟ ɬɪɭɞɵ ɩɨ ɫɪɚɜɧɢɬɟɥɶɧɨɦɭ ɢɡɭɱɟɧɢɸ 

ɥɢɬɟɪɚɬɭɪ, ɞɢɚɥɨɝɭ ɤɭɥɶɬɭɪ ɢ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɟ (Ɇ. Ȼɚɯɬɢɧ, Ɏ. Ȼɪɟɬɚɧɨ, 

Ⱥ. ɇ. ȼɟɫɟɥɨɜɫɤɢɣ, Ɏ. ȼɨɞɢɱɤɚ, ɏ. Ƚ. Ƚɚɞɚɦɟɪ, ɗ. Ƚɭɫɫɟɪɥɶ, ȼ. Ⱦɢɥɶɬɟɣ,  ȼ. Ɇ. 

ɀɢɪɦɭɧɫɤɢɣ, ȼ. ɂɡɟɪ, Ɋ. ɂɧɝɚɪɞɟɧ, Ⱥ. Ɏ. Ʌɨɫɟɜ, ɘ. Ɇ. Ʌɨɬɦɚɧ, Ⱥ. ɇ. ɇɢɤɨɥɸɤɢɧ,  

ɏ. Ɋ. əɭɫɫ ɢ ɞɪ.) 

ɐɟɥɶɸ ɧɚɫɬɨɹɳɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɢɡɭɱɟɧɢɟ ɚɧɝɥɨɹɡɵɱɧɨɝɨ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ ɢ ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ» ɜ XX–XXI ɜɜ.  
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ɉɨɫɬɚɜɥɟɧɧɚɹ ɰɟɥɶ ɨɛɭɫɥɨɜɥɢɜɚɟɬ ɪɟɲɟɧɢɟ ɫɥɟɞɭɸɳɢɯ ɡɚɞɚɱ:  

1. ɉɪɟɞɫɬɚɜɢɬɶ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɣ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ ɜɫɟ ɷɬɚɩɵ 

ɥɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɨɣ ɢ ɧɚɭɱɧɨɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɚɧɝɥɨɹɡɵɱɧɨɣ 

ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɧɚɱɢɧɚɹ ɫ 1910-ɯ ɝɝ. ɢ ɞɨ ɧɚɱɚɥɚ XXI ɜ.  

2. ɂɡɭɱɢɬɶ ɢ ɨɩɢɫɚɬɶ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɣ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ ɜɫɟ ɩɟɪɟɜɨɞɵ 

ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ, ɧɚɱɢɧɚɹ ɫ 1915 ɝ. ɢ ɩɨ 2001 ɝ. 

3. Ɉɫɦɵɫɥɢɬɶ ɢ ɩɪɟɞɫɬɚɜɢɬɶ ɫɢɫɬɟɦɧɨɟ ɫɨɨɬɧɨɲɟɧɢɟ ɦɟɠɞɭ ɧɚɭɱɧɨɣ ɢ 

ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɟɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɚɧɝɥɨɹɡɵɱɧɨɣ ɤɭɥɶɬɭɪɨɣ ɢ 

ɥɢɬɟɪɚɬɭɪɨɣ ɧɚ ɩɪɨɬɹɠɟɧɢɢ XX–XXI ɜɜ.  

4. ɉɪɨɜɟɫɬɢ ɫɨɩɨɫɬɚɜɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɢ ɚɧɝɥɨɹɡɵɱɧɨɣ ɧɚɭɤɟ ɨ ɩɢɫɚɬɟɥɟ.     

ɇɚɭɱɧɚɹ ɧɨɜɢɡɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɛɭɫɥɨɜɥɟɧɚ ɫɥɟɞɭɸɳɢɦ: 

1. ȼɩɟɪɜɵɟ ɚɧɝɥɨɹɡɵɱɧɚɹ ɪɟɰɟɩɰɢɹ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɫɬɚɥɚ 

ɩɪɟɞɦɟɬɨɦ ɫɩɟɰɢɚɥɶɧɨɝɨ ɦɨɧɨɝɪɚɮɢɱɟɫɤɨɝɨ ɨɩɢɫɚɧɢɹ. 

2. ȼɩɟɪɜɵɟ ɜɜɟɞɟɧɵ ɜ ɧɚɭɱɧɵɣ ɨɛɨɪɨɬ ɢ ɢɡɭɱɟɧɵ ɜɫɟ ɫɭɳɟɫɬɜɭɸɳɢɟ ɜ 

ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɩɟɪɟɜɨɞɵ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ. 

3. ȼɩɟɪɜɵɟ ɪɟɤɨɧɫɬɪɭɢɪɨɜɚɧɚ ɩɨɥɧɚɹ ɢɫɬɨɪɢɹ ɚɧɝɥɨɹɡɵɱɧɨɣ ɥɢɬɟɪɚɬɭɪɧɨ-

ɤɪɢɬɢɱɟɫɤɨɣ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ  «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», 

ɧɚɱɢɧɚɹ ɫ 1910-ɯ ɝɝ. ɢ ɞɨ ɧɚɱɚɥɚ ББI ɜ. ɜɤɥɸɱɢɬɟɥɶɧɨ. 

4. Ⱥɧɝɥɨɹɡɵɱɧɚɹ ɩɟɪɟɜɨɞɱɟɫɤɚɹ ɢ ɧɚɭɱɧɚɹ ɪɟɰɟɩɰɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 

ɜɩɟɪɜɵɟ ɢɫɫɥɟɞɨɜɚɧɚ ɢ ɨɩɢɫɚɧɚ ɤɚɤ ɰɟɥɨɫɬɧɚɹ ɞɢɧɚɦɢɱɟɫɤɚɹ ɫɢɫɬɟɦɚ, 

ɩɪɟɞɫɬɚɜɥɟɧɧɚɹ ɧɟɫɤɨɥɶɤɢɦɢ ɷɬɚɩɚɦɢ ɫɜɨɟɝɨ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɝɨ ɢ 

ɤɨɧɰɟɩɬɭɚɥɶɧɨɝɨ ɪɚɡɜɢɬɢɹ.  

5. ȼɩɟɪɜɵɟ ɩɨɤɚɡɚɧɨ ɩɪɢɧɰɢɩɢɚɥɶɧɨɟ ɨɬɥɢɱɢɟ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ 

«ɋɤɭɱɧɨɣ  ɢɫɬɨɪɢɢ», ɢɡɧɚɱɚɥɶɧɨ ɨɩɪɟɞɟɥɹɜɲɟɣɫɹ ɤɨɧɬɟɤɫɬɚɦɢ ɦɨɞɟɪɧɢɡɦɚ 

ɢ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ, ɨɬ ɬɪɚɞɢɰɢɨɧɧɨɣ ɨɬɟɱɟɫɬɜɟɧɧɨɣ ɟɟ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɤɚɤ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɪɭɫɫɤɨɝɨ ɪɟɚɥɢɡɦɚ.  

6. ɉɨɷɬɨɦɭ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɫɩɟɰɢɮɢɤɚ «ɋɤɭɱɧɨɣ  ɢɫɬɨɪɢɢ» ɜɩɟɪɜɵɟ ɫɢɫɬɟɦɧɨ 

ɨɩɢɫɚɧɚ ɤɚɤ ɪɟɚɥɢɡɚɰɢɹ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɜ ɬɜɨɪɱɟɫɬɜɟ ɩɢɫɚɬɟɥɹ.    
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ɉɨɥɨɠɟɧɢɹ, ɜɵɧɨɫɢɦɵɟ ɧɚ ɡɚɳɢɬɭ. 

1. ɂɫɬɨɪɢɹ ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɹɜɥɹɟɬɫɹ 

ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵɦ ɦɚɬɟɪɢɚɥɨɦ ɞɥɹ ɢɡɭɱɟɧɢɹ ɢ ɨɫɦɵɫɥɟɧɢɹ ɦɢɪɨɜɨɝɨ 

ɡɧɚɱɟɧɢɹ ɡɪɟɥɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ. 

2.  Ʌɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɚɹ, ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɚɹ ɢ ɩɟɪɟɜɨɞɱɟɫɤɚɹ 

ɪɟɰɟɩɰɢɹ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɢ ɜɫɟɝɨ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ ɜ 

ɚɧɝɥɨɝɨɜɨɪɹɳɟɦ ɦɢɪɟ – ɷɬɨ ɫɥɨɠɧɵɣ ɢɫɬɨɪɢɤɨ-ɥɢɬɟɪɚɬɭɪɧɵɣ ɢ ɢɫɬɨɪɢɤɨ-

ɤɭɥɶɬɭɪɧɵɣ ɩɪɨɰɟɫɫ, ɩɪɨɬɟɤɚɜɲɢɣ ɜ ɱɟɬɵɪɟ ɷɬɚɩɚ: 1910–1920-ɟ ɝɝ., 1950–

1960-ɟ ɝɝ., 1970-ɟ ɝɝ., ɤɨɧɟɰ ɏɏ – ɧɚɱɚɥɨ ББI ɜɜ.  

3.  ȼ ɚɧɝɥɨɹɡɵɱɧɨɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɢ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɦɵɫɥɢ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ» ɩɨɜɟɫɬɶ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɥɚɫɶ ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɜ ɚɫɩɟɤɬɟ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ.  

4.  ɉɟɪɜɨɧɚɱɚɥɶɧɚɹ ɪɟɰɟɩɰɢɹ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɢ ɟɝɨ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ» ɛɵɥɚ ɨɫɭɳɟɫɬɜɥɟɧɚ ɝɪɭɩɩɨɣ ɚɧɝɥɢɣɫɤɢɯ ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ 

«Ȼɥɭɦɫɛɟɪɢ» ɜ 1910–1920-ɯ ɝɝ.; ɜ ɢɯ ɜɨɫɩɪɢɹɬɢɢ ɱɟɯɨɜɫɤɚɹ ɩɨɜɟɫɬɶ – ɷɬɨ 

ɩɪɨɢɡɜɟɞɟɧɢɟ ɪɭɫɫɤɨɝɨ ɦɨɞɟɪɧɢɡɦɚ, ɱɬɨ  ɨɛɭɫɥɨɜɢɥɨ ɢ ɯɚɪɚɤɬɟɪ ɩɟɪɜɵɯ 

ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ, ɜɵɩɨɥɧɟɧɧɵɯ ɛɥɢɡɤɢɦɢ ɤ ɛɥɭɦɫɛɟɪɢɣɫɤɨɦɭ ɤɪɭɠɤɭ 

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ: ɢɯ ɫɩɟɰɢɮɢɤɚ ɜɨ ɦɧɨɝɨɦ ɨɩɪɟɞɟɥɹɥɚɫɶ 

ɫɬɪɟɦɥɟɧɢɟɦ ɩɟɪɟɞɚɬɶ ɬɭ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɭɸ ɩɪɢɪɨɞɭ ɩɨɜɟɫɬɢ 

ɑɟɯɨɜɚ, ɤɨɬɨɪɭɸ ɭɫɦɨɬɪɟɥɚ ɜ ɧɟɣ ɚɧɝɥɢɣɫɤɚɹ ɤɭɥɶɬɭɪɚ ɷɩɨɯɢ.  

5.  ȼ 1950–1970-ɯ ɝɝ. ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɱɟɯɨɜɟɞɟɧɢɢ ɞɨɦɢɧɢɪɨɜɚɥ 

ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɦɟɬɨɞ ɢɫɫɥɟɞɨɜɚɧɢɹ (ɪɚɛɨɬɵ Ȼ. ɋɨɧɞɟɪɫ, ɗ. Ⱦɠ. 

ɋɢɦɦɨɧɫɚ, Ɍ. Ƚ. ȼɢɧɧɟɪɚ, Ⱦ. Ɇɚɝɚɪɲɚɤɚ, Ɋ. ɏɢɧɝɥɢ).  

6.  ȼ 1950–1960-ɯ ɝɝ. ɩɟɪɟɜɨɞɵ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ (1955), Ⱦ. Ɇɚɝɚɪɲɚɤɚ (1964) ɢ 

ɗ. Ⱦɚɧɧɢɝɟɧ (1965) ɛɵɥɢ ɨɪɢɟɧɬɢɪɨɜɚɧɵ ɧɚ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ 

ɩɪɨɛɥɟɦɚɬɢɤɭ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɤɨɬɨɪɚɹ ɬɚɤɠɟ ɛɵɥɚ ɚɤɬɭɚɥɢɡɢɪɨɜɚɧɚ ɜ 

ɦɨɧɨɝɪɚɮɢɢ Ɍ. Ƚ. ȼɢɧɧɟɪɚ (1966).  

7.  ɋɩɟɰɢɮɢɤɭ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɜ 1970-ɯ ɝɝ.  

ɨɩɪɟɞɟɥɢɥɢ ɬɪɭɞɵ Ɋ. ɏɢɧɝɥɢ, ɟɝɨ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ ɢ ɟɝɨ ɦɨɧɨɝɪɚɮɢɢ ɨ 
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ɑɟɯɨɜɟ, ɜ ɤɨɬɨɪɵɯ ɨɧ, ɧɚ ɨɫɧɨɜɚɧɢɢ ɜɵɹɜɥɟɧɢɹ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɨɣ 

ɩɪɨɛɥɟɦɚɬɢɤɢ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɢɧɬɟɪɩɪɟɬɢɪɭɟɬ ɟɝɨ ɜ ɚɫɩɟɤɬɟ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. 

8.  Ɉɫɧɨɜɨɩɨɥɚɝɚɸɳɟɣ ɬɟɧɞɟɧɰɢɟɣ ɩɨɫɥɟɞɧɟɝɨ ɩɟɪɢɨɞɚ ɤɨɧɰɚ ɏɏ – ɧɚɱɚɥɚ 

ББI ɜɜ. ɫɬɚɥɨ ɤɚɱɟɫɬɜɟɧɧɨɟ ɭɝɥɭɛɥɟɧɢɟ ɧɚɭɱɧɨɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ 

ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ ɜ ɨɫɦɵɫɥɟɧɢɢ ɟɟ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɨɣ, ɮɢɥɨɫɨɮɫɤɨ-

ɪɟɥɢɝɢɨɡɧɨɣ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ ɩɪɨɛɥɟɦɚɬɢɤɢ ɜ ɢɯ ɜɡɚɢɦɨɫɜɹɡɢ ɦɟɠɞɭ 

ɫɨɛɨɣ; ɩɪɢ ɷɬɨɦ ɷɫɬɟɬɢɱɟɫɤɨɣ ɨɫɧɨɜɨɣ ɜɨɫɩɪɢɹɬɢɹ ɩɨɜɟɫɬɢ ɩɨ-ɩɪɟɠɧɟɦɭ 

ɨɫɬɚɟɬɫɹ ɢɦɩɪɟɫɫɢɨɧɢɡɦ. ɉɟɪɟɜɨɞɵ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ɋ. ɉɢɜɢɚ / 

Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ (2000) ɢ Ɋ. ɍɢɥɤɫɚ (2001) ɩɪɨɞɨɥɠɚɸɬ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɭɸ ɪɟɰɟɩɬɢɜɧɭɸ ɬɪɚɞɢɰɢɸ ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɦɢɪɚ, 

ɡɚɥɨɠɟɧɧɭɸ ɭɠɟ ɜ ɧɚɱɚɥɟ XX ɜ.  

Ɍɟɨɪɟɬɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ ɩɪɨɜɟɞɟɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɩɪɟɞɟɥɹɟɬɫɹ ɬɟɦ, ɱɬɨ 

ɟɝɨ ɨɫɧɨɜɧɵɟ ɧɚɭɱɧɵɟ ɪɟɡɭɥɶɬɚɬɵ ɜɧɨɫɹɬ ɫɭɳɟɫɬɜɟɧɧɵɣ ɜɤɥɚɞ ɜ ɱɟɯɨɜɟɞɟɧɢɟ ɜ 

ɚɫɩɟɤɬɟ ɪɟɰɟɩɬɢɜɧɨɣ ɷɫɬɟɬɢɤɢ ɢ ɩɟɪɟɜɨɞɨɜɟɞɟɧɢɹ. 

Ⱦɨɫɬɨɜɟɪɧɨɫɬɶ ɩɨɥɭɱɟɧɧɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɞɢɫɫɟɪɬɚɰɢɨɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɨɛɭɫɥɨɜɥɟɧɚ ɪɟɩɪɟɡɟɧɬɚɬɢɜɧɵɦ ɦɚɬɟɪɢɚɥɨɦ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɱɟɯɨɜɫɤɨɝɨ ɬɟɤɫɬɚ ɢ 

ɟɝɨ ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɨɜ (ɫ 1915 ɩɨ 2001 ɝɨɞɵ), ɚ ɬɚɤɠɟ ɦɨɧɨɝɪɚɮɢɣ ɍ. 

Ⱦɠɟɪɯɚɪɞɢ, Ɍ. Ƚ. ȼɢɧɧɟɪɚ, Ɋ. ɏɢɧɝɥɢ, Ⱦ. Ɋɟɣɮɢɥɞɚ, Ɇ. ɋ. ɋɜɢɮɬɚ ɢ ɞɪ. ɨ 

ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɢ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ»; ɨɛɲɢɪɧɵɦ ɤɨɪɩɭɫɨɦ 

ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɧɵɯ ɪɚɛɨɬ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɢ ɚɧɝɥɨ-ɚɦɟɪɢɤɚɧɫɤɢɯ ɚɜɬɨɪɨɜ ɩɨ 

ɱɟɯɨɜɫɤɨɦɭ ɧɚɫɥɟɞɢɸ, ɫɨɫɬɚɜɢɜɲɢɯ ɬɟɨɪɟɬɢɱɟɫɤɭɸ ɨɫɧɨɜɭ ɢɫɫɥɟɞɨɜɚɧɢɹ; 

ɷɮɮɟɤɬɢɜɧɨɫɬɶɸ  ɩɪɨɜɟɞɟɧɧɨɝɨ ɚɧɚɥɢɡɚ, ɨɫɧɨɜɚɧɧɨɝɨ ɧɚ ɫɨɱɟɬɚɧɢɢ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ ɢ ɪɟɰɟɩɬɢɜɧɨɝɨ ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ ɩɨɞɯɨɞɨɜ ɢ ɭɱɢɬɵɜɚɸɳɟɝɨ 

ɪɚɡɧɵɟ ɭɪɨɜɧɢ ɪɚɫɫɦɚɬɪɢɜɚɟɦɵɯ ɬɟɤɫɬɨɜ.  

ɉɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɞɢɫɫɟɪɬɚɰɢɨɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ 

ɬɨɦ, ɱɬɨ ɪɟɡɭɥɶɬɚɬɵ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɵ ɦɨɝɭɬ ɛɵɬɶ ɢɫɩɨɥɶɡɨɜɚɧɵ ɩɪɢ ɪɚɡɪɚɛɨɬɤɟ 

ɢ ɱɬɟɧɢɢ ɜɭɡɨɜɫɤɢɯ ɤɭɪɫɨɜ ɩɨ ɢɫɬɨɪɢɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɩɨ ɢɫɬɨɪɢɢ ɪɭɫɫɤɨɣ ɢ 

ɡɚɪɭɛɟɠɧɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɢ, ɚ ɬɚɤɠɟ ɫɩɟɰɤɭɪɫɨɜ, ɩɨɫɜɹɳɟɧɧɵɯ ɩɪɨɛɥɟɦɚɦ 
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ɜɨɫɩɪɢɹɬɢɹ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ, ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ, 

ɬɟɨɪɢɢ ɢ ɩɪɚɤɬɢɤɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɟɪɟɜɨɞɚ. 

Аɩɪɨɛɚɰɢɹ ɪɚɛɨɬɵ. Ɉɫɧɨɜɧɵɟ ɩɨɥɨɠɟɧɢɹ ɧɚɫɬɨɹɳɟɝɨ ɞɢɫɫɟɪɬɚɰɢɨɧɧɨɝɨ 

ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɢ ɢɡɥɨɠɟɧɵ ɜ ɮɨɪɦɟ ɞɨɤɥɚɞɨɜ ɧɚ XII ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɤɨɧɮɟɪɟɧɰɢɢ ɦɨɥɨɞɵɯ ɭɱɟɧɵɯ «Ⱥɤɬɭɚɥɶɧɵɟ ɩɪɨɛɥɟɦɵ ɥɢɧɝɜɢɫɬɢɤɢ ɢ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ» (Ɍɨɦɫɤ, 01 ɚɩɪɟɥɹ 2011 ɝ.); ɧɚ XIII ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɤɨɧɮɟɪɟɧɰɢɢ ɦɨɥɨɞɵɯ ɭɱɟɧɵɯ «Ⱥɤɬɭɚɥɶɧɵɟ ɩɪɨɛɥɟɦɵ ɥɢɧɝɜɢɫɬɢɤɢ ɢ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ» (Ɍɨɦɫɤ, 06–07  ɚɩɪɟɥɹ 2012 ɝ); ɧɚ XII Ɇɟɠɞɭɧɚɪɨɞɧɨɣ 

ɧɚɭɱɧɨ-ɩɪɚɤɬɢɱɟɫɤɨɣ ɤɨɧɮɟɪɟɧɰɢɢ  «Ʉɨɦɦɭɧɢɤɚɬɢɜɧɵɟ ɚɫɩɟɤɬɵ ɹɡɵɤɚ ɢ 

ɤɭɥɶɬɭɪɵ (Ɍɨɦɫɤ, 16–18 ɦɚɹ 2012 ɝ.)»;  ɧɚ XIV Ɇɟɠɞɭɧɚɪɨɞɧɨɣ ɧɚɭɱɧɨ-

ɩɪɚɤɬɢɱɟɫɤɨɣ ɤɨɧɮɟɪɟɧɰɢɢ ɫɬɭɞɟɧɬɨɜ ɢ ɦɨɥɨɞɵɯ ɭɱɟɧɵɯ «Ʉɨɦɦɭɧɢɤɚɬɢɜɧɵɟ 

ɚɫɩɟɤɬɵ ɹɡɵɤɚ ɢ ɤɭɥɶɬɭɪɵ» (Ɍɨɦɫɤ, 21–23 ɦɚɹ 2014 ɝ.); ɧɚ ɬɪɟɬɶɟɣ ɧɚɭɱɧɨɣ 

ɤɨɧɮɟɪɟɧɰɢɢ «Ɏɢɥɨɫɨɮɢɹ Ⱥ.ɉ. ɑɟɯɨɜɚ» (ɂɪɤɭɬɫɤ, 28 ɢɸɧɹ – 02 ɢɸɥɹ 2015 ɝ.). 

Ɉɫɧɨɜɧɨɟ ɫɨɞɟɪɠɚɧɢɟ ɪɚɛɨɬɵ ɨɬɪɚɠɟɧɨ ɜ 9 ɫɬɚɬɶɹɯ, 3 ɢɡ ɤɨɬɨɪɵɯ – ɜ 

ɧɚɭɱɧɵɯ ɢɡɞɚɧɢɹɯ, ɜɤɥɸɱɟɧɧɵɯ ɜ ɉɟɪɟɱɟɧɶ ɪɟɰɟɧɡɢɪɭɟɦɵɯ ɧɚɭɱɧɵɯ ɢɡɞɚɧɢɣ, ɜ 

ɤɨɬɨɪɵɯ ɞɨɥɠɧɵ ɛɵɬɶ ɨɩɭɛɥɢɤɨɜɚɧɵ ɨɫɧɨɜɧɵɟ ɧɚɭɱɧɵɟ ɪɟɡɭɥɶɬɚɬɵ ɞɢɫɫɟɪɬɚɰɢɣ 

ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱɟɧɨɣ ɫɬɟɩɟɧɢ ɤɚɧɞɢɞɚɬɚ ɧɚɭɤ, ɧɚ ɫɨɢɫɤɚɧɢɟ ɭɱɟɧɨɣ ɫɬɟɩɟɧɢ 

ɞɨɤɬɨɪɚ ɧɚɭɤ. 

ɋɬɪɭɤɬɭɪɚ ɞɢɫɫɟɪɬɚɰɢɢ ɨɛɭɫɥɨɜɥɟɧɚ ɰɟɥɶɸ ɢ ɡɚɞɚɱɚɦɢ ɢɫɫɥɟɞɨɜɚɧɢɹ, 

ɪɚɛɨɬɚ ɫɨɫɬɨɢɬ ɢɡ ɜɜɟɞɟɧɢɹ, 4 ɝɥɚɜ, ɡɚɤɥɸɱɟɧɢɹ ɢ ɫɩɢɫɤɚ ɥɢɬɟɪɚɬɭɪɵ. 

 

 

 

 

 

 

 

 

 



26 

 

 

.  

ȽɅАȼА 1. ɅɂɌȿɊАɌɍɊɇɈ-ɄɊɂɌɂɑȿɋɄАə ɂ ɉȿɊȿȼɈȾɑȿɋɄАə 

Ɋȿɐȿɉɐɂə «ɋɄɍɑɇɈɃ ɂɋɌɈɊɂɂ» А. ɉ. ɑȿɏɈȼА  
ȼ АɇȽɅɂɂ 1910–1920-ɯ ɝɝ. 

 

1.1. ȼɨɫɩɪɢɹɬɢɟ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ Аɧɝɥɢɢ 1910–1920-ɯ ɝɝ. 

 

ɉɟɪɜɵɣ ɷɬɚɩ ɪɟɰɟɩɰɢɢ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɚɧɝɥɢɣɫɤɨɣ ɤɭɥɶɬɭɪɨɣ – ɷɬɨ 

1910–1920-ɟ ɝɝ., ɢ ɜɟɞɭɳɭɸ ɪɨɥɶ ɜ ɷɬɨɦ ɩɪɨɰɟɫɫɟ ɫɵɝɪɚɥ ɛɥɭɦɫɛɟɪɢɣɫɤɢɣ ɤɪɭɠɨɤ.  

«Ȼɥɭɦɫɛɟɪɢ» – «ɫɨɨɛɳɟɫɬɜɨ ɞɪɭɡɟɣ-ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ, ɫɵɝɪɚɜɲɟɟ ɜɚɠɧɭɸ 

ɪɨɥɶ ɜ ɢɫɬɨɪɢɢ ɚɧɝɥɢɣɫɤɨɝɨ ɦɨɞɟɪɧɢɡɦɚ. ɇɚɡɜɚɧɢɟ ɝɪɭɩɩɵ ɫɜɹɡɚɧɨ ɫ ɪɚɣɨɧɨɦ 

Ʌɨɧɞɨɧɚ, ɝɞɟ ɩɪɨɯɨɞɢɥɢ ɜɫɬɪɟɱɢ ɟɟ ɭɱɚɫɬɧɢɤɨɜ»103. ɐɟɧɬɪɚɥɶɧɨɣ ɮɢɝɭɪɨɣ ɷɬɨɝɨ 

ɤɪɭɠɤɚ ɛɵɥɚ ȼɢɪɞɠɢɧɢɹ ȼɭɥɶɮ; ɬɚɤɠɟ ɜ ɟɝɨ ɫɨɫɬɚɜ ɜɯɨɞɢɥɢ ɬɚɤɢɟ  ɜɵɞɚɸɳɢɟɫɹ 

ɩɪɟɞɫɬɚɜɢɬɟɥɢ ɷɩɨɯɢ, ɤɚɤ ɩɢɫɚɬɟɥɶ ɢ ɤɪɢɬɢɤ Ⱦɷɜɢɞ Ƚɚɪɧɟɬɬ, ɢɫɤɭɫɫɬɜɨɜɟɞ ɢ 

ɯɭɞɨɠɧɢɤ Ɋɨɞɠɟɪ Ɏɪɚɣ, ɩɢɫɚɬɟɥɶ ɢ ɩɭɛɥɢɰɢɫɬ Ʌɟɨɧɚɪɞ ȼɭɥɶɮ, ɯɭɞɨɠɧɢɤ ɢ 

ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ Ʉɥɚɣɜ Ȼɟɥɥ, ɩɢɫɚɬɟɥɢ Ʌɢɬɬɨɧ ɋɬɪɷɱɢ ɢ Ɇɚɣɤɥ Ɏɨɪɫɬɟɪ, 

ɮɢɥɨɫɨɮ Ȼɟɪɬɪɚɧ Ɋɚɫɫɟɥɥ, ɷɤɨɧɨɦɢɫɬ Ⱦɠɨɧ Ɇɟɣɧɚɪɞ Ʉɟɣɧɫ, ɤɪɢɬɢɤ ɢ ɠɭɪɧɚɥɢɫɬ 

Ⱦɟɡɦɨɧɞ Ɇɚɤɤɚɪɬɢ ɢ ɞɪɭɝɢɟ ɜɵɩɭɫɤɧɢɤɢ Ʉɷɦɛɪɢɞɠɚ. «Ȼɥɭɦɫɛɟɪɢ» ɧɟ ɛɵɥɚ 

ɨɪɝɚɧɢɡɚɰɢɟɣ, ɱɟɬɤɨ ɨɮɨɪɦɥɟɧɧɵɦ ɥɢɬɟɪɚɬɭɪɧɵɦ (ɢɥɢ ɞɚɠɟ ɲɢɪɟ – 

ɤɭɥɶɬɭɪɧɵɦ) ɧɚɩɪɚɜɥɟɧɢɟɦ ɫ ɟɞɢɧɨɣ ɮɢɥɨɫɨɮɫɤɨɣ ɞɨɤɬɪɢɧɨɣ ɢ ɷɫɬɟɬɢɱɟɫɤɨɣ 

ɫɢɫɬɟɦɨɣ»104. Ɉɫɧɨɜɭ ɜɡɝɥɹɞɨɜ ɤɪɭɠɤɚ ɫɨɫɬɚɜɢɥɢ ɮɢɥɨɫɨɮɫɤɢɟ ɫɨɱɢɧɟɧɢɹ 

Ⱦɠɨɪɞɠɚ Ɇɭɪɚ, ɜ ɱɚɫɬɧɨɫɬɢ, ɟɝɨ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɣ ɬɪɭɞ «ɉɪɢɧɰɢɩɵ ɷɬɢɤɢ» 

(1903), ɜ ɤɨɬɨɪɨɦ ɩɪɨɜɨɡɝɥɚɲɟɧɵ ɬɚɤɢɟ ɰɟɧɧɨɫɬɢ, ɤɚɤ ɱɟɥɨɜɟɱɟɫɤɨɟ ɨɛɳɟɧɢɟ ɢ 

ɷɫɬɟɬɢɱɟɫɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɠɢɡɧɢ ɢ ɢɫɤɭɫɫɬɜɚ. ɇɚ ɫɜɨɢɯ ɡɚɫɟɞɚɧɢɹɯ ɱɥɟɧɵ ɤɪɭɠɤɚ 

ɨɛɫɭɠɞɚɥɢ ɜɨɩɪɨɫɵ ɷɫɬɟɬɢɤɢ, ɮɢɥɨɫɨɮɢɢ, ɩɨɥɢɬɢɱɟɫɤɨɣ ɫɢɬɭɚɰɢɢ ɜ ɫɬɪɚɧɟ ɢ ɞɪ.  

ɉɪɢ ɷɬɨɦ ɛɥɭɦɫɛɟɪɢɣɰɵ ɛɵɥɢ ɟɞɢɧɵ ɜ ɨɬɧɨɲɟɧɢɢ ɤ ɬɜɨɪɱɟɫɬɜɭ ɢ ɢɫɤɭɫɫɬɜɭ 

ɤɚɤ ɤ ɩɟɪɜɨɨɫɧɨɜɟ ɨɛɳɟɫɬɜɚ, ɤɨɬɨɪɚɹ ɩɨɡɜɨɥɹɟɬ ɪɟɚɥɢɡɨɜɚɬɶɫɹ ɱɟɥɨɜɟɱɟɫɤɨɦɭ 

ɩɨɬɟɧɰɢɚɥɭ. Ɉɧɢ ɫ ɜɨɨɞɭɲɟɜɥɟɧɢɟɦ ɜɫɬɪɟɱɚɥɢ ɜɫɟ ɧɨɜɵɟ ɬɟɧɞɟɧɰɢɢ ɢ ɬɟɱɟɧɢɹ ɜ 

ɥɢɬɟɪɚɬɭɪɟ ɢ ɢɫɤɭɫɫɬɜɟ, ɩɨɫɤɨɥɶɤɭ ɛɵɥɢ ɝɥɭɛɨɤɨ ɭɛɟɠɞɟɧɵ ɜ ɬɨɦ, ɱɬɨ ɢɫɤɭɫɫɬɜɨ 
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– ɜɚɠɧɟɣɲɢɣ ɩɪɢɡɧɚɤ ɫɭɳɟɫɬɜɨɜɚɧɢɹ ɢ ɪɚɡɜɢɬɢɹ ɰɢɜɢɥɢɡɚɰɢɢ. ɉɪɟɞɫɬɚɜɢɬɟɥɢ 

ɝɪɭɩɩɵ «Ȼɥɭɦɫɛɟɪɢ» ɩɪɢɞɚɜɚɥɢ ɜɚɠɧɟɣɲɟɟ ɡɧɚɱɟɧɢɟ ɬɚɤɢɦ ɤɚɱɟɫɬɜɚɦ ɱɟɥɨɜɟɤɚ, 

ɤɚɤ ɨɬɤɪɵɬɨɫɬɶ ɤ ɞɢɚɥɨɝɭ, ɫɩɨɫɨɛɧɨɫɬɶ ɰɟɧɢɬɶ ɩɪɟɤɪɚɫɧɨɟ, ɨɛɴɟɤɬɢɜɧɵɣ ɜɡɝɥɹɞ ɧɚ 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ. ɋɥɭɠɟɧɢɟ ɢɫɤɭɫɫɬɜɭ ɞɥɹ ɧɢɯ ɛɵɥɨ ɫɜɹɳɟɧɧɵɦ, ɩɨɷɬɨɦɭ ɨɧɢ 

ɜɵɫɬɭɩɚɥɢ ɩɪɨɬɢɜ ɫɨɰɢɚɥɶɧɵɯ, ɦɨɪɚɥɶɧɵɯ, ɷɫɬɟɬɢɱɟɫɤɢɯ ɢ ɪɟɥɢɝɢɨɡɧɵɯ  ɡɚɩɪɟɬɨɜ 

ɜɢɤɬɨɪɢɚɧɫɤɨɣ Ⱥɧɝɥɢɢ ɢ ɤɪɢɬɢɤɨɜɚɥɢ ɯɚɪɚɤɬɟɪɧɵɣ ɞɥɹ ɧɟɟ ɭɬɢɥɢɬɚɪɧɵɣ ɩɨɞɯɨɞ ɤ 

ɠɢɡɧɢ.  

1910–1920-ɟ ɝɝ. ɫɬɚɥɢ ɜɪɟɦɟɧɟɦ ɫɨɡɞɚɧɢɹ ɢ ɪɚɫɰɜɟɬɚ ɝɪɭɩɩɵ, ɚ ɜ 1940-ɟ ɝɝ. 

ɤɪɭɠɨɤ ɪɚɫɩɚɥɫɹ. (Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɜɬɨɪɚɹ ɜɨɥɧɚ ɢɧɬɟɪɟɫɚ ɤ ɛɥɭɦɫɛɟɪɢɣɰɚɦ ɛɵɥɚ ɜ 

1960-ɟ ɝɝ.)  Ȼɥɭɦɫɛɟɪɢɣɰɵ ɨɥɢɰɟɬɜɨɪɹɸɬ ɫɨɛɨɣ ɪɭɛɟɠ ɞɜɭɯ ɷɩɨɯ ɚɧɝɥɢɣɫɤɨɣ 

ɤɭɥɶɬɭɪɵ, ɷɞɜɚɪɞɢɚɧɫɤɨɣ ɢ ɝɟɨɪɝɢɚɧɫɤɨɣ. «ȼ ɞɟɤɚɛɪɟ 1910 ɝɨɞɚ ɢɥɢ ɨɤɨɥɨ ɬɨɝɨ 

ɜɪɟɦɟɧɢ ɱɟɥɨɜɟɱɟɫɤɚɹ ɩɪɢɪɨɞɚ ɢɡɦɟɧɢɥɚɫɶ <…>, – ɩɢɫɚɥɚ ȼɭɥɮ. – ɂɡɦɟɧɢɥɢɫɶ 

ɜɫɟ ɱɟɥɨɜɟɱɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ: ɦɟɠɞɭ ɯɨɡɹɟɜɚɦɢ ɢ ɫɥɭɝɚɦɢ, ɦɭɠɶɹɦɢ ɢ ɠɟɧɚɦɢ, 

ɪɨɞɢɬɟɥɹɦɢ ɢ ɞɟɬɶɦɢ. Ⱥ ɤɨɝɞɚ ɦɟɧɹɸɬɫɹ ɱɟɥɨɜɟɱɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ, ɩɪɨɢɫɯɨɞɢɬ 

ɫɦɟɧɚ ɪɟɥɢɝɢɢ, ɩɨɜɟɞɟɧɢɹ, ɩɨɥɢɬɢɤɢ ɢ ɥɢɬɟɪɚɬɭɪɵ»105. ɗɬɨɬ ɠɟ ɝɨɞ ɡɧɚɦɟɧɚɬɟɥɟɧ 

ɩɨɹɜɥɟɧɢɟɦ ɜ ɛɥɭɦɫɛɟɪɢɣɫɤɨɦ ɫɨɸɡɟ Ɋɨɞɠɟɪɚ Ɏɪɚɹ, ɤɨɬɨɪɵɣ ɫɬɚɥ ɨɪɝɚɧɢɡɚɬɨɪɨɦ 

ɩɟɪɜɨɣ ɛɪɢɬɚɧɫɤɨɣ ɜɵɫɬɚɜɤɢ ɤɚɪɬɢɧ ɮɪɚɧɰɭɡɫɤɢɯ ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ, 

ɩɨɫɬɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ ɢ ɤɭɛɢɫɬɨɜ. ɉɨɥɨɬɧɚ Ʉɥɨɞɚ Ɇɨɧɟ, ɉɨɥɹ Ƚɨɝɟɧɚ, ȼɢɧɫɟɧɬɚ 

ȼɚɧ Ƚɨɝɚ, Ⱥɧɪɢ Ɇɚɬɢɫɫɚ, ɉɨɥɹ ɋɟɡɚɧɧɚ ɢ ɉɚɛɥɨ ɉɢɤɚɫɫɨ ɛɵɥɢ ɜɨɫɩɪɢɧɹɬɵ 

ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɤɪɭɠɤɚ ɤɚɤ ɫɨɜɟɪɲɟɧɧɨ ɧɨɜɨɟ ɢɫɤɭɫɫɬɜɨ. Ʉɚɪɬɢɧɵ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ ɩɨɬɪɹɫɥɢ ȼɢɪɞɠɢɧɢɸ ȼɭɥɶɮ, ɜ ɫɜɹɡɢ ɫ ɧɢɦɢ ɭ ɧɟɟ ɜɨɡɧɢɤɥɨ 

ɨɳɭɳɟɧɢɟ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɧɨɜɨɝɨ ɩɟɪɢɨɞɚ ɠɢɡɧɢ ɚɧɝɥɢɣɫɤɨɝɨ ɨɛɳɟɫɬɜɚ ɢ 

ɚɧɝɥɢɣɫɤɨɣ ɤɭɥɶɬɭɪɵ.  

ɂɦɟɧɧɨ ɜ ɪɚɦɤɚɯ ɷɬɨɝɨ ɤɪɭɠɤɚ ɫɮɨɪɦɢɪɨɜɚɥɢɫɶ ɩɟɪɜɵɟ ɚɧɝɥɢɣɫɤɢɟ 

ɜɩɟɱɚɬɥɟɧɢɹ ɢ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ. 

ȼɢɪɞɠɢɧɢɹ ȼɭɥɶɮ, ɹɜɥɹɹɫɶ ɰɟɧɬɪɨɦ ɷɬɨɝɨ ɞɭɯɨɜɧɨɝɨ ɫɨɸɡɚ, ɡɚɫɥɭɠɢɜɚɟɬ 

ɨɫɨɛɨɝɨ ɜɧɢɦɚɧɢɹ. Ɋɨɠɞɟɧɧɚɹ ɜ ɫɟɦɶɟ ɮɢɥɨɫɨɮɚ ɢ ɢɡɞɚɬɟɥɹ Ʌɟɫɥɢ ɋɬɢɜɟɧɚ, ɨɧɚ 

ɜɨɫɩɢɬɵɜɚɥɚɫɶ ɜ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɣ ɫɪɟɞɟ; ɩɨɫɬɨɹɧɧɵɦɢ ɝɨɫɬɹɦɢ ɜ ɢɯ ɞɨɦɟ ɛɵɥɢ 
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ɥɢɬɟɪɚɬɭɪɧɵɟ ɡɧɚɦɟɧɢɬɨɫɬɢ ɢ ɜɢɞɧɵɟ ɞɟɹɬɟɥɢ ɢɫɤɭɫɫɬɜɚ. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ 

ɨɧɚ ɩɨɥɭɱɢɥɚ ɞɨɦɚɲɧɟɟ ɨɛɪɚɡɨɜɚɧɢɟ, ȼɢɪɞɠɢɧɢɹ ȼɭɥɶɮ ɨɛɥɚɞɚɥɚ ɨɛɲɢɪɧɨɣ 

ɷɪɭɞɢɰɢɟɣ ɜ ɫɮɟɪɟ ɢɫɤɭɫɫɬɜɚ ɢ ɢɫɬɨɪɢɢ ɥɢɬɟɪɚɬɭɪɵ. ȿё ɫɨɛɫɬɜɟɧɧɵɣ 

ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɦɟɬɨɞ ɦɨɠɧɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɤɚɤ  «ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɣ», 

«ɷɤɫɩɟɪɢɦɟɧɬɚɥɶɧɵɣ», «ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ». ȼ 1912 ɝ. ȼɢɪɞɠɢɧɢɹ ɋɬɢɜɟɧ 

ɜɵɯɨɞɢɬ ɡɚɦɭɠ ɡɚ Ʌɟɨɧɚɪɞɚ ȼɭɥɮɚ, ɢɡɜɟɫɬɧɨɝɨ ɫɜɨɢɦɢ ɫɬɚɬɶɹɦɢ ɩɨ ɜɨɩɪɨɫɚɦ 

ɤɨɥɨɧɢɚɥɶɧɨɣ ɩɨɥɢɬɢɤɢ Ȼɪɢɬɚɧɫɤɨɣ ɢɦɩɟɪɢɢ. ȼ 1917 ɝ. ȼɭɥɶɮɵ ɨɫɧɨɜɚɥɢ 

ɢɡɞɚɬɟɥɶɫɬɜɨ «ɏɨɝɚɪɬ-ɉɪɟɫɫ», ɤɨɬɨɪɨɟ ɩɭɛɥɢɤɨɜɚɥɨ ɩɪɨɢɡɜɟɞɟɧɢɹ Ɍ. ɋ. ɗɥɢɨɬɚ, Ɋ. 

ɍɷɫɬ, Ʉ. Ɇɷɧɫɮɢɥɞ, Ƚ. ɍɷɥɥɫɚ, ɗ. Ɇ. Ɏɨɪɫɬɟɪɚ, Ⱦɠ. Ɇ. Ʉɟɣɧɫɚ ɢ Ƚɟɪɬɪɭɞɵ ɋɬɚɣɧ, 

ɬɚɤɠɟ ɨɧɢ ɜɵɩɭɫɤɚɥɢ ɬɪɭɞɵ Ɂɢɝɦɭɧɞɚ Ɏɪɟɣɞɚ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ. «ɋ ɢɦɟɧɟɦ 

ȼ. ȼɭɥɶɮ <…> ɧɟɪɚɡɪɵɜɧɨ  ɫɜɹɡɚɧɵ ɬɟɨɪɢɹ ɢ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɩɪɚɤɬɢɤɚ 

ɥɢɬɟɪɚɬɭɪɵ ɦɨɞɟɪɧɢɡɦɚ ɜ ȼɟɥɢɤɨɛɪɢɬɚɧɢɢ»106
.  

ȼɚɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɟ ɢɫɤɚɧɢɹ ɑɟɯɨɜɚ ɯɪɨɧɨɥɨɝɢɱɟɫɤɢ 

ɫɨɜɩɚɥɢ ɫ ɧɚɱɚɥɨɦ ɮɨɪɦɢɪɨɜɚɧɢɹ ɦɨɞɟɪɧɢɡɦɚ ɜ ɡɚɩɚɞɧɨɟɜɪɨɩɟɣɫɤɨɦ ɢɫɤɭɫɫɬɜɟ 

ɤɨɧɰɚ ɏIɏ – ɧɚɱɚɥɚ ɏɏ ɜɜ. «ȼ ɩɟɪɢɨɞ 1910–1920-ɯ ɝɨɞɨɜ ɦɨɞɟɪɧɢɡɦ 

ɮɨɪɦɢɪɭɟɬɫɹ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɫɢɫɬɟɦɭ <…> ȼ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɦɨɞɟɪɧɢɫɬɨɜ – 

ɩɢɫɚɬɟɥɟɣ, ɯɭɞɨɠɧɢɤɨɜ, ɦɭɡɵɤɚɧɬɨɜ, ɫɤɭɥɶɩɬɨɪɨɜ – ɜɵɪɚɠɟɧɨ ɦɢɪɨɜɨɫɩɪɢɹɬɢɟ 

ɥɸɞɟɣ ɫɥɨɠɧɨɣ ɨɛɳɟɫɬɜɟɧɧɨ-ɢɫɬɨɪɢɱɟɫɤɨɣ ɷɩɨɯɢ, ɧɚɩɨɥɧɟɧɧɨɣ ɦɧɨɠɟɫɬɜɨɦ 

ɦɚɫɲɬɚɛɧɵɯ ɫɨɛɵɬɢɣ ɢ ɩɟɪɟɦɟɧ – ɬɚɤɢɯ, ɤɚɤ ɜɨɣɧɵ, ɤɪɭɲɟɧɢɟ ɢɦɩɟɪɢɣ, 

ɪɟɜɨɥɸɰɢɢ, ɛɵɫɬɪɵɟ ɬɟɦɩɵ  ɬɟɯɧɢɱɟɫɤɨɝɨ ɪɚɡɜɢɬɢɹ, ɩɪɨɧɢɤɧɨɜɟɧɢɟ ɜ ɧɨɜɵɟ 

ɫɮɟɪɵ ɧɚɭɱɧɨɝɨ ɡɧɚɧɢɹ ɨ ɜɫɟɥɟɧɧɨɣ, ɨ ɱɟɥɨɜɟɤɟ, ɨɫɨɛɟɧɧɨɫɬɹɯ ɟɝɨ 

ɦɢɪɨɨɳɭɳɟɧɢɹ, ɩɫɢɯɨɥɨɝɢɢ ɜ ɭɫɥɨɜɢɹɯ ɚɧɬɢɝɭɦɚɧɧɨɣ ɢɧɞɭɫɬɪɢɚɥɶɧɨɣ 

ɰɢɜɢɥɢɡɚɰɢɢ»107
.  

ɇɚ ɫɬɚɧɨɜɥɟɧɢɟ ɚɧɝɥɢɣɫɤɨɝɨ ɦɨɞɟɪɧɢɡɦɚ ɨɫɨɛɨɟ ɜɥɢɹɧɢɟ ɨɤɚɡɚɥɚ ɩɫɢɯɨɥɨɝɢɹ 

Ɂɢɝɦɭɧɞɚ Ɏɪɟɣɞɚ; ɬɚɤɠɟ ɫɭɳɟɫɬɜɟɧɧɭɸ ɪɨɥɶ ɜ ɷɬɨɦ ɫɵɝɪɚɥ Ⱦɠɨɪɞɠ Ɏɪɟɣɡɟɪ 

(1854–1941), ɤɨɬɨɪɵɣ ɪɭɤɨɜɨɞɢɥ ɩɟɪɜɨɣ ɤɚɮɟɞɪɨɣ ɫɨɰɢɚɥɶɧɨɣ ɚɧɬɪɨɩɨɥɨɝɢɢ ɜ 

Ʌɢɜɟɪɩɭɥɟ ɢ ɩɪɨɜɟɥ ɡɧɚɱɢɬɟɥɶɧɭɸ ɱɚɫɬɶ ɠɢɡɧɢ ɜ Ʉɟɦɛɪɢɞɠɟ, ɩɪɟɩɨɞɚɜɚɹ ɜ ɧɟɦ, 

ɧɚɱɢɧɚɹ ɫ 1879 ɝ. ȿɝɨ ɢɫɫɥɟɞɨɜɚɧɢɟ «Ɂɨɥɨɬɚɹ ɜɟɬɜɶ» (1890–1915) ɩɨɫɜɹɳɟɧɨ 
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ɷɜɨɥɸɰɢɢ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɫɨɡɧɚɧɢɹ ɨɬ ɦɚɝɢɱɟɫɤɨɝɨ ɤ ɪɟɥɢɝɢɨɡɧɨɦɭ ɢ ɧɚɭɱɧɨɦɭ.  

«ɉɪɨɢɫɯɨɞɹɬ ɩɨɢɫɤɢ ɧɨɜɵɯ ɩɪɢɟɦɨɜ ɢ ɫɪɟɞɫɬɜ ɫɚɦɨɜɵɪɚɠɟɧɢɹ, ɪɚɫɤɪɵɬɢɹ ɫɜɨɟɝɨ 

«ɹ», ɩɫɢɯɨɥɨɝɢɢ ɫɜɨɢɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ. Ɇɨɞɟɪɧɢɫɬɵ ɩɟɪɟɞɚɸɬ ɠɢɡɧɶ ɩɨ-ɧɨɜɨɦɭ, 

ɜɵɫɬɭɩɚɹ ɫɦɟɥɵɦɢ ɷɤɫɩɟɪɢɦɟɧɬɚɬɨɪɚɦɢ ɜ ɩɪɨɡɟ, ɩɨɷɡɢɢ,  ɞɪɚɦɚɬɭɪɝɢɢ. ɇɟ ɨɬɜɟɪɝɚɹ 

ɫɞɟɥɚɧɧɨɟ ɢɯ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɚɦɢ, ɨɧɢ ɢɳɭɬ ɢ ɧɚɯɨɞɹɬ ɧɨɜɵɟ ɩɭɬɢ, ɨɬɜɟɪɝɚɸɬ 

ɩɪɟɝɪɚɞɵ ɞɥɹ ɪɚɡɜɢɬɢɹ ɢɫɤɭɫɫɬɜɚ ɫɨɜɪɟɦɟɧɧɨɫɬɢ»108
. Ⱥɧɝɥɢɣɫɤɢɟ ɦɨɞɟɪɧɢɫɬɵ, 

ɨɬɤɚɡɵɜɚɹɫɶ ɨɬ ɬɪɚɞɢɰɢɨɧɧɵɯ ɬɢɩɨɜ ɩɨɜɟɫɬɜɨɜɚɧɢɹ, ɩɪɨɜɨɡɝɥɚɫɢɥɢ ɬɟɯɧɢɤɭ 

«ɩɨɬɨɤɚ ɫɨɡɧɚɧɢɹ» ɜ ɤɚɱɟɫɬɜɟ ɟɞɢɧɫɬɜɟɧɧɨ ɜɟɪɧɨɝɨ ɫɩɨɫɨɛɚ ɩɨɡɧɚɧɢɹ 

ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ. ɂɦɟɧɧɨ ȼ. ȼɭɥɶɮ, ɩɨɡɚɢɦɫɬɜɨɜɚɜ ɢɡ ɤɧɢɝɢ ɩɫɢɯɨɥɨɝɚ ɍ. 

Ⱦɠɟɣɦɫɚ «ɉɪɢɧɰɢɩɵ ɩɫɢɯɨɥɨɝɢɢ» ɬɟɪɦɢɧ «ɩɨɬɨɤ ɫɨɡɧɚɧɢɹ», ɜɜɟɥɚ ɟɝɨ ɜ 

ɤɭɥɶɬɭɪɧɵɣ ɨɛɨɪɨɬ. «ɉɢɫɚɬɟɥɶɧɢɰɚ ɧɚɧɢɡɵɜɚɟɬ ɰɟɩɨɱɤɢ ɬɨɧɱɚɣɲɢɯ ɷɦɨɰɢɣ ɢ 

ɩɟɪɟɠɢɜɚɧɢɣ ɫɜɨɢɯ ɩɟɪɫɨɧɚɠɟɣ, ɜɨɡɧɢɤɚɸɳɢɯ ɜ ɬɨɬ ɢɥɢ ɢɧɨɣ ɦɨɦɟɧɬ ɢɥɢ 

ɧɚɩɥɵɜɚɸɳɢɯ ɢɡ ɩɪɨɲɥɨɝɨ ɜ ɫɢɥɭ ɫɨɜɟɪɲɟɧɧɨ ɫɭɛɴɟɤɬɢɜɧɵɯ ɚɫɫɨɰɢɚɰɢɣ. Ƚɪɚɧɢɰɵ 

ɜɪɟɦɟɧɢ ɞɥɹ ȼɭɥɶɮ ɧɟ ɫɭɳɟɫɬɜɭɸɬ, ɩɪɨɲɥɨɟ ɫɬɨɥɶ ɠɟ  ɪɟɚɥɶɧɨ ɞɥɹ ɧɟɟ, ɤɚɤ 

ɧɚɫɬɨɹɳɟɟ»109
. 

ȼ ɫɜɨɟɣ ɫɬɚɬɶɟ «ɋɨɜɪɟɦɟɧɧɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɥɢɬɟɪɚɬɭɪɚ» (1919) 

ȼɢɪɞɠɢɧɢɹ ȼɭɥɶɮ ɪɚɡɦɵɲɥɹɟɬ ɨ ɪɚɡɥɢɱɢɢ ɦɟɠɞɭ ɦɨɞɟɪɧɢɫɬɚɦɢ ɢ ɢɯ 

ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɚɦɢ, ɜɵɫɬɭɩɚɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɩɪɨɬɢɜ ɚɧɝɥɢɣɫɤɢɯ ɩɢɫɚɬɟɥɟɣ-

ɪɟɚɥɢɫɬɨɜ Ⱦɠ. Ƚɨɥɫɭɨɪɫɢ, Ⱥ. Ȼɟɧɧɟɬɚ, Ƚ. ɍɷɥɥɫɚ. ȼ. ȼɭɥɶɮ ɫɱɢɬɚɥɚ, ɱɬɨ «ɷɬɢ ɬɪɢ 

ɩɢɫɚɬɟɥɹ – ɦɚɬɟɪɢɚɥɢɫɬɵ. ɂɦɟɧɧɨ ɩɨɬɨɦɭ, ɱɬɨ ɨɧɢ ɞɭɦɚɸɬ ɧɟ ɨ ɞɭɯɟ, ɚ ɨ ɬɟɥɟ, 

ɨɧɢ ɪɚɡɨɱɚɪɨɜɵɜɚɸɬ ɧɚɫ <…> ɱɟɦ ɫɤɨɪɟɟ ɚɧɝɥɢɣɫɤɚɹ ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ 

ɥɢɬɟɪɚɬɭɪɚ ɩɨɜɟɪɧɟɬɫɹ ɫɩɢɧɨɣ ɤ ɧɢɦ, ɧɚɫɬɨɥɶɤɨ ɜɨɡɦɨɠɧɨ ɜɟɠɥɢɜɨ, ɢ 

ɨɬɩɪɚɜɢɬɫɹ, ɩɭɫɬɶ ɞɚɠɟ ɜ ɩɭɫɬɵɧɸ, ɬɟɦ ɥɭɱɲɟ ɛɭɞɟɬ ɞɥɹ ɞɭɲɢ»110
. 

«Ɇɚɬɟɪɢɚɥɢɫɬɚɦ» ɨɧɚ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ «ɫɩɢɪɢɬɭɚɥɢɫɬɨɜ», ɤ ɤɨɬɨɪɵɦ ɨɬɧɨɫɢɬ 

Ⱦ. Ʌɨɭɪɟɧɫɚ, Ⱦ. Ⱦɠɨɣɫɚ ɢ ɫɟɛɹ. «Ⱦɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ, ɭɬɜɟɪɠɞɚɥɚ ȼɭɥɶɮ, ɞɨɥɠɧɚ 

ɨɫɨɡɧɚɜɚɬɶɫɹ ɢ ɜɨɫɫɨɡɞɚɜɚɬɶɫɹ ɩɨɞ ɡɧɚɤɨɦ ɟɟ ɬɟɤɭɱɟɫɬɢ, ɧɟɡɚɜɟɪɲɟɧɧɨɫɬɢ, 
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 Ƚɪɟɲɧɵɯ ȼ. ɂ. ɍɤɚɡ. ɫɨɱ. ɋ.3. 
109

 ɂɫɬɨɪɢɹ ɡɚɪɭɛɟɠɧɨɣ ɥɢɬɟɪɚɬɭɪɵ ɏɏ ɜɟɤɚ (1917-1945): ɭɱɟɛɧɢɤ ɞɥɹ ɮɢɥɨɥ. ɫɩɟɰ. ɭɧ-ɬɨɜ / ɩɨɞ ɪɟɞ.  ɩɪɨɮ. 
Ʌ. Ƚ. Ⱥɧɞɪɟɟɜɚ. Ɇ., 1980. ɋ. 245.  

110
 ɐɢɬ. ɩɨ: Ʉɪɚɫɚɜɱɟɧɤɨ Ɍ.ɇ. Ʌɢɬɟɪɚɬɭɪɚ ɢ ɞɪɭɝɢɟ ɜɢɞɵ ɢɫɤɭɫɫɬɜɚ // ɋɨɰɢɚɥɶɧɵɟ ɢ ɝɭɦɚɧɢɬɚɪɧɵɟ ɧɚɭɤɢ. 

Ɉɬɟɱɟɫɬɜɟɧɧɚɹ ɢ ɡɚɪɭɛɟɠɧɚɹ ɥɢɬɟɪɚɬɭɪɚ. ɋɟɪɢɹ 7: Ʌɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ. Ɋɟɮɟɪɚɬɢɜɧɵɣ ɠɭɪɧɚɥ. 2009.  № 2. ɋ. 69. 



30 

 

 

.  

ɩɪɨɛɥɟɦɚɬɢɱɧɨɫɬɢ: «ɀɢɡɧɶ — ɷɬɨ ɧɟ ɪɹɞ ɫɢɦɦɟɬɪɢɱɧɨ ɪɚɫɩɨɥɨɠɟɧɧɵɯ 

ɫɜɟɬɢɥɶɧɢɤɨɜ <…> ɷɬɨ ɫɜɟɬɹɳɢɣɫɹ ɨɪɟɨɥ, ɩɨɥɭɩɪɨɡɪɚɱɧɚɹ ɨɛɨɥɨɱɤɚ»111
. 

 ɂɦɟɧɧɨ ɜ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ ɢɫɤɚɧɢɣ ɧɨɜɨɣ ɦɨɞɟɪɧɢɫɬɫɤɨɣ ɷɫɬɟɬɢɤɢ ɢ 

ɩɨɷɬɢɤɢ ȼɢɪɞɠɢɧɢɹ ȼɭɥɶɮ ɨɛɪɚɳɚɟɬɫɹ ɤ ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ.  

Ɉɧɚ ɩɨɞɱɟɪɤɢɜɚɥɚ ɜɚɠɧɨɫɬɶ ɜɥɢɹɧɢɹ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɧɚ ɪɚɡɜɢɬɢɟ  

ɚɧɝɥɢɣɫɤɨɝɨ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɩɪɨɰɟɫɫɚ ɧɚɱɚɥɚ XX ɜ. ɜ ɰɟɥɨɦ.  Ȼɭɞɭɱɢ ɩɪɟɞɚɧɧɵɦ 

ɩɨɱɢɬɚɬɟɥɟɦ ɬɜɨɪɱɟɫɬɜɚ ɬɚɤɢɯ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɤɚɤ Ɍɨɥɫɬɨɣ, Ⱦɨɫɬɨɟɜɫɤɢɣ, 

ɑɟɯɨɜ, ȼ. ȼɭɥɶɮ ɨɫɨɛɨ ɰɟɧɢɥɚ ɩɨɫɥɟɞɧɟɝɨ, ɨɬɦɟɱɚɹ, ɱɬɨ «ɢɧɬɟɪɟɫ ɩɢɫɚɬɟɥɟɣ 

ɧɨɜɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ ɫɨɫɪɟɞɨɬɨɱɟɧ ɧɚ ɬɟɦɧɵɯ ɫɬɨɪɨɧɚɯ ɩɫɢɯɨɥɨɝɢɢ. ɉɨɷɬɨɦɭ ɜ 

ɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɚɤɰɟɧɬɵ ɪɚɫɩɪɟɞɟɥɹɸɬɫɹ ɩɨ-ɧɨɜɨɦɭ: ɜɫɟ ɬɨ, ɱɬɨ ɞɨ ɫɢɯ ɩɨɪ 

ɨɛɯɨɞɢɥɢ ɜɧɢɦɚɧɢɟɦ, ɩɪɢɨɛɪɟɬɚɟɬ ɭ ɧɢɯ ɡɧɚɱɟɧɢɟ,  ɢ ɩɨɷɬɨɦɭ ɫɪɚɡɭ ɠɟ 

ɩɨɹɜɥɹɟɬɫɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɜ ɧɨɜɨɣ ɮɨɪɦɟ, ɤɨɬɨɪɚɹ ɞɥɹ ɧɚɫ ɬɪɭɞɧɚ, ɚ ɞɥɹ ɧɚɲɢɯ 

ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ, ɜɟɪɨɹɬɧɨ, ɛɵɥɚ ɭɠɟ ɫɨɜɫɟɦ ɧɟɩɨɫɬɢɠɢɦɨɣ. Ɍɨɥɶɤɨ ɩɢɫɚɬɟɥɶ 

ɧɨɜɨɝɨ ɧɚɩɪɚɜɥɟɧɢɹ ɢ ɬɨɥɶɤɨ ɪɭɫɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɩɨɠɚɥɭɣ, ɦɨɝ ɡɚɢɧɬɟɪɟɫɨɜɚɬɶɫɹ 

ɫɢɬɭɚɰɢɟɣ, ɢɡ ɤɨɬɨɪɨɣ ɑɟɯɨɜ ɢɡɜɥɟɤ ɪɚɫɫɤɚɡ, ɧɚɡɜɚɧɧɵɣ ɢɦ «Ƚɭɫɟɜ» <…> ɑɟɯɨɜ 

ɨɬɨɛɪɚɥ ɨɞɧɨ, ɞɪɭɝɨɟ, ɬɪɟɬɶɟ ɢ, ɩɨɦɟɫɬɢɜ ɢɯ ɜɦɟɫɬɟ, ɫɨɡɞɚɥ ɧɟɱɬɨ ɫɨɜɟɪɲɟɧɧɨ 

ɧɨɜɨɟ»112
. 

ȼ ɪɭɫɫɤɨɦ ɩɢɫɚɬɟɥɟ ɟɟ ɩɪɢɜɥɟɤɚɟɬ ɜɧɢɦɚɧɢɟ ɤ ɜɧɭɬɪɟɧɧɢɦ ɩɪɨɰɟɫɫɚɦ 

ɩɨɞɫɨɡɧɚɧɢɹ: «ɑɟɥɨɜɟɱɟɫɤɨɟ ɫɨɡɧɚɧɢɟ ɫɢɥɶɧɨ ɢɧɬɟɪɟɫɭɟɬ ɟɝɨ. Ɉɧ ɫɚɦɵɣ ɬɨɧɤɢɣ, 

ɫɚɦɵɣ ɩɪɨɧɢɰɚɬɟɥɶɧɵɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɱɟɥɨɜɟɱɟɫɤɢɯ ɨɬɧɨɲɟɧɢɣ. ɇɨ ɢ ɷɬɨ  ɟɳɟ 

ɧɟ ɜɫɟ, ɢ ɷɬɨ ɟɳɟ ɧɟ ɤɨɧɟɰ <…> Ⱦɭɲɚ ɛɨɥɶɧɚ, ɞɭɲɚ ɢɡɥɟɱɟɧɚ, ɞɭɲɚ ɧɟ ɢɡɥɟɱɟɧɚ. 

ȼɨɬ, ɱɬɨ ɫɚɦɨɟ ɜɚɠɧɨɟ ɜ ɟɝɨ ɪɚɫɫɤɚɡɚɯ»113
.  

ȼ. ȼɭɥɶɮ ɨɬɦɟɱɚɟɬ ɜ ɑɟɯɨɜɟ ɧɨɜɚɬɨɪɫɤɢɟ ɱɟɪɬɵ, ɪɨɞɫɬɜɟɧɧɵɟ ɫɜɨɟɦɭ 

ɫɨɛɫɬɜɟɧɧɨɦɭ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦɭ ɦɟɬɨɞɭ, «ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɦɭ», 

«ɷɤɫɩɟɪɢɦɟɧɬɚɥɶɧɨɦɭ», «ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦɭ».    

ɇɚɩɪɹɦɭɸ ɧɟ ɨɬɧɨɫɹɫɶ ɤ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦ «Ȼɥɭɦɫɛɟɪɢ», ɚɧɝɥɢɣɫɤɢɣ 

ɩɢɫɚɬɟɥɶ ɢ ɤɪɢɬɢɤ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢɫɫɥɟɞɨɜɚɥ ɑɟɯɨɜɚ «ɤɚɤ ɚɜɬɨɪɚ 

                                                 
111

 ɗɧɰɢɤɥɨɩɟɞɢɱɟɫɤɢɣ ɫɥɨɜɚɪɶ ɚɧɝɥɢɣɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ XX ɜ. ɋ. 101. 
112

 ɋɦ: ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. Ⱥɧɝɥɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɤɪɢɬɢɤɢ ɨ ɑɟɯɨɜɟ / ɩɨɞ ɪɟɞ. ȼ. ȼ. ȼɢɧɨɝɪɚɞɨɜɚ [ɢ ɞɪ.]. 

Ɇ., 1960. Ɍ. 68. C. 821 – 822.  
113

 ɐɢɬ. ɩɨ: ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. Ⱥɧɝɥɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɤɪɢɬɢɤɢ ɨ ɑɟɯɨɜɟ. ɋ. 822. 
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ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ ɧɨɜɟɥɥɵ»114. ȼ 1915 ɝ. ɫɨɜɦɟɫɬɧɨ ɫ ɋ.ɋ. Ʉɨɬɟɥɹɧɫɤɢɦ ɨɧ 

ɨɩɭɛɥɢɤɨɜɚɥ ɫɛɨɪɧɢɤ ɑɟɯɨɜɚ «“ɉɚɪɢ” ɢ ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ». ȿɝɨ ɜɵɛɨɪ ɩɚɥ ɧɚ ɬɟ 

ɩɪɨɢɡɜɟɞɟɧɢɹ, «ɜ ɤɨɬɨɪɵɯ ɩɟɪɜɨɫɬɟɩɟɧɧɭɸ ɪɨɥɶ ɢɝɪɚɟɬ ɫɜɨɣɫɬɜɟɧɧɵɣ ɑɟɯɨɜɭ 

ɬɨɧɱɚɣɲɢɣ ɚɧɚɥɢɡ «ɩɨɞɪɨɛɧɨɫɬɟɣ ɱɭɜɫɬɜ», ɚ ɨɫɧɨɜɨɣ ɫɸɠɟɬɚ ɹɜɥɹɸɬɫɹ ɞɜɢɠɟɧɢɹ 

ɞɭɲɢ <…>»115
. Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɪɚɫɰɟɧɢɜɚɟɬ ɜɨɡɡɪɟɧɢɹ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ 

ɛɥɢɡɤɢɦɢ ɩɨ ɞɭɯɭ ɚɧɝɥɢɣɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɚ ɬɚɤɠɟ  ɜɵɫɤɚɡɵɜɚɟɬ ɫɜɨɢ 

ɩɪɟɞɩɨɥɨɠɟɧɢɹ ɨɛ ɟɝɨ ɢɞɭɳɢɯ ɜɩɟɪɟɞ ɨɬɤɪɵɬɢɹɯ: «ɑɟɯɨɜ ɜ Ɋɨɫɫɢɢ, ɧɟɢɡɜɟɫɬɧɵɣ 

Ɂɚɩɚɞɭ, ɨɛɥɚɞɚɥ ɹɫɧɵɦ ɜɢɞɟɧɢɟɦ ɢ ɱɭɜɫɬɜɨɦ ɩɟɪɫɩɟɤɬɢɜɵ»116
 (ɡɞɟɫɶ ɢ ɞɚɥɟɟ 

ɩɟɪɟɜɨɞ ɦɨɣ – ȿ.ɋ.). ɍɱɟɧɵɣ ɫɱɢɬɚɟɬ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɢɫɚɬɟɥɹ ɜɫɟɰɟɥɨ 

ɧɨɜɚɬɨɪɫɤɢɦɢ. 

ȼ 1920 ɝ. ɜ ɥɢɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɟɫɤɨɦ ɠɭɪɧɚɥɟ «Ⱥɬɟɧɟɭɦ», ɪɟɞɚɤɬɨɪɨɦ 

ɤɨɬɨɪɨɝɨ ɨɧ ɹɜɥɹɥɫɹ ɜ ɬɨ ɜɪɟɦɹ, ɜɵɲɥɚ ɫɬɚɬɶɹ Ⱦɠ. Ɇ. Ɇɚɪɪɢ «Ƚɭɦɚɧɧɨɫɬɶ 

ɑɟɯɨɜɚ»117
, ɡɧɚɤɨɦɹɳɚɹ ɚɧɝɥɨɹɡɵɱɧɵɯ ɱɢɬɚɬɟɥɟɣ ɫ ɩɢɫɶɦɚɦɢ ɩɢɫɚɬɟɥɹ ɜ ɩɟɪɟɜɨɞɟ 

Ʉ. Ƚɚɪɧɟɬɬ.  ȼ ɷɬɨɦ ɠɟ ɝɨɞɭ ɨɧ ɨɩɭɛɥɢɤɨɜɚɥ «Ɇɵɫɥɢ ɨ ɑɟɯɨɜɟ», ɜɨɲɟɞɲɢɟ ɜ 

ɤɧɢɝɭ «Ʌɢɬɟɪɚɬɭɪɚ ɫ ɪɚɡɧɵɯ ɬɨɱɟɤ ɡɪɟɧɢɹ»118, ɝɞɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬ 

ɱɟɯɨɜɫɤɨɟ ɧɚɫɥɟɞɢɟ ɜ ɢɦɩɪɟɫɫɢɨɧɢɫɬɫɤɨɦ ɤɥɸɱɟ: «ɑɟɯɨɜ ɮɚɤɬɢɱɟɫɤɢ ɧɚɦɧɨɝɨ 

ɨɩɟɪɟɞɢɥ ɜɫɟ ɬɨ, ɱɬɨ ɨɛɵɱɧɨ ɨɩɢɫɵɜɚɟɬɫɹ ɤɚɤ ɫɨɜɪɟɦɟɧɧɨɟ ɜ ɥɢɬɟɪɚɬɭɪɧɨɦ 

ɢɫɤɭɫɫɬɜɟ. ɏɭɞɨɠɟɫɬɜɟɧɧɚɹ ɩɪɨɛɥɟɦɚ, ɫ ɤɨɬɨɪɨɣ ɨɧ ɫɬɚɥɤɢɜɚɟɬɫɹ ɢ ɪɟɲɚɟɬ, 

ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɱɚɫɬɢɱɧɨ ɥɢɲɶ ɩɪɟɞɫɬɚɜɥɟɧɚ ɫɨɡɧɚɧɢɸ ɫɨɜɪɟɦɟɧɧɨɝɨ ɩɢɫɚɬɟɥɹ 

– ɩɪɢɦɢɪɢɬɶ ɜɫɟɜɨɡɦɨɠɧɨɟ ɪɚɡɧɨɨɛɪɚɡɢɟ ɫɨɞɟɪɠɚɧɢɹ ɫ ɜɨɡɦɨɠɧɵɦ ɟɞɢɧɫɬɜɨɦ 

ɷɫɬɟɬɢɱɟɫɤɨɝɨ ɜɩɟɱɚɬɥɟɧɢɹ»119
. ɉɨ ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, «ɟɝɨ (ɑɟɯɨɜɚ – ȿ. ɋ.) 

ɩɨɧɢɦɚɧɢɟ ɢɫɯɨɞɢɬ ɢɡ ɭɫɬɨɣɱɢɜɨɝɨ ɰɟɧɬɪɚ, ɚ ɧɟ ɩɨɫɬɨɹɧɧɨ ɜɵɡɵɜɚɟɬɫɹ  ɬɵɫɹɱɟɣ 

ɫɥɭɱɚɣɧɵɯ ɤɨɧɬɚɤɬɨɜ. Ⱦɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɑɟɯɨɜ – ɧɟ ɬɨɬ, ɤɚɤɢɦ ɦɵ ɟɝɨ ɬɚɤ ɱɚɫɬɨ 

ɩɪɟɞɫɬɚɜɥɹɟɦ, ɨɧ ɢɦɩɪɟɫɫɢɨɧɢɫɬ»120
.  
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Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɦɨɠɧɨ ɫɱɢɬɚɬɶ ɨɞɧɢɦ ɢɡ ɨɫɧɨɜɨɩɨɥɨɠɧɢɤɨɜ ɚɧɝɥɨɹɡɵɱɧɨɝɨ 

ɱɟɯɨɜɟɞɟɧɢɹ, ɧɚ ɦɧɟɧɢɟ ɤɨɬɨɪɨɝɨ ɞɚɥɟɟ ɨɩɢɪɚɥɢɫɶ ɜɫɟ ɩɨɫɥɟɞɭɸɳɢɟ ɭɱɟɧɵɟ ɢ 

ɩɢɫɚɬɟɥɢ Ⱥɧɝɥɢɢ ɢ Ⱥɦɟɪɢɤɢ.  

ȼ ɱɚɫɬɧɨɫɬɢ, ɟɝɨ ɠɟɧɚ Ʉɷɬɪɢɧ Ɇɷɧɫɮɢɥɞ ɢɫɩɵɬɚɥɚ ɨɝɪɨɦɧɨɟ ɜɥɢɹɧɢɟ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. ȼ ɚɧɝɥɨɹɡɵɱɧɨɦ ɦɢɪɟ ɨɧɚ ɛɵɥɚ ɧɚɡɜɚɧɚ «ɚɧɝɥɢɣɫɤɢɦ 

ɑɟɯɨɜɵɦ». «ɋɨɜɪɟɦɟɧɧɚɹ ɚɧɝɥɢɣɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ ɧɟ ɭɞɨɜɥɟɬɜɨɪɹɥɚ Ʉɷɬɪɢɧ 

Ɇɷɧɫɮɢɥɞ. ȿɟ ɤɪɢɬɢɤɚ ɚɧɝɥɢɣɫɤɢɯ ɪɟɚɥɢɫɬɨɜ ɧɚɱɚɥɚ ɜɟɤɚ ɜ ɢɡɜɟɫɬɧɨɣ ɦɟɪɟ 

ɫɨɜɩɚɞɚɥɚ ɫ ɜɵɫɤɚɡɵɜɚɧɢɹɦɢ ɩɢɫɚɬɟɥɟɣ, ɩɪɢɧɚɞɥɟɠɚɜɲɢɯ ɤ ɲɤɨɥɟ 

ɧɟɨɩɫɢɯɨɥɨɝɢɡɦɚ (Ⱦɠɨɣɫ, ȼɭɥɶɮ ɢ ɞɪ.)»121. Ɏɨɪɞ Ɇɷɞɨɤɫ Ɏɨɪɞ, Ƚɟɪɛɟɪɬ Ɇɸɥɥɟɪ, 

Ⱦɠɨɡɟɮ ɍɨɪɪɟɧ Ȼɢɱ, «ɜɩɟɪɜɵɟ ɩɪɢɥɨɠɢɜɲɢɟ ɩɨɧɹɬɢɟ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɤ 

ɥɢɬɟɪɚɬɭɪɟ, ɩɪɢɱɢɫɥɹɥɢ ɤ ɷɬɨɦɭ ɧɚɩɪɚɜɥɟɧɢɸ ɋ. Ʉɪɟɣɧɚ, Ɇ. ɉɪɭɫɬɚ, Ⱦɠ. 

Ʉɨɧɪɚɞɚ, Ⱦ. Ƚ. Ʌɨɭɪɟɧɫɚ, ȼ. ȼɭɥɶɮ, ɒ. Ⱥɧɞɟɪɫɨɧɚ, Ʉ. ɗɣɤɟɧɚ, Ʉ. Ɇɷɧɫɮɢɥɞ, ɍ. 

Ɏɨɥɤɧɟɪɚ, Ɍ. ȼɭɥɶɮɚ»122
.   

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜ ɜɨɫɩɪɢɹɬɢɢ ɬɜɨɪɱɟɫɬɜɚ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ Ⱦɠ. Ɇ. Ɇɚɪɪɢ 

ɢɫɩɵɬɚɥ ɜɨɡɞɟɣɫɬɜɢɟ ɫɜɨɟɣ ɫɭɩɪɭɝɢ: «ȼ ɑɟɯɨɜɟ Ɇɚɪɪɢ, ɧɟ ɛɟɡ ɜɥɢɹɧɢɹ ɫɜɨɟɣ 

ɠɟɧɵ – Ʉɷɬɪɢɧ Ɇɷɧɫɮɢɥɞ <…> ɜɢɞɟɥ ɯɭɞɨɠɧɢɤɚ, ɧɚɢɛɨɥɟɟ ɛɥɢɡɤɨɝɨ ɫɜɨɢɦ 

ɫɨɜɪɟɦɟɧɧɢɤɚɦ»123
. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɜɨɫɩɪɢɹɬɢɟ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɩɢɫɚɬɟɥɶɧɢɰɟɣ Ʉɷɬɪɢɧ Ɇɷɧɫɮɢɥɞ ɢ ɟɟ ɦɭɠɟɦ Ⱦɠ. Ɇ. 

Ɇɚɪɪɢ ɨɫɭɳɟɫɬɜɥɹɥɨɫɶ ɜ ɩɨɞɨɛɧɨɦ ɛɥɭɦɫɛɟɪɢɣɰɚɦ ɤɥɸɱɟ, ɚ ɢɦɟɧɧɨ, ɜ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɦ.  

ɋɩɟɰɢɚɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɫɥɟɞɭɟɬ ɭɞɟɥɢɬɶ ɟɳɟ ɨɞɧɨɦɭ ɚɧɝɥɢɣɫɤɨɦɭ 

ɬɜɨɪɱɟɫɤɨɦɭ ɫɨɸɡɭ, ɗɞɜɚɪɞɭ ɢ Ʉɨɧɫɬɚɧɫ Ƚɚɪɧɟɬɬ. ɂɦɟɧɧɨ ɛɥɚɝɨɞɚɪɹ ɷɬɨɦɭ 

ɚɧɝɥɢɣɫɤɨɦɭ ɤɪɢɬɢɤɭ ɢ ɞɪɚɦɚɬɭɪɝɭ, ɚ ɬɚɤɠɟ ɟɝɨ ɠɟɧɟ, ɡɚɧɢɦɚɜɲɟɣɫɹ ɩɟɪɟɜɨɞɚɦɢ 

ɦɧɨɝɢɯ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɑɟɯɨɜ ɫɬɚɥ ɢɡɜɟɫɬɟɧ ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɦɢɪɭ. ɗ. Ƚɚɪɧɟɬɬ, 

«ɨɛɥɚɞɚɹ ɥɢɬɟɪɚɬɭɪɧɵɦ ɬɚɥɚɧɬɨɦ <…> ɨɤɚɡɵɜɚɥ ɛɨɥɶɲɭɸ ɩɨɦɨɳɶ ɧɚɱɢɧɚɸɳɢɦ 

ɚɜɬɨɪɚɦ, ɢ ɷɬɨ ɨɛɫɬɨɹɬɟɥɶɫɬɜɨ ɩɨɦɨɝɥɨ Ʉɨɧɫɬɚɧɫ Ƚɚɪɧɟɬɬ ɜɨɣɬɢ ɜ ɤɪɭɝ ɚɧɝɥɢɣɫɤɢɯ 

                                                 
121

 ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. Ⱥɧɝɥɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɤɪɢɬɢɤɢ ɨ ɑɟɯɨɜɟ. ɋ. 817. 

122
 ɇɢɤɨɥɸɤɢɧ Ⱥ. ɇ. ɍɤɚɡ. ɫɨɱ. ɋ. 152. 

123
 Ʉɪɚɫɚɜɱɟɧɤɨ Ɍ. ɇ.  Ⱥɧɝɥɢɣɫɤɚɹ ɤɪɢɬɢɤɚ ɨ ɑɟɯɨɜɟ. ɋ. 103. 
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ɢ ɚɦɟɪɢɤɚɧɫɤɢɯ ɩɢɫɚɬɟɥɟɣ»124. Ɉɧ ɩɢɫɚɥ ɦɨɧɨɝɪɚɮɢɢ ɢ ɩɪɟɞɢɫɥɨɜɢɹ ɤ ɩɟɪɟɜɨɞɚɦ 

ɪɭɫɫɤɢɯ ɤɥɚɫɫɢɤɨɜ.  

ȼ ɱɚɫɬɧɨɫɬɢ, ɜ ɫɬɚɬɶɟ «ɑɟɯɨɜ ɢ ɟɝɨ ɢɫɤɭɫɫɬɜɨ», ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 1921 ɝ., ɨɧ 

ɢɫɫɥɟɞɭɟɬ ɬɜɨɪɱɟɫɬɜɨ ɩɢɫɚɬɟɥɹ ɜ ɤɨɧɬɟɤɫɬɟ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɵ, ɚɤɰɟɧɬɢɪɭɹ 

ɜɧɢɦɚɧɢɟ ɧɚ «ɱɢɫɬɨɬɟ ɞɭɲɢ», ɤɨɬɨɪɚɹ ɫɜɨɣɫɬɜɟɧɧɚ ɜɫɟɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ: 

«<…> ɨɞɧɚɤɨ ɭɠɟ ɧɚ ɩɪɨɬɹɠɟɧɢɢ ɞɜɭɯ ɩɨɤɨɥɟɧɢɣ ɞɨ ɑɟɯɨɜɚ ɪɭɫɫɤɢɣ ɝɟɧɢɣ 

ɜɵɪɚɠɚɥ ɫɜɨɣ ɞɜɨɣɧɨɣ ɢɞɟɚɥ: ɛɟɫɩɨɳɚɞɧɭɸ ɢɫɤɪɟɧɧɨɫɬɶ ɢ ɨɝɪɨɦɧɭɸ, ɢɞɭɳɭɸ ɨɬ 

ɫɟɪɞɰɚ ɱɟɥɨɜɟɱɧɨɫɬɶ»125
. 

ɗ. Ƚɚɪɧɟɬɬ ɩɨɞɱɟɪɤɢɜɚɟɬ ɫɜɨɟɨɛɪɚɡɧɵɣ ɝɭɦɚɧɢɡɦ ɯɭɞɨɠɧɢɤɚ ɢ ɪɚɡɦɵɲɥɹɟɬ 

ɨ ɫɜɟɠɟɦ ɜɡɝɥɹɞɟ ɩɢɫɚɬɟɥɹ ɧɚ ɫɨɜɪɟɦɟɧɧɭɸ ɟɦɭ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ, ɱɬɨ ɬɚɤɠɟ 

ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɩɨɡɢɰɢɟɣ ɦɨɞɟɪɧɢɡɦɚ ɛɥɭɦɫɛɟɪɢɣɫɤɨɝɨ ɤɪɭɠɤɚ: «ɑɟɯɨɜ – ɷɬɨ 

«ɩɨɫɥɟɞɧɟɟ ɫɥɨɜɨ» ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɤɪɢɬɢɤɟ ɠɢɡɧɢ <…> ȼ ɱɟɦ ɠɟ ɟɝɨ ɨɫɨɛɚɹ 

«ɫɨɜɪɟɦɟɧɧɨɫɬɶ»? Ƚɢɛɤɢɣ ɢ ɩɨɪɚɡɢɬɟɥɶɧɨ ɧɟɡɚɜɢɫɢɦɵɣ ɭɦ ɜ ɫɨɱɟɬɚɧɢɢ ɫ 

ɛɟɫɩɨɳɚɞɧɨɫɬɶɸ ɧɚɭɱɧɨɝɨ ɩɨɞɯɨɞɚ ɤ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ – ɜɨɬ ɱɬɨ ɞɚɥɨ ɟɦɭ 

ɜɨɡɦɨɠɧɨɫɬɶ ɩɨɫɬɢɱɶ ɢ ɫɭɞɢɬɶ ɫɨɜɪɟɦɟɧɧɭɸ ɠɢɡɧɶ ɫ ɧɨɜɵɯ ɩɨɡɢɰɢɣ»126
.  

Ɍ. ɇ. Ʉɪɚɫɚɜɱɟɧɤɨ ɭɤɚɡɵɜɚɟɬ ɧɚ ɦɨɞɟɪɧɢɫɬɫɤɭɸ ɩɨɡɢɰɢɸ ɗ. Ƚɚɪɧɟɬɬɚ: 

«ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɪɟɰɟɧɡɢɢ ɨ Ⱦɨɫɬɨɟɜɫɤɨɦ ɢ ɑɟɯɨɜɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ ɗ. Ƚɚɪɧɟɬɬɚ 

ɛɵɥɢ ɱɚɫɬɶɸ ɨɛɳɟɣ «ɦɨɞɟɪɧɢɫɬɫɤɨɣ ɤɚɦɩɚɧɢɢ» ɡɚ ɨɫɜɨɛɨɠɞɟɧɢɟ ɢɫɤɭɫɫɬɜɚ, 

ɩɨɜɫɟɞɧɟɜɧɨɣ ɠɢɡɧɢ, ɥɢɱɧɨɫɬɢ ɨɬ ɜɢɤɬɨɪɢɚɧɫɤɢɯ ɧɨɪɦ <…> «ɧɨɜɵɟ ɭɝɥɵ 

ɡɪɟɧɢɹ», ɤɨɬɨɪɵɟ ɫɜɹɡɚɥɢ ɦɨɞɟɪɧɢɫɬɨɜ ɫ ɑɟɯɨɜɵɦ,  Ⱦɨɫɬɨɟɜɫɤɢɦ ɢ 

ɩɨɫɬɢɦɩɪɟɫɫɢɨɧɢɫɬɚɦɢ»127
.   

Ɇɨɠɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɗɞɜɚɪɞ ɢ Ʉɨɧɫɬɚɧɫ Ƚɚɪɧɟɬɬ ɜɨɫɩɪɢɧɢɦɚɥɢ 

ɬɜɨɪɱɟɫɬɜɨ ɩɢɫɚɬɟɥɹ ɜ ɤɨɧɬɟɤɫɬɟ ɦɨɞɟɪɧɢɡɦɚ, ɢɧɬɟɪɩɪɟɬɢɪɭɹ ɟɝɨ ɤɚɤ ɩɪɨɹɜɥɟɧɢɟ 

ɧɨɜɵɯ ɬɟɧɞɟɧɰɢɣ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ ɜ ɰɟɥɨɦ (ɯɨɬɹ ɢ ɧɟ ɨɬɪɵɜɚɹ ɨɬ ɪɭɫɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɧɨɣ ɬɪɚɞɢɰɢɢ).  

ɂɦɟɧɧɨ ɷɬɨɬ ɥɢɬɟɪɚɬɭɪɧɵɣ ɬɚɧɞɟɦ ɫɬɚɥ ɨɩɨɪɨɣ ɮɨɪɦɢɪɨɜɚɧɢɹ ɞɚɥɶɧɟɣɲɟɣ 

ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ.  
                                                 

124
 Ɍɨɜɟ Ⱥ. Ʉ. Ƚɚɪɧɟɬɬ - ɩɟɪɟɜɨɞɱɢɤ ɢ ɩɪɨɩɚɝɚɧɞɢɫɬ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ // Ɋɭɫɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ.  1958.  № 4. 

ɋ. 196. 
125

 ɐɢɬ. ɩɨ: ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. Ⱥɧɝɥɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɤɪɢɬɢɤɢ ɨ ɑɟɯɨɜɟ. ɋ. 815. 
126

 Ɍɚɦ ɠɟ. 
127

 Ʉɪɚɫɚɜɱɟɧɤɨ Ɍ. ɇ. Ʌɢɬɟɪɚɬɭɪɚ ɢ ɞɪɭɝɢɟ ɜɢɞɵ ɢɫɤɭɫɫɬɜɚ. ɋ. 66 – 71. 
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Ʉ. Ƚɚɪɧɟɬɬ ɭɞɚɥɨɫɶ ɩɨɛɟɞɢɬɶ ɜ ɫɜɨɟɨɛɪɚɡɧɨɦ «ɤɨɧɤɭɪɫɟ» ɩɟɪɟɜɨɞɱɢɤɨɜ, 

ɜɜɨɞɢɜɲɢɯ ɑɟɯɨɜɚ ɜ ɚɧɝɥɢɣɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ ɢ ɤɭɥɶɬɭɪɭ. ɑɟɯɨɜɚ ɩɵɬɚɥɫɹ 

ɩɟɪɟɜɨɞɢɬɶ, ɧɚɩɪɢɦɟɪ, ɢ ɋ. ɋ. Ʉɨɬɟɥɹɧɫɤɢɣ, ɞɚɜɧɢɣ ɞɪɭɝ Ⱦ. Ƚ. Ʌɨɭɪɟɧɫɚ, ȼ. ȼɭɥɶɮ 

ɢ ɞɪɭɝɢɯ ɱɥɟɧɨɜ ɝɪɭɩɩɵ «Ȼɥɭɦɫɛɟɪɢ». Ɉɞɧɚɤɨ ɤ 1922 ɝ. ɩɪɟɢɦɭɳɟɫɬɜɨ ɩɟɪɟɜɨɞɨɜ 

Ʉ. Ƚɚɪɧɟɬɬ ɫɬɚɥɨ ɨɱɟɜɢɞɧɵɦ ɞɥɹ ɜɫɟɯ128. ȿɸ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɩɨɱɬɢ ɜɫɹ ɪɭɫɫɤɚɹ 

ɤɥɚɫɫɢɱɟɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ, ɚ «Ɍɭɪɝɟɧɟɜ ɢ ɑɟɯɨɜ ɛɵɥɢ ɟɟ ɥɸɛɢɦɵɦɢ ɪɭɫɫɤɢɦɢ 

ɩɢɫɚɬɟɥɹɦɢ»129. ȼ ɬɟɱɟɧɢɟ 1916–1926 ɝɝ. Ʉ. Ƚɚɪɧɟɬɬ ɩɟɪɟɜɟɥɚ ɜɫɸ ɞɪɚɦɚɬɭɪɝɢɸ 

ɩɢɫɚɬɟɥɹ ɢ ɛɨɥɶɲɭɸ ɱɚɫɬɶ ɟɝɨ ɩɪɨɡɵ. Ⱦɚɧɧɵɣ ɩɟɪɢɨɞ ɫɨɜɩɚɞɚɟɬ ɫɨ ɜɪɟɦɟɧɟɦ 

ɪɚɫɰɜɟɬɚ ɤɪɭɠɤɚ «Ȼɥɭɦɫɛɟɪɢ», ɱɬɨ ɩɨɡɜɨɥɹɟɬ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɩɪɟɞɫɬɚɜɢɬɟɥɢ 

ɷɬɨɣ ɝɪɭɩɩɵ ɱɢɬɚɥɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɜ ɟɟ ɩɟɪɟɜɨɞɚɯ. 

ɇɨɜɚɬɨɪɫɤɢɟ ɱɟɪɬɵ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɬɚɤɠɟ ɨɬɦɟɱɟɧɵ ɜ ɞɧɟɜɧɢɤɚɯ 

ɚɧɝɥɢɣɫɤɨɝɨ ɤɪɢɬɢɤɚ ɢ ɧɨɜɟɥɥɢɫɬɚ Ⱥɪɧɨɥɶɞɚ Ȼɟɧɧɟɬɚ. ȼ ɱɚɫɬɧɨɫɬɢ, ɜ ɟɝɨ 

ɟɠɟɞɧɟɜɧɢɤɟ ɨɬ 28 ɚɩɪɟɥɹ 1918 ɝ. ɫɨɞɟɪɠɢɬɫɹ ɡɚɩɢɫɶ ɨ ɩɨɜɟɫɬɢ ɩɢɫɚɬɟɥɹ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ»: «ɇɨɱɶɸ ɹ ɞɨɥɝɨ ɱɢɬɚɥ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ». ə ɭɠɟ ɢ ɪɚɧɶɲɟ ɱɢɬɚɥ ɟɟ, 

ɨɞɢɧ ɢɥɢ ɞɜɚ ɪɚɡɚ. ɋɟɣɱɚɫ ɷɬɚ ɩɨɜɟɫɬɶ ɩɨɤɚɡɚɥɚɫɶ ɦɧɟ ɫɨɜɟɪɲɟɧɧɨ ɧɨɜɨɣ, ɩɨɥɧɨɣ 

ɫɜɟɠɟɣ ɫɢɥɵ ɢ ɤɪɚɫɨɬɵ, ɩɨ-ɦɨɟɦɭ, ɷɬɨ ɨɞɧɨ ɢɡ ɫɚɦɵɯ ɩɪɟɤɪɚɫɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, 

ɤɚɤɢɟ ɦɧɟ ɤɨɝɞɚ-ɥɢɛɨ ɩɪɢɯɨɞɢɥɨɫɶ ɱɢɬɚɬɶ»130
.  

Ɉɞɧɢɦ ɢɡ ɩɟɪɜɵɯ ɫɩɟɰɢɚɥɶɧɵɯ ɬɪɭɞɨɜ ɨ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɜ ɚɧɝɥɢɣɫɤɨɣ 

ɤɭɥɶɬɭɪɟ ɫɬɚɥɚ ɦɨɧɨɝɪɚɮɢɹ ɍɢɥɶɹɦɚ Ⱦɠɟɪɯɚɪɞɢ «Ⱥɧɬɨɧ ɑɟɯɨɜ. Ʉɪɢɬɢɱɟɫɤɨɟ 

ɢɫɫɥɟɞɨɜɚɧɢɟ»131, ɜɩɟɪɜɵɟ ɜɵɲɟɞɲɚɹ ɜ ɫɜɟɬ  ɜ 1923 ɝ.  ȼ ɷɬɨɣ ɤɧɢɝɟ «<…> 

ɧɚɢɛɨɥɟɟ ɩɨɥɧɨ ɛɵɥɨ ɪɚɫɤɪɵɬɨ ɬɨ ɩɨɧɢɦɚɧɢɟ ɑɟɯɨɜɚ, ɤɨɬɨɪɨɟ ɫɥɨɠɢɥɨɫɶ ɭ 

ɩɢɫɚɬɟɥɟɣ ɧɟɨɩɫɢɯɨɥɨɝɢɫɬɨɜ, ɜ ɱɚɫɬɧɨɫɬɢ ɜ ɝɪɭɩɩɟ «Ȼɥɭɦɫɛɟɪɢ»132
. 

ɍ. Ⱦɠɟɪɯɚɪɞɢ ɛɵɥ ɭɪɨɠɟɧɰɟɦ ɉɟɬɟɪɛɭɪɝɚ, ɩɨɷɬɨɦɭ ɜɟɥɢɤɨɥɟɩɧɨɟ ɡɧɚɧɢɟ 

ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɩɨɡɜɨɥɢɥɨ ɟɦɭ ɱɢɬɚɬɶ ɑɟɯɨɜɚ ɜ ɨɪɢɝɢɧɚɥɟ, ɚ ɩɨɧɢɦɚɧɢɟ 

ɦɟɧɬɚɥɶɧɨɫɬɢ ɪɭɫɫɤɨɝɨ ɱɟɥɨɜɟɤɚ ɨɩɪɟɞɟɥɢɥɨ ɚɞɟɤɜɚɬɧɨɫɬɶ ɟɝɨ ɢɧɬɟɪɩɪɟɬɚɰɢɣ. 

Ƚɨɜɨɪɹ ɨ ɫɜɨɟɨɛɪɚɡɧɨɦ ɫɬɢɥɟ ɯɭɞɨɠɧɢɤɚ, ɤɪɢɬɢɤ ɩɨɜɟɫɬɜɭɟɬ ɨ ɱɟɯɨɜɫɤɨɦ 
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ɪɟɚɥɢɡɦɟ, ɤɨɬɨɪɵɣ ɩɪɟɞɫɬɚɟɬ ɭ ɧɟɝɨ ɤɚɤ ɟɫɬɟɫɬɜɟɧɧɨɟ ɪɚɡɜɢɬɢɟ ɪɟɚɥɢɡɦɚ Ƚɨɝɨɥɹ, 

Ɍɭɪɝɟɧɟɜɚ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɢ Ɍɨɥɫɬɨɝɨ; ɧɨ ɩɪɢ ɷɬɨɦ  ɑɟɯɨɜ ɧɚɲɟɥ ɧɨɜɭɸ ɮɨɪɦɭ: ɨɧ 

ɞɨɜɨɞɢɬ ɪɟɚɥɢɡɦ Ɍɨɥɫɬɨɝɨ ɞɨ ɟɝɨ ɥɨɝɢɱɟɫɤɨɝɨ ɡɚɜɟɪɲɟɧɢɹ, ɫɦɟɲɢɜɚɹ ɮɚɛɭɥɭ ɢ ɟɟ 

ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɤɨɧɬɟɤɫɬ ɜ ɟɞɢɧɨɟ ɢɫɤɭɫɧɨɟ ɰɟɥɨɟ. 

ɂɡɭɱɚɹ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɱɟɯɨɜɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ ɤɚɤ ɩɪɨɞɨɥɠɟɧɢɟ ɪɚɡɜɢɬɢɹ 

ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɨɬ Ƚɨɝɨɥɹ ɞɨ Ɍɭɪɝɟɧɟɜɚ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɢ  Ɍɨɥɫɬɨɝɨ, ɫ ɞɪɭɝɨɣ 

ɫɬɨɪɨɧɵ, ɍ. Ⱦɠɟɪɯɚɪɞɢ ɩɨɞɱɟɪɤɢɜɚɟɬ ɧɨɜɚɬɨɪɫɬɜɨ ɑɟɯɨɜɚ133. ɇɨɜɚɬɨɪɫɤɭɸ ɦɚɧɟɪɭ 

ɱɟɯɨɜɫɤɨɝɨ ɩɢɫɶɦɚ ɨɧ ɨɛɴɹɫɧɹɟɬ ɨɫɨɛɵɦ ɦɢɪɨɜɢɞɟɧɢɟɦ ɩɢɫɚɬɟɥɹ. «Ⱦɥɹ ɑɟɯɨɜɚ 

ɥɢɬɟɪɚɬɭɪɚ – ɠɢɡɧɶ ɞɨɫɬɭɩɧɚ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɛɥɚɝɨɞɚɪɹ ɨɬɤɪɵɬɢɸ ɮɨɪɦɵ –  

ɮɨɪɦɵ, ɤɨɬɨɪɚɹ ɧɟɜɢɞɢɦɚ ɜ ɠɢɡɧɢ, ɧɨ ɨɧɚ ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɬɨɝɞɚ, ɤɨɝɞɚ ɦɵ 

ɦɵɫɥɟɧɧɨ ɨɬɯɨɞɢɦ ɜ ɫɬɨɪɨɧɭ ɞɥɹ ɩɨɥɭɱɟɧɢɹ ɥɭɱɲɟɝɨ ɢɡɨɛɪɚɠɟɧɢɹ ɠɢɡɧɢ»134
. 

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɍ. Ⱦɠɟɪɯɚɪɞɢ,  ɱɟɯɨɜɫɤɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɨɬɪɚɠɚɸɬ 

ɨɤɪɭɠɚɸɳɭɸ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ ɜɨ ɜɫɟɣ ɟɟ ɫɨɜɨɤɭɩɧɨɫɬɢ ɢ  ɢɡɦɟɧɱɢɜɨɫɬɢ: 

«ȼɚɠɧɟɣɲɟɟ ɨɬɥɢɱɢɟ ɦɟɠɞɭ ɫɬɚɪɨɣ ɬɪɚɞɢɰɢɟɣ ɢ ɧɨɜɨɣ (ɨɫɧɨɜɨɩɨɥɨɠɧɢɤɨɦ 

ɤɨɬɨɪɨɣ ɹɜɥɹɟɬɫɹ ɑɟɯɨɜ), ɫɨɫɬɨɢɬ ɜ ɬɨɦ, ɱɬɨ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɫɬɚɪɨɝɨ ɫɬɢɥɹ 

ɬɟɤɭɱɟɫɬɶ ɠɢɡɧɢ ɧɟ ɜɵɹɜɥɹɥɚɫɶ ɬɚɤɨɣ, ɤɚɤɨɣ ɨɧɚ ɫɭɳɟɫɬɜɭɟɬ ɢ ɨɳɭɳɚɟɬɫɹ ɜ 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ <…> ɭ ɑɟɯɨɜɚ ɫɚɦɚ ɬɟɤɭɱɟɫɬɶ ɠɢɡɧɢ, ɩɨ ɫɭɬɢ, ɫɨɫɬɚɜɥɹɟɬ 

ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ ɮɨɪɦɭ, ɢ ɫɨɞɟɪɠɚɧɢɟ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ; ɠɢɡɧɟɫɩɨɫɨɛɧɨɫɬɶ 

ɮɨɪɦɵ ɡɚɜɢɫɢɬ ɨɬ ɬɨɝɨ, ɫ ɤɚɤɨɣ ɞɨɯɨɞɱɢɜɨɫɬɶɸ ɚɜɬɨɪ ɩɨɤɚɡɵɜɚɟɬ ɧɚɦ, ɱɬɨ ɫɢɧɬɟɡ 

ɮɨɪɦɵ ɢ ɫɨɞɟɪɠɚɧɢɹ ɹɜɥɹɟɬɫɹ ɬɳɚɬɟɥɶɧɨ ɫɩɥɚɧɢɪɨɜɚɧɧɵɦ ɫɨɛɵɬɢɟɦ»135
. 

ɉɨ ɦɧɟɧɢɸ ɚɧɝɥɢɣɫɤɨɝɨ ɥɢɬɟɪɚɬɭɪɨɜɟɞɚ, ɱɟɯɨɜɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ, ɜ ɨɬɥɢɱɢɟ 

ɨɬ ɟɝɨ ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ, ɩɨɡɜɨɥɹɟɬ ɱɢɬɚɬɟɥɸ ɩɨɫɬɢɱɶ ɩɨɥɧɵɣ 

«ɜɤɭɫ ɠɢɡɧɢ»,  ɨɳɭɳɟɧɢɟ ɠɢɡɧɢ, ɫɭɳɟɫɬɜɭɸɳɟɣ ɤɚɤ ɬɚɤɨɜɨɣ ɜ ɪɟɚɥɶɧɨɫɬɢ. ȼ 

ɫɜɹɡɢ ɫ ɷɬɢɦ, ɍ. Ⱦɠɟɪɯɚɪɞɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬ «“ɪɨɦɚɧɬɢɱɟɫɤɭɸ” ɥɢɬɟɪɚɬɭɪɭ ɞɚɥɟɤɨɣ 

ɨɬ ɦɚɬɟɪɢɚɥɶɧɨɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɤɨɬɨɪɚɹ ɜɨɫɩɪɨɢɡɜɨɞɢɬ ɜɨɨɛɪɚɠɚɟɦɵɣ ɦɢɪ 

ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɛɵɬɢɹ; “ɪɟɚɥɢɫɬɢɱɟɫɤɚɹ” ɥɢɬɟɪɚɬɭɪɚ  ɢɫɩɨɥɶɡɭɟɬ ɞɟɣɫɬɜɢɬɟɥɶɧɵɟ 

ɦɚɬɟɪɢɚɥɶɧɵɟ ɮɚɤɬɵ ɫ ɨɬɤɪɵɬɨɣ ɩɪɹɦɨɥɢɧɟɣɧɨɫɬɶɸ, ɩɪɟɧɟɛɪɟɝɚɹ ɮɚɧɬɚɫɬɢɱɟɫɤɨɣ 
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ɫɬɨɪɨɧɨɣ ɠɢɡɧɢ, ɧɚɢɜɧɨ ɫɱɢɬɚɹ ɫɟɛɹ “ɛɥɢɡɤɨɣ ɠɢɡɧɢ” ɢ “ɪɟɚɥɢɫɬɢɱɧɨɣ”; ɢ, 

ɩɨɫɥɟɞɧɹɹ –  “ɢɧɬɪɨɫɩɟɤɬɢɜɧɚɹ” ɥɢɬɟɪɚɬɭɪɚ <…> ɫɬɪɟɦɢɬɫɹ ɩɪɟɜɡɨɣɬɢ ɫɜɨɸ 

ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɨɝɪɚɧɢɱɟɧɧɨɫɬɶ, ɩɪɢ ɷɬɨɦ ɤɚɠɞɚɹ ɢɡ ɷɬɢɯ ɨɛɥɚɫɬɟɣ ɧɟɩɪɟɦɟɧɧɨ 

ɫɤɭɞɧɟɟ, ɱɟɦ ɝɚɪɦɨɧɢɱɟɫɤɚɹ ɜɡɚɢɦɨɫɜɹɡɶ ɢɯ ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɯ ɷɥɟɦɟɧɬɨɜ»136
. 

 ɉɪɢ ɷɬɨɦ ɍ. Ⱦɠɟɪɯɚɪɞɢ ɨɬɦɟɱɚɟɬ ɜ ɬɜɨɪɱɟɫɬɜɟ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɫɨɱɟɬɚɧɢɟ 

ɜɵɲɟ ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɧɚɩɪɚɜɥɟɧɢɣ, ɫɭɳɟɫɬɜɭɸɳɢɯ  ɜ ɢɯ ɨɪɝɚɧɢɱɟɫɤɨɣ 

ɜɡɚɢɦɨɫɜɹɡɢ. ȼ ɱɚɫɬɧɨɫɬɢ, ɍ. Ⱦɠɟɪɯɚɪɞɢ ɨɞɧɢɦ ɢɡ ɩɟɪɜɵɯ ɜ ɚɧɝɥɢɣɫɤɨɦ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɢɫɫɥɟɞɨɜɚɥ «ɦɭɡɵɤɚɥɶɧɨɫɬɶ» ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. 

ɍɱɟɧɵɣ ɢɫɫɥɟɞɭɟɬ, ɜ ɨɫɧɨɜɧɨɦ, ɡɪɟɥɭɸ ɩɪɨɡɭ ɩɢɫɚɬɟɥɹ. ȼ ɰɟɧɬɪɟ ɟɝɨ 

ɜɧɢɦɚɧɢɹ – «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», «ɂɫɬɨɪɢɹ ɧɟɢɡɜɟɫɬɧɨɝɨ ɱɟɥɨɜɟɤɚ», «ɍɱɢɬɟɥɶ 

ɫɥɨɜɟɫɧɨɫɬɢ», «Ⱦɭɷɥɶ», «Ƚɭɫɟɜ», «Ɍɪɢ ɝɨɞɚ», «Ⱦɚɦɚ ɫ ɫɨɛɚɱɤɨɣ», «Ⱦɭɲɟɱɤɚ» ɢ 

«Ⱥɧɧɚ ɧɚ ɲɟɟ». Ⱥɧɚɥɢɡɢɪɭɹ ɞɚɧɧɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɭɱɟɧɵɣ ɨɫɦɵɫɥɹɟɬ ɢɯ 

ɠɚɧɪɨɜɨɟ ɫɜɨɟɨɛɪɚɡɢɟ, ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɧɚ ɥɢɬɟɪɚɬɭɪɧɵɯ ɪɟɦɢɧɢɫɰɟɧɰɢɹɯ 

ɩɢɫɚɬɟɥɹ ɢ ɬɟɦɚɬɢɤɟ.  

Ɉɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɍ. Ⱦɠɟɪɯɚɪɞɢ ɭɞɟɥɹɟɬ «ɋɬɟɩɢ» ɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», 

ɩɪɨɢɡɜɟɞɟɧɢɹɦ, ɤɨɬɨɪɵɟ ɨɛɴɟɞɢɧɹɟɬ ɧɟ ɬɨɥɶɤɨ ɩɨɫɥɟɞɨɜɚɜɲɚɹ ɡɚ ɢɯ ɧɚɩɢɫɚɧɢɟɦ 

ɩɨɟɡɞɤɚ ɑɟɯɨɜɚ ɧɚ ɋɚɯɚɥɢɧ137, ɧɨ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɢ ɨɛɳɢɟ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɟ ɩɪɢɧɰɢɩɵ ɢɯ ɫɨɡɞɚɧɢɹ.    

«ɋɬɟɩɶ» ɢɫɫɥɟɞɭɟɬɫɹ ɥɢɬɟɪɚɬɭɪɨɜɟɞɨɦ ɜ ɫɪɚɜɧɟɧɢɢ ɫ ɪɟɚɥɢɡɦɨɦ Ɍɨɥɫɬɨɝɨ,  

ɤɨɬɨɪɵɣ ɭ ɑɟɯɨɜɚ «ɞɨɜɟɞɟɧ ɞɨ ɥɨɝɢɱɟɫɤɨɝɨ ɡɚɜɟɪɲɟɧɢɹ», ɨɧ, «ɩɨɞɧɢɦɚɹ ɫɜɨɢ 

ɫɸɠɟɬɵ ɞɨ ɤɨɧɬɟɤɫɬɭɚɥɶɧɨɝɨ ɷɬɚɥɨɧɚ, ɫɦɟɲɢɜɚɟɬ ɢɯ ɜ ɟɞɢɧɨɟ ɢɫɤɭɫɧɨɟ ɰɟɥɨɟ»138
. 

Ɋɚɫɫɦɚɬɪɢɜɚɹ ɷɬɭ ɩɨɜɟɫɬɶ, ɍ. Ⱦɠɟɪɯɚɪɞɢ ɨɬɦɟɱɚɟɬ «ɜɨɫɯɢɬɢɬɟɥɶɧɭɸ ɤɚɪɬɢɧɭ, 

ɢɡɨɛɪɚɠɚɸɳɭɸ ɩɪɢɟɡɞ ɦɚɥɟɧɶɤɨɝɨ ɦɚɥɶɱɢɤɚ ɜ ɱɭɠɨɣ ɞɨɦ, ɝɞɟ ɟɦɭ ɬɟɩɟɪɶ 

ɩɪɟɞɫɬɨɢɬ ɠɢɬɶ», ɷɬɚ ɫɰɟɧɚ ɧɚɩɨɥɧɟɧɚ ɨɫɨɛɵɦ ɩɫɢɯɨɥɨɝɢɡɦɨɦ, ɨɧɚ «ɡɚɬɪɚɝɢɜɚɟɬ 

ɡɚ ɠɢɜɨɟ, ɩɪɨɧɢɡɵɜɚɟɬ ɞɨ ɝɥɭɛɢɧɵ ɞɭɲɢ»139
. 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɍ. Ⱦɠɟɪɯɚɪɞɢ ɜ ɫɜɹɡɢ ɫ 

ɪɚɡɦɵɲɥɟɧɢɹɦɢ ɨ ɧɨɜɚɬɨɪɫɤɨɣ ɫɩɟɰɢɮɢɤɟ ɱɟɯɨɜɫɤɨɝɨ ɩɫɢɯɨɥɨɝɢɡɦɚ. «ȼ ɧɟɣ ɟɫɬɶ 
                                                 

136
 Gerhardie W. Op. cit. P. 11. 

137
 ɇɨɜɢɤɨɜɚ ȿ. Ƚ. Ʉɪɭɝɨɫɜɟɬɧɨɟ ɩɭɬɟɲɟɫɬɜɢɟ Ⱥ. ɉ. ɑɟɯɨɜɚ ɤɚɤ ɩɨɟɡɞɤɚ ɧɚ ɋɚɯɚɥɢɧ: ɩɨɡɢɰɢɹ ɩɢɫɚɬɟɥɹ // 

ȼɟɫɬɧ. Ɍɨɦ. ɝɨɫ. ɭɧ-ɬɚ. Ɏɢɥɨɥɨɝɢɹ. 2012. № 3 (19). C. 75 – 81. 
138

 Gerhardie W. Op. cit. P. 82. 
139

 Ibid. P. 142. 
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ɧɚɫɬɪɨɟɧɢɟ»140
, – ɭɬɜɟɪɠɞɚɟɬ ɭɱɟɧɵɣ. Ⱦɚɧɧɚɹ ɫɩɟɰɢɮɢɤɚ, ɩɨ ɦɵɫɥɢ ɍ. Ⱦɠɟɪɯɚɪɞɢ, 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɨɫɨɛɨɣ «ɞɜɨɣɧɨɣ ɚɬɦɨɫɮɟɪɨɣ, <…> ɤɨɬɨɪɚɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ 

ɨɪɝɚɧɢɡɚɰɢɢ ɫɭɛɴɟɤɬɢɜɧɨɣ ɦɚɧɟɪɵ ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɧɚ ɨɫɧɨɜɟ ɨɛɴɟɤɬɢɜɧɨɝɨ 

ɨɬɧɨɲɟɧɢɹ ɥɢɱɧɨɫɬɢ ɤ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ»141. ɇɚ ɦɚɬɟɪɢɚɥɟ ɚɧɚɥɢɡɚ ɩɨɜɟɫɬɢ 

ɭɱɟɧɵɣ ɪɚɡɴɹɫɧɹɟɬ, ɱɬɨ ɢɦɟɧɧɨ ɨɧ ɩɨɧɢɦɚɟɬ ɩɨɞ «ɞɜɨɣɧɨɣ ɚɬɦɨɫɮɟɪɨɣ» 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ: «ɩɟɪɫɨɧɚɠɢ ɫɚɦɢ ɪɚɫɫɤɚɡɵɜɚɸɬ ɨ ɫɟɛɟ, ɢ ɞɚɠɟ ɟɫɥɢ ɢɯ 

ɢɫɩɨɜɟɞɶ ɜɟɞɟɬ ɤ ɫɚɦɨɪɚɡɨɛɥɚɱɟɧɢɸ,  ɱɢɬɚɬɟɥɶɫɤɚɹ ɫɢɦɩɚɬɢɹ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɧɢɦ 

ɫɨɯɪɚɧɹɟɬɫɹ»142
.  

ɇɚɩɪɢɦɟɪ, ɩɢɫɚɬɟɥɶ «ɡɚɫɬɚɜɥɹɟɬ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɤɨɬɨɪɵɣ ɹɜɥɹɟɬɫɹ ɜ 

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɩɨɜɟɫɬɜɨɜɚɬɟɥɟɦ, ɠɚɥɨɜɚɬɶɫɹ <…> ɧɚ ɸɧɨɲɟɫɤɢɣ ɷɝɨɢɡɦ 

ɫɜɨɟɝɨ ɫɵɧɚ-ɨɮɢɰɟɪɚ, ɩɨɥɭɱɚɸɳɟɝɨ ɫɤɪɨɦɧɵɣ ɞɨɯɨɞ, ɤɨɬɨɪɨɝɨ ɨɧ ɞɨɥɠɟɧ 

ɩɨɞɞɟɪɠɢɜɚɬɶ, ɯɨɬɹ ɯɨɬɟɥ ɛɵ, ɱɬɨɛɵ ɜɫɟ ɛɵɥɨ ɧɚɨɛɨɪɨɬ»143. ɂɫɫɥɟɞɨɜɚɬɟɥɶ 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɑɟɯɨɜ ɜ ɫɜɨɢ 29 ɥɟɬ ɩɢɲɟɬ ɩɨɜɟɫɬɶ ɨ ɜɧɭɬɪɟɧɧɟɦ ɦɢɪɟ 

ɱɟɥɨɜɟɤɚ ɩɪɟɤɥɨɧɧɨɝɨ ɜɨɡɪɚɫɬɚ, ɢɫɩɨɥɧɟɧɧɨɝɨ ɧɟɪɚɡɪɟɲɢɦɵɯ ɩɪɨɬɢɜɨɪɟɱɢɣ. 

ȼ ɪɟɡɭɥɶɬɚɬɟ ɷɬɨɝɨ, ɜ ɜɨɫɩɪɢɹɬɢɢ ɍ. Ⱦɠɟɪɯɚɪɞɢ, «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» - 

«ɜɟɥɢɤɨɥɟɩɧɨ ɩɪɨɪɚɛɨɬɚɧɧɚɹ ɩɫɢɯɨɥɨɝɢɱɟɫɤɚɹ ɤɚɪɬɢɧɚ»144
.  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɟɪɜɨɧɚɱɚɥɶɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɧɚɫɥɟɞɢɹ ɑɟɯɨɜɚ ɜ 

ɚɧɝɥɨɹɡɵɱɧɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɩɪɨɢɫɯɨɞɢɥɨ ɜ ɦɨɞɟɪɧɢɫɬɫɤɨɦ ɤɨɧɬɟɤɫɬɟ, 

ɫɩɟɰɢɮɢɤɚ ɤɨɬɨɪɨɝɨ ɨɫɨɡɧɚɟɬɫɹ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɤɚɤ ɢɦɩɪɟɫɫɢɨɧɢɡɦ, 

ɩɪɟɞɫɬɚɜɥɟɧɧɵɣ, ɜ ɱɚɫɬɧɨɫɬɢ, «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɟɣ».  

 

1.2. Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ – ɩɟɪɜɵɟ ɚɧɝɥɢɣɫɤɢɟ ɩɟɪɟɜɨɞɱɢɤɢ ɩɨɜɟɫɬɢ 
ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» 

 

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ ɫɬɚɥɢ ɩɟɪɜɵɦɢ ɚɧɝɥɢɣɫɤɢɦɢ ɩɟɪɟɜɨɞɱɢɤɚɦɢ 

ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ». ɂɯ ɩɟɪɟɜɨɞɵ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ Ⱥɧɝɥɢɢ ɜ 

1915 ɢ ɜ 1918 ɝɝ. ȼɚɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɨɛɚ ɩɟɪɟɜɨɞɱɢɤɚ ɧɚɩɪɹɦɭɸ ɢɥɢ ɤɨɫɜɟɧɧɨ 
                                                 

140
 Gerhardie W. Op. cit. P. 144. 

141
 Ibid. P. 126. 

142
 Ibid. P. 136. 

143
 Ibid. P. 135. 

144
 Ibid. P. 144. 
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ɩɪɢɧɚɞɥɟɠɚɥɢ ɤ ɛɥɭɦɫɛɟɪɢɣɫɤɨɦɭ ɤɪɭɠɤɭ, ɢ ɩɭɛɥɢɤɚɰɢɹ ɩɟɪɟɜɨɞɨɜ ɫɨɜɩɚɞɚɟɬ ɫ 

ɪɚɫɰɜɟɬɨɦ ɷɬɨɝɨ ɫɨɨɛɳɟɫɬɜɚ.  

ɉɟɪɜɵɣ ɩɟɪɟɜɨɞ ɛɵɥ ɜɵɩɨɥɧɟɧ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɤɨɬɨɪɵɣ, ɩɪɟɠɞɟ ɜɫɟɝɨ,  

ɢɡɜɟɫɬɟɧ ɤɚɤ ɭɱɟɧɵɣ ɢ ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɜɨɡɝɥɚɜɢɜɲɢɣ ɝɪɭɩɩɭ ɩɢɫɚɬɟɥɟɣ ɢ 

ɭɱɟɧɵɯ (Ⱦ. Ʌɨɭɪɟɧɫ, ɋ. Ʉɨɬɟɥɹɧɫɤɢɣ, Ʉ. Ɇɷɧɫɮɢɥɞ), ɨɛɴɟɞɢɧɢɜɲɢɯɫɹ ɜɨɤɪɭɝ 

ɠɭɪɧɚɥɚ «Ɋɢɬɦ» (1911–1913).  

Ⱦɠ. Ɇ. Ɇɚɪɪɢ  ɜ ɫɜɨɢɯ ɫɬɚɬɶɹɯ ɨ ɑɟɯɨɜɟ «Ƚɭɦɚɧɧɨɫɬɶ ɑɟɯɨɜɚ» (1920), 

«Ⱥɧɬɨɧ ɑɟɯɨɜ» (1924) ɢ «Ɂɧɚɱɟɧɢɟ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ» (1924) ɤɪɢɬɢɤɭɟɬ 

«ɫɨɜɪɟɦɟɧɧɭɸ ɚɧɝɥɢɣɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ ɡɚ ɧɟɞɨɫɬɚɬɨɱɧɨ ɝɥɭɛɨɤɨɟ ɢ ɨɛɨɛɳɟɧɧɨɟ 

ɢɡɨɛɪɚɠɟɧɢɟ ɠɢɡɧɢ»145, ɜɵɫɬɭɩɚɹ ɡɚ ɟɟ ɪɚɡɜɢɬɢɟ ɢ ɧɨɜɚɬɨɪɫɬɜɨ. Ⱦɠ. Ɇ. Ɇɚɪɪɢ 

ɜɧɟɫ ɫɭɳɟɫɬɜɟɧɧɵɣ ɜɤɥɚɞ ɜ ɮɨɪɦɢɪɨɜɚɧɢɟ ɪɟɰɟɩɰɢɢ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɡɚ 

ɪɭɛɟɠɨɦ, ɧɚ ɟɝɨ ɦɧɟɧɢɟ ɜ ɞɚɥɶɧɟɣɲɟɦ ɛɭɞɭɬ ɨɩɢɪɚɬɶɫɹ ɬɚɤɢɟ ɚɧɝɥɢɣɫɤɢɟ ɭɱɟɧɵɟ, 

ɤɚɤ Ƚ. Ȼɟɣɬɫ, ɗ. Ƚɚɪɧɟɬɬ, ɢɡɭɱɚɸɳɢɟ ɧɚɫɥɟɞɢɟ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ. Ɍɚɤ, ɗ. 

Ƚɚɪɧɟɬɬ ɜɵɫɨɤɨ ɨɰɟɧɢɥ  ɨɬɧɨɲɟɧɢɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɤ «ɱɟɯɨɜɫɤɨɣ «ɢɫɤɪɟɧɧɨɫɬɢ 

ɞɭɲɢ» ɢ «ɱɢɫɬɨɬɟ ɫɟɪɞɰɚ», ɨɞɧɚɤɨ ɨɬɦɟɬɢɥ ɧɟɡɧɚɧɢɟ ɢɦ ɢɫɬɨɪɢɢ ɪɭɫɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɵ ɢ ɫɨɰɢɚɥɶɧɵɯ ɭɫɥɨɜɢɣ»146
.   

ɋɥɟɞɭɟɬ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɛɵɥ 

ɜɵɩɨɥɧɟɧ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɜ ɫɨɚɜɬɨɪɫɬɜɟ ɫ ɋ. ɋ. Ʉɨɬɟɥɹɧɫɤɢɦ, ɪɨɫɫɢɹɧɢɧɨɦ, 

ɷɦɢɝɪɢɪɨɜɚɜɲɢɦ ɜ Ⱥɧɝɥɢɸ  ɜ 1911 ɝ. Ɉɱɟɜɢɞɧɨ, ɦɨɠɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɨɧ ɱɢɬɚɥ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ ɜ ɨɪɢɝɢɧɚɥɟ. 

ɂɯ ɩɟɪɟɜɨɞ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɣ ɜ 1915 ɝ., ɜɨɲɟɥ ɜ ɫɛɨɪɧɢɤ «”ɉɚɪɢ” ɢ ɞɪɭɝɢɟ 

ɪɚɫɫɤɚɡɵ» («The bet and other stories»)147.  Ⱦɥɹ ɚɧɚɥɢɡɚ ɦɵ ɜɨɫɩɨɥɶɡɭɟɦɫɹ 

ɩɟɪɟɢɡɞɚɧɢɟɦ ɷɬɨɣ ɤɧɢɝɢ 2010 ɝ., ɤɨɬɨɪɚɹ ɫɨɞɟɪɠɢɬ 12 ɪɚɫɫɤɚɡɨɜ 1883–1892 ɝɝ. 

(«ɉɚɪɢ», «ɉɪɢɩɚɞɨɤ», «ɇɟɫɱɚɫɬɶɟ», «ɉɨɫɥɟ ɬɟɚɬɪɚ», «Ɂɥɨɣ ɦɚɥɶɱɢɤ», «ȼɪɚɝɢ», 

«ɀɢɬɟɣɫɤɚɹ ɦɟɥɨɱɶ», «Ɂɧɚɤɨɦɵɣ ɦɭɠɱɢɧɚ», «ɋɢɥɶɧɵɟ ɨɳɭɳɟɧɢɹ», «Ⱦɨɪɨɝɢɟ 

ɭɪɨɤɢ», «ɀɢɜɚɹ ɯɪɨɧɨɥɨɝɢɹ», «ɋɬɚɪɨɫɬɶ»)
148

. 
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 ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. Ⱥɧɝɥɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɢ ɤɪɢɬɢɤɢ ɨ ɑɟɯɨɜɟ. C. 813. 
146

 Garnett R. Constance Garnett. A Heroic Life. Great Britain, 1991. P. 308.  
147

 Anton Chekhov. The Bet and other stories / tr. by S.S. Koteliansky and J. M. Murry. Boston, 1915.  
148

 Chekhov A. The Bet and Other Stories. Translated by J. M. Murry. Gloucester, 2010.  
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ȼɵɛɨɪ ɷɬɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɛɵɥ ɨɛɭɫɥɨɜɥɟɧ ɜɧɢɦɚɧɢɟɦ ɤ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ 

ɩɪɨɛɥɟɦɚɬɢɤɟ ɩɪɨɡɵ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ.  

ȼ ɞɚɧɧɨɣ ɤɧɢɝɟ ɫɨɞɟɪɠɚɬɫɹ ɤɪɚɬɤɢɟ ɤɨɦɦɟɧɬɚɪɢɢ Ⱦɠ. Ɇ. Ɇɚɪɪɢ  

ɨɬɧɨɫɢɬɟɥɶɧɨ ɩɟɪɟɜɨɞɚ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɪɭɫɫɤɢɯ ɨɬɱɟɫɬɜ,  ɛɥɸɞ ɢ ɞɪ. ɹɜɥɟɧɢɣ, 

ɧɟ ɢɦɟɸɳɢɯ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɷɤɜɢɜɚɥɟɧɬɨɜ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ.  

Ɂɞɟɫɶ ɢ ɞɚɥɟɟ ɜ ɪɚɛɨɬɟ ɢɡɭɱɟɧɢɟ ɜɫɟɯ ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ 

ɑɟɯɨɜɚ ɨɪɝɚɧɢɡɨɜɚɧɨ ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: ɷɬɨ ɚɧɚɥɢɡ ɩɟɪɟɜɨɞɚ ɧɚɡɜɚɧɢɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɢ ɟɝɨ ɩɨɞɡɚɝɨɥɨɜɤɚ; ɞɚɥɟɟ – ɪɚɡɜɟɪɧɭɬɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɨɛɪɚɡɨɜ 

ɝɥɚɜɧɵɯ ɝɟɪɨɟɜ, ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɢ Ʉɚɬɢ, ɤɚɤ ɨɧɢ ɞɚɧɵ ɜ ɩɟɪɟɜɨɞɧɨɦ ɬɟɤɫɬɟ. 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɢ Ʉɚɬɹ ɩɪɟɞɫɬɚɜɥɹɸɬɫɹ ɝɥɚɜɧɵɦɢ ɝɟɪɨɹɦɢ ɩɨɜɟɫɬɢ ɩɨɬɨɦɭ, 

ɱɬɨ ɢɦɟɧɧɨ ɫ ɧɢɦɢ ɫɜɹɡɚɧɚ ɟɟ ɤɥɸɱɟɜɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ ɩɨɢɫɤɚ «ɨɛɳɟɣ ɢɞɟɢ», 

«ɛɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ». ɇɚɤɨɧɟɰ, ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɫɨɩɨɫɬɚɜɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ 

ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɨɜ, ɧɚɩɪɚɜɥɟɧɧɵɣ ɧɚ ɜɵɹɜɥɟɧɢɟ ɬɟɯ ɩɪɢɧɰɢɩɢɚɥɶɧɵɯ 

ɨɫɨɛɟɧɧɨɫɬɟɣ, ɤɨɬɨɪɵɟ ɨɩɪɟɞɟɥɹɸɬ ɫɩɟɰɢɮɢɤɭ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɷɬɚɩɚ ɟɟ 

ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ.       

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚɡɜɚɧɢɹ ɩɨɜɟɫɬɢ ɜ ɤɚɱɟɫɬɜɟ ɚɧɝɥɢɣɫɤɨɝɨ 

ɚɧɚɥɨɝɚ ɱɟɯɨɜɫɤɨɦɭ «ɫɤɭɱɧɵɣ» ɢɫɩɨɥɶɡɭɟɬ «tedious», ɡɧɚɱɟɧɢɟ ɤɨɬɨɪɨɝɨ ɜ 

ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ - «tiresome by reason of length, slowness, or dullness; boring»149
 

(ɭɬɨɦɢɬɟɥɶɧɵɣ ɢɡ-ɡɚ ɩɪɨɞɨɥɠɢɬɟɥɶɧɨɫɬɢ, ɦɟɞɥɢɬɟɥɶɧɨɫɬɢ, ɬɭɩɨɫɬɢ; ɫɤɭɱɧɵɣ – 

ȿ.ɋ.). 

Ɂɧɚɱɟɧɢɟ ɞɚɧɧɨɣ ɥɟɤɫɢɱɟɫɤɨɣ ɟɞɢɧɢɰɵ ɮɢɤɫɢɪɭɟɬ ɭɫɬɚɥɨɫɬɶ ɝɟɪɨɹ, ɜ ɬɨɦ 

ɱɢɫɥɟ, ɫɨɫɬɨɹɧɢɟ ɨɪɝɚɧɢɡɦɚ ɱɟɥɨɜɟɤɚ, ɤɨɬɨɪɵɣ ɧɚɯɨɞɢɬɫɹ ɧɚ ɝɪɚɧɢ ɡɚɜɟɪɲɟɧɢɹ 

ɠɢɡɧɢ: ɟɝɨ ɝɥɭɛɨɤɭɸ ɭɫɬɚɥɨɫɬɶ ɨɬ ɫɟɦɶɢ, ɨɬ ɨɛɪɚɳɚɸɳɢɯɫɹ ɤ ɧɟɦɭ ɡɚ ɩɨɦɨɳɶɸ 

ɥɸɞɟɣ ɢ ɨɬ ɫɜɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ ɦɵɫɥɟɣ, ɥɢɲɟɧɧɵɯ ɹɪɤɨɫɬɢ ɢ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ.  ȼ 

ɬɨ ɠɟ ɜɪɟɦɹ, ɟɦɭ ɯɨɱɟɬɫɹ ɟɳɟ ɩɨɠɢɬɶ, ɨɳɭɬɢɬɶ ɢɫɤɪɟɧɧɸɸ ɥɸɛɨɜɶ ɪɨɞɧɵɯ, 

ɜɡɝɥɹɧɭɬɶ ɧɚ ɧɚɭɱɧɵɟ ɞɨɫɬɢɠɟɧɢɹ ɱɟɪɟɡ ɫɬɨ ɥɟɬ, – ɧɨ ɞɥɹ ɷɬɨɝɨ ɧɟɨɛɯɨɞɢɦɵ 

ɬɟɫɧɨɟ ɨɛɳɟɧɢɟ ɫ ɫɟɦɶɟɣ, ɪɚɛɨɬɚ ɫɨ ɫɬɭɞɟɧɬɚɦɢ ɢ ɤɨɥɥɟɝɚɦɢ, ɤɨɬɨɪɵɟ ɟɦɭ 
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ɧɚɫɤɭɱɢɥɢ ɢ ɫɬɚɥɢ ɟɝɨ ɪɚɡɞɪɚɠɚɬɶ. Ɍɚɤ ɭɠɟ ɜ ɡɚɝɥɚɜɢɢ ɩɨɜɟɫɬɢ ɡɚɮɢɤɫɢɪɨɜɚɧɨ 

ɩɪɨɬɢɜɨɪɟɱɢɜɨɟ ɦɢɪɨɨɳɭɳɟɧɢɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ. 

ɗɬɨ ɩɪɨɞɨɥɠɟɧɨ ɜ ɩɟɪɟɜɨɞɧɨɦ ɬɟɤɫɬɟ, ɫɜɹɡɚɧɧɨɦ ɫ ɨɛɪɚɡɨɦ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɩɨɠɢɥɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɦɟɞɢɰɢɧɵ. 

Ɋɚɡɦɵɲɥɹɹ, ɝɟɪɨɣ ɫɨɜɟɪɲɟɧɧɨ ɢɧɚɱɟ ɨɰɟɧɢɜɚɟɬ ɫɜɨɟ ɧɚɫɬɨɹɳɟɟ  

ɦɢɪɨɜɨɫɩɪɢɹɬɢɟ ɩɨ ɫɪɚɜɧɟɧɢɸ ɫ ɩɪɨɲɥɵɦ.  

Ɉɪɢɝɢɧɚɥ: «Ⱦɚɠɟ ɬɨ, ɱɬɨ ɩɪɟɠɞɟ ɞɚɜɚɥɨ ɦɧɟ ɩɨɜɨɞ ɬɨɥɶɤɨ ɫɤɚɡɚɬɶ 

ɥɢɲɧɢɣ ɤɚɥɚɦɛɭɪ ɢɥɢ ɞɨɛɪɨɞɭɲɧɨ ɩɨɫɦɟɹɬɶɫɹ, ɪɨɞɢɬ ɬɟɩɟɪɶ ɜɨ ɦɧɟ ɬɹɠɟɥɨɟ 

ɱɭɜɫɬɜɨ»150
. 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «EЯОn tСО tСТnРs Тn tСО pКst РКЯО mО tСО МСКnМО oП 

making an extra pun, now brinР mО tСО ПООХТnР oП opprОssТon»151
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ⱦɚɠɟ ɬɟ ɜɟɳɢ (ɩɪɟɞɦɟɬɵ) ɜ ɩɪɨɲɥɨɦ, ɞɚɜɚɜɲɢɟ ɦɧɟ ɲɚɧɫ 

(ɜɨɡɦɨɠɧɨɫɬɶ, ɩɨɜɨɞ) ɫɤɚɡɚɬɶ ɥɢɲɧɢɣ ɤɚɥɚɦɛɭɪ, ɬɟɩɟɪɶ ɩɪɢɜɨɞɹɬ ɦɟɧɹ ɜ 

ɱɭɜɫɬɜɨ ɩɨɞɚɜɥɟɧɧɨɫɬɢ (ɭɝɧɟɬɟɧɧɨɫɬɢ)». 

ȼ ɨɪɢɝɢɧɚɥɟ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «ɞɨɛɪɨɞɭɲɧɨ ɩɨɫɦɟɹɬɶɫɹ» ɩɨɥɨɠɢɬɟɥɶɧɨ 

ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɤɚɤ ɱɟɥɨɜɟɤɚ, ɧɟ ɩɨɬɟɪɹɜɲɟɝɨ ɫɨɫɬɪɚɞɚɧɢɹ ɤ 

ɥɸɞɹɦ, ɩɨɥɧɨɝɨ ɜɧɭɬɪɟɧɧɟɣ ɬɨ   ɪɟɮɥɟɤɫɢɢ ɢ ɨɫɨɡɧɚɧɢɹ ɫɨɛɫɬɜɟɧɧɨɝɨ ɛɵɬɢɹ. ɗɬɨ 

ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «ɞɨɛɪɨɞɭɲɧɨ ɩɨɫɦɟɹɬɶɫɹ» ɫɨɞɟɪɠɢɬ ɷɦɨɰɢɨɧɚɥɶɧɭɸ ɨɰɟɧɤɭ, 

ɜɵɪɚɠɚɸɳɭɸ ɨɬɧɨɲɟɧɢɹ ɭɱɟɧɨɝɨ ɫ ɟɝɨ ɨɤɪɭɠɟɧɢɟɦ. Ɉɞɧɚɤɨ ɬɟɩɟɪɶ ɷɬɨ ɬɨɥɶɤɨ 

ɛɥɚɝɨɩɪɢɹɬɧɨɟ ɜɨɫɩɨɦɢɧɚɧɢɟ, ɩɪɨɬɢɜɨɩɨɥɨɠɧɨɟ ɬɨɦɭ, ɱɬɨ ɟɫɬɶ ɜ 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɢ «ɞɨɛɪɨɞɭɲɧɨ ɩɨɫɦɟɹɬɶɫɹ» ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ 

ɫɟɝɨɞɧɹɲɧɟɦɭ «ɬɹɠɟɥɨɦɭ ɱɭɜɫɬɜɭ», ɜɵɪɚɠɚɹ ɞɢɧɚɦɢɤɭ ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɫɮɟɪɵ 

ɝɟɪɨɹ.  

ɉɟɪɟɜɨɞɱɢɤ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «ɞɨɛɪɨɞɭɲɧɨ ɩɨɫɦɟɹɬɶɫɹ» ɨɩɭɫɤɚɟɬ. 

Ƚɥɚɜɧɵɣ ɩɟɪɫɨɧɚɠ ɪɚɡɦɵɲɥɹɟɬ ɨ ɬɨɦ, ɱɬɨ ɤɚɠɞɨɟ ɫɨɛɵɬɢɟ ɢɥɢ ɬɨɬ ɢɥɢ ɢɧɨɣ 

ɱɟɥɨɜɟɱɟɫɤɢɣ ɩɨɫɬɭɩɨɤ ɫɥɟɞɭɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɢɯ ɤɨɧɤɪɟɬɧɵɦɢ 

ɨɫɨɛɟɧɧɨɫɬɹɦɢ; ɬɟɦ ɫɚɦɵɦ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɢɫɩɨɥɶɡɭɟɬ 
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ɢɧɞɢɜɢɞɭɚɥɢɡɢɪɭɸɳɢɣ ɩɨɞɯɨɞ «ɤ ɪɚɡɧɨɨɛɪɚɡɧɵɦ ɠɢɡɧɟɧɧɵɦ ɹɜɥɟɧɢɹɦ, ɤɨɬɨɪɵɣ 

ɫɨɡɧɚɬɟɥɶɧɨ ɢɦ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɩɨɞɯɨɞɭ, ɨɩɟɪɢɪɭɸɳɟɦɭ “ɨɛɳɢɦɢ 

ɦɟɫɬɚɦɢ”»152
.  ɉɪɨɮɟɫɫɨɪ, ɜ ɨɫɧɨɜɧɨɦ,  ɢɫɩɨɥɶɡɭɟɬ ɷɬɨɬ ɦɟɬɨɞ  ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 

ɞɪɭɝɢɦ ɥɸɞɹɦ ɢɥɢ ɫɮɟɪɚɦ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɧɚɩɪɢɦɟɪ, ɤ ɫɬɭɞɟɧɬɚɦ, ɥɢɬɟɪɚɬɭɪɟ, 

ɬɟɚɬɪɟ, ɫɭɞɶɛɟ Ʉɚɬɢ, ɧɨ ɪɟɞɤɨ ɨɰɟɧɢɜɚɟɬ ɫɜɨɸ ɫɨɛɫɬɜɟɧɧɭɸ ɠɢɡɧɟɧɧɭɸ ɩɨɡɢɰɢɸ ɜ 

ɷɬɨɦ ɤɥɸɱɟ.  

Ɉɪɢɝɢɧɚɥ: «ȿɫɥɢ ɫɦɟɪɬɶ ɢ ɜ ɫɚɦɨɦ ɞɟɥɟ ɨɩɚɫɧɨɫɬɶ, ɬɨ ɧɭɠɧɨ ɜɫɬɪɟɬɢɬɶ 

ɟɟ ɬɚɤ, ɤɚɤ ɩɨɞɨɛɚɟɬ ɷɬɨ ɭɱɢɬɟɥɸ, ɭɱɟɧɨɦɭ ɢ ɝɪɚɠɞɚɧɢɧɭ ɯɪɢɫɬɢɚɧɫɤɨɝɨ 

ɝɨɫɭɞɚɪɫɬɜɚ: ɛɨɞɪɨ ɢ ɫɨ ɫɩɨɤɨɣɧɨɣ ɞɭɲɨɣ. ɇɨ ɹ ɩɨɪɱɭ ɮɢɧɚɥ» (Ɍ. 7. ɋ. 284). 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «IП НОКtС Тs rОКХХв К НКnРОr tСОn I must mООt Тt Кs 

becomes a teacher, a scholar, and a citizen of a Christian State. But I am spoiling the 

finale»153
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ȿɫɥɢ ɫɦɟɪɬɶ – ɜ ɫɚɦɨɦ ɞɟɥɟ ɨɩɚɫɧɨɫɬɶ, ɬɨɝɞɚ ɹ ɞɨɥɠɟɧ 

ɜɫɬɪɟɬɢɬɶ ɟɟ ɬɚɤ, ɤɚɤ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɷɬɨ ɭɱɢɬɟɥɸ, ɭɱɟɧɨɦɭ ɢ ɝɪɚɠɞɚɧɢɧɭ 

ɯɪɢɫɬɢɚɧɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɚ. ɇɨ ɹ ɩɨɪɱɭ ɮɢɧɚɥ». 

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɧɟ ɩɪɢɧɢɦɚɟɬ ɜɨ ɜɧɢɦɚɧɢɟ ɭɬɨɱɧɟɧɢɟ ɝɟɪɨɹ «ɛɨɞɪɨ ɢ ɫɨ 

ɫɩɨɤɨɣɧɨɣ ɞɭɲɨɣ», ɢɫɩɨɥɶɡɨɜɚɧɧɨɟ ɩɪɨɮɟɫɫɨɪɨɦ ɩɨ ɩɨɜɨɞɭ ɫɜɨɟɣ ɩɪɟɞɫɬɨɹɳɟɣ 

ɤɨɧɱɢɧɵ. Ⱦɚɧɧɨɟ ɜɵɪɚɠɟɧɢɟ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɨɛɨɡɧɚɱɟɧɧɨɦɭ ɜɵɲɟ 

ɢɧɞɢɜɢɞɭɚɥɢɡɢɪɭɸɳɟɦɭ ɩɨɞɯɨɞɭ. ɉɟɪɟɜɨɞɱɢɤ ɠɟ ɫɨɯɪɚɧɹɟɬ ɬɨɥɶɤɨ ɨɩɢɫɚɧɢɟ 

ɨɛɳɟɝɨ ɞɭɲɟɜɧɨɝɨ ɫɨɫɬɨɹɧɢɹ ɝɟɪɨɹ.  

ȼɫɟ, ɱɬɨ ɨɤɪɭɠɚɟɬ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɤɚɤ ɜɩɪɨɱɟɦ, ɢ ɥɸɛɨɝɨ ɱɟɥɨɜɟɤɚ, ɜ 

ɨɩɢɫɚɧɢɢ ɑɟɯɨɜɚ ɩɨɪɨɠɞɚɟɬ ɭ ɧɟɝɨ ɨɩɪɟɞɟɥɟɧɧɵɟ ɷɦɨɰɢɢ ɢ ɩɟɪɟɠɢɜɚɧɢɹ, 

ɜɥɢɹɸɳɢɟ ɧɚ ɟɝɨ ɞɭɯɨɜɧɵɣ ɦɢɪ. Ɍɚɤ, ɜɩɟɱɚɬɥɟɧɢɹ, ɜɨɡɧɢɤɚɸɳɢɟ ɭ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɜɨ ɜɪɟɦɹ ɥɟɬɧɟɣ ɩɨɟɡɞɤɢ, ɩɨɫɬɪɨɟɧɵ ɧɚ ɤɨɧɬɪɚɫɬɟ.  

Ɉɪɢɝɢɧɚɥ: «Ⱦɚɥɟɟ ɟɞɭ ɩɨ ɩɨɥɸ ɦɢɦɨ ɤɥɚɞɛɢɳɚ, ɤɨɬɨɪɨɟ ɧɟ ɩɪɨɢɡɜɨɞɢɬ ɧɚ 

ɦɟɧɹ ɪɨɜɧɨ ɧɢɤɚɤɨɝɨ ɜɩɟɱɚɬɥɟɧɢɹ, ɯɨɬɹ ɹ ɫɤɨɪɨ ɛɭɞɭ ɥɟɠɚɬɶ ɧɚ ɧɟɦ; ɩɨɬɨɦ ɟɞɭ 

ɥɟɫɨɦ ɢ ɨɩɹɬɶ ɩɨɥɟɦ. ɇɢɱɟɝɨ ɢɧɬɟɪɟɫɧɨɝɨ. ɉɨɫɥɟ ɞɜɭɯɱɚɫɨɜɨɣ ɟɡɞɵ ɦɨɟ 
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ɩɪɟɜɨɫɯɨɞɢɬɟɥɶɫɬɜɨ ɜɟɞɭɬ ɜ ɧɢɠɧɢɣ ɷɬɚɠ ɞɚɱɢ  ɢ ɩɨɦɟɳɚɸɬ ɟɝɨ ɜ ɧɟɛɨɥɶɲɨɣ, 

ɨɱɟɧɶ ɜɟɫɟɥɟɧɶɤɨɣ ɤɨɦɧɚɬɤɟ ɫ ɝɨɥɭɛɵɦɢ ɨɛɨɹɦɢ» (Ɍ. 7. ɋ. 291–292).  

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «BОвonН, I НrТЯО КМross tСО ПТОХН Лв tСО МОmОtОrв, 

аСТМС proНuМОs no ТmprОssТon upon mО аСКtОЯОr, tСouРС I’ХХ soon ХТО tСОrО. AПtОr К two 

Сour’s НrТЯО, Mв EбМОХХОnМв Тs ХОН to tСО РrounН-floor of the bungalow, and put into a 

smКХХ, ХТЯОХв room аТtС К ХТРСt ЛХuО pКpОr»154
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɨɡɠɟ ɹ ɟɞɭ ɱɟɪɟɡ ɩɨɥɟ ɪɹɞɨɦ ɫ ɤɥɚɞɛɢɳɟɦ, ɤɨɬɨɪɨɟ ɧɟ 

ɩɪɨɢɡɜɨɞɢɬ ɧɚ ɦɟɧɹ ɧɢɤɚɤɨɝɨ ɜɩɟɱɚɬɥɟɧɢɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɹ ɫɤɨɪɨ ɛɭɞɭ 

ɥɟɠɚɬɶ ɬɚɦ. ɉɨɫɥɟ ɞɜɭɯɱɚɫɨɜɨɣ ɟɡɞɵ Ɇɨɟ ɉɪɟɜɨɫɯɨɞɢɬɟɥɶɫɬɜɨ ɜɟɞɭɬ ɜ ɧɢɠɧɢɣ 

ɷɬɚɠ ɞɚɱɢ ɢ ɨɩɪɟɞɟɥɹɸɬ (ɩɨɦɟɳɚɸɬ) ɜ ɧɟɛɨɥɶɲɭɸ, ɜɟɫɟɥɭɸ ɤɨɦɧɚɬɭ ɫɨ ɫɜɟɬɥɨ-

ɝɨɥɭɛɵɦɢ ɨɛɨɹɦɢ». 

 ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɤɨɧɬɪɚɫɬ ɨɫɨɛɟɧɧɨ ɡɚɦɟɬɟɧ ɛɥɚɝɨɞɚɪɹ ɧɟɣɬɪɚɥɶɧɨɦɭ ɩɨ 

ɰɜɟɬɨɜɨɣ ɢ ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɬɨɧɚɥɶɧɨɫɬɢ ɱɟɯɨɜɫɤɨɦɭ «ɇɢɱɟɝɨ ɢɧɬɟɪɟɫɧɨɝɨ», 

ɨɬɫɭɬɫɬɜɭɸɳɟɦɭ ɜ ɩɟɪɟɜɨɞɟ. ɋɟɪɨɟ ɢ ɧɟɢɧɬɟɪɟɫɧɨɟ ɫɢɸɦɢɧɭɬɧɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ,  ɨɬɪɚɠɚɸɳɟɟ  ɟɝɨ ɬɨɬɚɥɶɧɨɟ ɪɚɜɧɨɞɭɲɢɟ, ɫɦɟɧɹɟɬɫɹ «ɨɱɟɧɶ 

ɜɟɫɟɥɟɧɶɤɨɣ» ɤɨɦɧɚɬɤɨɣ «ɫ ɝɨɥɭɛɵɦɢ ɨɛɨɹɦɢ», ɢ ɷɬɚ ɨɛɫɬɚɧɨɜɤɚ ɤɨɧɬɪɚɫɬɢɪɭɟɬ ɫ 

«ɤɥɚɞɛɢɳɟɦ». 

Ɍɚɤ ɪɚɡɦɵɲɥɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɦɨɧɨɬɨɧɧɨɫɬɢ ɢ ɨɬɫɭɬɫɬɜɢɢ 

ɪɚɡɧɨɨɛɪɚɡɢɹ ɛɵɬɢɹ ɧɟ ɜɫɟɝɞɚ ɧɚɯɨɞɹɬ ɞɨɥɠɧɨɟ ɜɨɩɥɨɳɟɧɢɟ ɜ ɩɟɪɟɜɨɞɟ Ⱦɠ. Ɇ. 

Ɇɚɪɪɢ. ɉɟɪɟɜɨɞɱɢɤ ɨɩɭɫɤɚɟɬ ɭɬɜɟɪɠɞɟɧɢɟ «ɇɢɱɟɝɨ ɢɧɬɟɪɟɫɧɨɝɨ», 

ɩɪɟɞɫɬɚɜɥɹɸɳɟɟ ɫɨɛɨɣ ɫɜɨɟɨɛɪɚɡɧɵɣ ɢɬɨɝ ɩɟɪɟɱɢɫɥɟɧɢɹ ɜɨɡɧɢɤɚɸɳɢɯ 

ɡɪɢɬɟɥɶɧɵɯ ɨɛɪɚɡɨɜ, ɱɚɫɬɶ ɢɡ ɤɨɬɨɪɵɯ ɬɚɤɠɟ ɧɟ ɪɟɚɥɢɡɨɜɚɧɚ ɜ ɩɟɪɟɜɨɞɧɨɦ ɬɟɤɫɬɟ 

Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɜ ɱɚɫɬɧɨɫɬɢ, «ɩɨɬɨɦ ɟɞɭ ɥɟɫɨɦ ɢ ɨɩɹɬɶ ɩɨɥɟɦ», ɱɬɨ ɞɚɥɟɟ ɫɨɡɞɚɟɬ 

ɟɞɢɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ – «ɇɢɱɟɝɨ ɢɧɬɟɪɟɫɧɨɝɨ». ȼ ɷɬɨɦ ɪɚɡɦɵɲɥɟɧɢɢ ɫɨɞɟɪɠɢɬɫɹ ɧɟ 

ɬɨɥɶɤɨ ɜɢɡɭɚɥɶɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɩɪɟɞɦɟɬɨɜ ɨɤɪɭɠɚɸɳɟɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɧɨ 

ɡɞɟɫɶ ɡɚɤɥɸɱɟɧɨ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ, ɢ ɩɪɟɞɥɨɠɟɧɢɟ «ɇɢɱɟɝɨ 

ɢɧɬɟɪɟɫɧɨɝɨ» ɹɜɥɹɟɬɫɹ ɤɜɢɧɬɷɫɫɟɧɰɢɟɣ ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɨɣ ɩɨɡɢɰɢɢ ɝɟɪɨɹ ɜ 

ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ.  
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ȼɚɠɧɨ ɨɬɦɟɬɢɬɶ ɡɞɟɫɶ ɢ ɭɛɟɠɞɟɧɧɨɫɬɶ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɜ ɫɜɨɟɣ 

ɛɟɫɩɨɦɨɳɧɨɫɬɢ ɢ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɨɛɫɬɨɹɬɟɥɶɫɬɜ ɢ ɞɟɣɫɬɜɢɣ ɞɪɭɝɢɯ ɥɸɞɟɣ, ɱɬɨ 

ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɡɚɦɟɧɟ ɝɥɚɝɨɥɨɜ ɞɟɣɫɬɜɢɬɟɥɶɧɨɝɨ ɡɚɥɨɝɚ «ɟɞɭ» /  «I drive», 

ɭɩɨɬɪɟɛɥɟɧɧɵɯ ɢɦ ɜɨ ɜɪɟɦɹ ɩɭɬɟɲɟɫɬɜɢɹ ɞɨ ɞɚɱɢ, ɧɚ ɝɥɚɝɨɥɵ ɫɬɪɚɞɚɬɟɥɶɧɨɝɨ 

ɡɚɥɨɝɚ «ɜɟɞɭɬ», «ɩɨɦɟɳɚɸɬ» / «is led», «is put». Ⱦɚɧɧɚɹ ɬɪɚɧɫɮɨɪɦɚɰɢɹ ɨɬɪɚɠɟɧɚ ɜ 

ɩɟɪɟɜɨɞɟ. 

ȼ ɨɩɢɫɚɧɢɟ ɫɜɨɟɝɨ ɤɭɪɟɧɢɹ ɩɪɨɮɟɫɫɨɪ ɜɧɨɫɢɬ ɧɟɝɚɬɢɜɧɭɸ ɤɨɧɧɨɬɚɰɢɸ, 

ɩɪɟɞɫɬɚɜɥɹɹ ɟɝɨ ɤɚɤ ɜɪɟɞɧɭɸ ɩɪɢɜɵɱɤɭ.  

Ɉɪɢɝɢɧɚɥ: «ɉɨɫɥɟ ɨɛɟɞɚ ɹ ɢɞɭ ɤ ɫɟɛɟ ɜ ɤɚɛɢɧɟɬ ɢ ɡɚɤɭɪɢɜɚɸ ɬɚɦ ɫɜɨɸ 

ɬɪɭɛɨɱɤɭ, ɟɞɢɧɫɬɜɟɧɧɭɸ ɡɚ ɜɟɫɶ ɞɟɧɶ, ɭɰɟɥɟɜɲɭɸ ɨɬ ɞɚɜɧɨ ɛɵɜɲɟɣ, ɫɤɜɟɪɧɨɣ 

ɩɪɢɜɵɱɤɢ ɞɵɦɢɬɶ ɨɬ ɭɬɪɚ ɞɨ ɧɨɱɢ» (Ɍ. 7. ɋ. 279).  

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «AПtОr НТnnОr I Рo up to mв stuНв КnН ХТРСt mв ХТttХО 

pipe, the sole  survivor of my old habit of smoking from morning to night»155
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɨɫɥɟ ɨɛɟɞɚ ɹ ɩɨɞɧɢɦɚɸɫɶ ɜ ɫɜɨɣ ɤɚɛɢɧɟɬ ɢ ɡɚɠɢɝɚɸ ɫɜɨɸ 

ɬɪɭɛɨɱɤɭ, ɟɞɢɧɫɬɜɟɧɧɭɸ ɫɨɯɪɚɧɢɜɲɭɸɫɹ (ɭɰɟɥɟɜɲɭɸ) ɨɬ ɦɨɟɣ ɫɬɚɪɨɣ ɩɪɢɜɵɱɤɢ 

ɤɭɪɢɬɶ ɫ ɭɬɪɚ ɞɨ ɧɨɱɢ». 

ɗɩɢɬɟɬ «ɫɤɜɟɪɧɚɹ», ɨɬɫɭɬɫɬɜɭɸɳɢɣ ɜ ɩɟɪɟɜɨɞɟ, ɹɜɥɹɟɬɫɹ ɩɨɤɚɡɚɬɟɥɶɧɨɣ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ ɬɚɛɚɱɧɨɣ ɡɚɜɢɫɢɦɨɫɬɢ, ɤɨɬɨɪɚɹ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɦɟɞɢɤɚ, 

ɤɚɤɨɜɵɦɢ ɹɜɥɹɸɬɫɹ ɤɚɤ ɝɟɪɨɣ, ɬɚɤ ɢ ɚɜɬɨɪ, ɜɪɟɞɧɚ ɞɥɹ ɡɞɨɪɨɜɶɹ. ɋɬɨɢɬ ɨɬɦɟɬɢɬɶ, 

ɱɬɨ ɜ ɪɚɡɦɵɲɥɟɧɢɹɯ ɩɪɨɮɟɫɫɨɪɚ ɨ ɬɨɦ, ɱɬɨ ɟɦɭ ɧɟ ɧɪɚɜɢɬɫɹ ɜ ɟɝɨ ɭɱɟɧɢɤɚɯ, ɧɚ 

ɩɟɪɜɨɦ ɦɟɫɬɟ ɫɬɨɢɬ «ɤɭɪɟɧɢɟ ɬɚɛɚɤɚ» (Ɍ. 7. ɋ. 288) (ɢ ɬɨɥɶɤɨ ɩɨɬɨɦ – ɫɩɢɪɬɧɵɟ 

ɧɚɩɢɬɤɢ ɢ ɩɨɡɞɧɹɹ ɠɟɧɢɬɶɛɚ). ɉɨ ɦɧɟɧɢɸ ɚɜɫɬɪɢɣɫɤɨɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɵ Ʉɚɪɢɧ 

Ɍɪɚɭɧɦɸɥɥɟɪ156, ɦɟɞɢɰɢɧɫɤɚɹ ɬɟɦɚ ɜ ɧɟɤɨɬɨɪɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɑɟɯɨɜɚ – ɧɟ 

ɰɟɧɬɪɚɥɶɧɚɹ, ɧɨ ɟɟ ɞɟɬɚɥɢ ɫɨɡɞɚɸɬ ɨɩɪɟɞɟɥɟɧɧɵɣ ɮɨɧ, ɚɬɦɨɫɮɟɪɭ, 

ɫɩɨɫɨɛɫɬɜɭɸɳɭɸ ɩɨɫɬɚɧɨɜɤɟ ɮɢɥɨɫɨɮɫɤɢɯ ɩɪɨɛɥɟɦ.  

ȼ ɱɚɫɬɧɨɫɬɢ, ɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɜɵɫɬɭɩɚɟɬ ɤɚɤ 

ɜɵɪɚɡɢɬɟɥɶ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɝɨ ɫɨɡɧɚɧɢɹ, ɤɨɬɨɪɨɟ «ɨɬɪɚɠɚɟɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ 

                                                 
155

 ChekhovA. The Bet and Other Stories. Translated by J. M. Murry. P. 37. 
156

 Ɍɪɚɭɧɦɸɥɥɟɪ Ʉ. ɉɨ ɫɥɟɞɚɦ Ƚɢɩɩɨɤɪɚɬɚ – ɨɛɪɚɡ ɝɟɪɨɹ-ɜɪɚɱɚ ɜ ɩɪɨɢɡɜɟɞɟɧɢɹɯ Ⱥ. ɉ. ɑɟɯɨɜɚ ɢ ȼ. ȼ. 
ȼɟɪɟɫɚɟɜɚ. ȼɟɧɚ, 2010 Дɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫЖ – URL: http://othes.univie.ac.at/10513/1/2010-06-09_0202306.pdf (ɞɚɬɚ 
ɨɛɪɚɳɟɧɢɹ: 23.05.2016). 

http://othes.univie.ac.at/10513/1/2010-06-09_0202306.pdf


44 

 

 

.  

ɯɚɪɚɤɬɟɪɟ ɷɩɨɯɢ ɢ ɦɢɪɨɨɳɭɳɟɧɢɢ ɱɟɥɨɜɟɤɚ ɜ ɧɟɣ»157
. ɉɨɷɬɨɦɭ ɜ ɢɡɨɛɪɚɠɟɧɢɢ 

ɑɟɯɨɜɚ ɢɦɟɧɧɨ ɦɟɞɢɰɢɧɚ ɩɨɦɨɝɚɟɬ ɨɩɢɫɚɬɶ ɢ ɜɨɫɩɪɢɧɹɬɶ ɩɪɟɞɦɟɬɵ ɢ ɹɜɥɟɧɢɹ ɜ ɢɯ 

ɢɫɬɢɧɧɨɦ ɜɢɞɟ, ɫ ɢɯ ɩɪɢɱɢɧɚɦɢ ɢ ɫɥɟɞɫɬɜɢɹɦɢ, ɩɨɫɤɨɥɶɤɭ ɜɪɚɱ ɬɨɧɤɨ ɱɭɜɫɬɜɭɟɬ 

ɩɫɢɯɨɥɨɝɢɸ ɱɟɥɨɜɟɤɚ, ɝɨɪɚɡɞɨ ɥɭɱɲɟ, ɱɟɦ ɥɸɞɢ ɞɪɭɝɢɯ ɩɪɨɮɟɫɫɢɣ; ɧɨ ɱɟɯɨɜɫɤɢɣ 

ɩɚɪɚɞɨɤɫ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɞɨɤɬɨɪ ɧɟ ɜɫɟɝɞɚ ɫɩɨɫɨɛɟɧ ɩɨɦɨɱɶ ɫɚɦɨɦɭ ɫɟɛɟ. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɱɟɯɨɜɫɤɢɣ ɩɪɨɮɟɫɫɨɪ ɩɵɬɚɟɬɫɹ ɨɩɪɚɜɞɚɬɶɫɹ, ɜɧɨɫɹ ɭɬɨɱɧɟɧɢɟ, ɧɟ 

ɩɪɢɧɹɬɨɟ ɜɨ ɜɧɢɦɚɧɢɟ ɩɟɪɟɜɨɞɱɢɤɨɦ, ɱɬɨ ɤɭɪɢɬ ɨɧ ɨɞɢɧ ɪɚɡ ɜ ɞɟɧɶ  

(«ɟɞɢɧɫɬɜɟɧɧɭɸ ɡɚ ɜɟɫɶ ɞɟɧɶ»). ȼ ɩɟɪɟɜɨɞɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɝɟɪɨɣ ɤɭɪɟɧɢɟ ɧɚɡɜɚɧɨ 

«ɟɞɢɧɫɬɜɟɧɧɨɣ» «ɫɬɚɪɨɣ ɩɪɢɜɵɱɤɨɣ»; ɩɟɪɟɜɨɞɱɢɤ ɭɩɭɫɤɚɟɬ ɞɟɬɚɥɢ, ɧɚ ɩɟɪɜɵɣ 

ɜɡɝɥɹɞ, ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ, ɧɨ ɜ ɨɛɳɟɦ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɦ ɫɦɵɫɥɟ ɞɨɫɬɚɬɨɱɧɨ 

ɜɚɠɧɵɟ ɞɥɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɦɢɪɨɨɳɭɳɟɧɢɹ ɝɟɪɨɹ. 

ɂɡɜɟɫɬɧɵɣ ɚɛɡɚɰ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ, ɜ ɤɨɬɨɪɨɦ ɞɚɧɨ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɟ 

«ɛɥɟɫɬɹɳɟɝɨ ɢɦɟɧɢ» ɢ «ɛɟɡɨɛɪɚɡɧɨɣ» ɧɚɪɭɠɧɨɫɬɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɬɚɤɠɟ 

ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨ ɡɧɚɱɢɦ. 

Ɉɪɢɝɢɧɚɥ: «ɇɚɫɤɨɥɶɤɨ ɛɥɟɫɬɹɳɟ ɢ ɤɪɚɫɢɜɨ ɦɨɟ ɢɦɹ, ɧɚɫɬɨɥɶɤɨ ɬɭɫɤɥ ɢ 

ɛɟɡɨɛɪɚɡɟɧ ɹ ɫɚɦ <…> ɇɢɱɟɝɨ ɧɟɬ ɜɧɭɲɢɬɟɥɶɧɨɝɨ ɜ ɦɨɟɣ ɠɚɥɤɨɣ ɮɢɝɭɪɟ; ɬɨɥɶɤɨ 

ɪɚɡɜɟ ɤɨɝɞɚ ɛɵɜɚɸ ɹ ɛɨɥɟɧ tic’ɨɦ, ɭ ɦɟɧɹ ɩɨɹɜɥɹɟɬɫɹ ɤɚɤɨɟ-ɬɨ ɨɫɨɛɟɧɧɨɟ 

ɜɵɪɚɠɟɧɢɟ, ɤɨɬɨɪɨɟ ɭ ɜɫɹɤɨɝɨ, ɩɪɢ ɜɡɝɥɹɞɟ ɧɚ ɦɟɧɹ, ɞɨɥɠɧɨ ɛɵɬɶ, ɜɵɡɵɜɚɟɬ 

ɫɭɪɨɜɭɸ ɜɧɭɲɢɬɟɥɶɧɭɸ ɦɵɫɥɶ: «ɉɨ-ɜɢɞɢɦɨɦɭ, ɷɬɨɬ ɱɟɥɨɜɟɤ ɫɤɨɪɨ ɭɦɪɟɬ» (Ɍ. 7. 

ɋ. 252). 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «My name is as brilliant and prepossessing, as I 

myself am dull and ugly <…>TСОrО Тs notСТnР ТmposТnР Тn mв pТtТКЛХО ПКМО, sКЯО tСКt 

when I suffer from the tic, I have a singular expression which compels anyone who 

ХooФs Кt mО to tСТnФ: “This man will die soon, for sure”»158
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɇɨё ɢɦɹ ɧɚɫɬɨɥɶɤɨ ɛɥɟɫɬɹɳɟ ɢ ɩɪɢɜɥɟɤɚɬɟɥɶɧɨ, ɧɚɫɤɨɥɶɤɨ 

ɹ ɫɚɦ ɬɭɫɤɥ ɢ ɛɟɡɨɛɪɚɡɟɧ <…> ɇɢɱɟɝɨ ɧɟɬ ɜɧɭɲɢɬɟɥɶɧɨɝɨ ɜ ɦɨɟɦ ɠɚɥɤɨɦ 

ɜɧɟɲɧɟɦ ɜɢɞɟ (ɜɵɪɚɠɟɧɢɢ ɥɢɰɚ), ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɬɨɝɨ, ɤɨɝɞɚ ɹ ɦɭɱɚɸɫɶ  

                                                 
157

 Ʉɨɲɟɱɤɨ Ⱥ. ɇ. Ɏɨɪɦɵ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɝɨ ɫɨɡɧɚɧɢɹ ɜ ɬɜɨɪɱɟɫɬɜɟ Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ (Ʉ ɩɨɫɬɚɧɨɜɤɟ 
ɩɪɨɛɥɟɦɵ) // ȼɟɫɬɧɢɤ Ɍɨɦɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɩɟɞɚɝɨɝɢɱɟɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. 2011. № 7. ɋ. 192. 
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 Chekhov A. The Bet and Other Stories. Translated by J. M. Murry. P. 9 – 10. 
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(ɫɬɪɚɞɚɸ)tic’ɨɦ, ɭ ɦɟɧɹ ɩɨɹɜɥɹɟɬɫɹ ɫɬɪɚɧɧɨɟ (ɫɜɨɟɨɛɪɚɡɧɨɟ, ɧɟɨɛɵɱɧɨɟ) 

ɜɵɪɚɠɟɧɢɟ, ɤɨɬɨɪɨɟ  ɜɫɹɤɨɝɨ, ɤɬɨ ɫɦɨɬɪɢɬ ɧɚ ɦɟɧɹ, ɜɵɧɭɠɞɚɟɬ ɞɭɦɚɬɶ 

(ɫɱɢɬɚɬɶ, ɩɨɥɚɝɚɬɶ): “ɇɟɫɨɦɧɟɧɧɨ, ɷɬɨɬ ɱɟɥɨɜɟɤ ɫɤɨɪɨ ɭɦɪɟɬ”». 

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɧɟ ɩɪɢɧɢɦɚɟɬ ɜɨ ɜɧɢɦɚɧɢɟ ɞɜɚ ɨɩɪɟɞɟɥɟɧɢɹ 

– «ɫɭɪɨɜɵɣ» ɢ «ɜɧɭɲɢɬɟɥɶɧɵɣ», ɨɩɢɫɵɜɚɸɳɢɟ ɜɨɡɦɨɠɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɝɥɚɜɧɨɝɨ 

ɝɟɪɨɹ ɞɪɭɝɢɦɢ ɥɸɞɶɦɢ. «ɋɭɪɨɜɚɹ ɦɵɫɥɶ» ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɫɭɪɨɜɨɣ ɩɪɚɜɞɟ 

ɠɢɡɧɢ, ɨ ɬɨɦ, ɱɬɨ ɨɧ ɫɬɚɪ ɢ ɛɨɥɟɧ ɢ ɫɤɨɪɨ ɞɨɥɠɟɧ ɭɦɟɪɟɬɶ. «ɑɚɯɧɭɬɶ, ɫɥɚɛɟɬɶ, ɢ ɜ 

ɢɬɨɝɟ ɩɨɝɢɛɚɬɶ – ɭɞɟɥ ɜɫɟɝɨ, ɱɬɨ ɧɟ ɧɚɯɨɞɢɬ ɜɵɯɨɞɚ ɢɡ ɤɪɢɡɢɫɚ, ɢɡ ɛɨɥɟɡɧɢ 

ɞɭɯɨɜɧɨɣ ɢɥɢ ɮɢɡɢɱɟɫɤɨɣ»159
. ɂɦɟɧɧɨ «ɫɭɪɨɜɚɹ ɦɵɫɥɶ» ɫɨɨɬɧɨɫɢɬɫɹ ɫ 

ɧɟɩɪɢɜɥɟɤɚɬɟɥɶɧɨɣ ɜɧɟɲɧɨɫɬɶɸ ɭɱɟɧɨɝɨ-ɦɟɞɢɤɚ. «ȼɧɭɲɢɬɟɥɶɧɚɹ ɦɵɫɥɶ», 

ɧɟɫɭɳɚɹ ɫɟɦɚɧɬɢɤɭ ɱɟɝɨ-ɬɨ «ɛɨɥɶɲɨɝɨ, ɨɱɟɧɶ ɤɪɭɩɧɨɝɨ», «ɫɩɨɫɨɛɧɨɝɨ ɜɧɭɲɢɬɶ 

ɱɬɨ-ɧɢɛɭɞɶ, ɩɪɨɢɡɜɨɞɹɳɟɝɨ ɜɩɟɱɚɬɥɟɧɢɟ»160
 ɫɨɢɡɦɟɪɹɟɬɫɹ ɫ ɝɪɨɦɤɢɦ ɢɦɟɧɟɦ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɟɝɨ ɜɫɟɦɢɪɧɨɣ ɢɡɜɟɫɬɧɨɫɬɶɸ. ɗɬɢ ɱɟɯɨɜɫɤɢɟ ɫɥɨɜɚ 

ɜɵɪɚɠɚɸɬ ɫɚɦɭ ɫɭɳɧɨɫɬɶ ɧɚɫɬɨɹɳɟɝɨ ɛɵɬɢɹ ɩɪɨɮɟɫɫɨɪɚ, ɜ ɧɢɯ ɡɚɤɥɸɱɟɧɚ 

ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ ɫɭɛɴɟɤɬɢɜɧɚɹ, ɢ ɨɛɴɟɤɬɢɜɧɚɹ ɟɝɨ ɨɰɟɧɤɚ, ɱɬɨ ɛɵɥɨ ɨɬɦɟɱɟɧɨ 

ɢɫɫɥɟɞɨɜɚɬɟɥɹɦɢ ɤɚɤ ɛɟɫɫɩɨɪɧɨɟ ɱɟɯɨɜɫɤɨɟ ɧɨɜɚɬɨɪɫɬɜɨ.  

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɨɪɢɝɢɧɚɥɶɧɵɣ ɬɟɤɫɬ ɜ ɷɬɨɦ ɫɦɵɫɥɟ ɧɟɨɞɧɨɡɧɚɱɟɧ: ɜɵɪɚɠɟɧɢɹ 

«ɞɨɥɠɧɨ ɛɵɬɶ», «ɩɨ-ɜɢɞɢɦɨɦɭ» ɞɚɸɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɧɚɞɟɠɞɭ ɧɚ ɩɪɨɞɨɥɠɟɧɢɟ 

ɠɢɡɧɢ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ. ɉɟɪɟɜɨɞɱɢɤ ɠɟ, ɢɫɩɨɥɶɡɭɹ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «for sure» 

(ɫertainly; unquestionably
161

 – ɧɟɫɨɦɧɟɧɧɨ, ɛɟɫɫɩɨɪɧɨ – ȿ.ɋ.),  ɜɵɪɚɠɚɟɬ 

ɭɜɟɪɟɧɧɨɫɬɶ ɜ ɟɝɨ ɝɪɹɞɭɳɟɣ ɫɤɨɪɨɣ ɤɨɧɱɢɧɟ, ɱɬɨ ɧɟ ɩɨɥɧɨɫɬɶɸ ɫɨɨɬɜɟɬɫɬɜɭɟɬ 

ɚɜɬɨɪɫɤɨɦɭ ɡɚɦɵɫɥɭ. Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɡɚɪɚɧɟɟ ɫɨɨɛɳɚɟɬ ɱɢɬɚɬɟɥɸ ɨ ɛɭɞɭɳɟɦ ɝɟɪɨɹ, 

ɧɟ ɩɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɱɟɯɨɜɫɤɭɸ ɧɟɞɨɫɤɚɡɚɧɧɨɫɬɶ. ȼ ɢɡɨɛɪɚɠɟɧɢɢ ɠɟ ɚɜɬɨɪɚ 

– ɷɬɨ ɪɚɡɦɵɲɥɟɧɢɹ ɫɚɦɨɝɨ ɝɟɪɨɹ, ɤɨɬɨɪɵɣ ɧɟ ɝɨɬɨɜ ɫ ɨɞɧɨɡɧɚɱɧɨɣ ɭɛɟɠɞɟɧɧɨɫɬɶɸ 

ɨɩɪɟɞɟɥɢɬɶ ɫɜɨɣ ɠɢɡɧɟɧɧɵɣ ɢɫɯɨɞ. 

ȼɟɫɶɦɚ ɩɨɤɚɡɚɬɟɥɶɧɚ ɞɥɹ ɨɩɢɫɚɧɢɹ ɫɨɫɬɨɹɧɢɹ ɞɭɯɚ ɢ ɦɵɫɥɟɣ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɫɰɟɧɚ «ɜɨɪɨɛɶɢɧɨɣ» ɧɨɱɢ.  
                                                 

159
 Ɏɚɬɤɭɥɥɢɧɚ ɘ. Ɇ., Ʉɨɦɚɪɨɜ ɋ. Ⱥ. Ƚɟɪɨɣ ɞɟɦɨɧɢɱɟɫɤɨɝɨ ɬɢɩɚ ɜ ɤɨɦɟɞɢɢ Ⱥ. ɉ. ɑɟɯɨɜɚ «ɂɜɚɧɨɜ» // 

ȼɟɫɬɧɢɤ Ɍɸɦɟɧɫɤɨɝɨ ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. Ƚɭɦɚɧɢɬɚɪɧɵɟ ɢɫɫɥɟɞɨɜɚɧɢɹ. HЮЦanitates. 2013. № 1. ɋ. 187 

– 188. 
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 Ɉɠɟɝɨɜ ɋ. ɂ. ɋɥɨɜɚɪɶ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ. Ɇ., 2010. 
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Ɉɪɢɝɢɧɚɥ: «ɉɭɫɬɹɤɢ… – ɞɭɦɚɸ ɹ. – ȼɥɢɹɧɢɟ ɨɞɧɨɝɨ ɨɪɝɚɧɢɡɦɚ ɧɚ ɞɪɭɝɨɣ. 

Ɇɨɟ ɫɢɥɶɧɨɟ ɧɟɪɜɧɨɟ ɧɚɩɪɹɠɟɧɢɟ ɩɟɪɟɞɚɥɨɫɶ ɠɟɧɟ, Ʌɢɡɟ, ɫɨɛɚɤɟ, ɜɨɬ ɢ ɜɫё… 

Эɬɨɣ ɩɟɪɟɞɚɱɟɣ ɨɛɴɹɫɧɹɸɬɫɹ ɩɪɟɞɱɭɜɫɬɜɢɹ, ɩɪɟɞɜɢɞɟɧɢɹ…» (Ɍ. 7. ɋ. 302.) 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: “Nonsense,” I think. “It’s influence of one organism 

on another. My great nervous strain was transmitted to my wife, to Liza, and to the dog. 

That’s all. Such transmissions explain presentiments and previsions”162
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ȼɟɫɫɦɵɫɥɢɰɚ», – ɞɭɦɚɸ ɹ. – «Эɬɨ ɜɥɢɹɧɢɟ ɨɞɧɨɝɨ 

ɨɪɝɚɧɢɡɦɚ ɧɚ ɞɪɭɝɨɣ. Ɇɨɟ ɫɢɥɶɧɨɟ ɧɟɪɜɧɨɟ ɧɚɩɪɹɠɟɧɢɟ ɩɟɪɟɞɚɥɨɫɶ ɦɨɟɣ ɠɟɧɟ, 

Ʌɢɡɟ ɢ ɫɨɛɚɤɟ.  ȼɨɬ ɢ ɜɫё. Ɍɚɤɢɟ  ɩɟɪɟɞɚɱɢ ɨɛɴɹɫɧɹɸɬ ɩɪɟɞɱɭɜɫɬɜɢɹ ɢ 

ɩɪɟɞɜɢɞɟɧɢɹ». 

Ɋɚɡɦɵɲɥɟɧɢɹ ɝɟɪɨɹ ɨ ɩɪɨɢɫɯɨɞɹɳɟɦ ɩɪɟɪɵɜɚɟɬɫɹ ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ 

ɩɪɨɢɡɜɟɞɟɧɢɢ ɩɚɭɡɨɣ, ɮɢɤɫɢɪɨɜɚɧɧɨɣ ɦɧɨɝɨɬɨɱɢɹɦɢ. Ʉɚɤ ɢɡɜɟɫɬɧɨ, ɱɟɯɨɜɫɤɢɟ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɡɨɛɢɥɭɸɬ ɦɧɨɝɨɬɨɱɢɹɦɢ, ɫɨɫɬɚɜɥɹɸɳɢɦɢ ɮɭɧɞɚɦɟɧɬɚɥɶɧɭɸ 

ɨɫɨɛɟɧɧɨɫɬɶ ɚɜɬɨɪɫɤɨɝɨ ɬɟɤɫɬɚ, ɩɨɥɧɨɝɨ ɧɟɞɨɫɤɚɡɚɧɧɨɫɬɢ ɢ ɫɤɪɵɬɵɯ ɫɦɵɫɥɨɜ. ɗɬɚ 

ɫɟɦɚɧɬɢɱɟɫɤɚɹ ɧɟɡɚɜɟɪɲɟɧɧɨɫɬɶ ɫɨɡɞɚɟɬ ɩɪɢɧɰɢɩɢɚɥɶɧɭɸ ɦɧɨɝɨɡɧɚɱɧɨɫɬɶ ɢ 

ɝɥɭɛɢɧɭ ɚɜɬɨɪɫɤɨɝɨ ɬɟɤɫɬɚ. ɑɟɯɨɜɫɤɨɟ ɦɧɨɝɨɬɨɱɢɟ ɨɡɧɚɱɚɟɬ ɧɟɤɢɣ ɜɧɭɬɪɟɧɧɢɣ 

ɬɟɤɫɬ ɝɟɪɨɹ, ɤɨɬɨɪɵɣ ɩɪɨɫɬɨ ɧɟ ɜɜɟɞɟɧ ɚɜɬɨɪɨɦ ɜ ɨɛɳɭɸ ɤɚɧɜɭ ɩɪɨɢɡɜɟɞɟɧɢɹ.  

ɑɬɨ ɤɚɫɚɟɬɫɹ ɩɟɪɟɜɨɞɚ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɨɧ ɜ ɰɟɥɨɦ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ 

ɦɧɨɠɟɫɬɜɟɧɧɵɦ ɨɬɫɭɬɫɬɜɢɟɦ ɚɜɬɨɪɫɤɢɯ ɦɧɨɝɨɬɨɱɢɣ, ɧɚɱɢɧɚɹ ɫ ɩɟɪɜɨɣ ɢ 

ɡɚɤɚɧɱɢɜɚɹ ɩɨɫɥɟɞɧɟɣ ɫɬɪɚɧɢɰɟɣ ɩɨɜɟɫɬɢ. ɗɬɨɬ ɨɛɳɢɣ ɩɨɞɯɨɞ ɩɟɪɟɜɨɞɱɢɤɚ 

ɩɪɨɹɜɢɥɫɹ ɢ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ. 

ȼ ɫɥɟɞɭɸɳɟɦ ɮɪɚɝɦɟɧɬɟ ɬɟɤɫɬɚ  ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɪɚɡɦɵɲɥɹɟɬ ɨ ɫɥɚɛɵɯ 

ɫɬɨɪɨɧɚɯ ɫɜɨɟɣ ɫɭɩɪɭɝɢ ɢ ɞɨɱɟɪɢ. 

Ɉɪɢɝɢɧɚɥ: «Ȼɵɬɶ ɦɨɠɟɬ, ɜɫɹ ɛɟɞɚ ɜ ɬɨɦ, ɱɬɨ ɠɟɧɟ ɢ ɞɨɱɟɪɢ ɛɨɝ ɧɟ ɞɚɥ 

ɬɚɤɨɣ ɠɟ ɫɢɥɵ, ɤɚɤ ɦɧɟ. ɋ ɞɟɬɫɬɜɚ ɹ ɩɪɢɜɵɤ ɩɪɨɬɢɜɨɫɬɨɹɬɶ ɜɧɟɲɧɢɦ ɜɥɢɹɧɢɹɦ 

ɢ ɡɚɤɚɥɢɥ ɫɟɛɹ ɞɨɫɬɚɬɨɱɧɨ; ɬɚɤɢɟ ɠɢɬɟɣɫɤɢɟ ɤɚɬɚɫɬɪɨɮɵ, ɤɚɤ ɢɡɜɟɫɬɧɨɫɬɶ, 

ɝɟɧɟɪɚɥɶɫɬɜɨ, ɩɟɪɟɯɨɞ ɨɬ ɞɨɜɨɥɶɫɬɜɚ ɤ ɠɢɡɧɢ ɧɟ ɩɨ ɫɪɟɞɫɬɜɚɦ, ɡɧɚɤɨɦɫɬɜɚ ɫɨ 

ɡɧɚɬɶɸ ɢ ɩɪɨɱ., ɟɞɜɚ ɤɨɫɧɭɥɢɫɶ ɦɟɧɹ, ɢ ɹ ɨɫɬɚɥɫɹ ɰɟɥ ɢ ɧɟɜɪɟɞɢɦ; ɧɚ ɫɥɚɛɵɯ ɠɟ, 
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ɧɟɡɚɤɚɥɟɧɧɵɯ ɠɟɧɭ ɢ Ʌɢɡɭ ɜɫё ɷɬɨ ɫɜɚɥɢɥɨɫɶ, ɤɚɤ ɛɨɥɶɲɚɹ ɫɧɟɝɨɜɚɹ ɝɥɵɛɚ, ɢ 

ɫɞɚɜɢɥɨ ɢɯ» (Ɍ. 7. ɋ. 278.). 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «Perhaps the only trouble is that God did not give my 

wife and daughter the strength He gave me. From my childhood I have been 

accustomed to resist outside influences and have been hardened enough. Such earthly 

catastrophes as fame, being made General, the change from comfort to living above my 

means, acquaintance with high society, have scarcely touched me. I have survived safe 

and sound. But it all fell down like an avalanche on my weak, unhardened wife and 

Liza, and crushed them»163
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɇɨɠɟɬ ɛɵɬɶ, ɟɞɢɧɫɬɜɟɧɧɚɹ ɛɟɞɚ (ɧɟɩɪɢɹɬɧɨɫɬɶ, ɝɨɪɟ) 

ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ Ȼɨɝ ɧɟ ɞɚɥ ɦɨɟɣ ɠɟɧɟ ɢ ɞɨɱɟɪɢ ɫɢɥɭ, ɤɨɬɨɪɭɸ Ɉɧ ɞɚɥ 

ɦɧɟ. ɋ ɞɟɬɫɬɜɚ ɹ ɩɪɢɜɵɤ ɩɪɨɬɢɜɨɫɬɨɹɬɶ ɜɧɟɲɧɢɦ ɜɥɢɹɧɢɹɦ ɢ ɞɨɫɬɚɬɨɱɧɨ 

ɡɚɤɚɥɢɥɫɹ. Ɍɚɤɢɟ ɡɟɦɧɵɟ (ɦɢɪɫɤɢɟ) ɤɚɬɚɫɬɪɨɮɵ, ɤɚɤ ɢɡɜɟɫɬɧɨɫɬɶ, ɞɨɫɬɢɠɟɧɢɟ 

Ƚɟɧɟɪɚɥɶɫɤɨɝɨ ɱɢɧɚ, ɩɟɪɟɯɨɞ ɨɬ ɤɨɦɮɨɪɬɚ ɤ ɠɢɡɧɢ ɧɟ ɩɨ ɫɪɟɞɫɬɜɚɦ, 

ɡɧɚɤɨɦɫɬɜɨ ɫ ɜɵɫɲɢɦɢ ɫɥɨɹɦɢ ɨɛɳɟɫɬɜɚ, ɟɞɜɚ ɤɨɫɧɭɥɢɫɶ ɦɟɧɹ. ə ɨɫɬɚɥɫɹ ɰɟɥ ɢ 

ɧɟɜɪɟɞɢɦ. ɇɨ  ɜɫё ɷɬɨ ɫɜɚɥɢɥɨɫɶ, ɤɚɤ ɥɚɜɢɧɚ, ɧɚ ɫɥɚɛɵɯ, ɧɟɡɚɤɚɥɟɧɧɵɯ ɠɟɧɭ ɢ 

Ʌɢɡɭ, ɢ ɫɞɚɜɢɥɨ ɢɯ».  

Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ, ɱɟɦ ɜ ɨɪɢɝɢɧɚɥɟ, ɩɨɞɱɟɪɤɢɜɚɟɬ 

ɩɪɟɜɨɫɯɨɞɫɬɜɨ ɩɪɨɮɟɫɫɨɪɚ ɧɚɞ ɛɥɢɡɤɢɦɢ. ɋɥɨɜɚ «God» ɢ «General» ɨɞɢɧɚɤɨɜɨ 

ɞɚɸɬɫɹ ɫ ɡɚɝɥɚɜɧɨɣ ɛɭɤɜɵ; ɧɨ ɟɫɥɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɫɥɨɜɭ «GШН» ɡɞɟɫɶ 

ɪɟɚɥɢɡɭɟɬɫɹ ɨɩɪɟɞɟɥɟɧɧɚɹ ɯɪɢɫɬɢɚɧɫɤɚɹ ɬɪɚɞɢɰɢɹ ɧɚɩɢɫɚɧɢɹ ɫɚɤɪɚɥɶɧɨɝɨ ɫɥɨɜɚ,  

ɬɨ ɬɚɤɨɟ ɠɟ «ɫɚɤɪɚɥɶɧɨɟ» ɩɪɨɩɢɫɵɜɚɧɢɟ ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɝɨ «GОЧОЫКХ» ɫɬɚɧɨɜɢɬɫɹ 

ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɢ ɟɝɨ ɧɚɭɱɧɵɯ ɞɨɫɬɢɠɟɧɢɣ. 

«God» ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɢɦɟɟɬ ɫɥɟɞɭɸɳɢɟ ɬɨɥɤɨɜɚɧɢɹ: 1. A being 

conceived as the perfect, omnipotent, omniscient originator and ruler of the universe, 

the principal object of faith and worship in monotheistic religions. 2. A being of 

supernatural powers or attributes, believed ТЧ КЧН аШЫЬСТЩОН Лв ЩОШЩХО <…> 3. An 
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image of supernatural being; an idol
164

. (1. ɋɭɳɟɫɬɜɨ, ɩɨɧɢɦɚɟɦɨɟ ɤɚɤ ɫɨɜɟɪɲɟɧɧɵɣ, 

ɜɫɟɫɢɥɶɧɵɣ, ɜɫɟɜɟɞɭɳɢɣ ɫɨɡɞɚɬɟɥɶ ɢ ɩɪɚɜɢɬɟɥɶ ɦɢɪɨɡɞɚɧɢɹ; ɝɥɚɜɧɵɣ ɨɛɴɟɤɬ ɜɟɪɵ 

ɢ ɩɨɤɥɨɧɟɧɢɹ ɦɨɧɨɬɟɢɫɬɢɱɟɫɤɢɯ ɪɟɥɢɝɢɣ. 2. ɋɭɳɟɫɬɜɨ ɫɨ ɫɜɟɪɯɴɟɫɬɟɫɬɜɟɧɧɵɦɢ 

ɫɢɥɚɦɢ ɢɥɢ ɯɚɪɚɤɬɟɪɧɵɦɢ ɱɟɪɬɚɦɢ, ɜ ɤɨɬɨɪɨɟ ɜɟɪɹɬ ɢ ɤɨɬɨɪɨɦɭ ɩɨɤɥɨɧɹɸɬɫɹ 

ɥɸɞɢ <…> 3. Ɉɛɪɚɡ ɫɜɟɪɯɴɟɫɬɟɫɬɜɟɧɧɨɝɨ ɫɭɳɟɫɬɜɚ; ɢɞɨɥ/ ɤɭɦɢɪ – ȿ. ɋ.). 

«General» ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ ɤɚɤ: 1. a. A commissioned rank in the U.S. Army, Air 

Force, or Marine Corps that is above lieutenant general. b. One who holds this rank or a 

similar rank in another military organization
165

 (1. ɚ. Ɉɮɢɰɟɪɫɤɨɟ ɡɜɚɧɢɟ ɜ Ⱥɪɦɢɢ 

ɋɒȺ, ȼɨɡɞɭɲɧɵɯ ɋɢɥɚɯ ɢɥɢ Ʉɨɪɩɭɫɟ Ɇɨɪɫɤɨɣ ɉɟɯɨɬɵ. ɛ. Ɍɨɬ, ɤɬɨ ɧɨɫɢɬ ɷɬɨ 

ɡɜɚɧɢɟ ɢɥɢ ɩɨɞɨɛɧɨɟ ɡɜɚɧɢɟ ɜ ɞɪɭɝɨɣ ɜɨɟɧɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ – ȿ.ɋ.).  

ɉɟɪɟɜɨɞɱɢɤ ɩɪɢɞɚɟɬ ɨɫɨɛɭɸ  ɡɧɚɱɢɦɨɫɬɶ ɫɨɰɢɚɥɶɧɨɦɭ ɩɨɥɨɠɟɧɢɸ 

ɩɪɨɮɟɫɫɨɪɚ, ɫɨɨɬɧɨɫɹ ɟɝɨ ɩɨɥɧɨɦɨɱɢɹ ɫ ɩɨɡɢɰɢɟɣ ɜɵɫɲɟɝɨ ɞɭɯɨɜɧɨɝɨ ɫɭɳɟɫɬɜɚ, ɬ. 

ɟ. Ȼɨɝɚ. Ʉɚɤ Ȼɨɝ ɹɜɥɹɟɬɫɹ ɢɫɬɨɱɧɢɤɨɦ ɥɸɛɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ, ɬɚɤ ɢ ɇɢɤɨɥɚɣ 

ɋɬɟɩɚɧɨɜɢɱ ɩɪɟɞɫɬɚɟɬ ɡɞɟɫɶ ɢɫɬɨɱɧɢɤɨɦ ɦɭɞɪɨɫɬɢ, ɭɦɧɵɯ ɫɭɠɞɟɧɢɣ ɢ ɦɵɫɥɟɣ, ɤ 

ɤɨɬɨɪɨɦɭ ɨɛɪɚɳɚɸɬɫɹ ɬɚɤ ɠɟ, ɤɚɤ ɥɸɞɢ ɨɛɪɚɳɚɸɬɫɹ ɤ Ƚɨɫɩɨɞɭ ɜ ɬɪɭɞɧɵɟ 

ɦɨɦɟɧɬɵ ɫɜɨɟɣ ɠɢɡɧɢ, ɫɱɢɬɚɹ, ɱɬɨ ɨɧ ɫɩɨɫɨɛɟɧ ɪɚɡɪɟɲɢɬɶ ɢɯ ɩɪɨɬɢɜɨɪɟɱɢɹ ɢ ɞɚɬɶ 

ɢɦ ɦɨɪɚɥɶɧɭɸ ɩɨɞɞɟɪɠɤɭ. ȼ ɨɩɪɟɞɟɥɟɧɧɵɣ ɦɨɦɟɧɬ ɫɚɦ ɝɟɪɨɣ ɧɚɡɵɜɚɟɬ ɫɟɛɹ 

«ɤɨɪɨɥɟɦ», ɨɛɥɚɞɚɸɳɢɦ «ɩɪɚɜɨɦ ɩɨɦɢɥɨɜɚɧɢɹ» (Ɍ. 7. ɋ. 282), ɬ.ɟ. ɩɪɢɱɢɫɥɹɟɬ 

ɫɟɛɹ ɤ ɩɪɚɜɢɬɟɥɹɦ ɦɢɪɚ. Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ, ɜ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ ɫɮɟɪɟ ɇɢɤɨɥɚɣ 

ɋɬɟɩɚɧɨɜɢɱ – ɭɱɟɧɵɣ, ɢɡɜɟɫɬɧɵɣ ɧɟ ɬɨɥɶɤɨ ɜ Ɋɨɫɫɢɢ, ɧɨ ɢ ɡɚ ɪɭɛɟɠɨɦ, ɨɞɚɪɟɧɧɵɣ 

ɢ ɡɚɫɥɭɠɟɧɧɵɣ ɦɟɞɢɰɢɧɫɤɢɣ ɞɟɹɬɟɥɶ. Ɉɧ ɤɚɤ ɨɛɴɟɤɬ ɩɨɤɥɨɧɟɧɢɹ, ɤɭɦɢɪ 

ɩɨɥɶɡɭɟɬɫɹ ɛɨɥɶɲɢɦ ɚɜɬɨɪɢɬɟɬɨɦ. ɇɨ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɚɤɰɟɧɬɢɪɭɹ ɜ ɞɚɧɧɨɦ 

ɮɪɚɝɦɟɧɬɟ ɬɨɥɶɤɨ ɷɬɭ ɩɪɨɛɥɟɦɚɬɢɤɭ ɢ ɩɨɞɱɟɪɤɢɜɚɹ ɫɜɹɡɚɧɧɵɣ ɫ ɇɢɤɨɥɚɟɦ 

ɋɬɟɩɚɧɨɜɢɱɟɦ ɜɵɫɨɤɢɣ ɨɮɢɰɟɪɫɤɢɣ ɱɢɧ,  ɧɟ ɩɟɪɟɞɚɟɬ ɜɫɟɣ ɫɥɨɠɧɨɫɬɢ ɢ 

ɦɧɨɝɨɡɧɚɱɧɨɫɬɢ ɞɚɧɧɨɝɨ ɱɟɯɨɜɫɤɨɝɨ ɬɟɤɫɬɚ.  

ȼɚɠɟɧ ɬɚɤɠɟ ɨɛɪɚɡ Ʉɚɬɢ, ɩɪɢɟɦɧɨɣ ɞɨɱɟɪɢ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɤɨɬɨɪɭɸ ɨɧ 

ɜɨɫɩɢɬɵɜɚɥ ɩɨɫɥɟ ɫɦɟɪɬɢ ɫɜɨɟɝɨ ɞɪɭɝɚ. ɂɯ ɨɛɪɚɡɵ ɢ ɢɯ ɠɢɡɧɟɧɧɵɟ ɢɫɤɚɧɢɹ ɜ 

ɩɨɜɟɫɬɢ ɬɟɫɧɨ ɜɡɚɢɦɨɫɜɹɡɚɧɵ, ɞɟɜɭɲɤɚ ɫɱɢɬɚɟɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫɜɨɢɦ 
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ɞɪɭɝɨɦ ɢ ɫɜɨɢɦ ɞɭɯɨɜɧɵɦ ɨɬɰɨɦ, ɚ ɫɚɦ ɩɪɨɮɟɫɫɨɪ ɟɟ ɧɟɠɧɨ ɢ ɝɥɭɛɨɤɨ ɩɨ-

ɨɬɰɨɜɫɤɢ ɥɸɛɢɬ.  

ȼ ɮɢɧɚɥɶɧɨɣ ɫɰɟɧɟ ɩɨɜɟɫɬɢ Ʉɚɬɹ ɨɛɪɚɳɚɟɬɫɹ ɡɚ ɫɨɜɟɬɨɦ ɤ ɫɬɚɪɨɦɭ 

ɩɪɨɮɟɫɫɨɪɭ ɢɦɟɧɧɨ ɤɚɤ ɜɫɟɫɢɥɶɧɨɦɭ ɫɭɳɟɫɬɜɭ, ɤɚɤ ɤ ɇɢɤɨɥɚɸ ɑɭɞɨɬɜɨɪɰɭ166
, 

ɫɩɨɫɨɛɧɨɦɭ ɢɫɰɟɥɢɬɶ ɱɟɥɨɜɟɱɟɫɤɭɸ ɞɭɲɭ. 

Ɉɪɢɝɢɧɚɥ: «– ɉɨɦɨɝɢɬɟ! Ɋɵɞɚɟɬ ɨɧɚ, ɯɜɚɬɚɹ ɦɟɧɹ ɡɚ ɪɭɤɭ ɢ ɰɟɥɭɹ ɟɟ. – 

ȼɟɞɶ ɜɵ ɦɨɣ ɨɬɟɰ, ɦɨɣ ɟɞɢɧɫɬɜɟɧɧɵɣ ɞɪɭɝ! ȼɟɞɶ ɜɵ ɭɦɧɵ, ɨɛɪɚɡɨɜɚɧɵ, ɞɨɥɝɨ 

ɠɢɥɢ! ȼɵ ɛɵɥɢ ɭɱɢɬɟɥɟɦ! Ƚɨɜɨɪɢɬɟ ɠɟ: ɱɬɨ ɦɧɟ ɞɟɥɚɬɶ? 

– ɉɨ ɫɨɜɟɫɬɢ, Ʉɚɬɹ: ɧɟ ɡɧɚɸ… 

ə ɪɚɫɬɟɪɹɥɫɹ, ɫɤɨɧɮɭɠɟɧ, ɬɪɨɧɭɬ ɪɵɞɚɧɢɹɦɢ ɢ ɟɞɜɚ ɫɬɨɸ ɧɚ ɧɨɝɚɯ. 

– Ⱦɚɜɚɣ, Ʉɚɬɹ, ɡɚɜɬɪɚɤɚɬɶ, – ɝɨɜɨɪɸ ɹ, ɧɚɬɹɧɭɬɨ ɭɥɵɛɚɹɫɶ. – Ȼɭɞɟɬ 

ɩɥɚɤɚɬɶ! 

ɂ ɬɭɬ ɠɟ ɹ ɩɪɢɛɚɜɥɹɸ ɭɩɚɜɲɢɦ ɝɨɥɨɫɨɦ: 

– Ɇɟɧɹ ɫɤɨɪɨ ɧɟ ɫɬɚɧɟɬ, Ʉɚɬɹ…» (Ɍ. 7. ɋ. 309).  

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «“HeХp mО”, sСО soЛs, sОТгТnР mв СКnН КnН ФТssТnР Тt. 

“Вou’rО mв ПКtСОr, mв onХв ПrТОnН. Вou’rО аТsО КnН ХОКrnОН, КnН вou’ЯО ХТЯОН ХonР! You 

аОrО К tОКМСОr. TОХХ mО аСКt to Нo?” 

I am bewildered and surprised, stirred by her sobbing, and I can hardly stand 

upright.  

“LОt’s СКЯО somО ЛrОКФПКst, KКtв,” I sКв Тn К МonstrКТnОН smТХО.  

Instantly I add in a sinking voice: 

“I sСКХХ ЛО НОКН soon, KКtв…”»167
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɨɦɨɝɢɬɟ ɦɧɟ!» – ɪɵɞɚɟɬ ɨɧɚ, ɯɜɚɬɚɹ ɦɨɸ ɪɭɤɭ ɢ ɰɟɥɭɹ ɟɟ. 

– ȼɵ ɦɨɣ ɨɬɟɰ, ɦɨɣ ɟɞɢɧɫɬɜɟɧɧɵɣ ɞɪɭɝ. ȼɵ ɭɦɧɵ ɢ ɨɛɪɚɡɨɜɚɧɵ, ɜɵ ɞɨɥɝɨ ɠɢɥɢ! 

ȼɵ ɛɵɥɢ ɭɱɢɬɟɥɟɦ. ɋɤɚɠɢɬɟ ɦɧɟ, ɱɬɨ ɞɟɥɚɬɶ? 

ə ɫɦɭɳɟɧ ɢ ɭɞɢɜɥɟɧ, ɜɡɜɨɥɧɨɜɚɧ ɟɟ ɪɵɞɚɧɢɹɦɢ ɢ ɟɞɜɚ ɦɨɝɭ ɫɬɨɹɬɶ ɩɪɹɦɨ. 

Ʉɚɬɹ, ɞɚɜɚɣ ɡɚɜɬɪɚɤɚɬɶ, – ɹ ɝɨɜɨɪɸ ɫ ɧɚɬɹɧɭɬɨɣ ɭɥɵɛɤɨɣ. 

Ɍɨɬɱɚɫ ɹ ɩɪɢɛɚɜɥɹɸ ɭɬɢɯɲɢɦ ɝɨɥɨɫɨɦ: 

                                                 
166

 Ȼɚɯɚɧɟɤ ɋ. ɇ. ɍɤɚɡ. ɫɨɱ. ɋ. 16. 
167

 Chekhov A. The Bet and Other Stories. Translated by J. M. Murry. P. 71 – 72. 
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– Ɇɟɧɹ ɫɤɨɪɨ ɧɟ ɫɬɚɧɟɬ, Ʉɚɬɹ…».  

ȼ ɩɪɢɜɟɞɟɧɧɨɦ ɮɪɚɝɦɟɧɬɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɨɩɭɫɤɚɟɬ ɱɟɯɨɜɫɤɢɣ ɩɨɜɬɨɪ 

ɦɨɞɚɥɶɧɨɣ ɱɚɫɬɢɰɵ «ɜɟɞɶ», ɤɨɬɨɪɚɹ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɧɟ ɜɫɟɝɞɚ ɧɚɯɨɞɢɬ ɫɜɨɣ 

ɷɤɜɢɜɚɥɟɧɬ.  ȼ ɱɟɯɨɜɫɤɨɦ ɬɟɤɫɬɟ «ɜɟɞɶ» ɜɧɨɫɢɬ ɜ ɪɟɱɶ Ʉɚɬɢ ɫɢɥɶɧɵɣ 

ɷɦɨɰɢɨɧɚɥɶɧɵɣ ɨɬɬɟɧɨɤ. ɋɟɦɚɧɬɢɤɚ ɷɬɨɝɨ ɫɥɨɜɚ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɨɞɱɟɪɤɢɜɚɧɢɢ 

«ɫɤɚɡɚɧɧɨɝɨ, ɜ ɦɵɫɥɹɯ ɢɥɢ ɜ ɪɟɱɢ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɹ ɷɬɨ ɱɟɦɭ-ɧɢɛɭɞɶ ɞɪɭɝɨɦɭ ɤɚɤ 

ɦɨɬɢɜ, ɤɚɤ ɢɡɜɟɫɬɧɨɟ, ɨɱɟɜɢɞɧɨɟ ɢɥɢ ɤɚɤ ɛɨɥɟɟ ɰɟɥɟɫɨɨɛɪɚɡɧɨɟ»168
. Ⱦɜɭɤɪɚɬɧɨɟ 

ɭɩɨɬɪɟɛɥɟɧɢɟ «ɜɟɞɶ» ɫɨɡɞɚɟɬ ɜ ɪɚɡɝɨɜɨɪɟ ɨɱɟɜɢɞɧɵɣ ɩɨɜɬɨɪ, ɹɜɥɹɸɳɢɣɫɹ 

ɪɢɬɦɨɨɛɪɚɡɭɸɳɢɦ, ɩɪɢ ɷɬɨɦ ɨɧɨ ɩɪɢɞɚɟɬ ɱɟɯɨɜɫɤɨɦɭ ɧɚɪɪɚɬɢɜɭ ɧɟɩɨɜɬɨɪɢɦɵɣ 

ɚɤɰɟɧɬ ɫɟɪɞɟɱɧɨɝɨ ɩɫɢɯɨɥɨɝɢɡɦɚ. «ȼɟɞɶ» ɡɚɨɫɬɪɹɟɬ ɱɢɬɚɬɟɥɶɫɤɨɟ ɜɧɢɦɚɧɢɟ, 

ɡɚɫɬɚɜɥɹɹ ɜɟɪɧɭɬɶɫɹ ɤ ɧɚɱɚɥɭ ɜɵɫɤɚɡɵɜɚɧɢɹ ɝɟɪɨɢɧɢ, ɝɞɟ ɫɨɞɟɪɠɢɬɫɹ ɟɟ ɦɨɥɶɛɚ ɨ 

ɩɨɦɨɳɢ.  Ɇɨɞɚɥɶɧɚɹ ɱɚɫɬɢɰɚ «ɜɟɞɶ» ɜ ɨɪɢɝɢɧɚɥɟ ɧɟ ɬɨɥɶɤɨ ɭɫɢɥɢɜɚɟɬ 

ɷɤɫɩɪɟɫɫɢɜɧɭɸ ɧɚɫɵɳɟɧɧɨɫɬɶ ɜɵɫɤɚɡɵɜɚɧɢɹ, ɧɨ ɢ ɪɟɩɪɟɡɟɧɬɢɪɭɟɬ ɨɬɧɨɲɟɧɢɟ 

ɞɟɜɭɲɤɢ ɤ ɫɥɨɠɢɜɲɟɣɫɹ ɫɢɬɭɚɰɢɢ169
. Ʉɚɬɹ ɧɟ ɩɪɨɫɬɨ ɜɡɵɜɚɟɬ ɤ ɇɢɤɨɥɚɸ 

ɋɬɟɩɚɧɨɜɢɱɭ, ɟё ɜɵɫɤɚɡɵɜɚɧɢɟ, ɨɛɪɚɦɥɟɧɧɨɟ «ɜɟɞɶ», ɫɨɞɟɪɠɢɬ ɨɛɨɫɧɨɜɚɧɢɟ ɷɬɨɝɨ 

ɜɵɛɨɪɚ: ɨɧɚ ɩɪɨɫɢɬ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɨ ɩɨɞɞɟɪɠɤɟ, ɩɨɬɨɦɭ ɱɬɨ ɨɧ ɟɣ «ɨɬɟɰ» ɢ 

«ɞɪɭɝ», «ɭɦɟɧ», «ɨɛɪɚɡɨɜɚɧ», ɨɛɥɚɞɚɟɬ ɛɨɥɶɲɢɦ ɠɢɡɧɟɧɧɵɦ ɨɩɵɬɨɦ.  

ɉɟɪɟɜɨɞɱɢɤ ɬɚɤɠɟ ɧɟ ɩɪɢɧɢɦɚɟɬ ɜɨ ɜɧɢɦɚɧɢɟ ɨɩɪɟɞɟɥɟɧɧɵɟ ɜɵɫɤɚɡɵɜɚɧɢɹ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɩɟɪɜɨɟ ɢɡ ɤɨɬɨɪɵɯ («ɉɨ ɫɨɜɟɫɬɢ, Ʉɚɬɹ: ɧɟ ɡɧɚɸ») ɜɵɡɜɚɧɨ 

ɟɝɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɧɚɩɪɹɠɟɧɢɟɦ, ɨɬɪɚɠɚɸɳɢɦ ɫɨɦɧɟɧɢɹ ɢ ɧɟɜɨɡɦɨɠɧɨɫɬɶ 

ɩɨɞɞɟɪɠɚɬɶ ɛɥɢɡɤɨɝɨ ɟɦɭ ɱɟɥɨɜɟɤɚ, ɱɬɨ ɫɜɹɡɚɧɨ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɫ ɟɝɨ 

ɧɟɫɩɨɫɨɛɧɨɫɬɶɸ ɩɨɦɨɱɶ ɫɚɦɨɦɭ ɫɟɛɟ. Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɬɟɤɫɬɟ, ɜ 

ɨɬɥɢɱɢɟ ɨɬ ɩɟɪɟɜɨɞɚ, ɝɟɪɨɣ ɯɨɬɹ ɛɵ ɤɚɤɢɦ-ɬɨ ɨɛɪɚɡɨɦ ɩɵɬɚɟɬɫɹ ɭɬɟɲɢɬɶ ɞɟɜɭɲɤɭ: 

«Ȼɭɞɟɬ Ʉɚɬɹ, ɩɥɚɤɚɬɶ!». ȼ. Ȼ. Ʉɚɬɚɟɜ170
 ɢ Ʌ. ɉ.  Ƚɪɨɦɨɜ171ɨɬɦɟɱɚɸɬ, ɱɬɨ 

ɨɝɪɚɧɢɱɟɧɧɨɫɬɶ ɛɵɬɢɹ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɟɝɨ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ ɫɮɟɪɨɣ, ɨɬɫɭɬɫɬɜɢɟ 

ɝɚɪɦɨɧɢɱɧɨɝɨ ɨɛɳɟɧɢɹ ɫ ɫɟɦɶɟɣ ɟɝɨ   ɨɩɭɫɬɨɲɢɥɢ. Ʉɚɤ ɢɬɨɝ – ɨɧ ɧɟ ɫɭɦɟɥ ɞɚɬɶ 

ɨɬɜɟɬ ɫɜɨɟɦɭ ɞɪɭɝɭ ɜ ɨɱɟɧɶ ɜɚɠɧɵɣ ɦɨɦɟɧɬ ɠɢɡɧɢ. 
                                                 

168
 Ɉɠɟɝɨɜ ɋ. ɂ. ɍɤɚɡ. ɫɨɱ. 
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 Ɂɧɚɦɟɧɫɤɚɹ Ɉ. ȿ. ɋɟɦɚɧɬɢɤɨ-ɮɭɧɤɰɢɨɧɚɥɶɧɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɱɚɫɬɢɰɵ ȼȿȾɖ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɪɭɫɫɤɨɦ 
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Ⱦɚɥɶɧɟɣɲɟɟ ɨɩɢɫɚɧɢɟ ɢɯ ɜɫɬɪɟɱɢ:  

Ɉɪɢɝɢɧɚɥ: «<…>Ⱥɯ, ɟɫɥɢ ɛɵ ɜɵ ɡɧɚɥɢ, ɤɚɤ ɦɧɟ ɛɵɥɨ ɬɹɠɟɥɨ! Чɬɨ ɜɵ 

ɫɟɣɱɚɫ ɞɟɥɚɟɬɟ? 

– ɇɢɱɟɝɨ… Ȼɟɫɫɨɧɧɢɰɚ. 

– ɍ ɦɟɧɹ ɤɚɤɨɟ-ɬɨ ɩɪɟɞɱɭɜɫɬɜɢɟ ɛɵɥɨ. ȼɩɪɨɱɟɦ, ɩɭɫɬɹɤɢ. 

Ȼɪɨɜɢ ɟɟ ɩɨɞɧɢɦɚɸɬɫɹ, ɝɥɚɡɚ ɛɥɟɫɬɹɬ ɨɬ ɫɥɟɡ, ɢ ɜɫɟ ɥɢɰɨ ɨɡɚɪɹɟɬɫɹ, ɤɚɤ 

ɫɜɟɬɨɦ, ɡɧɚɤɨɦɵɦ, ɞɚɜɧɨ ɧɟ ɜɢɞɚɧɧɵɦ ɜɵɪɚɠɟɧɢɟɦ ɞɨɜɟɪɱɢɜɨɫɬɢ» (Ɍ. 7. ɋ. 

303).  

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «“<…> AС, if you knew how dreary I felt! What are 

you doing now?” 

“NotСТnР. InsomnТК”. 

Her eyebrows lift, her eyes shine with tears and all her face is illumined as with 

light, with the familiar, but long unseen, look of confidence»172
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «“<…>Ⱥɯ, ɟɫɥɢ ɛɵ ɜɵ ɡɧɚɥɢ, ɤɚɤ ɦɧɟ ɛɵɥɨ ɝɪɭɫɬɧɨ (ɭɧɵɥɨ, 

ɛɟɡɨɬɪɚɞɧɨ)! Чɬɨ ɜɵ ɫɟɣɱɚɫ ɞɟɥɚɟɬɟ?” 

“ɇɢɱɟɝɨ. Ȼɟɫɫɨɧɧɢɰɚ”. 

ȿɟ ɛɪɨɜɢ ɩɨɞɧɢɦɚɸɬɫɹ, ɟɟ ɝɥɚɡɚ ɛɥɟɫɬɹɬ ɫɥɟɡɚɦɢ, ɢ ɜɫɟ ɟɟ ɥɢɰɨ ɨɡɚɪɹɟɬɫɹ, 

ɤɚɤ ɫɜɟɬɨɦ, ɡɧɚɤɨɦɵɦ, ɧɨ ɞɚɜɧɨ ɧɟ ɜɢɞɚɧɧɵɦ ɜɡɝɥɹɞɨɦ (ɜɵɪɚɠɟɧɢɟɦ) ɞɨɜɟɪɢɹ 

(ɜɟɪɵ, ɭɜɟɪɟɧɧɨɫɬɢ)».  

ɉɨ ɦɧɟɧɢɸ ɋ. ɇ. Ȼɚɯɚɧɟɤ, ɡɞɟɫɶ ɨɩɢɫɚɧɚ «ɫɢɬɭɚɰɢɹ ɧɟ-ɫɜɟɪɲɢɜɲɟɝɨɫɹ 

ɩɨɧɢɦɚɧɢɹ»173,  ɤɨɬɨɪɨɟ ɧɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɨɬɨɦɭ, ɱɬɨ Ʉɚɬɹ ɢ ɇɢɤɨɥɚɣ 

ɋɬɟɩɚɧɨɜɢɱ ɧɟ ɫɥɵɲɚɬ ɞɪɭɝ ɞɪɭɝɚ.  Ʉɚɠɞɵɣ ɝɟɪɨɣ ɨɞɢɧɨɤ, ɧɟɬ ɫɨɡɜɭɱɢɹ ɥɸɞɫɤɢɯ 

ɞɭɲ. ɂ ɬɨɥɶɤɨ ɜɵɪɚɡɢɬɟɥɶɧɵɣ ɢ ɬɪɨɝɚɬɟɥɶɧɵɣ ɨɛɪɚɡ ɞɟɜɭɲɤɢ ɫ ɨɫɨɛɨɣ 

ɠɢɜɨɩɢɫɧɨɫɬɶɸ ɩɟɪɟɞɚɟɬ ɱɢɬɚɬɟɥɸ ɟɟ ɫɥɨɠɧɵɟ ɱɭɜɫɬɜɚ «ɞɨɜɟɪɱɢɜɨɫɬɢ» ɢ 

ɝɥɭɛɨɤɨɝɨ ɨɬɱɚɹɧɢɹ. Ɂɞɟɫɶ ɜ ɱɟɯɨɜɫɤɨɦ ɬɟɤɫɬɟ ɨɪɝɚɧɢɡɨɜɚɧɚ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɚɹ «ɬɪɢɚɞɚ», ɫɨɡɞɚɸɳɚɹ ɰɟɥɶɧɵɣ ɢ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɵɣ ɨɛɥɢɤ 

ɝɟɪɨɢɧɢ. 
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 Chekhov A. The Bet and Other Stories. Translated by J. M. Murry. P. 65.  
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Ɉɞɧɚɤɨ ɜ ɩɟɪɟɜɨɞɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɡɞɟɫɶ ɩɨɹɜɥɹɟɬɫɹ ɫɨɸɡ «ɧɨ», ɤɨɬɨɪɵɣ  

ɪɚɡɪɵɜɚɟɬ ɷɬɭ ɬɪɢɚɞɭ ɢ ɢɡɦɟɧɹɟɬ ɨɛɳɟɟ ɜɩɟɱɚɬɥɟɧɢɟ ɨɬ ɨɩɢɫɚɧɢɹ Ʉɚɬɢ. ɍ ɑɟɯɨɜɚ 

ɧɟ ɛɵɥɨ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɹ, ɢ «ɞɚɜɧɨ ɧɟɜɢɞɚɧɧɨɟ ɜɵɪɚɠɟɧɢɟ ɞɨɜɟɪɱɢɜɨɫɬɢ» – 

ɷɬɨ ɭɬɨɱɧɟɧɢɟ «ɡɧɚɤɨɦɨɝɨ».  

ȼ ɰɟɥɨɦ ɠɟ, ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɫɞɟɥɚɧɧɵɣ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɫɬɚɥ 

ɬɨɥɶɤɨ ɩɟɪɜɨɣ ɩɨɩɵɬɤɨɣ, «ɩɪɨɛɨɣ ɩɟɪɚ» ɟɟ ɚɧɝɥɨɹɡɵɱɧɨɣ ɩɟɪɟɜɨɞɱɟɫɤɨɣ 

ɪɟɰɟɩɰɢɢ, ɢ ɞɚɥɶɧɟɣɲɚɹ ɢɫɬɨɪɢɹ ɩɟɪɟɜɨɞɚ ɷɬɨɣ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɧɚɝɥɹɞɧɨ 

ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɣ ɩɨɛɟɞɟ Ʉ. Ƚɚɪɧɟɬɬ ɧɚɞ ɞɪɭɝɢɦɢ ɩɟɪɟɜɨɞɱɢɤɚɦɢ, ɨ ɤɨɬɨɪɨɣ 

ɭɠɟ ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɜɵɲɟ.  

ȼɬɨɪɨɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ ɛɵɥ ɫɞɟɥɚɧ ɢɡɜɟɫɬɧɨɣ ɚɧɝɥɢɣɫɤɨɣ ɩɟɪɟɜɨɞɱɢɰɟɣ Ʉ. 

Ƚɚɪɧɟɬɬ ɢ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 1918 ɝ. 

ȿɟ ɛɢɨɝɪɚɮɢɹ ɢ ɬɜɨɪɱɟɫɤɢɣ ɩɭɬɶ ɩɨɞɪɨɛɧɨ ɢɡɥɨɠɟɧɵ ɜ ɦɨɧɨɝɪɚɮɢɢ 

«Ʉɨɧɫɬɚɧɫ Ƚɚɪɧɟɬɬ: Ƚɟɪɨɢɱɟɫɤɚɹ ɠɢɡɧɶ» (CШЧЬЭКЧМО Garnett. A Heroic Life), 

ɚɜɬɨɪɨɦ ɤɨɬɨɪɨɣ ɫɬɚɥ ɟё ɜɧɭɤ Ɋɢɱɚɪɞ Ƚɚɪɧɟɬɬ (Richard Garnett)
174

. Ɉɧɚ ɨɤɚɡɚɥɚ 

ɨɝɪɨɦɧɨɟ ɜɥɢɹɧɢɟ ɧɚ ɫɬɚɧɨɜɥɟɧɢɟ ɢ ɪɚɡɜɢɬɢɟ ɪɭɫɫɤɨ-ɚɧɝɥɢɣɫɤɢɯ ɤɭɥɶɬɭɪɧɵɯ ɢ 

ɥɢɬɟɪɚɬɭɪɧɵɯ ɫɜɹɡɟɣ. Ȼɥɚɝɨɞɚɪɹ ɡɧɚɤɨɦɫɬɜɭ ɫ ɪɭɫɫɤɢɦɢ ɷɦɢɝɪɚɧɬɚɦɢ, ɞɪɭɡɶɹɦɢ ɟɟ 

ɦɭɠɚ Ɏ. ȼɨɥɯɨɜɫɤɢɦ, ɋ. ɋɬɟɩɧɹɤɨɦ-Ʉɪɚɜɱɢɧɫɤɢɦ, ɉ. Ʉɪɨɩɨɬɤɢɧɵɦ, Ʉ. Ƚɚɪɧɟɬɬ 

ɩɨɥɧɨɫɬɶɸ ɩɨɝɪɭɡɢɥɚɫɶ ɜ ɪɭɫɫɤɭɸ ɠɢɡɧɶ ɢ ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ, ɨɛɪɚɬɢɜɲɢɫɶ ɢ ɤ 

ɢɡɭɱɟɧɢɸ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ. Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɫɧɚɱɚɥɚ Ʉ. Ƚɚɪɧɟɬɬ 

ɡɧɚɤɨɦɢɥɚɫɶ ɫ ɧɚɫɥɟɞɢɟɦ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ ɧɟ ɜ ɨɪɢɝɢɧɚɥɟ, ɩɨɫɤɨɥɶɤɭ ɩɟɪɜɵɟ 

ɩɟɪɟɜɨɞɵ ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɛɵɥɢ ɫɞɟɥɚɧɵ ɜɨ Ɏɪɚɧɰɢɢ ɢ 

Ƚɟɪɦɚɧɢɢ. Ɉɛ ɷɬɨɦ ɩɢɲɟɬ Ɋ. Ƚɚɪɧɟɬɬ: «Ʉɨɧɫɬɚɧɫ ɱɢɬɚɥɚ ɂ. ɋ. Ɍɭɪɝɟɧɟɜɚ ɜ ɹɧɜɚɪɟ 

1890 ɝ., ɜɟɪɨɹɬɧɨ, ɧɚ ɮɪɚɧɰɭɡɫɤɨɦ ɹɡɵɤɟ»175
. 

ɉɟɪɜɵɦ ɟɟ ɩɟɪɟɜɨɞɨɦ ɫɬɚɥ ɪɨɦɚɧ ɂ. Ⱥ. Ƚɨɧɱɚɪɨɜɚ «Ɉɛɵɤɧɨɜɟɧɧɚɹ 

ɢɫɬɨɪɢɹ», ɭɜɢɞɟɜɲɢɣ ɫɜɟɬ ɜ 1894 ɝ. ȼ ɷɬɨɦ ɠɟ ɝɨɞɭ ɨɧɚ, ɩɨ ɫɨɜɟɬɭ ɋɬɟɩɧɹɤɚ-

Ʉɪɚɜɱɢɧɫɤɨɝɨ, ɫɨɜɟɪɲɢɥɚ ɫɜɨɟ ɩɟɪɜɨɟ ɩɭɬɟɲɟɫɬɜɢɟ ɜ Ɋɨɫɫɢɸ, ɜɨ ɜɪɟɦɹ ɤɨɬɨɪɨɝɨ, 

ɜ ɱɚɫɬɧɨɫɬɢ, ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫ ɞɪɭɝɨɦ ɑɟɯɨɜɚ ɛɚɪɨɧɟɫɫɨɣ ȼ. ɂ. ɂɤɫɤɭɥɶ ɜɨɧ 

Ƚɢɥɶɞɟɧɛɪɚɧɞɬ ɢ ɨɬ ɧɟɟ ɭɡɧɚɥɚ ɨ ɩɨɫɥɟɞɧɟɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɩɢɫɚɬɟɥɹ «ɉɚɥɚɬɚ № 6». 
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ȼ ɷɬɨ ɜɪɟɦɹ ɭɠɟ ɫɱɢɬɚɥɨɫɶ, ɱɬɨ «ɤ 1893 ɝɨɞɭ ɑɟɯɨɜ ɫɨɡɞɚɥ ɫɟɛɟ ɜ Ɋɨɫɫɢɢ 

ɪɟɩɭɬɚɰɢɸ ɩɟɪɜɨɝɨ ɩɢɫɚɬɟɥɹ ɫɜɨɟɝɨ ɩɨɤɨɥɟɧɢɹ»176
.  

ȼ ɩɟɪɜɨɣ ɱɟɬɜɟɪɬɢ ɏɏ ɜ. Ʉ. Ƚɚɪɧɟɬɬ ɩɟɪɟɜɟɥɚ ɰɟɥɵɣ ɦɚɫɫɢɜ ɩɪɨɢɡɜɟɞɟɧɢɣ 

ɪɭɫɫɤɢɯ ɤɥɚɫɫɢɤɨɜ, ɂ. Ⱥ. Ƚɨɧɱɚɪɨɜɚ, Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ, ɂ. ɋ. Ɍɭɪɝɟɧɟɜɚ, Ⱥ. ɉ. 

ɑɟɯɨɜɚ, Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɇ. ȼ. Ƚɨɝɨɥɹ, Ⱥ. ɂ. Ƚɟɪɰɟɧɚ,  Ⱥ. ɇ. Ɉɫɬɪɨɜɫɤɨɝɨ, ɢ ɟɟ 

ɩɟɪɟɜɨɞɵ ɩɭɛɥɢɤɨɜɚɥɢɫɶ ɟɠɟɝɨɞɧɨ. 

ɂɦɟɧɧɨ ɫ ɢɡɞɚɧɢɟɦ ɩɪɨɢɡɜɟɞɟɧɢɣ ɢ ɩɢɫɟɦ ɑɟɯɨɜɚ ɜ ɩɟɪɟɜɨɞɚɯ Ʉ. Ƚɚɪɧɟɬɬ 

ɫɜɹɡɚɧɨ ɧɚɱɚɥɨ ɫɟɪɶɟɡɧɨɝɨ ɫɢɫɬɟɦɧɨɝɨ ɡɧɚɤɨɦɫɬɜɚ ɢ ɭɜɥɟɱɟɧɢɹ ɬɜɨɪɱɟɫɬɜɨɦ 

ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɦɢɪɟ. 

ɉɟɪɜɵɟ  ɞɜɚ ɬɨɦɚ ɑɟɯɨɜɚ ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ ɭɜɢɞɟɥɢ ɫɜɟɬ ɜ 1916 ɝ., 

ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɪɚɛɨɬɚ ɧɚɞ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɛɵɥɚ ɧɚɱɚɬɚ ɟɸ ɭɠɟ ɱɟɪɟɡ ɝɨɞ  

ɩɨɫɥɟ ɩɟɪɜɨɝɨ ɜɢɡɢɬɚ ɜ Ɋɨɫɫɢɸ.  

ɉɨɜɟɫɬɶ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ ɜɨɲɥɚ ɜ ɫɨɫɬɚɜ ɤɧɢɝɢ 

ɑɟɯɨɜɚ «”ɀɟɧɚ” ɢ Ⱦɪɭɝɢɟ ɪɚɫɫɤɚɡɵ»177, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 1918 ɝ. ȼ ɧɟɣ ɛɵɥɨ ɟɳɟ 

8 ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ 1886–1898 ɝɝ.: «ɀɟɧɚ», «Ɍɹɠёɥɵɟ ɥɸɞɢ», 

«ɉɨɩɪɵɝɭɧɶɹ», «Ɍɚɣɧɵɣ ɫɨɜɟɬɧɢɤ», «ɑɟɥɨɜɟɤ ɜ ɮɭɬɥɹɪɟ», «Ʉɪɵɠɨɜɧɢɤ», «Ɉ 

ɥɸɛɜɢ» ɢ «ȼɵɢɝɪɵɲɧɵɣ ɛɢɥɟɬ».  

Ⱦɥɹ ɚɧɚɥɢɡɚ ɷɬɨɝɨ ɩɟɪɟɜɨɞɚ Ʉ. Ƚɚɪɧɟɬɬ ɜ ɪɚɛɨɬɟ ɢɫɩɨɥɶɡɨɜɚɧɨ ɩɟɪɟɢɡɞɚɧɢɟ 

1992 ɝ.
178

. 

Ʉ. Ƚɚɪɧɟɬɬ ɜ ɡɚɝɥɚɜɢɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɫɩɨɥɶɡɭɟɬ «dreary» ɜ ɤɚɱɟɫɬɜɟ 

ɷɤɜɢɜɚɥɟɧɬɚ ɩɪɢɥɚɝɚɬɟɥɶɧɨɝɨ «ɫɤɭɱɧɵɣ». ɗɬɨ ɫɥɨɜɨ ɢɦɟɟɬ ɫɥɟɞɭɸɳɢɟ ɡɧɚɱɟɧɢɹ: 

1. Dismal (Causing gloom or depression, characterized by ineptitude, dullness), bleak. 

2. Boring; dull
179

. (1. əɜɥɹɸɳɢɣɫɹ ɩɨɜɨɞɨɦ ɞɥɹ ɭɧɵɧɢɹ ɢɥɢ ɞɟɩɪɟɫɫɢɢ, 

ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɣɫɹ ɧɟɫɩɨɫɨɛɧɨɫɬɶɸ / ɧɟɭɦɟɧɢɟɦ, ɬɭɫɤɥɨɫɬɶɸ; ɝɧɟɬɭɳɢɣ. 2. 

ɋɤɭɱɧɵɣ; ɭɧɵɥɵɣ/ ɛɟɡɪɚɞɨɫɬɧɵɣ – ȿ.ɋ.). Ɍɚɤ ɩɟɪɟɜɨɞɱɢɰɚ ɚɤɬɭɚɥɢɡɢɪɭɟɬ ɬɚɤɨɟ 

ɜɨɡɦɨɠɧɨɟ ɫɨɫɬɨɹɧɢɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɤɚɤ ɞɟɩɪɟɫɫɢɹ. ɋɨɝɥɚɫɧɨ «Ɍɨɥɤɨɜɨɦɭ 
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ɫɥɨɜɚɪɸ» ɋ. ɂ. Ɉɠɟɝɨɜɚ, ɟɟ ɦɨɠɧɨ ɩɪɨɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɤɚɤ «ɭɝɧɟɬɟɧɧɨɟ, 

ɩɨɞɚɜɥɟɧɧɨɟ ɩɫɢɯɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ»180
.  

ȼ ɩɪɨɞɨɥɠɟɧɢɟ ɚɧɚɥɢɡɚ ɫɟɦɵ «ɫɤɭɱɧɵɣ», ɫɥɟɞɭɟɬ ɩɨɞɱɟɪɤɧɭɬɶ 

ɪɚɡɧɨɨɛɪɚɡɢɟ ɮɨɪɦ ɷɬɨɝɨ ɫɥɨɜɚ («dreary», «boring», «dull», «tedious», «tiresome»), 

ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ. ɗɬɨ ɭɛɟɞɢɬɟɥɶɧɨ ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɩɨɡɢɰɢɟɣ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ, ɫ ɯɚɪɚɤɬɟɪɧɵɦ ɞɥɹ ɧɟɝɨ ɢɡɨɛɪɚɠɟɧɢɟɦ ɯɭɞɨɠɧɢɤɨɦ 

«ɪɟɚɥɶɧɨɫɬɢ, ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɜ ɛɟɫɱɢɫɥɟɧɧɨ-ɪɚɡɧɵɯ ɚɫɩɟɤɬɚɯ, ɮɢɤɫɚɰɢɹɯ 

ɜɩɟɱɚɬɥɟɧɢɹ, ɢɡɨɛɪɚɠɟɧɢɟ ɧɟ ɩɪɟɞɦɟɬɚ, ɚ ɜɩɟɱɚɬɥɟɧɢɹ ɨɬ ɧɟɝɨ»181
. Ʉɚɤ ɭɤɚɡɵɜɚɟɬ 

ɂ. Ⱥ. Ɇɚɬɜɟɟɧɤɨ, «ɬɪɚɧɫɥɢɪɭɹ ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ ɝɟɪɨɹ, ɩɟɪɟɜɨɞɱɢɤ ɬɚɤɠɟ 

ɜɵɛɢɪɚɟɬ ɛɨɥɟɟ ɷɦɨɰɢɨɧɚɥɶɧɨ ɨɤɪɚɲɟɧɧɵɟ ɟɞɢɧɢɰɵ»182
; ɭ Ʉ. Ƚɚɪɧɟɬɬ ɷɬɨ ɩɨɪɨɣ 

ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɭɫɢɥɟɧɢɟɦ ɜ ɩɟɪɟɜɨɞɟ ɧɟɝɚɬɢɜɧɨɝɨ ɤɨɧɬɟɤɫɬɚ, ɱɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ 

ɫɥɟɞɭɸɳɢɯ ɞɜɭɯ ɩɪɢɦɟɪɚɯ. 

1. Ɉɪɢɝɢɧɚɥ: «Ⱦɪɭɝ ɤ ɞɪɭɝɭ ɢ ɬɟɦ ɩɢɫɚɬɟɥɹɦ, ɤɨɬɨɪɵɯ ɨɧɢ ɤɪɢɬɢɤɭɸɬ, 

ɨɬɧɨɫɹɬɫɹ ɨɧɢ ɢɥɢ ɢɡɥɢɲɧɟ ɩɨɱɬɢɬɟɥɶɧɨ, ɧɟ ɳɚɞɹ ɫɜɨɟɝɨ ɞɨɫɬɨɢɧɫɬɜɚ, ɢɥɢ ɠɟ, 

ɧɚɨɛɨɪɨɬ, ɬɪɟɬɢɪɭɸɬ ɢɯ ɝɨɪɚɡɞɨ ɫɦɟɥɟɟ, ɱɟɦ ɹ ɜ ɷɬɢɯ ɡɚɩɢɫɤɚɯ ɢ ɦɵɫɥɹɯ ɫɜɨɟɝɨ 

ɛɭɞɭɳɟɝɨ ɡɹɬɹ Ƚɧɟɤɤɟɪɚ» (Ɍ. 7. ɋ. 293). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «They treat one another and the writers they criticize 

either with superfluous respect, at the sacrifice of their own dignity, or, on the contrary, 

with far more ruthlessness than I have shown in my notes and my thoughts in regard to 

my future son-in-law Gnekker»183
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ⱦɪɭɝ ɤ ɞɪɭɝɭ ɢ ɤ ɩɢɫɚɬɟɥɹɦ, ɤɨɬɨɪɵɯ ɨɧɢ ɤɪɢɬɢɤɭɸɬ, 

ɨɬɧɨɫɹɬɫɹ ɨɧɢ ɢɥɢ ɫ ɢɡɥɢɲɧɢɦ ɭɜɚɠɟɧɢɟɦ (ɩɨɱɬɟɧɢɟɦ), ɠɟɪɬɜɭɹ ɫɜɨɢɦ 

ɞɨɫɬɨɢɧɫɬɜɨɦ, ɢɥɢ ɧɚɨɛɨɪɨɬ, ɫ ɝɨɪɚɡɞɨ ɛɨɥɶɲɟɣ ɠɟɫɬɨɤɨɫɬɶɸ, ɤɚɤɭɸ ɹ 

ɩɨɤɚɡɵɜɚɸ (ɩɪɨɹɜɥɹɸ) ɜ ɫɜɨɢɯ ɡɚɩɢɫɤɚɯ ɢ ɦɵɫɥɹɯ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɫɜɨɟɦɭ 

ɛɭɞɭɳɟɦɭ ɡɹɬɸ Ƚɧɟɤɤɟɪɭ». 

                                                 
180

 Ɉɠɟɝɨɜ ɋ. ɂ. ɍɤɚɡ. ɫɨɱ. 
181

 Ɍɨɥɦɚɱɟɜ Ɇ. ȼ. ɂɦɩɪɟɫɫɢɨɧɢɡɦ // Ʌɢɬɟɪɚɬɭɪɧɚɹ ɷɧɰɢɤɥɨɩɟɞɢɹ ɬɟɪɦɢɧɨɜ ɢ ɩɨɧɹɬɢɣ. Ɇ., 2001. ɋ. 300. 
182

 Ɇɚɬɜɟɟɧɤɨ ɂ. Ⱥ. ȼɨɫɩɪɢɹɬɢɟ ɚɧɝɥɢɣɫɤɨɝɨ ɫɨɰɢɚɥɶɧɨ-ɤɪɢɦɢɧɚɥɶɧɨɝɨ ɪɨɦɚɧɚ ɜ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ 1830 
– 1900-ɯ ɝɝ.: ɚɜɬɨɪɟɮ…ɞɢɫ. ɞɨɤ.ɮɢɥɨɥ. ɧɚɭɤ. Ɍɨɦɫɤ, 2014. ɋ. 18. 
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2. Ɉɪɢɝɢɧɚɥ: «Ɉɧɢ ɧɟ ɱɭɜɫɬɜɭɸɬ, ɤɚɤ ɩɪɨɫɬɨɣ ɪɚɡɝɨɜɨɪ ɩɨɫɬɟɩɟɧɧɨ 

ɩɟɪɟɯɨɞɢɬ ɜ  ɝɥɭɦɥɟɧɢɟ ɢ ɜ ɢɡɞɟɜɚɬɟɥɶɫɬɜɨ ɢ ɤɚɤ ɨɛɚ ɨɧɢ ɧɚɱɢɧɚɸɬ ɩɭɫɤɚɬɶ ɜ ɯɨɞ 

ɞɚɠɟ ɤɥɟɜɟɬɧɢɱɟɫɤɢɟ ɩɪɢɟɦɵ» (Ɍ. 7. ɋ. 289). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «TСОв КrО not conscious how by degrees simple talk 

passes into malicious mockery and jeering, and how they are both beginning to drop 

Тnto tСО СКЛТts КnН mОtСoНs oП sХКnНОr»184
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɉɧɢ ɧɟ ɨɫɨɡɧɚɸɬ, ɤɚɤ ɩɨɫɬɟɩɟɧɧɨ ɩɪɨɫɬɨɣ ɪɚɡɝɨɜɨɪ 

ɩɟɪɟɯɨɞɢɬ ɜ ɡɥɨɛɧɨɟ ɢɡɞɟɜɚɬɟɥɶɫɬɜɨ ɢ ɜ ɝɥɭɦɥɟɧɢɟ, ɢ ɤɚɤ ɨɛɚ ɨɧɢ ɧɚɱɢɧɚɸɬ 

ɜɨɡɜɪɚɳɚɬɶɫɹ ɤ ɩɪɢɜɵɱɤɚɦ ɢ ɩɪɢɟɦɚɦ ɤɥɟɜɟɬɵ». 

ȼ ɩɟɪɜɨɦ ɩɪɢɜɟɞɟɧɧɨɦ ɩɪɢɦɟɪɟ ɚɧɝɥɢɣɫɤɚɹ ɮɪɚɡɚ «ɫ ɝɨɪɚɡɞɨ ɛɨɥɶɲɟɣ 

ɠɟɫɬɨɤɨɫɬɶɸ» («with far more ruthlessness») ɩɨɞɱɟɪɤɢɜɚɟɬ ɤɚɤ ɢ ɨɱɟɜɢɞɧɭɸ 

ɧɟɩɪɢɹɡɧɶ ɩɪɨɮɟɫɫɨɪɚ ɤ ɦɨɥɨɞɨɦɭ ɱɟɥɨɜɟɤɭ, ɬɚɤ ɢ ɟɝɨ ɜɨɫɩɪɢɹɬɢɟ ɰɚɪɹɳɟɣ ɜ 

ɫɟɪɶɟɡɧɵɯ ɬɨɥɫɬɵɯ ɠɭɪɧɚɥɚɯ ɬɹɠɟɥɨɣ ɚɬɦɨɫɮɟɪɵ. Ɍɚɤɨɟ ɠɟ ɭɫɭɝɭɛɥɟɧɢɟ 

ɧɟɨɞɨɛɪɟɧɢɹ ɩɪɨɮɟɫɫɨɪɚ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɫɜɨɢɦ ɫɬɚɪɵɦ ɞɪɭɡɶɹɦ – ɜɨ ɜɬɨɪɨɦ 

ɩɟɪɟɜɨɞɧɨɦ ɮɪɚɝɦɟɧɬɟ. 

ɇɟɢɡɦɟɧɧɵɣ ɩɪɢɯɨɞ ɫɜɨɟɣ ɠɟɧɵ ɩɨ ɭɬɪɚɦ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 

ɜɨɫɩɪɢɧɢɦɚɟɬ ɤɚɤ ɩɨɜɬɨɪɹɸɳɢɣɫɹ ɟɠɟɞɧɟɜɧɵɣ ɪɢɬɭɚɥ.  

Ɉɪɢɝɢɧɚɥ: «ȿɠɟɞɧɟɜɧɵɣ ɨɩɵɬ ɦɨɝ ɛɵ ɭɛɟɞɢɬɶ ɠɟɧɭ, ɱɬɨ ɪɚɫɯɨɞɵ ɧɟ 

ɫɬɚɧɨɜɹɬɫɹ ɦɟɧɶɲɟ ɨɬɬɨɝɨ, ɱɬɨ ɦɵ ɱɚɫɬɨ ɝɨɜɨɪɢɦ ɨ ɧɢɯ, ɧɨ ɠɟɧɚ ɦɨɹ ɧɟ 

ɩɪɢɡɧɚɟɬ ɨɩɵɬɚ ɢ ɚɤɤɭɪɚɬɧɨ ɤɚɠɞɨɟ ɭɬɪɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɢ ɨ ɧɚɲɟɦ ɫɵɧɟ 

ɨɮɢɰɟɪɟ, ɢ ɨ ɬɨɦ, ɱɬɨ ɯɥɟɛ, ɫɥɚɜɚ ɛɨɝɭ, ɫɬɚɥ ɞɟɲɟɜɥɟ, ɚ ɫɚɯɚɪ ɩɨɞɨɪɨɠɚɥ ɧɚ ɞɜɟ 

ɤɨɩɟɣɤɢ – ɢ ɷɬɨ ɜɫё ɬɚɤɢɦ ɬɨɧɨɦ, ɤɚɤ ɛɭɞɬɨ ɫɨɨɛɳɚɟɬ ɦɧɟ ɧɨɜɨɫɬɶ» (Ɍ. 7. ɋ. 

255). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «Daily experience might have taught my wife that 

constantly talking of our expenses does not reduce them, but my wife refuses to learn by 

experience, and regularly every morning discusses our officer son, and tells me that 

bread, thank god, is cheaper, while sugar is a halfpenny dearer – with a tone and an air 

as though she were communicating interesting news»185
. 

                                                 
184
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ɉɨɞɫɬɪɨɱɧɢɤ: «ȿɠɟɞɧɟɜɧɵɣ ɨɩɵɬ ɦɨɝ ɛɵ ɧɚɭɱɢɬɶ/ ɜɪɚɡɭɦɢɬɶ ɠɟɧɭ, ɱɬɨ 

ɩɨɫɬɨɹɧɧɵɟ ɪɚɡɝɨɜɨɪɵ ɨ ɪɚɫɯɨɞɚɯ ɧɟ ɭɦɟɧɶɲɚɸɬ ɢɯ, ɧɨ ɦɨɹ ɠɟɧɚ ɨɬɤɚɡɵɜɚɟɬɫɹ 

ɭɱɢɬɶɫɹ ɧɚ ɨɩɵɬɟ ɢ ɪɟɝɭɥɹɪɧɨ ɤɚɠɞɨɟ ɭɬɪɨ ɨɛɫɭɠɞɚɟɬ ɧɚɲɟɝɨ ɫɵɧɚ ɨɮɢɰɟɪɚ, ɢ 

ɫɨɨɛɳɚɟɬ ɦɧɟ ɨ ɬɨɦ, ɱɬɨ ɯɥɟɛ, ɫɥɚɜɚ ɛɨɝɭ, ɞɟɲɟɜɥɟ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɫɚɯɚɪ – 

ɞɨɪɨɠɟ ɧɚ ɞɜɟ ɤɨɩɟɣɤɢ –  ɜɫё ɷɬɨ ɫ ɬɚɤɢɦ ɬɨɧɨɦ ɢ ɜɵɪɚɠɟɧɢɟɦ ɥɢɰɚ, ɤɚɤ ɛɭɞɬɨ 

ɫɨɨɛɳɚɟɬ ɦɧɟ ɧɨɜɨɫɬɶ». 

ɋɥɨɜɭ «ɚɤɤɭɪɚɬɧɨ», ɨɡɧɚɱɚɸɳɟɟ «ɬɨɱɧɨ, ɪɟɝɭɥɹɪɧɨ; ɨɫɬɨɪɨɠɧɨ, ɛɟɪɟɠɧɨ»186
 

ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɜ ɩɟɪɟɜɨɞɢɦɨɦ ɮɪɚɝɦɟɧɬɟ «regularly» (ɩɪɨɢɡɜɨɞɧɨɟ ɨɬ «regular», 

ɨɡɧɚɱɚɸɳɟɟ«customary, usualornormal; occurring at fixed intervals; periodic – 

ɩɪɢɜɵɱɧɵɣ, ɨɛɵɱɧɵɣ ɢɥɢ ɧɨɪɦɚɥɶɧɵɣ; ɩɪɨɢɫɯɨɞɹɳɢɣ ɱɟɪɟɡ ɨɞɢɧɚɤɨɜɵɟ 

ɩɪɨɦɟɠɭɬɤɢ; ɩɟɪɢɨɞɢɱɟɫɤɢɣ – ȿ. ɋ.). ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɜ ɩɟɪɟɜɨɞɢɦɨɦ ɮɪɚɝɦɟɧɬɟ 

ɪɟɚɥɢɡɨɜɚɧɚ ɧɭɠɧɚɹ ɫɟɦɚɧɬɢɤɚ. ɉɪɨɠɢɜ ɦɧɨɝɨ ɥɟɬ ɫɨ ɫɜɨɢɦ ɦɭɠɟɦ, ɫɭɩɪɭɝɚ 

ɩɪɨɮɟɫɫɨɪɚ ɯɨɪɨɲɨ ɩɨɧɢɦɚɟɬ ɟɝɨ ɧɚɭɱɧɵɣ ɫɤɥɚɞ ɭɦɚ, ɟɝɨ ɩɪɢɜɵɱɤɭ ɤ ɬɨɱɧɨɣ 

ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɫɬɢ ɢɡɥɨɠɟɧɢɹ ɫɨɛɵɬɢɣ. Ɉɞɧɚɤɨ ɫɨɩɭɬɫɬɜɭɸɳɢɟ ɫɜɨɣɫɬɜɚ 

ɱɟɯɨɜɫɤɨɝɨ ɧɚɪɟɱɢɹ «ɚɤɤɭɪɚɬɧɨ» – «ɨɫɬɨɪɨɠɧɨ, ɛɟɪɟɠɧɨ» – ɯɚɪɚɤɬɟɪɢɡɭɸɬ 

ɜɵɫɤɚɡɵɜɚɧɢɹ ɫɭɩɪɭɝɢ ɩɪɨɮɟɫɫɨɪɚ ɤɚɤ ɩɪɟɩɨɞɧɟɫɟɧɧɵɟ ɧɟ ɜ ɪɟɡɤɨɣ ɢɥɢ ɝɪɭɛɨɣ 

ɮɨɪɦɟ.  

ɇɚɪɹɞɭ ɫ ɩɟɪɟɱɢɫɥɟɧɢɟɦ ɩɨɜɫɟɞɧɟɜɧɵɯ ɡɚɛɨɬ, Ʉ. Ƚɚɪɧɟɬɬ ɫɬɪɟɦɢɬɫɹ 

ɧɚɝɥɹɞɧɟɟ ɨɬɨɛɪɚɡɢɬɶ ɦɢɦɢɤɭ ɩɨɠɢɥɨɣ ɠɟɧɳɢɧɵ, ɩɪɢɜɧɟɫɹ ɠɢɜɨɩɢɫɧɵɣ ɲɬɪɢɯ – 

«an air» (ɜɵɪɚɠɟɧɢɟ ɥɢɰɚ), ɜɵɪɚɠɚɸɳɢɣ ɛɨɥɶɲɟ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ 

ɱɟɥɨɜɟɤɚ, ɱɟɦ ɬɨɥɶɤɨ ɟɝɨ ɫɥɨɜɟɫɧɨɟ ɜɵɫɤɚɡɵɜɚɧɢɟ; ɬɟɦ ɫɚɦɵɦ ɡɚɪɭɛɟɠɧɵɣ 

ɱɢɬɚɬɟɥɶ ɦɨɠɟɬ ɩɨɥɧɨ ɩɪɟɞɫɬɚɜɢɬɶ ɫɟɛɟ ɢ ɟё ɨɛɥɢɤ, ɢ ɟɟ ɦɚɧɟɪɭ ɜɵɫɤɚɡɵɜɚɬɶɫɹ. 

ɑɟɯɨɜɫɤɢɣ ɝɟɪɨɣ ɨɫɨɡɧɚɟɬ ɧɟɫɩɨɫɨɛɧɨɫɬɶ ɢɡɦɟɧɢɬɶ ɫɜɨɸ ɫɨɛɫɬɜɟɧɧɭɸ 

ɫɭɞɶɛɭ, ɱɬɨ ɜɵɪɚɠɚɟɬɫɹ ɜ ɟɝɨ ɫɥɨɠɧɨɦ ɨɬɧɨɲɟɧɢɢ ɤ ɫɜɨɟɦɭ ɫɨɛɫɬɜɟɧɧɨɦɭ 

ɥɟɱɟɧɢɸ. 

Ɉɪɢɝɢɧɚɥ: «Ɍɟɩɟɪɶ, ɤɨɝɞɚ ɹ ɫɚɦ ɫɬɚɜɥɸ ɫɟɛɟ ɞɢɚɝɧɨɡ ɢ ɫɚɦ ɫɟɛɹ ɥɟɱɭ, 

ɜɪɟɦɟɧɚɦɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɦɟɧɹ ɨɛɦɚɧɵɜɚɟɬ ɦɨɟ ɧɟɜɟɠɟɫɬɜɨ <...>» (Ɍ. 7. ɋ. 

290). 
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ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «Now that I am diagnosing my illness and prescribing 

for myself, from time to time I hope that I am deceived by my own illness»187
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɍɟɩɟɪɶ, ɤɨɝɞɚ ɹ ɫɚɦ ɞɢɚɝɧɨɫɬɢɪɭɸ ɫɜɨɸ ɛɨɥɟɡɧɶ ɢ ɧɚɡɧɚɱɚɸ 

ɫɚɦɨɦɭ ɫɟɛɟ ɥɟɱɟɧɢɟ, ɜɪɟɦɟɧɚɦɢ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɦɟɧɹ ɨɛɦɚɧɵɜɚɟɬ ɦɨɣ 

ɫɨɛɫɬɜɟɧɧɵɣ ɧɟɞɭɝ (ɡɚɛɨɥɟɜɚɧɢɟ)». 

Ʉ. Ƚɚɪɧɟɬɬ ɜ ɫɜɨɟɦ ɬɟɤɫɬɟ ɦɟɧɹɟɬ ɚɜɬɨɪɫɤɨɟ ɫɥɨɜɨ «ɧɟɜɟɠɟɫɬɜɨ», ɤɨɬɨɪɨɟ 

ɦɨɠɧɨ ɬɪɚɤɬɨɜɚɬɶ ɤɚɤ «ɨɬɫɭɬɫɬɜɢɟ ɡɧɚɧɢɣ, ɧɟɤɭɥɶɬɭɪɧɨɫɬɶ»188
, ɧɚ 

«ɧɟɞɭɝ/ɡɚɛɨɥɟɜɚɧɢɟ», ɩɨɞɪɚɡɭɦɟɜɚɸɳɟɟ ɬɚɤɨɟ ɫɨɫɬɨɹɧɢɟ ɱɟɥɨɜɟɱɟɫɤɨɝɨ 

ɨɪɝɚɧɢɡɦɚ, ɩɪɢ ɤɨɬɨɪɨɦ ɧɚɪɭɲɟɧɨ ɟɝɨ ɧɨɪɦɚɥɶɧɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ. Ƚɟɪɨɣ ɨɱɟɧɶ 

ɯɨɱɟɬ ɨɤɚɡɚɬɶɫɹ ɧɟɩɪɚɜɵɦ ɜ ɫɜɨɟɦ ɞɢɚɝɧɨɡɟ; ɩɪɢ  ɷɬɨɦ ɩɨɞɯɨɞ ɤ ɞɚɧɧɨɣ ɫɢɬɭɚɰɢɢ 

ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɬɟɤɫɬɟ ɢ ɩɟɪɟɜɨɞɟ ɪɚɡɧɵɣ.  

ȼɪɹɞ ɥɢ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɧɟɤɨɦɩɟɬɟɧɬɧɨɫɬɢ ɩɪɨɮɟɫɫɨɪɚ ɜ ɦɟɞɢɰɢɧɫɤɨɣ 

ɫɮɟɪɟ, ɱɟɯɨɜɫɤɢɣ ɬɟɤɫɬ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɢɪɨɧɢɱɧɨɟ ɨɬɧɨɲɟɧɢɟ ɝɟɪɨɹ ɤ ɫɚɦɨɦɭ ɫɟɛɟ 

ɢ ɧɟ ɫɨɞɟɪɠɢɬ ɨɰɟɧɤɢ ɟɝɨ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɨɝɨ ɭɪɨɜɧɹ. Ʉ. Ƚɚɪɧɟɬɬ ɠɟ, ɧɚ ɧɚɲ 

ɜɡɝɥɹɞ, ɩɪɢɱɢɧɨɣ ɫɨɦɧɟɧɢɣ ɝɟɪɨɹ ɫɱɢɬɚɟɬ ɧɟɜɟɪɧɵɣ ɞɢɚɝɧɨɡ, ɜɨɡɦɨɠɧɨ, ɞɚɠɟ 

ɨɲɢɛɨɱɧɵɣ. ȼ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɠɟ ɤɚɤ «ɧɟɜɟɠɟɫɬɜɨ», ɬɚɤ ɢ «ɛɨɥɟɡɧɶ» ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɧɟ ɩɨɡɜɨɥɹɸɬ ɟɦɭ ɚɞɟɤɜɚɬɧɨ ɦɵɫɥɢɬɶ, ɩɨɫɤɨɥɶɤɭ ɨɧɢ ɩɪɢɜɨɞɹɬ ɤ 

ɨɞɢɧɚɤɨɜɨɦɭ ɪɟɡɭɥɶɬɚɬɭ, ɚ ɢɦɟɧɧɨ, ɨɫɨɡɧɚɧɢɸ ɧɟɢɡɛɟɠɧɨɫɬɢ ɫɦɟɪɬɢ.  

Ɉɛɪɚɡ Ʉɚɬɢ ɞɚɧ ɜ ɜɨɫɩɪɢɹɬɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ 

ɤɨɧɬɟɤɫɬɟ ɩɨɜɟɫɬɢ ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨɛ ɟɝɨ ɫɭɳɧɨɫɬɧɨ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ 

ɩɪɢɪɨɞɟ. ȼɚɠɧɨ, ɱɬɨ ɷɬɨ ɧɚɲɥɨ ɫɜɨɟ ɜɵɪɚɠɟɧɢɟ ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ.  

Ɍɪɟɩɟɬɧɨɟ ɨɬɧɨɲɟɧɢɟ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɤ ɩɪɢɟɦɧɨɣ ɞɨɱɟɪɢ ɩɪɨɹɜɥɹɟɬɫɹ ɜ 

ɩɨɜɟɫɬɢ ɫɪɚɡɭ ɠɟ, ɩɪɢ ɨɩɢɫɚɧɢɢ ɟɟ ɩɟɪɜɨɝɨ ɩɨɹɜɥɟɧɢɹ, ɱɬɨ ɪɟɚɥɢɡɨɜɚɧɨ ɭɠɟ ɧɚ 

ɮɨɧɟɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ. 

Ɉɪɢɝɢɧɚɥ: «Ȼɶɟɬ ɱɟɬɜɟɪɬɵɣ ɡɜɨɧɨɤ, ɢ ɹ ɫɥɵɲɭ ɡɧɚɤɨɦɵɟ ɲɚɝɢ, ɲɨɪɨɯ 

ɩɥɚɬɶɹ, ɦɢɥɵɣ ɝɨɥɨɫ…» (Ɍ. 7. ɋ. 268). 
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ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ:«The bell rings for the fourth time, and I hear familiar 

footsteps, the rustle of К НrОss, К НОКr ЯoТМО…»189
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɂɜɨɧɨɤ ɡɜɟɧɢɬ ɜ ɱɟɬɜёɪɬɵɣ ɪɚɡ, ɢ ɹ ɫɥɵɲɭ ɡɧɚɤɨɦɵɟ ɲɚɝɢ, 

ɲɟɥɟɫɬ (ɲɭɪɲɚɧɢɟ) ɩɥɚɬɶɹ, ɦɢɥɵɣ ɝɨɥɨɫ…». 

ɋɨɝɥɚɫɧɵɣ ɡɜɭɤ [ɲ], ɚɤɬɢɜɧɨ ɢɫɩɨɥɶɡɨɜɚɧɧɵɣ ɚɜɬɨɪɨɦ ɜ ɫɥɨɜɚɯ ɝɟɪɨɹ 

«ɫɥɵɲɭ», «ɲɚɝɢ», «ɲɨɪɨɯ», ɫɥɟɞɭɟɬ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɫɩɟɰɢɚɥɶɧɨ. 

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ  Ɇ. ɘ. Ʌɨɬɦɚɧɚ190, ɮɨɧɟɦɚ ɦɨɠɟɬ ɛɵɬɶ ɪɚɫɫɦɨɬɪɟɧɚ ɤɚɤ 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɵɣ ɡɧɚɤ, ɩɪɢ ɷɬɨɦ ɞɨɥɠɧɚ ɭɱɢɬɵɜɚɬɶɫɹ ɟɟ ɰɜɟɬɨɜɚɹ ɢ 

ɷɦɨɰɢɨɧɚɥɶɧɚɹ ɡɧɚɱɢɦɨɫɬɶ. Ɍɜɟɪɞɵɣ ɝɥɭɯɨɣ ɡɜɭɤ [ɲ] ɧɟɫɟɬ ɫɟɦɚɧɬɢɤɭ ɨɠɢɞɚɧɢɹ 

ɬɚɢɧɫɬɜɟɧɧɨɝɨ, ɨɱɟɧɶ ɬɢɯɨɝɨ, ɪɨɞɧɨɝɨ ɢ ɢɫɤɪɟɧɧɟɝɨ, – ɬɨɝɨ, ɱɟɝɨ ɧɟ ɯɜɚɬɚɟɬ 

ɇɢɤɨɥɚɸ ɋɬɟɩɚɧɨɜɢɱɭ ɜ ɟɝɨ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹɯ ɫ ɫɟɦɶɟɣ ɢ ɤɨɥɥɟɝɚɦɢ. ɗɬɚ 

ɬɚɢɧɫɬɜɟɧɧɨɫɬɶ ɜɨɩɥɨɳɟɧɚ ɜ ɨɛɪɚɡɟ Ʉɚɬɢ, ɤɨɬɨɪɚɹ ɩɨɱɬɢ ɜɫɟɝɞɚ ɩɨɹɜɥɹɟɬɫɹ 

ɧɟɨɠɢɞɚɧɧɨ; ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɦɨɠɧɨ ɩɪɢɜɟɫɬɢ ɫɰɟɧɭ «ɜɨɪɨɛɶɢɧɨɣ» ɧɨɱɢ, ɝɞɟ 

ɬɚɤɠɟ ɩɨɜɬɨɪɹɟɬɫɹ ɡɜɭɤ [ɲ] ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɮɪɚɝɦɟɧɬɟ: «ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɵɱ! – 

ɫɥɵɲɭ ɹ ɲёɩɨɬ. – ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɵɱ!» (Ɍ. 7. ɋ. 303), ɢɥɢ ɟё ɧɟɩɪɟɞɫɤɚɡɭɟɦɵɣ 

ɩɪɢɟɡɞ ɜ ɏɚɪɶɤɨɜ.  

Ɂɜɭɤɭ [ɲ] ɱɚɫɬɨ ɩɪɢɫɜɚɢɜɚɟɬɫɹ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɬɟɦɧɵɣ ɨɬɬɟɧɨɤ, ɜɩɟɱɚɬɥɟɧɢɟ 

ɨɬ ɤɨɬɨɪɨɝɨ, ɫɨɝɥɚɫɧɨ ɢɫɫɥɟɞɨɜɚɧɢɹɦ Ⱥ. ɉ. ɀɭɪɚɜɥɟɜɚ, «ɫɨɨɬɧɨɫɢɬɫɹ ɫ 

ɜɩɟɱɚɬɥɟɧɢɟɦ ɨ ɩɪɟɞɦɟɬɚɯ ɢ ɹɜɥɟɧɢɹɯ»191. Ʉɚɬɹ ɩɪɟɬɟɪɩɟɥɚ ɦɧɨɝɨ ɛɟɞ, ɢ ɨɧɚ ɬɚɤ 

ɠɟ ɨɞɢɧɨɤɚ, ɤɚɤ ɢ ɟё ɨɩɟɤɭɧ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɟɝɨ ɛɥɢɡɤɢɟ ɠɢɜɵ. ȿ. Ⱥ. Ʌɹɰɤɢɣ 

ɝɨɜɨɪɢɥ, ɱɬɨ ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ «ɨɤɪɚɲɟɧɨ ɦɪɚɱɧɵɦ 

ɰɜɟɬɨɦ»192. ȼ ɨɛɳɟɧɢɢ ɫ Ʉɚɬɟɣ ɟɦɭ ɥɟɝɤɨ ɢ ɫɩɨɤɨɣɧɨ, ɩɨɬɨɦɭ ɱɬɨ ɨɧɚ ɩɪɢɧɢɦɚɟɬ 

ɟɝɨ ɬɚɤɢɦ, ɤɚɤɨɜ ɨɧ ɟɫɬɶ. Ȼɥɚɝɨɞɚɪɹ ɩɨɜɬɨɪɟɧɢɸ ɨɞɧɨɣ ɢ ɬɨɣ ɠɟ ɮɨɧɟɦɵ 

ɭɫɢɥɢɜɚɟɬɫɹ ɟɟ ɫɩɟɰɢɚɥɶɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ, ɫɨɡɞɚɸɳɟɟ ɨɩɪɟɞɟɥɟɧɧɵɣ ɪɢɬɦ ɤɚɤ ɧɚ 

ɡɜɭɤɨɜɨɦ, ɬɚɤ ɢ ɧɚ ɜɢɡɭɚɥɶɧɨɦ ɭɪɨɜɧɹɯ. Ⱥ. ɉ. ɀɭɪɚɜɥɟɜ ɝɨɜɨɪɢɬ ɨ ɜɥɢɹɧɢɢ ɡɜɭɤɨɜ 

ɧɚ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɢɧɞɢɜɢɞɚ. Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ, Ʉɚɬɢɧɨ ɩɪɢɫɭɬɫɬɜɢɟ ɢ 
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ɞɚɠɟ ɦɵɫɥɢ ɨ ɧɟɣ ɢɡɦɟɧɹɸɬ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ ɩɪɨɮɟɫɫɨɪɚ, ɜɨɥɧɭɸɬ ɢ 

ɬɪɟɜɨɠɚɬ, ɡɚɫɬɚɜɥɹɸɬ ɟɝɨ ɩɪɢɫɥɭɲɢɜɚɬɶɫɹ ɢ ɫɥɟɞɢɬɶ ɡɚ ɤɚɠɞɵɦ ɟɟ ɞɜɢɠɟɧɢɟɦ.  

ȼ ɩɟɪɟɜɨɞɢɦɨɦ ɬɟɤɫɬɟ ɬɚɤɠɟ ɧɚɛɥɸɞɚɟɬɫɹ ɩɨɜɬɨɪɟɧɢɟ ɝɥɭɯɨɝɨ ɡɜɭɤɚ [f], 

ɤɨɬɨɪɨɦɭ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ [ɮ]. ɇɟɤɨɬɨɪɵɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɷɬɨɣ 

ɮɨɧɟɦɵ ɜ ɤɧɢɝɟ Ⱥ. ɉ. ɀɭɪɚɜɥɟɜɚ «ɬɟɦɧɵɣ, ɩɟɱɚɥɶɧɵɣ, ɲɟɪɨɯɨɜɚɬɵɣ, ɝɪɭɫɬɧɵɣ, 

ɬɭɫɤɥɵɣ, ɩɟɱɚɥɶɧɵɣ, ɦɟɞɥɟɧɧɵɣ» ɫɨɨɬɧɨɫɢɦɵ ɫ ɮɨɧɟɬɢɱɟɫɤɢɦ ɬɨɥɤɨɜɚɧɢɟɦ ɡɜɭɤɚ 

[ɲ]. ȼ ɱɚɫɬɧɨɫɬɢ, ɨɩɪɟɞɟɥɟɧɢɟ «ɦɟɞɥɟɧɧɵɣ» ɨɫɨɛɟɧɧɨ ɦɨɠɟɬ ɛɵɬɶ ɨɬɧɟɫɟɧɨ ɤ 

Ʉɚɬɟ, ɨɧɨ ɫɨɜɩɚɞɚɟɬ ɫ ɟɟ ɪɚɡɦɟɪɟɧɧɵɦ ɢ ɧɟɬɨɪɨɩɥɢɜɵɦ ɨɛɪɚɡɨɦ ɠɢɡɧɢ.  

Ɍɚɤɨɟ ɫɩɟɰɢɚɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɤ ɡɜɭɤɨɩɢɫɢ, ɤɚɤ ɜ ɨɪɢɝɢɧɚɥɟ, ɬɚɤ ɢ ɜ ɩɟɪɟɜɨɞɟ, 

ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɯɚɪɚɤɬɟɪɧɵɯ ɩɪɨɹɜɥɟɧɢɣ ɱɟɯɨɜɫɤɨɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. 

ɉɪɢ ɨɩɢɫɚɧɢɢ ɫɜɨɟɣ ɜɨɫɩɢɬɚɧɧɢɰɵ ɝɥɚɜɧɵɣ ɝɟɪɨɣ ɩɨɞɱɟɪɤɢɜɚɟɬ ɟɟ ɦɚɧɟɪɭ 

ɩɨɜɟɞɟɧɢɹ, ɤɨɬɨɪɚɹ ɹɜɥɹɟɬɫɹ ɜɚɠɧɨɣ ɟɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ.  

Ɉɪɢɝɢɧɚɥ: «Ɉɧɚ ɩɨɪɵɜɢɫɬɨ ɧɚɞɟɜɚɟɬ ɫɜɨɸ ɲɭɛɤɭ, ɢ ɜ ɷɬɨ ɜɪɟɦɹ ɢɡ ɟɟ 

ɧɟɛɪɟɠɧɨ ɫɞɟɥɚɧɧɨɣ ɩɪɢɱɟɫɤɢ ɧɟɩɪɟɦɟɧɧɨ ɩɚɞɚɸɬ ɧɚ ɩɨɥ ɞɜɟ-ɬɪɢ ɲɩɢɥɶɤɢ. 

ɉɨɩɪɚɜɥɹɬɶ ɩɪɢɱɟɫɤɭ ɥɟɧɶ ɢ ɧɟɤɨɝɞɚ; ɨɧɚ ɧɟɥɨɜɤɨ  ɩɪɹɱɟɬ ɭɩɚɜɲɢɟ ɥɨɤɨɧɵ ɩɨɞ 

ɲɚɩɨɱɤɭ ɢ ɭɯɨɞɢɬ» (Ɍ. 7. ɋ. 274–275). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «SСО puts on СОr Пur МoКt КЛruptХв, КnН Кs sСО НoОs so 

two or three hairpins drop unnoticed on the floor from her carelessly arranged hair. 

She is too lazy and in too great a hurry to do her hair up; she carelessly stuffs the 

ПКХХТnР МurХs unНОr СОr СКt, КnН РoОs КаКв»193
.  

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɉɧɚ ɪɟɡɤɨ (ɜɧɟɡɚɩɧɨ) ɧɚɞɟɜɚɟɬ ɫɜɨɸ ɲɭɛɭ, ɢ ɜ ɷɬɨ ɜɪɟɦɹ ɢɡ 

ɟɟ  ɧɟɛɪɟɠɧɨ ɫɞɟɥɚɧɧɨɣ ɩɪɢɱɟɫɤɢ ɧɟɡɚɦɟɬɧɨ ɩɚɞɚɸɬ ɧɚ ɩɨɥ ɞɜɟ ɢɥɢ ɬɪɢ ɲɩɢɥɶɤɢ. 

ɉɨɩɪɚɜɥɹɬɶ ɩɪɢɱɟɫɤɭ ɟɣ ɥɟɧɶ, ɢ ɨɧɚ ɨɱɟɧɶ ɬɨɪɨɩɢɬɫɹ; ɨɧɚ ɧɟɛɪɟɠɧɨ 

ɡɚɬɚɥɤɢɜɚɟɬ ɭɩɚɜɲɢɟ ɥɨɤɨɧɵ ɩɨɞ ɲɚɩɤɭ ɢ ɭɯɨɞɢɬ». 

ɍɩɨɬɪɟɛɥɟɧɧɨɟ ɜ ɨɪɢɝɢɧɚɥɟ ɧɚɪɟɱɢɟ «ɧɟɩɪɟɦɟɧɧɨ» ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨɛ 

ɨɛɹɡɚɬɟɥɶɧɨɦ, ɩɨɜɬɨɪɹɸɳɟɦɫɹ ɞɟɣɫɬɜɢɢ. Ʉ. Ƚɚɪɧɟɬɬ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɭɩɨɬɪɟɛɥɹɟɬ 

«unnoticed» (not really noticed – ɧɟɡɚɦɟɬɧɵɣ, ɧɟɡɚɦɟɱɟɧɧɵɣ, ɨɫɬɚɜɥɟɧɧɵɣ ɛɟɡ 

ɜɧɢɦɚɧɢɹ – ȿ.ɋ.), ɩɨɞɱɟɪɤɢɜɚɹ ɫɥɭɱɚɣɧɨɫɬɶ, ɚ ɧɟ ɡɚɤɨɧɨɦɟɪɧɨɫɬɶ ɫɢɬɭɚɰɢɢ. 
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ɑɟɯɨɜɫɤɨɟ «ɧɟɥɨɜɤɨ», ɬɪɚɤɬɭɟɦɨɟ ɤɚɤ «ɫɬɟɫɧɢɬɟɥɶɧɨ, ɫɨɜɟɫɬɧɨ, ɫɬɵɞɧɨ»194
 

ɜɵɪɚɠɚɟɬ ɜɧɭɬɪɟɧɧɢɣ ɦɢɪ ɝɟɪɨɢɧɢ, ɨɧɨ ɩɫɢɯɨɥɨɝɢɱɧɨ. «ɇɟɥɨɜɤɨɫɬɶ», 

ɩɪɨɹɜɥɟɧɧɚɹ ɜ ɟɟ ɜɧɟɲɧɟɦ ɨɛɥɢɤɟ, ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɨɬɪɚɠɚɟɬ ɟɟ ɜɧɭɬɪɟɧɧɢɣ 

ɞɢɫɤɨɦɮɨɪɬ, ɜ ɬɨɦ ɱɢɫɥɟ, ɧɟɠɟɥɚɧɢɟ ɥɢɲɧɢɣ ɪɚɡ ɜɫɬɪɟɱɚɬɶɫɹ ɫ ɪɨɞɧɵɦɢ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ, ɨɛɳɟɧɢɟ ɫ ɤɨɬɨɪɵɦɢ ɧɟ ɞɨɫɬɚɜɥɹɟɬ ɟɣ ɧɢɤɚɤɨɝɨ ɭɞɨɜɨɥɶɫɬɜɢɹ.   

ȼ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ ɡɞɟɫɶ ɞɜɚɠɞɵ ɢɫɩɨɥɶɡɨɜɚɧɨ ɧɚɪɟɱɢɟ «carelessly» 

(«ɧɟɛɪɟɠɧɨ»). əɜɥɹɹɫɶ ɪɢɬɦɨɨɛɪɚɡɭɸɳɢɦ, ɨɧɨ ɩɪɢɞɚɟɬ ɨɩɪɟɞɟɥɟɧɧɵɣ 

ɧɟɝɚɬɢɜɧɵɣ ɫɦɵɫɥ ɨɩɢɫɚɧɢɸ ɩɨɜɟɞɟɧɱɟɫɤɨɣ ɦɚɧɟɪɵ ɞɟɜɭɲɤɢ, ɡɚɨɫɬɪɹɹ ɜɧɢɦɚɧɢɟ 

ɧɚ ɫɜɨɣɫɬɜɟɧɧɨɣ Ʉɚɬɟ ɧɟɜɧɢɦɚɬɟɥɶɧɨɫɬɢ ɢ, ɜɨɡɦɨɠɧɨ, ɞɚɠɟ ɧɟɤɨɟɣ ɧɟɪɹɲɥɢɜɨɫɬɢ. 

ɇɨ, ɜ ɬɨɦ ɱɢɫɥɟ, ɛɥɚɝɨɞɚɪɹ ɷɬɨɦɭ ɪɢɬɦɢɱɟɫɤɨɦɭ ɩɨɜɬɨɪɭ Ʉ. Ƚɚɪɧɟɬɬ ɭɞɚɟɬɫɹ 

ɩɟɪɟɞɚɬɶ ɨɛɳɭɸ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɭɸ ɫɬɢɥɢɫɬɢɤɭ ɨɛɪɚɡɚ Ʉɚɬɢ.  

ɉɨɜɬɨɪ ɫɥɨɜ ɩɨɯɨɠɟɣ ɡɜɭɤɨɜɨɣ ɮɨɪɦɵ ɬɚɤɠɟ ɢɫɩɨɥɶɡɨɜɚɧ Ʉ. Ƚɚɪɧɟɬɬ ɜ 

ɫɥɟɞɭɸɳɟɦ ɮɪɚɝɦɟɧɬɟ ɨɩɢɫɚɧɢɹ ɝɟɪɨɢɧɢ. 

Ɉɪɢɝɢɧɚɥ: «Ɉɧɚ (Ʉɚɬɹ – ȿ.ɋ.) ɩɚɞɚɟɬ ɧɚ ɫɬɭɥ ɢ ɧɚɱɢɧɚɟɬ ɪɵɞɚɬɶ. Ɉɧɚ 

ɡɚɤɢɧɭɥɚ ɧɚɡɚɞ ɝɨɥɨɜɭ, ɥɨɦɚɟɬ ɪɭɤɢ, ɬɨɩɨɱɟɬ ɧɨɝɚɦɢ; ɲɥɹɩɤɚ ɟɟ ɫɜɚɥɢɥɚɫɶ ɫ 

ɝɨɥɨɜɵ ɢ ɛɨɥɬɚɟɬɫɹ ɧɚ ɪɟɡɢɧɤɟ, ɩɪɢɱɟɫɤɚ ɪɚɫɬɪɟɩɚɥɚɫɶ» (Ɍ. 7. ɋ. 309). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «She sinks on a chair and begins sobbing. She flings her 

head back, wrings her hangs, taps with her feet; her hat falls off and hangs bobbing on 

its elastic; her hair is ruffled»195
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɉɧɚ ɩɚɞɚɟɬ ɧɚ ɫɬɭɥ ɢ ɧɚɱɢɧɚɟɬ ɪɵɞɚɬɶ (ɜɫɯɥɢɩɵɜɚɬɶ). 

Ɉɧɚ ɡɚɤɢɞɵɜɚɟɬ ɧɚɡɚɞ ɝɨɥɨɜɭ, ɥɨɦɚɟɬ ɪɭɤɢ, ɬɨɩɚɟɬ ɧɨɝɚɦɢ; ɟɟ ɲɥɹɩɚ ɩɚɞɚɟɬ ɫ 

ɝɨɥɨɜɵ ɢ ɫɜɢɫɚɟɬ, ɤɚɱɚɹɫɶ (ɩɨɞɩɪɵɝɢɜɚɹ) ɧɚ ɪɟɡɢɧɤɟ, ɜɨɥɨɫɵ ɜɡɴɟɪɨɲɟɧɵ». 

ɗɬɨɬ ɩɨɜɬɨɪ ɩɟɪɟɜɨɞɱɢɰɚ ɬɚɤ ɠɟ, ɤɚɤ ɢ ɜɵɲɟ, ɢɫɩɨɥɶɡɭɟɬ ɞɥɹ ɨɩɢɫɚɧɢɹ 

ɫɨɜɩɚɞɟɧɢɹ ɦɟɠɞɭ ɜɧɭɬɪɟɧɧɢɦ ɢ ɜɧɟɲɧɢɦ ɫɨɫɬɨɹɧɢɟɦ ɝɟɪɨɢɧɢ. ɉɫɢɯɨɥɨɝɢɱɟɫɤɨɟ 

ɫɨɫɬɨɹɧɢɟ (ɪɵɞɚɧɢɟ) ɜ ɩɟɪɟɜɨɞɟ ɪɢɬɦɢɱɟɫɤɢ ɫɨɨɬɧɟɫɟɧɨ ɫ ɨɩɢɫɚɧɢɟɦ ɩɪɟɞɦɟɬɚ 

ɨɞɟɠɞɵ, ɞɜɢɝɚɸɳɟɝɨɫɹ ɜ ɭɧɢɫɨɧ ɟɝɨ ɜɥɚɞɟɥɢɰɟ, ɱɬɨ ɫɨɡɞɚɟɬ ɹɪɤɢɣ ɷɦɨɰɢɨɧɚɥɶɧɵɣ 

ɮɨɧ ɞɚɧɧɨɣ ɫɰɟɧɵ. Ɉɞɧɚ ɞɟɬɚɥɶ, ɝɨɥɨɜɧɨɣ ɭɛɨɪ, ɫɬɚɧɨɜɢɬɫɹ ɜɵɪɚɠɟɧɢɟɦ 

ɫɟɪɶɟɡɧɵɯ ɞɭɲɟɜɧɵɯ ɩɪɨɛɥɟɦ ɝɟɪɨɢɧɢ. 
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Ɍɚɤɚɹ ɰɟɥɟɧɚɩɪɚɜɥɟɧɧɚɹ ɪɚɛɨɬɚ ɫɨ ɡɜɭɤɨɩɢɫɶɸ ɯɚɪɚɤɬɟɪɧɚ ɬɨɥɶɤɨ ɞɥɹ 

ɩɟɪɟɜɨɞɚ Ʉ. Ƚɚɪɧɟɬɬ ɢ, ɛɟɡɭɫɥɨɜɧɨ, ɫɥɭɠɢɬ ɚɞɟɤɜɚɬɧɨɣ ɩɟɪɟɞɚɱɟ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɩɪɢɪɨɞɵ ɨɛɪɚɡɚ ɝɟɪɨɢɧɢ.   

ȼɚɠɧɨ ɨɬɦɟɬɢɬɶ Ʉɚɬɢɧɵ ɩɢɫɶɦɚ; ɜ ɱɚɫɬɧɨɫɬɢ, ɟё ɩɪɟɞɩɨɫɥɟɞɧɟɟ ɩɨɫɥɚɧɢɟ 

ɇɢɤɨɥɚɸ ɋɬɟɩɚɧɨɜɢɱɭ.  

Ɉɪɢɝɢɧɚɥ: «ɉɪɨɲɥɨ ɟɳɟ ɧɟɦɧɨɝɨ ɜɪɟɦɟɧɢ, ɢ ɹ ɩɨɥɭɱɢɥ ɬɚɤɨɟ ɩɢɫɶɦɨ: “ə 

ɛɟɫɱɟɥɨɜɟɱɧɨ ɨɛɦɚɧɭɬɚ. ɇɟ ɦɨɝɭ ɞɨɥɶɲɟ ɠɢɬɶ. Ɋɚɫɩɨɪɹɞɢɬɟɫɶ ɦɨɢɦ ɞɟɧɶɝɚɦɢ, 

ɤɚɤ ɷɬɨ ɧɚɣɞɟɬɟ ɧɭɠɧɵɦ. ə ɥɸɛɢɥɚ ɜɚɫ, ɤɚɤ ɨɬɰɚ  ɢ ɟɞɢɧɫɬɜɟɧɧɨɝɨ ɦɨɟɝɨ ɞɪɭɝɚ. 

ɉɪɨɫɬɢɬɟ”» (Ɍ. 7. ɋ. 273). 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «A little time passed, and I got his letter: ‘I have been 

brutally deceived. I cannot go on living. Dispose of my money as you think best. I loved 

you as my father and my only friend. Good-bye.’»196
  

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɪɨɲɥɨ ɧɟɦɧɨɝɨ ɜɪɟɦɟɧɢ, ɢ ɹ ɩɨɥɭɱɢɥ ɷɬɨ ɩɢɫɶɦɨ: “ə 

ɛɟɫɱɟɥɨɜɟɱɧɨ (ɠɟɫɬɨɤɨ) ɨɛɦɚɧɭɬɚ. ə ɧɟ ɦɨɝɭ ɩɪɨɞɨɥɠɚɬɶ ɫɭɳɟɫɬɜɨɜɚɧɢɟ. 

Ɋɚɫɩɨɪɹɞɢɬɟɫɶ ɦɨɢɦɢ ɞɟɧɶɝɚɦɢ, ɤɚɤ ɫɱɢɬɚɟɬɟ ɧɭɠɧɵɦ. ə ɥɸɛɢɥɚ ɜɚɫ, ɤɚɤ ɫɜɨɟɝɨ 

ɨɬɰɚ  ɢ ɫɜɨɟɝɨ ɟɞɢɧɫɬɜɟɧɧɨɝɨ ɞɪɭɝɚ. ɉɪɨɳɚɣɬɟ”». 

ɍ ɑɟɯɨɜɚ Ʉɚɬɹ ɡɞɟɫɶ ɧɟ ɬɨɥɶɤɨ ɩɪɨɳɚɟɬɫɹ ɫɨ ɫɜɨɢɦ ɩɪɢɟɦɧɵɦ ɨɬɰɨɦ, ɱɬɨ 

ɫɟɦɚɧɬɢɱɟɫɤɢ ɩɪɨɹɜɥɟɧɨ ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ, ɧɨ ɢ ɩɪɨɫɢɬ ɭ ɧɟɝɨ ɩɪɨɳɟɧɢɹ. 

Ɏɢɧɚɥɶɧɨɟ ɫɥɨɜɨ «ɉɪɨɫɬɢɬɟ» ɜɵɪɚɠɚɟɬ ɪɚɫɤɚɹɧɢɟ ɝɟɪɨɢɧɢ, ɨɧɨ ɪɨɠɞɟɧɨ ɝɥɭɛɨɤɨɣ 

ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɧɚɩɪɹɠɟɧɧɨɫɬɶɸ ɢ ɜɧɭɬɪɟɧɧɟɣ ɛɨɪɶɛɨɣ. Ƚɟɪɨɢɧɹ ɧɚɞɟɟɬɫɹ ɧɚ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ ɩɨɞɞɟɪɠɤɭ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɩɪɟɞɨɫɬɚɜɥɹɹ ɟɦɭ 

ɜɨɡɦɨɠɧɨɫɬɶ ɞɥɹ ɨɬɜɟɬɚ ɢ ɩɪɨɳɟɧɢɹ; ɩɪɨɳɟɧɢɟ – ɷɬɨ ɞɜɭɫɬɨɪɨɧɧɟɟ ɞɟɣɫɬɜɢɟ. 

ɉɟɪɟɜɨɞ ɠɟ «ɉɪɨɳɚɣɬɟ» ɡɚɞɚɟɬ ɛɟɡɜɨɡɜɪɚɬɧɨɫɬɶ ɢ ɡɚɜɟɪɲɟɧɧɨɫɬɶ ɫɢɬɭɚɰɢɢ. 

ɋɨɩɨɫɬɚɜɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɨɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ⱦɠ. 

Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ ɧɚɩɪɚɜɥɟɧ ɧɚ ɜɵɹɜɥɟɧɢɟ ɜɟɞɭɳɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɟɟ 

ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ ɩɟɪɜɨɝɨ ɷɬɚɩɚ 1910-ɯ ɝɝ.       

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɛɥɢɡɤɚɹ ɫɟɦɚɧɬɢɤɚ ɩɟɪɟɜɨɞɢɦɨɝɨ ɢɦɢ 

ɩɨɞɡɚɝɨɥɨɜɤɚ ɩɨɜɟɫɬɢ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ».  
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ȼ ɩɟɪɟɜɨɞɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ – ɷɬɨ «FЫШЦ КЧ ШХН ЦКЧ’Ь УШЮЫЧКХ». «Journal» ɜ 

ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɨɡɧɚɱɚɟɬ «occurrences, experiences, and reflections kept on a 

regular basis; a diary»197
 (ɩɟɪɫɨɧɚɥɶɧɚɹ/ɥɢɱɧɚɹ ɡɚɩɢɫɶ ɫɥɭɱɚɟɜ/ɩɪɨɢɫɲɟɫɬɜɢɣ, 

ɠɢɡɧɟɧɧɨɝɨ ɨɩɵɬɚ/ɩɟɪɟɠɢɜɚɧɢɣ/ɡɧɚɧɢɣ ɢ ɪɚɡɦɵɲɥɟɧɢɣ/ɦɵɫɥɟɣ, ɤɨɬɨɪɵɟ 

ɩɨɫɬɨɹɧɧɨ/ɪɟɝɭɥɹɪɧɨ ɫɨɯɪɚɧɹɸɬ/ɨɫɬɚɜɥɹɸɬ; ɞɧɟɜɧɢɤ – ȿ. ɋ.).  

Ʉ. Ƚɚɪɧɟɬɬ ɩɟɪɟɜɨɞɢɬ ɩɨɞɡɚɝɨɥɨɜɨɤ ɤɚɤ «From the Notebook of an Old Man», 

ɝɞɟ «notebook» – ɷɬɨ «a book of blank pages for notes»198
 (ɤɧɢɝɚ ɢɡ ɱɢɫɬɵɯ ɫɬɪɚɧɢɰ 

ɞɥɹ ɡɚɩɢɫɟɣ – ȿ. ɋ.).  

ȼ ɨɛɨɢɯ ɩɟɪɟɜɨɞɚɯ ɡɚɮɢɤɫɢɪɨɜɚɧɚ ɧɚɩɪɚɜɥɟɧɧɨɫɬɶ ɧɚ «ɤɧɢɝɭ» ɢɥɢ 

«ɞɧɟɜɧɢɤ» ɤɚɤ ɨɛɴɟɤɬ, ɢɦɟɸɳɢɣ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɥɚɞɟɥɶɰɚ ɢ ɨɬɪɚɠɚɸɳɢɣ ɥɢɱɧɵɣ 

ɯɚɪɚɤɬɟɪ ɨɩɢɫɵɜɚɟɦɵɯ ɢɦ ɫɨɛɵɬɢɣ ɢ ɜɩɟɱɚɬɥɟɧɢɣ ɨɬ ɧɢɯ. ɉɨɷɬɨɦɭ ɷɬɢ ɩɟɪɟɜɨɞɵ 

ɩɨɞɡɚɝɨɥɨɜɤɚ, ɤɚɤ ɢ ɫɚɦ ɨɪɢɝɢɧɚɥ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ», 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɧɵ ɩɨ ɫɜɨɟɣ ɫɭɳɧɨɫɬɢ, ɨɧɢ ɨɬɪɚɠɚɸɬ ɢ ɩɨɞɱɟɪɤɢɜɚɸɬ 

ɫɭɛɴɟɤɬɢɜɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɨɛɴɟɤɬɢɜɧɨɣ ɪɟɚɥɶɧɨɫɬɢ, ɩɪɟɞɫɬɚɜɥɟɧɧɨɟ ɜ 

ɞɧɟɜɧɢɤɨɜɨɣ ɮɨɪɦɟ. 

ɇɚ ɷɬɨɦ ɮɨɧɟ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɩɪɢɧɰɢɩɢɚɥɶɧɵɦ ɬɨ, ɱɬɨ ɨɛɳɟɣ ɬɟɧɞɟɧɰɢɟɣ, 

ɫɛɥɢɠɚɸɳɟɣ ɞɜɚ ɩɟɪɟɜɨɞɚ, ɹɜɥɹɟɬɫɹ ɢɯ ɩɪɢɫɬɚɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɤ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɦ ɨɫɨɛɟɧɧɨɫɬɹɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɮɨɪɦɵ ɩɨɜɟɫɬɢ. 

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɷɬɨ ɪɢɬɦ ɱɟɯɨɜɫɤɨɝɨ ɬɟɤɫɬɚ. 

Ɉɞɧɨɣ ɢɡ ɫɜɹɡɭɸɳɢɯ ɬɟɦ, ɤɪɚɣɧɟ ɜɚɠɧɨɣ ɞɥɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɢ ɞɥɹ 

Ʉɚɬɢ, ɹɜɥɹɟɬɫɹ ɬɟɚɬɪ. ɇɟɥɶɡɹ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ ɫ Ʌ. ɉ. Ƚɪɨɦɨɜɵɦ199, ɤɨɬɨɪɵɣ ɝɨɜɨɪɢɬ 

ɨɛ ɨɫɨɛɨɦ ɨɬɧɨɲɟɧɢɢ ɫɚɦɨɝɨ ɑɟɯɨɜɚ ɤ ɬɟɚɬɪɭ, ɩɪɨɹɜɢɜɲɟɦɭɫɹ ɢ ɜ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ». ȿɫɥɢ Ʉɚɬɹ ɩɨ ɦɟɪɟ ɫɜɨɟɝɨ ɜɡɪɨɫɥɟɧɢɹ ɢ ɪɚɡɜɢɬɢɹ ɩɪɨɯɨɞɢɬ ɪɚɡɧɵɟ 

ɫɬɚɞɢɢ ɜɨɫɩɪɢɹɬɢɹ ɬɟɚɬɪɚ ɢ ɫɜɨɟɝɨ ɩɨɝɪɭɠɟɧɢɹ ɜ ɚɤɬɟɪɫɤɭɸ ɫɪɟɞɭ, ɬɨ ɩɨɡɢɰɢɹ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɬɟɚɬɪɭ ɧɟɢɡɦɟɧɧɚ.  

Ɉɪɢɝɢɧɚɥ: «ȼ ɦɨɥɨɞɨɫɬɢ ɹ ɱɚɫɬɨ ɩɨɫɟɳɚɥ ɬɟɚɬɪ, ɢ ɬɟɩɟɪɶ ɪɚɡɚ ɞɜɚ ɜ ɝɨɞ 

ɫɟɦɶɹ ɛɟɪɟɬ ɥɨɠɭ ɢ ɜɨɡɢɬ ɦɟɧɹ «ɩɪɨɜɟɬɪɢɬɶ». Ʉɨɧɟɱɧɨ, ɷɬɨɝɨ ɧɟɞɨɫɬɚɬɨɱɧɨ, 
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ɱɬɨɛɵ ɢɦɟɬɶ ɩɪɚɜɨ ɫɭɞɢɬɶ ɨ ɬɟɚɬɪɟ, ɧɨ ɹ ɫɤɚɠɭ ɨ ɧɟɦ ɧɟɦɧɨɝɨ. ɉɨ ɦɨɟɦɭ 

ɦɧɟɧɢɸ, ɬɟɚɬɪ ɧɟ ɫɬɚɥ ɥɭɱɲɟ, ɱɟɦ ɨɧ ɛɵɥ 30-40 ɥɟɬ ɧɚɡɚɞ. ɉɨ-ɩɪɟɠɧɟɦɭ  ɧɢ ɜ 

ɬɟɚɬɪɚɥɶɧɵɯ ɤɨɪɢɞɨɪɚɯ, ɧɢ ɜ ɮɨɣɟ ɹ ɧɢɤɚɤ ɧɟ ɦɨɝɭ ɧɚɣɬɢ ɫɬɚɤɚɧɚ ɱɢɫɬɨɣ ɜɨɞɵ. 

ɉɨ-ɩɪɟɠɧɟɦɭ ɤɚɩɟɥɶɞɢɧɟɪɵ ɲɬɪɚɮɭɸɬ ɦɟɧɹ ɡɚ ɦɨɸ ɲɭɛɭ ɧɚ ɞɜɭɝɪɢɜɟɧɧɵɣ, 

ɯɨɬɹ ɜ ɧɨɲɟɧɢɢ ɬɟɩɥɨɝɨ ɩɥɚɬɶɹ ɡɢɦɨɣ ɧɟɬ ɧɢɱɟɝɨ ɩɪɟɞɨɫɭɞɢɬɟɥɶɧɨɝɨ. ɉɨ-

ɩɪɟɠɧɟɦɭ ɜ ɚɧɬɪɚɤɬɚɯ ɢɝɪɚɟɬ ɛɟɡ ɜɫɹɤɨɣ ɧɚɞɨɛɧɨɫɬɢ ɦɭɡɵɤɚ, ɩɪɢɛɚɜɥɹɸɳɚɹ ɤ 

ɜɩɟɱɚɬɥɟɧɢɸ, ɩɨɥɭɱɚɟɦɨɦɭ ɨɬ ɩɶɟɫɵ, ɟɳɟ ɧɨɜɨɟ, ɧɟɩɪɨɲɟɧɧɨɟ. ɉɨ-ɩɪɟɠɧɟɦɭ 

ɦɭɠɱɢɧɵ ɜ ɚɧɬɪɚɤɬɚɯ ɯɨɞɹɬ ɜ ɛɭɮɟɬ ɩɢɬɶ ɫɩɢɪɬɧɵɟ ɧɚɩɢɬɤɢ. ȿɫɥɢ ɧɟ ɜɢɞɧɨ 

ɩɪɨɝɪɟɫɫɚ ɜ ɦɟɥɨɱɚɯ, ɬɨ ɧɚɩɪɚɫɧɨ ɹ ɫɬɚɥ ɛɵ ɢɫɤɚɬɶ ɟɝɨ ɢ  ɜ ɤɪɭɩɧɨɦ» (Ɍ. 7. ɋ. 

269–270). 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «When I was young I often went to the theatre, and 

nowadays my family takes a box twice a year and carries me off for an airing there. Of 

course this is no enough to give me the right to pass verdicts on the theatre; but I will 

say a few words about it. In my opinion the tСОКtrО СКsn’t ТmproЯОН Тn tСО ХКst tСТrtв or 

Пortв вОКrs. I МКn’t ПТnН Кnв morО tСКn I did then, a glass of clean water, either in the 

corridors or the foyer. Just as they did then, the attendants fine me sixpence for my 

coat, though there is nothing illegal in wearing a warm coat in winter. Just as they did 

then, the orchestra plays quite unnecessarily in the intervals, and adds a new, 

gratuitous impression to the one received from the play. Just as they did then, men go 

to the bar in the intervals and drink spirits. If there is no perceptible improvement in 

little things, it will be useless to look for it in the bigger things»200
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «Ʉɨɝɞɚ ɹ ɛɵɥ ɦɨɥɨɞ, ɹ ɱɚɫɬɨ 

ɯɨɞɢɥ ɜ ɬɟɚɬɪ, ɢ ɬɟɩɟɪɶ ɦɨɹ ɫɟɦɶɹ ɛɟɪɟɬ ɥɨɠɭ ɪɚɡɚ ɞɜɚ ɜ ɝɨɞ ɢ ɜɨɡɢɬ ɦɟɧɹ 

«ɩɪɨɜɟɬɪɢɬɶ». Ʉɨɧɟɱɧɨ, ɷɬɨɝɨ ɧɟɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɜɵɞɜɢɝɚɬɶ ɩɪɚɜɢɥɶɧɨɟ 

ɫɭɠɞɟɧɢɟ ɨ ɬɟɚɬɪɟ; ɧɨ ɹ ɫɤɚɠɭ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɧɟɦ. ɉɨ ɦɨɟɦɭ ɦɧɟɧɢɸ, ɬɟɚɬɪ 

ɧɟ ɫɬɚɥ ɥɭɱɲɟ, ɱɟɦ ɨɧ ɛɵɥ 30-40 ɥɟɬ ɧɚɡɚɞ. ə ɛɨɥɶɲɟ ɧɟ ɦɨɝɭ ɧɚɣɬɢ ɫɬɚɤɚɧɚ 

ɱɢɫɬɨɣ ɜɨɞɵ, ɤɚɤ ɩɪɟɠɞɟ, ɧɢ ɜ ɤɨɪɢɞɨɪɚɯ, ɧɢ ɜ ɮɨɣɟ. Ɍɚɤɠɟ ɤɚɤ ɢ ɩɪɟɠɞɟ 

ɤɚɩɟɥɶɞɢɧɟɪɵ ɲɬɪɚɮɭɸɬ ɦɟɧɹ ɡɚ ɦɨɸ ɲɭɛɭ ɧɚ ɲɟɫɬɶ ɩɟɧɫɨɜ, ɯɨɬɹ ɜ ɧɨɲɟɧɢɢ 
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ɬɟɩɥɨɝɨ ɩɥɚɬɶɹ ɡɢɦɨɣ ɧɟɬ ɧɢɱɟɝɨ ɩɪɨɬɢɜɨɡɚɤɨɧɧɨɝɨ. Ɍɚɤɠɟ ɤɚɤ ɢ ɩɪɟɠɞɟ ɜ 

ɚɧɬɪɚɤɬɚɯ ɨɪɤɟɫɬɪ ɢɝɪɚɟɬ ɛɟɡ ɜɫɹɤɨɣ ɧɚɞɨɛɧɨɫɬɢ ɢ ɩɪɢɛɚɜɥɹɟɬ ɧɨɜɨɟ, 

ɧɟɭɦɟɫɬɧɨɟ ɤ ɜɩɟɱɚɬɥɟɧɢɸ, ɩɨɥɭɱɚɟɦɨɦɭ ɨɬ ɩɶɟɫɵ. Ɍɚɤɠɟ ɤɚɤ ɢ ɩɪɟɠɞɟ 

ɦɭɠɱɢɧɵ ɜ ɚɧɬɪɚɤɬɚɯ ɯɨɞɹɬ ɜ ɛɭɮɟɬ ɩɢɬɶ ɫɩɢɪɬɧɵɟ ɧɚɩɢɬɤɢ. ȿɫɥɢ ɧɟɬ 

ɨɳɭɬɢɦɨɝɨ ɭɥɭɱɲɟɧɢɹ ɜ ɦɟɥɨɱɚɯ, ɛɟɫɩɨɥɟɡɧɨ ɢɫɤɚɬɶ ɟɝɨ ɢ ɜ ɤɪɭɩɧɵɯ ɜɟɳɚɯ». 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «In my youth I often visited the theatre, and now my 

family takes a box twice a year and carries me off for a little distraction. Of course, that 

is not enough to give me the right to judge of the theatre. In my opinion the theatre has 

become no better than it was thirty or forty years ago. Just in the past, I can never find 

a glass of clean water in the corridors or foyers of the theatre.  Just in the past, the 

attendants fine me twenty kopecks for my fur coat, though there is nothing reprehensible 

in wearing a warm coat in winter. As in the past, for no sort of reason, music is played 

in the intervals, which adds something new and uncalled-for to the impression made by 

the play. As in the past, men go in the intervals and drink spirits in the buffet. If no 

progress can be seen in trifles, I should look for it in vain in what is more important»201
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ʉ. Ƚɚɪɧɟɬɬ: «ȼ ɦɨɥɨɞɨɫɬɢ ɹ ɱɚɫɬɨ ɩɨɫɟɳɚɥ 

ɬɟɚɬɪ, ɢ ɬɟɩɟɪɶ ɞɜɚ ɪɚɡɚ ɜ ɝɨɞ ɫɟɦɶɹ ɛɟɪɟɬ ɥɨɠɭ ɢ ɜɨɡɢɬ ɦɟɧɹ ɧɟɦɧɨɝɨ 

ɨɬɜɥɟɱɶɫɹ.  Ʉɨɧɟɱɧɨ, ɷɬɨɝɨ ɧɟɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɢɦɟɬɶ ɩɪɚɜɨ ɫɭɞɢɬɶ ɨ ɬɟɚɬɪɟ. 

ɉɨ ɦɨɟɦɭ ɦɧɟɧɢɸ, ɬɟɚɬɪ ɧɟ ɫɬɚɥ ɥɭɱɲɟ, ɱɟɦ ɨɧ ɛɵɥ 30-40 ɥɟɬ ɧɚɡɚɞ. Ʉɚɤ ɢ 

ɩɪɟɠɞɟ, ɹ ɧɢɤɨɝɞɚ ɧɟ ɦɨɝɭ ɧɚɣɬɢ ɫɬɚɤɚɧɚ ɱɢɫɬɨɣ ɜɨɞɵ ɜ ɤɨɪɢɞɨɪɚɯ ɢɥɢ ɜ ɮɨɣɟ 

ɬɟɚɬɪɚ. Ʉɚɤ ɢ ɩɪɟɠɞɟ, ɨɛɫɥɭɠɢɜɚɸɳɢɣ ɩɟɪɫɨɧɚɥ (ɛɢɥɟɬɟɪɵ) ɲɬɪɚɮɭɸɬ ɦɟɧɹ 

ɡɚ ɦɨɸ ɲɭɛɭ ɧɚ 2 ɤɨɩɟɣɤɢ, ɯɨɬɹ ɜ ɧɨɲɟɧɢɢ ɲɭɛɵ ɡɢɦɨɣ ɧɟɬ ɧɢɱɟɝɨ 

ɩɪɟɞɨɫɭɞɢɬɟɥɶɧɨɝɨ. Ʉɚɤ ɢ ɩɪɟɠɞɟ ɛɟɡ ɜɫɹɤɨɣ ɧɚɞɨɛɧɨɫɬɢ ɜ ɚɧɬɪɚɤɬɚɯ ɢɝɪɚɟɬ 

ɦɭɡɵɤɚ, ɤɨɬɨɪɚɹ ɩɪɢɛɚɜɥɹɟɬ ɱɬɨ-ɬɨ ɧɨɜɨɟ ɢ ɧɟɭɦɟɫɬɧɨɟ ɤ ɩɨɥɭɱɚɟɦɨɦɭ ɨɬ 

ɩɶɟɫɵ ɜɩɟɱɚɬɥɟɧɢɸ. Ʉɚɤ ɢ ɩɪɟɠɞɟ,  ɦɭɠɱɢɧɵ ɜ ɚɧɬɪɚɤɬɚɯ ɯɨɞɹɬ ɜ ɛɭɮɟɬ ɩɢɬɶ 

ɫɩɢɪɬɧɵɟ ɧɚɩɢɬɤɢ. ȿɫɥɢ ɧɟ ɜɢɞɧɨ ɩɪɨɝɪɟɫɫɚ ɜ ɦɟɥɨɱɚɯ, ɬɨ ɧɚɩɪɚɫɧɨ ɹ ɫɬɚɥ ɛɵ 

ɢɫɤɚɬɶ ɟɝɨ ɢ ɜ ɤɪɭɩɧɨɦ». 
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Ɋɢɬɦɢɱɟɫɤɚɹ ɩɨɜɬɨɪɹɟɦɨɫɬɶ ɨɩɪɟɞɟɥɟɧɧɵɯ ɥɟɤɫɟɦ, ɤɚɤ ɜ ɨɪɢɝɢɧɚɥɟ, ɬɚɤ ɢ ɜ 

ɩɟɪɟɜɨɞɚɯ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ, ɹɜɥɹɟɬɫɹ ɨɫɧɨɜɨɣ ɬɟɤɫɬɨɜɨɝɨ ɮɪɚɝɦɟɧɬɚ 

ɩɚɧɨɪɚɦɵ ɬɟɚɬɪɚɥɶɧɨɣ ɠɢɡɧɢ, ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɝɥɚɡɚɦɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. ɗɬɨ 

ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ ɨɛɴɟɤɬɢɜɧɵɟ ɦɨɦɟɧɬɵ, ɧɚ ɤɨɬɨɪɵɟ ɦɨɠɟɬ ɨɛɪɚɬɢɬɶ ɜɧɢɦɚɧɢɟ 

ɥɸɛɨɣ ɱɟɥɨɜɟɤ, ɢ, ɜ ɬɨ ɠɟ ɜɪɟɦɹ, – ɨɬɞɟɥɶɧɵɟ ɲɬɪɢɯɢ, ɤɨɬɨɪɵɟ ɯɚɪɚɤɬɟɪɢɡɭɸɬ 

ɦɢɪɨɫɨɡɟɪɰɚɧɢɟ ɤɨɧɤɪɟɬɧɨɝɨ ɢɧɞɢɜɢɞɭɭɦɚ. ȼɵɪɚɠɟɧɢɟ «ɤɚɤ ɢ ɩɪɟɠɞɟ» 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɭɫɬɨɣɱɢɜɨɫɬɶ ɜɨɫɩɪɢɹɬɢɹ ɩɪɨɮɟɫɫɨɪɨɦ ɷɬɨɣ ɫɮɟɪɵ ɢɫɤɭɫɫɬɜɚ.  

ȼ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ ɨɩɭɫɤɚɟɬ ɫɥɨɜɚ ɝɟɪɨɹ «ɧɨ ɹ ɫɤɚɠɭ ɨ ɧɟɦ 

ɧɟɦɧɨɝɨ», ɜɨɡɦɨɠɧɨ, ɢɦɟɧɧɨ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɩɨɞɱɟɪɤɧɭɬɶ ɨɛɳɢɣ ɪɢɬɦɢɱɟɫɤɢɣ 

ɪɢɫɭɧɨɤ ɮɪɚɝɦɟɧɬɚ: ɷɬɚ ɨɝɨɜɨɪɤɚ, ɷɬɨ ɨɬɫɬɭɩɥɟɧɢɟ ɝɟɪɨɹ ɦɨɝɥɨ ɩɨɤɚɡɚɬɶɫɹ 

ɱɚɫɬɢɱɧɵɦ ɟɝɨ ɧɚɪɭɲɟɧɢɟɦ. 

Ɍɹɠɟɥɨɟ ɞɭɲɟɜɧɨɟ ɫɨɫɬɨɹɧɢɟ Ʌɢɡɵ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɩɵɬɚɟɬɫɹ 

ɫɨɢɡɦɟɪɢɬɶ ɫɨ ɫɜɨɢɦ, ɤɨɬɨɪɨɟ ɨɧ ɧɟ ɜ ɫɢɥɚɯ ɩɪɟɨɞɨɥɟɬɶ ɢɥɢ ɢɡɦɟɧɢɬɶ.  

Ɉɪɢɝɢɧɚɥ: «– Ⱦɚ ɩɨɦɨɝɢ ɠɟ ɟɣ, ɩɨɦɨɝɢ! – ɭɦɨɥɹɟɬ ɠɟɧɚ. – ɋɞɟɥɚɣ ɱɬɨ-

ɧɢɛɭɞɶ! 

Чɬɨ ɠɟ ɹ ɦɨɝɭ ɫɞɟɥɚɬɶ? ɇɢɱɟɝɨ ɧɟ ɦɨɝɭ. ɇɚ ɞɭɲɟ ɭ ɞɟɜɨɱɤɢ ɤɚɤɚɹ-ɬɨ 

ɬɹɠɟɫɬɶ, ɧɨ ɹ ɧɢɱɟɝɨ ɧɟ ɩɨɧɢɦɚɸ, ɧɟ ɡɧɚɸ ɢ ɦɨɝɭ ɬɨɥɶɤɨ ɛɨɪɦɨɬɚɬɶ. 

– ɇɢɱɟɝɨ, ɧɢɱɟɝɨ… Эɬɨ ɩɪɨɣɞɟɬ… ɋɩɢ, ɫɩɢ…» (Ɍ. 7. ɋ. 302).  

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «“But СОХp СОr, СОХp СОr!” my wife implores. “Do 

somОtСТnР!” AnН what can I do? Nothing. TСОrО Тs somО аОТРСt on tСО РТrХ’s souХ; Лut I 

understand nothing, know nothing and can only murmur: 

“It’s nothing, nothing… It will pass…Sleep, sleep”»202
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «“Ⱦɚ ɩɨɦɨɝɢ ɟɣ, ɩɨɦɨɝɢ ɟɣ!” – 

ɭɦɨɥɹɟɬ  ɦɨɹ ɠɟɧɚ. – “ɋɞɟɥɚɣ ɱɬɨ-ɧɢɛɭɞɶ!” ɇɨ ɱɬɨ ɹ ɦɨɝɭ ɫɞɟɥɚɬɶ? ɇɢɱɟɝɨ. ɇɚ 

ɞɭɲɟ ɭ ɞɟɜɨɱɤɢ ɤɚɤɚɹ-ɬɨ ɬɹɠɟɫɬɶ, ɧɨ ɹ ɧɢɱɟɝɨ ɧɟ ɩɨɧɢɦɚɸ, ɧɢɱɟɝɨ ɧɟ ɡɧɚɸ ɢ ɦɨɝɭ 

ɬɨɥɶɤɨ ɛɨɪɦɨɬɚɬɶ: 

“ ɇɢɱɟɝɨ, ɧɢɱɟɝɨ… Эɬɨ ɩɪɨɣɞɟɬ… ɋɩɢ, ɫɩɢ”». 
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ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «‘Help her! Help her!’ mв аТПО ТmpХorОН mО. ‘Do 

something!’ 

What could I do? I could do nothing. There was some load on tСО РТrХ’s СОКrt; 

Лut I НТНn’t unНОrstКnН, I ФnОа notСТnР КЛout Тt, КnН МouХН onХв muttОr: 

‘It’s nothing, it’ nothing: it will pass. Sleep, sleep!’»203
 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ʉ. Ƚɚɪɧɟɬɬ: «“ɉɨɦɨɝɢ ɟɣ! ɉɨɦɨɝɢ ɟɣ!” ɭɦɨɥɹɥɚ 

ɦɟɧɹ  ɠɟɧɚ. “ ɋɞɟɥɚɣ ɱɬɨ-ɧɢɛɭɞɶ!” 

Чɬɨ ɹ ɦɨɝ ɫɞɟɥɚɬɶ? ɇɢɱɟɝɨ ɧɟ ɦɨɝ ɫɞɟɥɚɬɶ. ɇɚ ɞɭɲɟ ɭ ɞɟɜɨɱɤɢ ɛɵɥɚ ɤɚɤɚɹ-

ɬɨ ɬɹɠɟɫɬɶ, ɧɨ ɹ ɧɟ ɩɨɧɹɥ, ɧɢɱɟɝɨ ɧɟ ɡɧɚɥ ɨɛ ɷɬɨɦ ɢ ɦɨɝ ɬɨɥɶɤɨ ɛɨɪɦɨɬɚɬɶ. 

“ɇɢɱɟɝɨ, ɧɢɱɟɝɨ: ɷɬɨ ɩɪɨɣɞɟɬ… ɋɩɢ, ɫɩɢ!”». 

ȼ ɨɛɨɢɯ ɩɟɪɟɜɨɞɚɯ ɫɨɯɪɚɧɟɧɢɟ ɱɟɯɨɜɫɤɨɣ ɪɢɬɦɢɡɚɰɢɢ ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɜɵɪɚɠɟɧɢɸ ɜɧɭɬɪɟɧɧɟɝɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɢ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɫɨɫɬɨɹɧɢɹ ɝɟɪɨɹ, 

ɟɝɨ ɠɟɧɵ ɢ ɞɨɱɟɪɢ. ȼ ɷɬɢɯ  ɫɥɨɜɚɯ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɧɟɫɦɨɬɪɹ ɧɚ ɟɝɨ ɨɛɳɟɟ 

ɨɬɫɬɪɚɧɟɧɢɟ ɨɬ ɫɭɞɶɛɵ ɩɨɜɡɪɨɫɥɟɜɲɟɣ ɞɨɱɟɪɢ, ɱɭɜɫɬɜɭɟɬɫɹ ɬёɩɥɨɟ ɢ ɬɪɟɩɟɬɧɨɟ 

ɨɬɧɨɲɟɧɢɟ ɤ Ʌɢɡɟ. ȼ  ɩɟɪɟɜɨɞɚɯ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ ɷɬɨ ɩɪɨɹɜɥɹɟɬɫɹ ɩɪɢ 

ɩɨɦɨɳɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɨɬɪɢɰɚɬɟɥɶɧɨɝɨ ɦɟɫɬɨɢɦɟɧɢɹ «nothing» ɢ ɝɥɚɝɨɥɚ «sleep», 

ɩɨɜɬɨɪɟɧɢɟ ɤɨɬɨɪɵɯ ɫɨɡɞɚɟɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɦɭɡɵɤɚɥɶɧɭɸ ɬɨɧɚɥɶɧɨɫɬɶ, 

ɯɚɪɚɤɬɟɪɧɭɸ ɞɥɹ ɤɨɥɵɛɟɥɶɧɨɣ, ɢ ɫɥɭɠɢɬ ɫɨɡɞɚɧɢɸ ɨɫɨɛɨɝɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ 

ɧɚɫɬɪɨɟɧɢɹ. 

ɋɥɟɞɭɟɬ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɦɭɡɵɤɚɥɶɧɨɫɬɶ ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ ɹɜɥɹɟɬɫɹ 

ɨɞɧɨɣ ɢɡ ɜɚɠɧɟɣɲɢɯ ɫɨɫɬɚɜɥɹɸɳɢɯ ɟɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. Ɉɛɳɟɣ ɨɫɧɨɜɨɣ ɩɨɷɬɢɤɢ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɢ ɦɭɡɵɤɚɥɶɧɨɫɬɢ ɹɜɥɹɟɬɫɹ ɫɮɟɪɚ ɱɭɜɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ.  

Ɉɛ ɨɫɨɛɨɦ ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ ɫ ɦɭɡɵɤɨɣ ɝɨɜɨɪɢɥɢ ɭɠɟ 

ɫɨɜɪɟɦɟɧɧɢɤɢ ɩɢɫɚɬɟɥɹ, ɜ ɱɚɫɬɧɨɫɬɢ, Ⱦ. ȼ. Ƚɪɢɝɨɪɨɜɢɱ204
 (ɩɢɫɶɦɨ Ⱥ.ɉ. ɑɟɯɨɜɭ  ɨɬ 

27 ɞɟɤɚɛɪɹ 1888 ɝ.), Ⱦ. ɋ. Ɇɟɪɟɠɤɨɜɫɤɢɣ205. Ɏɭɧɞɚɦɟɧɬɚɥɶɧɵɦɢ ɬɪɭɞɚɦɢ ɜ ɷɬɨɣ 

ɫɮɟɪɟ ɹɜɥɹɸɬɫɹ ɤɧɢɝɚ ɂ. Ɋ. ɗɣɝɟɫ «Ɇɭɡɵɤɚ ɜ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ»206
 ɢ 
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ɪɚɛɨɬɚ ȿ. Ɂ. Ȼɚɥɚɛɚɧɨɜɢɱɚ «ɑɟɯɨɜ ɢ ɑɚɣɤɨɜɫɤɢɣ»207. ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɚɧɚɥɢɡ 

ɷɬɨɣ ɩɪɨɛɥɟɦɚɬɢɤɢ ɚɤɬɢɜɧɨ ɩɪɨɞɨɥɠɚɟɬɫɹ, ɨ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɢɫɫɥɟɞɨɜɚɧɢɹ 

Ⱥ. ɇ. ɉɚɧɚɦɚɪɟɜɨɣ208, Ƚ. ɂ. Ɍɚɦɚɪɥɢ209, ɇ. ɉ. Ɇɚɥɸɬɢɧɨɣ210, Ʉ. ɉɢɤɟɥɶ211
 ɢ ɞɪ. 

Ɇɭɡɵɤɚ ɨɫɨɛɵɦ ɨɛɪɚɡɨɦ ɜɥɢɹɟɬ ɧɚ ɩɫɢɯɨɥɨɝɢɸ ɱɟɥɨɜɟɤɚ, ɡɞɟɫɶ ɨɧɚ ɫɥɭɠɢɬ 

ɫɪɟɞɫɬɜɨɦ ɩɟɪɟɧɨɫɚ ɜ ɩɪɨɲɥɨɟ ɝɟɪɨɹ, ɢ ɫɬɚɪɵɣ ɩɪɨɮɟɫɫɨɪ ɥɸɛɢɬ ɪɚɫɫɤɚɡɵɜɚɬɶ 

Ʉɚɬɟ ɢɫɬɨɪɢɢ ɫɜɨɟɣ ɸɧɨɫɬɢ. 

Ɉɪɢɝɢɧɚɥ: «Ⱦɨɧɟɫɟɬ ɜɟɬɟɪ ɢɡ ɤɚɤɨɝɨ-ɧɢɛɭɞɶ ɞɚɥɟɤɨɝɨ ɤɚɛɚɤɚ ɩɢɥɢɤɚɧɶɟ 

ɝɚɪɦɨɧɢɤɢ ɢ ɩɟɫɧɸ, ɢɥɢ ɩɪɨɦɱɢɬɫɹ ɬɪɨɣɤɚ ɫ ɤɨɥɨɤɨɥɚɦɢ, ɢ ɷɬɨɝɨ ɭɠɟ 

ɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɱɭɜɫɬɜɨ ɫɱɚɫɬɶɹ ɜɞɪɭɝ ɧɚɩɨɥɧɢɥɨ ɧɟ ɬɨɥɶɤɨ ɝɪɭɞɶ, ɧɨ ɞɚɠɟ 

ɠɢɜɨɬ, ɧɨɝɢ, ɪɭɤɢ…» (Ɍ. 7. ɋ. 283). 

ɉɟɪɟɜɨɞ Ⱦɠ. Ɇ. Ɇɚɪɪɢ:«and  the wind would bring the sound of a song and 

the thrumming of an accordion from the distant tavern, or a troika with bells would 

pass quickly by the seminary fence. That would be quite enough to fill not only my 

breast with a sense of happiness, but my stomach, legs, and hands»212
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦɠ. Ɇ. Ɇɚɪɪɢ: «ɢ ɜɟɬɟɪ ɩɪɢɧɟɫɟɬ ɡɜɭɤ ɩɟɫɧɢ ɢ 

ɛɪɟɧɱɚɧɢɟ/ɬɪɟɫɤɚɧɶɟ ɚɤɤɨɪɞɟɨɧɚ/ɝɚɪɦɨɧɢɤɢ ɢɡ ɨɬɞɚɥɟɧɧɨɣ ɬɚɜɟɪɧɵ/ɤɚɛɚɤɚ ɢɥɢ 

ɬɪɨɣɤɚ ɫ ɤɨɥɨɤɨɥɚɦɢ ɛɵɫɬɪɨ ɩɪɨɟɞɟɬ ɦɢɦɨ ɫɟɦɢɧɚɪɫɤɨɝɨ ɡɚɛɨɪɚ. Эɬɨɝɨ ɛɭɞɟɬ 

ɜɩɨɥɧɟ ɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɧɚɩɨɥɧɢɬɶ ɱɭɜɫɬɜɨɦ ɫɱɚɫɬɶɹ ɧɟ ɬɨɥɶɤɨ ɦɨɸ ɝɪɭɞɶ, ɧɨ 

ɢ ɦɨɣ ɠɢɜɨɬ, ɧɨɝɢ ɢ ɪɭɤɢ». 

ɉɟɪɟɜɨɞ Ʉ. Ƚɚɪɧɟɬɬ: «If from some far-away tavern the wind floated sounds 

of a song and the squeaking of an accordion or a sledge with bells dashed by the 

garden-fence, it was quite enough to send  a rush of happiness, filling not only my heart, 

but even my stomach, my ХОРs, mв Кrms…»213
. 
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 Chekhov A. The Bet and Other Stories. Translated by J. M. Murry. P. 43. 
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 Chekhov A. My Life and Other Stories. Translated by C. Garnett. P. 66. 
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ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ʉ. Ƚɚɪɧɟɬɬ: «ȿɫɥɢ ɢɡ ɤɚɤɨɣ-ɧɢɛɭɞɶ 

ɬɚɜɟɪɧɵ/ɤɚɛɚɤɚ ɜɟɬɟɪ ɩɪɨɧɟɫɟɬ / ɪɚɫɩɪɨɫɬɪɚɧɢɬ ɡɜɭɤɢ ɩɟɫɧɢ ɢ ɫɤɪɢɩ 

ɚɤɤɨɪɞɟɨɧɚ/ɝɚɪɦɨɧɢɤɢ ɢɥɢ ɫɚɧɢ ɫ ɤɨɥɨɤɨɥɚɦɢ ɩɪɨɧɟɫɭɬɫɹ/ɩɪɨɦɱɚɬɫɹ ɦɢɦɨ 

ɫɚɞɨɜɨɣ ɢɡɝɨɪɨɞɢ, ɷɬɨɝɨ ɛɭɞɟɬ ɜɩɨɥɧɟ ɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɧɚɩɪɚɜɢɬɶ ɩɨɬɨɤ 

ɫɱɚɫɬɶɹ, ɡɚɩɨɥɧɢɜ ɢɦ ɧɟ ɬɨɥɶɤɨ ɦɨɟ ɫɟɪɞɰɟ, ɧɨ ɞɚɠɟ  ɦɨɣ ɠɢɜɨɬ, ɦɨɢ ɧɨɝɢ, ɦɨɢ 

ɪɭɤɢ…» 

Ƚɥɚɜɧɵɣ ɝɟɪɨɣ ɩɨɝɪɭɠɟɧ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹ ɦɨɥɨɞɨɫɬɢ, ɤɨɝɞɚ ɡɜɭɤɢ ɦɭɡɵɤɢ 

ɞɨɫɬɚɜɥɹɥɢ ɟɦɭ ɩɪɟɤɪɚɫɧɵɟ ɩɟɪɟɠɢɜɚɧɢɹ, ɚɫɫɨɰɢɢɪɨɜɚɥɢɫɶ ɭ ɧɟɝɨ ɫ ɱɭɜɫɬɜɨɦ 

ɫɱɚɫɬɶɹ; ɬ. ɟ. ɦɨɠɧɨ ɝɨɜɨɪɢɬɶ ɨ ɝɚɪɦɨɧɢɱɧɨɦ ɢ ɩɨɡɢɬɢɜɧɨɦ ɜɥɢɹɧɢɢ ɦɭɡɵɤɢ ɧɚ 

ɩɫɢɯɨɥɨɝɢɸ ɝɟɪɨɹ ɜ ɦɢɪɟ ɑɟɯɨɜɚ. ȼɵɪɚɡɢɬɟɥɶɧɨ ɜ ɷɬɨɦ ɫɦɵɫɥɟ ɜɵɪɚɠɟɧɢɟ Ʉ. 

Ƚɚɪɧɟɬɬ ɨ «ɩɨɬɨɤɟ ɫɱɚɫɬɶɹ» ɤɚɤ ɨ ɩɪɨɰɟɫɫɟ, ɜɵɡɵɜɚɟɦɨɦ ɦɭɡɵɤɚɥɶɧɵɦɢ 

ɜɩɟɱɚɬɥɟɧɢɹɦɢ. 

ȼ ɰɟɥɨɦ, ɡɚɞɚɧɧɚɹ ɱɥɟɧɚɦɢ ɛɥɭɦɫɛɟɪɢɣɫɤɨɝɨ ɤɪɭɠɤɚ ɜ 1910–1920-ɯ ɝɝ. 

ɩɟɪɜɨɧɚɱɚɥɶɧɚɹ ɪɟɰɟɩɰɢɹ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɢ ɟɝɨ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ» ɤɚɤ ɩɪɨɢɡɜɟɞɟɧɢɹ ɪɭɫɫɤɨɝɨ ɦɨɞɟɪɧɢɡɦɚ ɨɛɭɫɥɨɜɢɥɚ ɢ ɯɚɪɚɤɬɟɪ ɩɟɪɜɵɯ 

ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ, ɜɵɩɨɥɧɟɧɧɵɯ ɛɥɢɡɤɢɦɢ ɤ ɷɬɨɣ ɝɪɭɩɩɟ ɚɧɝɥɢɣɫɤɢɯ 

ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ʉ. Ƚɚɪɧɟɬɬ. «Ɉɧ ɢɦɩɪɟɫɫɢɨɧɢɫɬ», – ɫɤɚɡɚɥ Ⱦɠ. Ɇ. 

Ɇɚɪɪɢ ɨ ɑɟɯɨɜɟ. ɋɩɟɰɢɮɢɤɚ ɩɟɪɜɵɯ ɩɟɪɟɜɨɞɨɜ ɜɨ ɦɧɨɝɨɦ ɨɩɪɟɞɟɥɹɥɚɫɶ 

ɫɬɪɟɦɥɟɧɢɟɦ ɩɟɪɟɞɚɬɶ ɬɭ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɭɸ ɩɪɢɪɨɞɭ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ, 

ɤɨɬɨɪɭɸ ɭɫɦɨɬɪɟɥɚ ɜ ɧɟɣ ɚɧɝɥɢɣɫɤɨɣ ɤɭɥɶɬɭɪɚ 1910–1920-ɯ ɝɝ., ɫɨɫɪɟɞɨɬɨɱɟɧɧɚɹ 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɧɚ ɢɡɨɛɪɚɠɟɧɢɢ ɱɟɥɨɜɟɱɟɫɤɨɣ ɩɫɢɯɨɥɨɝɢɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ 

ɦɢɪɟ ɑɟɯɨɜɚ. Ɍɚɤ ɜ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɩɨɜɟɫɬɢ ɢɡɧɚɱɚɥɶɧɨ ɛɵɥɚ ɡɚɞɚɧɚ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɚɹ ɟɟ ɢɧɬɟɪɩɪɟɬɚɰɢɹ, ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɨɬɥɢɱɧɚɹ ɨɬ 

ɪɨɫɫɢɣɫɤɨɝɨ ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɟɟ ɢɫɬɨɥɤɨɜɚɧɢɹ ɫ ɩɨɡɢɰɢɣ ɪɟɚɥɢɡɦɚ.  
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ȽɅАȼА 2. ɉȿɊȿȼɈȾЫ ɉɈȼȿɋɌɂ А. ɉ. ɑȿɏɈȼА «ɋɄɍɑɇАə ɂɋɌɈɊɂə» 

ɂ ȿȿ ȼɈɋɉɊɂəɌɂȿ ȼ АɇȽɅɈəɁЫɑɇɈɆ ɅɂɌȿɊАɌɍɊɈȼȿȾȿɇɂɂ  
1950–1960-ɯ ɝɝ.  

 

2. 1. ɉɨɜɟɫɬɶ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɚɯ А. Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. 
Ɇɚɝɚɪɲɚɤɚ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ 1950–1960-ɯ ɝɝ. 

 

Ɍɪɟɬɢɣ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɜɵɩɨɥɧɢɥɚ Ⱥɣɜɢ Ʌɢɬɜɢɧɨɜɚ (Ʌɨɭ) ɜ 

1955 ɝ., ɚɧɝɥɢɣɫɤɚɹ ɩɢɫɚɬɟɥɶɧɢɰɚ ɢ ɩɟɪɟɜɨɞɱɢɰɚ ɩɪɨɢɡɜɟɞɟɧɢɣ Ⱥ. ɋ. ɉɭɲɤɢɧɚ, ɂ. 

Ⱥ. Ƚɨɧɱɚɪɨɜɚ, ɂ. ɋ. Ɍɭɪɝɟɧɟɜɚ, Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ, Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ, Ⱥ. ɉ. ɑɟɯɨɜɚ, 

Ɇ. Ƚɨɪɶɤɨɝɨ, Ⱥ. ɇ. Ɍɨɥɫɬɨɝɨ. Ɍɚɤɨɣ ɛɨɥɶɲɨɣ ɨɛɴɟɦ ɪɭɫɫɤɨɣ ɤɥɚɫɫɢɤɢ ɫɬɚɜɢɬ ɟɟ ɜ 

ɨɞɢɧ ɪɹɞ ɫ Ʉ. Ƚɚɪɧɟɬɬ.  

Ⱥɣɜɢ ɪɨɞɢɥɚɫɶ ɜ ɫɟɦɶɟ ɚɧɝɥɢɣɫɤɨɣ ɩɢɫɚɬɟɥɶɧɢɰɵ Ⱥɥɢɫɵ Ʌɨɭ (Ƚɟɪɛɟɪɬ), 

ɞɪɭɝɨɦ ɢɯ ɫɟɦɶɢ ɛɵɥ Ƚ. ɍɷɥɥɫ. ȼ 1914 ɝ. Ⱥ. Ʌɨɭ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɫɨ ɫɜɨɢɦ ɛɭɞɭɳɢɦ 

ɦɭɠɟɦ Ɇ. Ɇ. Ʌɢɬɜɢɧɨɜɵɦ, ɫɬɚɜɲɢɦ ɡɚɬɟɦ ɦɢɧɢɫɬɪɨɦ ɢɧɨɫɬɪɚɧɧɵɯ ɞɟɥ ɩɪɢ ɂ. ȼ. 

ɋɬɚɥɢɧɟ. ȼ 1918 ɝ. ɨɧɚ ɫ ɦɭɠɟɦ ɢ ɞɟɬɶɦɢ ɩɟɪɟɟɯɚɥɚ ɜ Ɋɨɫɫɢɸ. Ⱥ. Ʌɢɬɜɢɧɨɜɚ ɛɵɥɚ 

ɪɚɡɧɨɫɬɨɪɨɧɧɟ ɪɚɡɜɢɬɨɣ ɥɢɱɧɨɫɬɶɸ: ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɪɟɩɨɞɚɜɚɬɟɥɶ ɚɧɝɥɢɣɫɤɨɝɨ 

ɹɡɵɤɚ ɢ ɦɭɡɵɤɢ, ɩɟɪɟɜɨɞɱɢɰɚ, ɯɭɞɨɠɧɢɤ214
. ȼ 1935 ɝ. Ⱥ. Ʌɢɬɜɢɧɨɜɚ ɢɡɞɚɥɚ ɫɜɨɣ 

ɭɱɟɛɧɢɤ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ «Basic step by step»215
, ɩɨ ɦɟɬɨɞɢɤɟ ɤɨɬɨɪɨɝɨ ɨɧɚ 

ɩɪɟɩɨɞɚɜɚɥɚ ɹɡɵɤ ɜ ɋɜɟɪɞɥɨɜɫɤɨɦ ɢɧɞɭɫɬɪɢɚɥɶɧɨɦ  ɢɧɫɬɢɬɭɬɟ, ɚ ɬɚɤɠɟ – ɜ 

ȼɨɟɧɧɨɣ ɚɤɚɞɟɦɢɢ ɢɦ.  Ɏɪɭɧɡɟ ɜ Ɇɨɫɤɜɟ. ȼ 1970-ɯ ɝɝ. ɨɧɚ ɜɨɡɜɪɚɬɢɥɚɫɶ ɜ Ⱥɧɝɥɢɸ. 

Ʉ ɱɢɫɥɭ ɟɟ ɞɪɭɡɟɣ ɨɬɧɨɫɢɥɢɫɶ Ⱦ. Ƚ. Ʌɨɭɪɟɧɫ, Ʉɷɬɪɢɧ Ʉɚɪɫɜɟɥɥ. Ɉɧɚ ɜɵɫɬɭɩɢɥɚ 

ɪɟɞɚɤɬɨɪɨɦ «Ʉɪɚɬɤɨɝɨ ɚɧɝɥɨ-ɪɭɫɫɤɨɝɨ ɢ ɪɭɫɫɤɨ-ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ», ɩɟɪɟɜɟɥɚ ɧɚ 

ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɤɧɢɝɭ ȼ. ȼ. ȿɪɦɢɥɨɜɚ «Ⱥɧɬɨɧ ɑɟɯɨɜ. 1860-1904»216, ɱɚɫɬɶ 

ɩɟɪɟɜɨɞɨɜ ɛɵɥɢ ɨɫɭɳɟɫɬɜɥɟɧɵ ɫɨɜɦɟɫɬɧɨ ɫ ɟɟ ɞɨɱɟɪɶɸ Ɍɚɬɶɹɧɨɣ Ʌɢɬɜɢɧɨɜɨɣ.  

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɟ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɜɨɲɥɚ ɜ ɫɛɨɪɧɢɤ «Short 

novels and stories»217
 (1955), ɨɩɭɛɥɢɤɨɜɚɧɧɵɣ ɜ Ɇɨɫɤɜɟ «ɂɡɞɚɬɟɥɶɫɬɜɨɦ 

                                                 
214

 Ʌɢɬɜɢɧɨɜɵ Ɍ. Ɇ. ɢ Ɇ. Ɇ. Basic English ɜ Ɋɨɫɫɢɢ // ɇɚɭɤɚ ɢ ɠɢɡɧɶ. Ɇ., 2001. № 7. ɋ. 124. 
215

 Ʌɢɬɜɢɧɨɜɚ Ⱥ.ȼ. Basiɫ step by step. ɍɱɟɛɧɢɤ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɨɫɧɨɜɟ "BКЬТɫ ЬЭОЩ Лв ЬЭОp”. Ɇ.; Ʌ., 1935.  
216

 Yermilov V. Anton Pavlovich Chekhov 1860-1904. Moscow, 1950. 
217

 Chekhov A. P. Short novels and stories / tr. from the Russian by Ivy Litvinov.   
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ɥɢɬɟɪɚɬɭɪɵ ɧɚ ɢɧɨɫɬɪɚɧɧɵɯ ɹɡɵɤɚɯ» (Foreign languages publishing house). ɗɬɚ 

ɤɧɢɝɚ ɫɨɞɟɪɠɢɬ 16 ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, ɩɪɟɞɫɬɚɜɥɹɸɳɢɯ  ɫɨɛɨɣ ɩɨɱɬɢ ɜɫɟ 

ɩɟɪɢɨɞɵ ɟɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɧɚɱɢɧɚɹ ɫ 1883 ɝ. ɢ ɩɨ 1903 ɝ.: «ɋɦɟɪɬɶ ɱɢɧɨɜɧɢɤɚ» 

(1883), «ɏɚɦɟɥɟɨɧ» (1884), «Ɇɚɫɤɚ» (1984), «Ƚɨɪɟ» (1885), «ȼɚɧɶɤɚ» (1886), 

«ȼɪɚɝɢ» (1887), «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», «ɉɨɩɪɵɝɭɧɶɹ» (1892), «ɉɚɥɚɬɚ № 6» (1892), 

«Ⱦɨɦ ɫ ɦɟɡɨɧɢɧɨɦ» (1896), «ɂɨɧɵɱ» (1898), «ɑɟɥɨɜɟɤ ɜ ɮɭɬɥɹɪɟ» (1898), 

«Ʉɪɵɠɨɜɧɢɤ» (1898), «Ⱦɚɦɚ ɫ ɫɨɛɚɱɤɨɣ» (1899), «ȼ ɨɜɪɚɝɟ» (1900), «ɇɟɜɟɫɬɚ» 

(1903).   

ɇɚɡɜɚɧɢɟ ɩɨɜɟɫɬɢ ɜ ɩɟɪɟɜɨɞɟ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ – «Dull story». Ɉɩɪɟɞɟɥɟɧɢɟ 

«dull», ɜ ɨɬɥɢɱɢɟ ɨɬ ɪɚɧɟɟ ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɜɚɪɢɚɧɬɨɜ, ɨɛɥɚɞɚɟɬ ɪɚɡɧɨɫɬɨɪɨɧɧɟ 

ɧɚɩɪɚɜɥɟɧɧɨɣ ɫɟɦɚɧɬɢɤɨɣ: 1. Intellectually weak or obtuse; stupid. 2. Lacking 

responsiveness or alertness; insensitive. 3. Dispirited; depressed. 4. Not brisk or rapid; 

sluggish. 5. Not having a sharp edge or point; blunt. 6. Not intensely or keenly felt. 7. 

Arousing no interest or curiosity; boring. 8. Not bright or vivid. Used of a color. 9. 

Cloudy or overcast.10. Not clear or resonant. (1. ɂɧɬɟɥɥɟɤɬɭɚɥɶɧɨ ɫɥɚɛɵɣ ɢɥɢ 

ɝɥɭɩɵɣ. 2. Ʌɢɲɟɧɧɵɣ ɫɩɨɫɨɛɧɨɫɬɢ ɤ ɪɟɚɝɢɪɨɜɚɧɢɸ ɢɥɢ ɪɟɡɜɨɫɬɢ; ɪɚɜɧɨɞɭɲɧɵɣ/ 

ɛɟɡɪɚɡɥɢɱɧɵɣ. 3. ɍɞɪɭɱɟɧɧɵɣ, ɩɨɞɚɜɥɟɧɧɵɣ, ɭɧɵɥɵɣ, ɩɚɜɲɢɣ ɞɭɯɨɦ; ɜ ɫɨɫɬɨɹɧɢɢ 

ɞɟɩɪɟɫɫɢɢ. 4. ɇɟ ɨɠɢɜɥɟɧɧɵɣ ɢɥɢ ɧɟ ɛɵɫɬɪɵɣ; ɦɟɞɥɟɧɧɵɣ / ɧɟɬɨɪɨɩɥɢɜɵɣ / 

ɩɚɫɫɢɜɧɵɣ. 5.  ɇɟ ɢɦɟɸɳɢɣ ɨɫɬɪɨɣ ɝɪɚɧɢ ɢɥɢ ɬɨɱɤɢ / ɦɨɦɟɧɬɚ (ɜɪɟɦɟɧɢ); ɩɪɹɦɨɣ 

/ ɪɟɡɤɢɣ. 6. Ɉɳɭɳɟɧɢɹ ɧɟ ɫɢɥɶɧɵ ɢ ɧɟ ɫɬɪɚɫɬɧɵ. 7. ɇɟ ɜɵɡɵɜɚɸɳɢɣ ɢɧɬɟɪɟɫɚ ɢɥɢ 

ɥɸɛɨɩɵɬɫɬɜɚ; ɫɤɭɱɧɵɣ. 8. ɇɟ ɫɜɟɬɹɳɢɟɫɹ ɢɥɢ ɹɪɤɢɟ ɨɬɬɟɧɤɢ. 9. Ɉɛɥɚɱɧɵɣ ɢɥɢ 

ɦɪɚɱɧɵɣ / ɯɦɭɪɵɣ. 10. ɇɟ ɹɫɧɵɣ ɢɥɢ ɡɜɭɱɧɵɣ – ȿ.ɋ.)  

ɉɨɱɬɢ ɜɫɟ ɡɧɚɱɟɧɢɹ ɷɬɨɝɨ ɨɞɧɨɝɨ ɫɥɨɜɚ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɩɟɪɜɨɝɨ, ɬɚɤ ɢɥɢ 

ɢɧɚɱɟ ɹɜɥɹɸɬɫɹ ɜɚɠɧɵɦɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ ɥɢɱɧɨɫɬɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, 

ɜɵɪɚɠɚɸɳɢɦɢ ɟɝɨ ɧɚɫɬɨɹɳɟɟ ɛɵɬɢɟ, ɟɝɨ ɪɚɜɧɨɞɭɲɢɟ ɢ ɭɧɵɥɨɟ, ɞɟɩɪɟɫɫɢɜɧɨɟ 

ɫɨɫɬɨɹɧɢɟ. ɉɨ ɦɧɟɧɢɸ Ʌ. ɉ. Ƚɪɨɦɨɜɚ, ɜɪɟɦɹ ɜ ɨɠɢɞɚɧɢɢ ɫɦɟɪɬɢ ɬɟɱɟɬ ɦɟɞɥɟɧɧɨ,  

ɮɨɪɦɢɪɭɹ «ɩɚɫɫɢɜɧɭɸ ɮɢɥɨɫɨɮɢɸ ɠɢɡɧɢ»218
, ɩɪɢɬɭɩɢɥɢɫɶ ɨɳɭɳɟɧɢɹ, 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ ɩɨɬɟɪɹɥɚ ɹɪɤɢɟ ɤɪɚɫɤɢ, ɪɚɡɦɵɥɢɫɶ ɜɪɟɦɟɧɧɵɟ ɝɪɚɧɢɰɵ, ɧɟɬ 
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ɫɨɡɜɭɱɧɨɫɬɢ ɥɸɞɫɤɢɯ ɞɭɲ. Ɍɚɤ ɩɟɪɟɜɨɞ ɧɚɡɜɚɧɢɹ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɬɨɱɧɨ ɩɟɪɟɞɚɟɬ 

ɤɨɦɩɥɟɤɫ ɫɜɹɡɚɧɧɵɯ ɫ ɧɢɦ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɫɦɵɫɥɨɜ. 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɞɟɬɚɥɶɧɨ ɩɟɪɟɞɚɟɬ ɩɨɞɪɨɛɧɨɫɬɢ ɫɜɨɟɝɨ ɧɚɫɬɨɹɳɟɝɨ 

ɫɨɫɬɨɹɧɢɹ, ɨɩɢɫɵɜɚɹ ɫɜɨɟ ɧɨɱɧɨɟ ɜɪɟɦɹɩɪɨɜɨɠɞɟɧɢɟ. 

Ɉɪɢɝɢɧɚɥ: «ɇɟ ɫɩɚɬɶ ɧɨɱɶɸ – ɡɧɚɱɢɬ, ɤɚɠɞɭɸ ɦɢɧɭɬɭ ɨɫɨɡɧɚɜɚɬɶ ɫɟɛɹ 

ɧɟɧɨɪɦɚɥɶɧɵɦ, ɚ ɩɨɬɨɦɭ ɹ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɭ ɭɬɪɚ ɢ ɞɧɹ, ɤɨɝɞɚ ɹ ɢɦɟɸ ɩɪɚɜɨ ɧɟ 

ɫɩɚɬɶ» (Ɍ. 7. ɋ. 254). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «Not to sleep at night means to be conscious the 

whole time that one is abnormal and I wait impatiently for the morning and the day to 

come, when it is natural to be awake»219
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɇɟ ɫɩɚɬɶ ɧɨɱɶɸ – ɷɬɨ ɨɡɧɚɱɚɟɬ ɜɫɟ ɜɪɟɦɹ ɨɫɨɡɧɚɜɚɬɶ, ɱɬɨ  

ɬɵ ɧɟɧɨɪɦɚɥɶɧɵɣ, ɢ ɹ ɠɞɭ ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɧɚɫɬɭɩɥɟɧɢɹ ɭɬɪɚ ɢ ɞɧɹ, ɤɨɝɞɚ 

ɟɫɬɟɫɬɜɟɧɧɨ ɧɟ ɫɩɚɬɶ». 

ɑɟɯɨɜɫɤɨɟ «ɢɦɟɸ ɩɪɚɜɨ ɧɟ ɫɩɚɬɶ» ɢɫɯɨɞɢɬ ɢɡ ɥɢɱɧɨɫɬɧɨɣ ɩɨɡɢɰɢɢ 

ɝɨɜɨɪɹɳɟɝɨ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. ȼ ɩɟɪɟɜɨɞɟ Ⱥ. Ʌɢɬɜɢɧɨɜɚ ɦɟɧɹɟɬ ɷɬɭ 

ɫɭɛɴɟɤɬɢɜɧɭɸ ɩɨɡɢɰɢɸ ɝɟɪɨɹ ɧɚ ɨɛɴɟɤɬɢɜɧɭɸ: «ɟɫɬɟɫɬɜɟɧɧɨ ɧɟ ɫɩɚɬɶ», ɬɚɤɨɜɵ 

ɟɫɬɟɫɬɜɟɧɧɵɟ ɡɚɤɨɧɵ ɩɪɢɪɨɞɵ ɢ ɱɟɥɨɜɟɱɟɫɤɨɣ ɠɢɡɧɢ.  Ⱥ ɭɩɨɬɪɟɛɥɟɧɧɨɟ 

ɧɟɣɬɪɚɥɶɧɨɟ «it is» ɡɚɦɟɧɹɟɬ ɜ ɩɟɪɟɜɨɞɢɦɨɦ ɮɪɚɝɦɟɧɬɟ ɥɢɱɧɨɟ ɦɟɫɬɨɢɦɟɧɢɟ «ɹ», 

ɬɚɤɠɟ ɡɧɚɦɟɧɭɸɳɟɟ ɥɢɱɧɭɸ ɫɭɛɴɟɤɬɢɜɧɭɸ ɩɨɡɢɰɢɸ, ɜ ɤɨɧɟɱɧɨɦ ɫɱɟɬɟ, ɩɪɚɜɨ ɧɚ 

ɞɭɯɨɜɧɭɸ ɫɜɨɛɨɞɭ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɤɨɬɨɪɨɣ ɨɧ ɬɚɤ ɞɨɪɨɠɢɬ (ɤɚɤ ɢ ɫɚɦ ɑɟɯɨɜ, 

ɧɟɨɞɧɨɤɪɚɬɧɨ ɩɨɞɱɟɪɤɢɜɚɜɲɢɣ ɷɬɨ). Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɜɵɪɚɠɟɧɢɟ «ɟɫɬɟɫɬɜɟɧɧɨ ɧɟ 

ɫɩɚɬɶ» ɜɜɨɞɢɬ ɫɨɫɬɨɹɧɢɟ ɝɟɪɨɹ ɜ ɧɚɬɭɪɮɢɥɨɫɨɮɫɤɢɣ ɤɨɧɬɟɤɫɬ ɟɫɬɟɫɬɜɟɧɧɵɯ 

ɡɚɤɨɧɨɜ ɩɪɢɪɨɞɵ. 

Ɉɩɢɫɵɜɚɹ Ƚɧɟɤɤɟɪɚ, ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɩɪɟɞɫɬɚɜɥɹɟɬ ɟɝɨ ɤɚɤ ɱɟɥɨɜɟɤɚ 

ɩɨɞɨɡɪɢɬɟɥɶɧɨɝɨ, ɨ ɤɨɬɨɪɨɦ ɟɦɭ ɦɚɥɨ ɱɬɨ ɢɡɜɟɫɬɧɨ. 

Ɉɪɢɝɢɧɚɥ: «Ƚɥɚɡɚ ɭ ɧɟɝɨ ɜɵɩɭɤɥɵɟ, ɪɚɱɶɢ, ɝɚɥɫɬɭɤ ɩɨɯɨɠ ɧɚ ɪɚɱɶɸ ɲɟɣɤɭ, 

ɢ ɞɚɠɟ, ɦɧɟ ɤɚɠɟɬɫɹ, ɜɟɫɶ ɷɬɨɬ ɦɨɥɨɞɨɣ ɱɟɥɨɜɟɤ ɢɡɞɚɟɬ ɡɚɩɚɯ ɪɚɤɨɜɨɝɨ ɫɭɩɚ 

<…> Ɉɧ ɧɟ ɢɝɪɚɟɬ ɢ ɧɟ ɩɨɟɬ, ɧɨ ɢɦɟɟɬ ɤɚɤɨɟ-ɬɨ ɨɬɧɨɲɟɧɢɟ ɤ ɦɭɡɵɤɟ ɢ ɤ ɩɟɧɢɸ, 
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ɩɪɨɞɚɟɬ ɝɞɟ-ɬɨ ɱɶɢ-ɬɨ ɪɨɹɥɢ, ɛɵɜɚɟɬ ɱɚɫɬɨ ɜ ɤɨɧɫɟɪɜɚɬɨɪɢɢ, ɡɧɚɤɨɦ ɫɨ ɜɫɟɦɢ 

ɡɧɚɦɟɧɢɬɨɫɬɹɦɢ <…>» (Ɍ. 7. ɋ. 276).  

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «He has bulging, prawn-like eyes, his tie is like the 

neck of a prawn, and it even seems to me that this young man smells of a prawn soup 

<…> TСouРС СО nОТtСОr sТnРs nor pХКвs СТmsОХП, СО СКs somОtСТnР to Нo аТtС musТМ КnН 

singing, sells mysterious grand-pianos to mysterious customers, is continually at the 

МonsОrЯКtoТrО, Фnoаs КХХ tСО МОХОЛrТtТОs <…>»220
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɍ ɧɟɝɨ ɜɵɩɭɱɟɧɧɵɟ, ɤɚɤ ɭ ɤɪɟɜɟɬɤɢ ɝɥɚɡɚ, ɟɝɨ ɝɚɥɫɬɭɤ 

ɩɨɯɨɠ ɧɚ ɲɟɸ ɤɪɟɜɟɬɤɢ, ɢ ɦɧɟ ɞɚɠɟ ɤɚɠɟɬɫɹ, ɜɟɫɶ ɷɬɨɬ ɦɨɥɨɞɨɣ ɱɟɥɨɜɟɤ 

ɢɡɞɚɟɬ ɡɚɩɚɯ ɤɪɟɜɟɬɨɱɧɨɝɨ ɫɭɩɚ <…> ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧ ɧɟ ɩɨɟɬ  ɢ ɫɚɦ ɧɟ 

ɢɝɪɚɟɬ, ɨɧ ɢɦɟɟɬ ɤɚɤɨɟ-ɬɨ ɨɬɧɨɲɟɧɢɟ ɤ ɦɭɡɵɤɟ ɢ ɤ ɩɟɧɢɸ, ɩɪɨɞɚɟɬ 

ɬɚɢɧɫɬɜɟɧɧɵɟ ɪɨɹɥɢ ɬɚɢɧɫɬɜɟɧɧɵɦ (ɡɚɝɚɞɨɱɧɵɦ) ɩɨɤɭɩɚɬɟɥɹɦ, ɜɫɟ ɜɪɟɦɹ 

ɛɵɜɚɟɬ ɜ ɤɨɧɫɟɪɜɚɬɨɪɢɢ, ɡɧɚɟɬ ɜɫɟɯ ɡɧɚɦɟɧɢɬɨɫɬɟɣ <…>». 

ɉɨɜɬɨɪ ɧɟɨɛɵɱɧɨɝɨ ɫɪɚɜɧɟɧɢɹ Ƚɧɟɤɤɟɪɚ ɫ ɪɚɤɨɦ (ɜ ɩɟɪɟɜɨɞɟ ɷɬɨ ɤɪɟɜɟɬɤɚ – 

«ЩЫКаЧ») ɦɨɠɟɬ ɛɵɬɶ ɜɨɫɩɪɢɧɹɬ, ɜ ɤɚɤɨɣ-ɬɨ ɫɬɟɩɟɧɢ, ɤɚɤ ɬɪɨɟɤɪɚɬɧɵɣ ɫɤɚɡɨɱɧɵɣ 

ɩɨɜɬɨɪ, ɪɢɬɦɢɱɟɫɤɢ ɨɛɪɚɡɭɸɳɢɣ ɨɪɢɝɢɧɚɥɶɧɵɣ ɢ ɩɟɪɟɜɨɞɢɦɵɣ ɬɟɤɫɬɵ.  

ȼ ɩɟɪɟɜɨɞɟ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɩɨɞɱɟɪɤɧɭɬɚ, ɤɚɤ ɧɚ ɮɨɪɦɚɥɶɧɨɦ, ɬɚɤ ɢ ɧɚ 

ɫɟɦɚɧɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ, «ɡɚɝɚɞɨɱɧɨɫɬɶ» Ƚɧɟɤɤɟɪɚ. Ɂɚ ɫɱɟɬ ɞɭɛɥɢɪɨɜɚɧɢɹ 

ɩɪɢɥɚɝɚɬɟɥɶɧɨɝɨ «mysterious» (ɬɚɢɧɫɬɜɟɧɧɵɣ, ɧɟɩɨɫɬɢɠɢɦɵɣ)221, ɤɨɬɨɪɵɦ ɨɧɚ 

ɡɚɦɟɧɹɟɬ ɱɟɯɨɜɫɤɨɟ ɩɪɢɬɹɠɚɬɟɥɶɧɨɟ ɦɟɫɬɨɢɦɟɧɢɟ «ɱɶɢ-ɬɨ» ɢ ɧɚɪɟɱɢɟ «ɝɞɟ-ɬɨ», 

ɨɛɥɚɞɚɸɳɢɟ ɧɟɣɬɪɚɥɶɧɨɣ ɫɟɦɚɧɬɢɤɨɣ, ɨɧɚ ɩɵɬɚɟɬɫɹ ɭɫɢɥɢɬɶ ɚɬɦɨɫɮɟɪɭ 

ɬɚɢɧɫɬɜɟɧɧɨɫɬɢ ɜɨɤɪɭɝ ɛɭɞɭɳɟɝɨ ɡɹɬɹ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ. ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ 

ɞɚɥɟɟ ɜ ɨɪɢɝɢɧɚɥɶɧɨɦ ɬɟɤɫɬɟ ɬɚɤɠɟ ɜɫɬɪɟɱɚɟɬɫɹ ɨɩɪɟɞɟɥɟɧɢɟ «mysterious», 

ɫɜɹɡɚɧɧɨɟ ɫ Ƚɧɟɤɤɟɪɨɦ: «Ɇɨɹ ɠɟɧɚ ɢ ɩɪɢɫɥɭɝɚ ɬɚɢɧɫɬɜɟɧɧɨ ɲɟɩɱɭɬ, ɱɬɨ ɨɧ 

ɠɟɧɢɯ» (Ɍ. 7. ɋ. 277). Ɍɚɤɨɟ ɧɚɝɧɟɬɚɧɢɟ «ɬɚɢɧɫɬɜɟɧɧɨɣ» ɚɬɦɨɫɮɟɪɵ ɦɨɠɟɬ 

ɫɥɭɠɢɬɶ ɨɛɳɟɦɭ ɭɫɢɥɟɧɢɸ ɱɟɯɨɜɫɤɨɝɨ ɩɫɢɯɨɥɨɝɢɡɦɚ.      

ȼ ɤɨɧɬɟɤɫɬɟ ɩɨɜɟɫɬɢ ɜɚɠɧɵ ɪɚɡɦɵɲɥɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ 

ɫɬɭɞɟɧɬɚɯ. 
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Ɉɪɢɝɢɧɚɥ: «ə ɫɬɚɪɢɤ, ɫɥɭɠɭ ɭɠɟ 30 ɥɟɬ, ɧɨ ɧɟ ɡɚɦɟɱɚɸ ɧɢ ɢɡɦɟɥɶɱɚɧɢɹ, ɧɢ 

ɨɬɫɭɬɫɬɜɢɹ ɢɞɟɚɥɨɜ ɢ ɧɟ ɧɚɯɨɠɭ, ɱɬɨɛɵ ɬɟɩɟɪɶ ɛɵɥɨ ɯɭɠɟ, ɱɟɦ ɩɪɟɠɞɟ. Ɇɨɣ 

ɲɜɟɣɰɚɪ, ɇɢɤɨɥɚɣ, ɨɩɵɬ ɤɨɬɨɪɨɝɨ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɢɦɟɟɬ ɫɜɨɸ ɰɟɧɭ, ɝɨɜɨɪɢɬ, 

ɱɬɨ ɧɵɧɟɲɧɢɟ ɫɬɭɞɟɧɬɵ ɧɟ ɥɭɱɲɟ ɢ ɧɟ ɯɭɠɟ ɩɪɟɠɧɢɯ» (Ɍ. 7. ɋ. 287–288). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «I am an old man, I have been working thirty years, 

Лut I oЛsОrЯО nОТtСОr НОtОrТorКtТon, nor ХКМФ oП ТНОКХs, КnН Нon’t МonsТНОr tСКt tСО 

present is worse than the past. Nikolai the porter, whose experience on the matter is 

worth something, says the students of today are neither better nor worse than those of 

former times»222
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɫɬɚɪɢɤ, ɹ ɫɥɭɠɭ 30 ɥɟɬ, ɧɨ ɧɟ ɡɚɦɟɱɚɸ ɧɢ ɭɯɭɞɲɟɧɢɹ, ɧɢ 

ɨɬɫɭɬɫɬɜɢɹ ɢɞɟɚɥɨɜ ɢ ɧɟ ɫɱɢɬɚɸ, ɱɬɨ ɬɟɩɟɪɶ  ɯɭɠɟ, ɱɟɦ ɛɵɥɨ ɩɪɟɠɞɟ. ɇɢɤɨɥɚɣ,  

ɲɜɟɣɰɚɪ, ɨɩɵɬ ɤɨɬɨɪɨɝɨ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɢɦɟɟɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɰɟɧɧɨɫɬɶ, 

ɝɨɜɨɪɢɬ, ɱɬɨ ɧɵɧɟɲɧɢɟ ɫɬɭɞɟɧɬɵ ɧɟ ɥɭɱɲɟ ɢ ɧɟ ɯɭɠɟ ɱɟɦ ɬɟ, ɱɬɨ ɛɵɥɢ ɜ  

ɩɪɟɠɧɢɟ ɜɪɟɦɟɧɚ». 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ, ɪɚɡɦɵɲɥɹɹ ɨ ɬɨɦ, ɱɬɨ ɫɬɭɞɟɧɬɵ, ɜ ɫɭɳɧɨɫɬɢ, ɧɟ 

ɦɟɧɹɸɬɫɹ, ɫɫɵɥɚɟɬɫɹ ɧɚ ɨɩɵɬ ɲɜɟɣɰɚɪɚ ɇɢɤɨɥɚɹ, ɝɨɜɨɪɹ, ɨ ɧɟɦ, ɱɬɨ ɨɧ «ɜ ɞɚɧɧɨɦ 

ɫɥɭɱɚɟ ɢɦɟɟɬ ɫɜɨɸ ɰɟɧɭ», ɬɨ ɟɫɬɶ, ɜɵɫɨɤɨ ɨɰɟɧɢɜɚɹ ɷɬɨɬ ɨɩɵɬ. ȼ ɩɟɪɟɜɨɞɟ Ⱥ.  

Ʌɢɬɜɢɧɨɜɨɣ ɷɬɚ ɜɵɫɨɤɚɹ ɨɰɟɧɤɚ ɫɭɳɟɫɬɜɟɧɧɨ ɫɧɢɠɟɧɚ: «is worth something». Ʌ. ɉ. 

Ƚɪɨɦɨɜ ɨɛɴɹɫɧɹɟɬ ɷɬɭ ɩɪɟɩɨɞɚɜɚɬɟɥɶɫɤɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ ɩɨɜɟɫɬɢ ɨɛɳɢɦ 

ɫɨɫɬɨɹɧɢɟɦ ɪɨɫɫɢɣɫɤɨɣ ɧɚɭɤɢ ɬɨɝɨ ɜɪɟɦɟɧɢ, ɭɪɨɜɧɟɦ ɟɟ ɩɪɢɬɹɡɚɧɢɣ, ɭɬɜɟɪɠɞɚɹ, 

ɱɬɨ  «ɜɵɛɨɪ ɬɟɦɵ ɢ ɝɟɪɨɹ» ɛɵɥ ɨɛɭɫɥɨɜɥɟɧ «ɫɚɦɨɣ ɠɢɡɧɶɸ, ɜ ɱɚɫɬɧɨɫɬɢ 

ɫɨɫɬɨɹɧɢɟɦ <…> ɧɚɭɤɢ ɜ ɬɨɬ ɩɟɪɢɨɞ» 
223

.  

ȼ ɰɟɥɨɦ, Ⱥ. Ʌɢɬɜɢɧɨɜɚ ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɫɬɪɟɦɢɬɫɹ ɩɟɪɟɞɚɬɶ ɨɛɳɭɸ 

ɮɢɥɨɫɨɮɫɤɭɸ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ ɩɨɜɟɫɬɢ. ɇɨ ɞɚɧɧɵɣ ɩɟɪɟɜɨɞ ɧɟ 

ɫɬɚɥ ɡɧɚɱɢɦɵɦ ɹɜɥɟɧɢɟɦ ɜ ɢɫɬɨɪɢɢ ɟɟ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ, ɜ ɬɨɦ ɱɢɫɥɟ, 

ɩɨɬɨɦɭ, ɱɬɨ ɛɵɥ ɫɞɟɥɚɧ ɢ ɨɩɭɛɥɢɤɨɜɚɧ ɜ Ɋɨɫɫɢɢ, ɚ ɧɟ ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ.  

ɑɟɬɜɟɪɬɵɣ ɢ ɩɹɬɵɣ ɩɟɪɟɜɨɞɵ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɛɵɥɢ ɜɵɩɨɥɧɟɧɵ ɜ 1960-ɯ 

ɝɝ., ɨɬ ɩɪɟɞɵɞɭɳɟɝɨ ɩɟɪɟɜɨɞɚ ɢɯ ɨɬɞɟɥɹɟɬ ɩɨɱɬɢ ɞɟɫɹɬɢɥɟɬɢɟ.  
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ɑɟɬɜɟɪɬɵɣ ɩɟɪɟɜɨɞ ɛɵɥ ɫɞɟɥɚɧ ɜ Ⱥɧɝɥɢɢ ɢɡɜɟɫɬɧɵɦ ɩɢɫɚɬɟɥɟɦ ɢ 

ɩɟɪɟɜɨɞɱɢɤɨɦ Ⱦ. Ɇɚɝɚɪɲɚɤɨɦ ɢ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 1964 ɝ. ɜ ɫɛɨɪɧɢɤɟ «“Ⱦɚɦɚ ɫ 

ɫɨɛɚɱɤɨɣ” ɢ ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ»224
.  

Ⱦ. Ɇɚɝɚɪɲɚɤ ɨɤɨɧɱɢɥ ɍɧɢɜɟɪɫɢɬɟɬɫɤɢɣ ɤɨɥɥɟɞɠ Ʌɨɧɞɨɧɚ ɩɨ ɫɩɟɰɢɚɥɶɧɨɫɬɢ 

«Ⱥɧɝɥɢɣɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ ɢ ɹɡɵɤ». Ɉɧ ɨɩɭɛɥɢɤɨɜɚɥ ɧɟɫɤɨɥɶɤɨ ɪɨɦɚɧɨɜ, ɤɨɬɨɪɵɟ ɧɟ 

ɩɪɢɧɟɫɥɢ ɟɦɭ ɢɡɜɟɫɬɧɨɫɬɢ, ɢ ɨɛɪɚɬɢɥɫɹ ɤ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. Ɉɧ 

ɩɟɪɟɜɨɞɢɥ ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ, Ƚɨɝɨɥɹ, Ƚɨɧɱɚɪɨɜɚ, ɧɚɩɢɫɚɥ 

ɛɢɨɝɪɚɮɢɢ ɑɟɯɨɜɚ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ, Ƚɨɝɨɥɹ, ɉɭɲɤɢɧɚ,  Ɍɭɪɝɟɧɟɜɚ ɢ Ʉ. ɋ. 

ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. ȼ 1951 ɝ. ɜɵɲɥɚ ɜ ɫɜɟɬ ɟɝɨ ɦɨɧɨɝɪɚɮɢɹ «ɑɟɯɨɜ-ɞɪɚɦɚɬɭɪɝ», ɟɝɨ 

ɩɨɫɥɟɞɧɢɦɢ ɤɧɢɝɚɦɢ ɫɬɚɥɢ ɦɨɧɨɝɪɚɮɢɹ «ɉɨɞɥɢɧɧɵɣ ɑɟɯɨɜ» (1971) ɢ ɩɭɛɥɢɤɚɰɢɹ 

«ɑɟɬɵɪɟɯ ɩɶɟɫ» («ɑɚɣɤɚ», «Ⱦɹɞɹ ȼɚɧɹ», «Ɍɪɢ ɫɟɫɬɪɵ», «ȼɢɲɧɟɜɵɣ ɫɚɞ») ɪɭɫɫɤɨɝɨ 

ɩɢɫɚɬɟɥɹ.  

ɉɭɛɥɢɤɚɰɢɹ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɜ ɫɛɨɪɧɢɤɟ «“Ⱦɚɦɚ ɫ ɫɨɛɚɱɤɨɣ” ɢ 

ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ», ɫɮɨɪɦɢɪɨɜɚɧɧɨɦ Ⱦ. Ɇɚɝɚɪɲɚɤɨɦ, ɫɨɩɪɨɜɨɠɞɚɥɚɫɶ  ɚɧɧɨɬɚɰɢɟɣ 

ɢ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟɣ, ɚɜɬɨɪɨɦ ɤɨɬɨɪɨɣ ɬɚɤɠɟ ɫɬɚɥ Ⱦ. Ɇɚɝɚɪɲɚɤ.  

ȼ ɚɧɧɨɬɚɰɢɢ ɱɢɬɚɬɟɥɸ ɩɪɟɞɥɚɝɚɥɚɫɶ ɤɪɚɬɤɚɹ ɢɧɮɨɪɦɚɰɢɹ ɨ ɠɢɡɧɢ ɢ 

ɬɜɨɪɱɟɫɬɜɟ ɢ ɩɢɫɚɬɟɥɹ, ɢ ɩɟɪɟɜɨɞɱɢɤɚ. ȼ ɧɟɣ ɪɟɞɚɤɬɨɪ «Penguin Books» 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɑɟɯɨɜɚ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɤɚɤ ɩɢɫɚɬɟɥɹ-ɢɦɩɪɟɫɫɢɨɧɢɫɬɚ, ɫɬɚɜɹ ɟɝɨ ɜ 

ɨɞɢɧ ɪɹɞ ɫ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɚɦɢ ɯɭɞɨɠɧɢɤɚɦɢ-ɩɭɚɧɬɢɥɢɫɬɚɦɢ, ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ 

ɮɪɚɧɰɭɡɫɤɨɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. Ʉɭɫɨɱɟɤ ɡɚ ɤɭɫɨɱɤɨɦ, ɷɩɢɡɨɞ ɡɚ ɷɩɢɡɨɞɨɦ, ɨɛɪɚɡ ɡɚ 

ɨɛɪɚɡɨɦ,  ɑɟɯɨɜ ɜ ɫɜɨɟɣ ɩɪɨɡɟ ɨɩɢɫɵɜɚɟɬ ɱɟɥɨɜɟɱɟɫɤɭɸ ɩɪɢɪɨɞɭ.  

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, Ⱦ. Ɇɚɝɚɪɲɚɤ ɜ ɫɜɨɟɣ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ ɤɪɚɬɤɨ 

ɩɟɪɟɫɤɚɡɵɜɚɟɬ ɛɢɨɝɪɚɮɢɸ ɑɟɯɨɜɚ ɢ ɞɚɟɬ ɨɛɳɟɟ ɨɩɢɫɚɧɢɟ ɩɪɨɢɡɜɟɞɟɧɢɣ, 

ɜɤɥɸɱɟɧɧɵɯ ɜ ɫɛɨɪɧɢɤ. 

Ⱦ. Ɇɚɝɚɪɲɚɤ ɡɞɟɫɶ ɨɩɢɫɵɜɚɟɬ ɱɟɯɨɜɫɤɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ 

ɩɨɪɹɞɤɟ ɢ ɨɛɨɫɧɨɜɵɜɚɟɬ ɢɯ ɜɵɛɨɪ ɞɥɹ ɫɛɨɪɧɢɤɚ ɬɟɦ, ɱɬɨ ɨɧɢ ɜɨɩɥɨɳɚɸɬ ɫɭɬɶ 

ɬɜɨɪɱɟɫɬɜɚ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ. ɉɪɨɱɢɬɚɜ ɢɦɟɧɧɨ ɷɬɢ ɪɚɫɫɤɚɡɵ ɢ ɩɨɜɟɫɬɢ, ɱɢɬɚɬɟɥɶ 
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ɫɦɨɠɟɬ ɭɥɨɜɢɬɶ ɚɜɬɨɪɫɤɢɟ «ɜɩɟɱɚɬɥɟɧɢɹ ɨ ɫɚɦɨɣ ɫɭɬɢ ɠɢɡɧɢ, ɱɬɨ ɫɨɩɨɫɬɚɜɢɦɨ ɫ 

ɭɞɟɪɠɚɧɢɟɦ ɜ ɡɚɠɚɬɵɯ ɪɭɤɚɯ ɩɨɪɯɚɸɳɟɣ ɩɬɢɰɵ»225
.  

«ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ» ɨɧ ɧɚɡɵɜɚɟɬ «ɩɟɪɜɵɦ ɲɟɞɟɜɪɨɦ (ɑɟɯɨɜɚ – ȿ. ɋ.), ɜ 

ɤɨɬɨɪɨɦ ɧɚɲɥɢ ɫɜɨɟ ɩɨɥɧɨɟ ɜɨɩɥɨɳɟɧɢɟ ɟɝɨ ɜɵɫɲɢɟ ɫɩɨɫɨɛɧɨɫɬɢ ɤɚɤ ɢɫɤɭɫɧɨɝɨ 

ɯɭɞɨɠɧɢɤɚ ɢ ɝɥɭɛɨɤɨɝɨ ɦɵɫɥɢɬɟɥɹ»226
.  

Ⱦ. Ɇɚɝɚɪɲɚɤ ɨɛɪɚɳɚɟɬɫɹ ɤ ɢɫɬɨɪɢɢ ɫɨɡɞɚɧɢɹ ɩɨɜɟɫɬɢ, ɨɩɢɪɚɹɫɶ ɧɚ  

ɩɟɪɟɩɢɫɤɭ ɩɢɫɚɬɟɥɹ ɫ Ⱥ. ɇ. ɉɥɟɳɟɟɜɵɦ ɢ Ⱥ. ɋ. ɋɭɜɨɪɢɧɵɦ. Ɉɛɪɚɳɚɹɫɶ ɤ 

ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɦ  ɤɨɧɬɟɤɫɬɚɦ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɱɬɨ ɛɵɥɨ ɯɚɪɚɤɬɟɪɧɨ ɞɥɹ 

ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ 1950–1960-ɯ ɝɝ., ɨɞɧɨɜɪɟɦɟɧɧɨ ɨɧ 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɢ ɫɭɳɟɫɬɜɟɧɧɭɸ ɪɚɡɧɢɰɭ ɦɟɠɞɭ ɩɨɡɢɰɢɟɣ ɚɜɬɨɪɚ ɢ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ. ȼ ɰɟɥɨɦ, ɚɧɝɥɢɣɫɤɢɣ ɭɱɟɧɵɣ ɩɨɞɱɟɪɤɢɜɚɟɬ ɩɪɢɧɰɢɩɢɚɥɶɧɨ 

ɧɨɜɚɬɨɪɫɤɢɣ ɯɚɪɚɤɬɟɪ ɷɬɨɣ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. 

ȼ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɧɚɡɜɚɧɢɹ ɩɨɜɟɫɬɢ Ⱦ. Ɇɚɝɚɪɲɚɤ ɢɫɩɨɥɶɡɭɟɬ ɨɩɪɟɞɟɥɟɧɢɟ 

«boring»,  ɤɨɬɨɪɨɟ ɦɨɠɧɨ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɤɚɤ «uЧТЧЭОЫОЬЭТЧР КЧН ЭТЫОЬШЦО; НЮХХ»227
 

(ɧɟɢɧɬɟɪɟɫɧɵɣ, ɭɬɨɦɢɬɟɥɶɧɵɣ/ ɢɡɧɭɪɢɬɟɥɶɧɵɣ; ɫɤɭɱɧɵɣ / ɧɚɞɨɟɞɥɢɜɵɣ – ȿ.ɋ.).  

ȿɫɥɢ ɨɛɪɚɬɢɬɶɫɹ ɤɨ ɜɫɟɦɭ ɤɨɪɩɭɫɭ ɚɧɝɥɢɣɫɤɢɯ ɜɚɪɢɚɧɬɨɜ ɩɪɢɥɚɝɚɬɟɥɶɧɵɯ, 

ɢɫɩɨɥɶɡɨɜɚɧɧɵɯ ɩɪɢ ɩɟɪɟɜɨɞɟ ɧɚɡɜɚɧɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», – «dreary», «dull», 

«tedious» ɢ ɞɪ., – «boring» ɩɪɟɞɫɬɚɟɬ ɡɞɟɫɶ ɤɚɤ ɨɫɧɨɜɧɨɟ ɹɞɪɨ, ɤɨɬɨɪɨɟ 

ɢɫɩɨɥɶɡɭɟɬɫɹ ɩɪɢ ɢɫɬɨɥɤɨɜɚɧɢɢ ɤɚɠɞɨɝɨ ɢɡ ɧɢɯ. ɗɬɚ ɞɟɮɢɧɢɰɢɹ ɜɵɪɚɠɚɟɬ 

ɭɦɫɬɜɟɧɧɨɟ ɢɫɬɨɳɟɧɢɟ ɱɟɥɨɜɟɤɚ ɜ ɩɪɹɦɨɦ ɡɧɚɱɟɧɢɢ ɫɥɨɜɚ ɢ ɛɟɡ ɨɛɨɡɧɚɱɟɧɢɹ ɬɟɯ 

ɩɪɢɱɢɧ, ɤɨɬɨɪɵɟ ɩɪɢɜɟɥɢ ɟɝɨ ɤ ɷɬɨɦɭ ɫɨɫɬɨɹɧɢɸ. Ɂɚɝɥɚɜɢɟ ɩɟɪɟɜɨɞɚ Ⱦ. 

Ɇɚɝɚɪɲɚɤɚ «A boring story» ɮɢɤɫɢɪɭɟɬ ɞɭɲɟɜɧɭɸ ɭɫɬɚɥɨɫɬɶ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɟɝɨ 

ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɭɸ ɭɬɨɦɥɟɧɧɨɫɬɶ ɢ ɢɧɞɢɮɮɟɪɟɧɬɧɨɫɬɶ. 

Ɋɚɡɦɵɲɥɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɫɟɛɟ ɫɚɦɨɦ ɜ ɝɨɫɬɢɧɢɱɧɨɦ ɧɨɦɟɪɟ 

ɜɵɪɚɠɚɸɬ ɟɝɨ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɵɣ ɤɪɢɡɢɫ. 

Ɉɪɢɝɢɧɚɥ: «ɉɪɟɠɞɟ, ɛɵɜɚɥɨ, ɤɨɝɞɚ ɠɞɟɲɶ ɧɚ ɜɨɤɡɚɥɟ ɩɨɟɡɞɚ ɢɥɢ ɫɢɞɢɲɶ ɧɚ 

ɷɤɡɚɦɟɧɟ, ɱɟɬɜɟɪɬɶ ɱɚɫɚ ɤɚɠɭɬɫɹ ɜɟɱɧɨɫɬɶɸ, ɬɟɩɟɪɶ ɠɟ ɹ ɦɨɝɭ ɜɫɸ ɧɨɱɶ ɫɢɞɟɬɶ 
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ɧɟɩɨɞɜɢɠɧɨ ɧɚ ɤɪɨɜɚɬɢ ɢ ɫɨɜɟɪɲɟɧɧɨ ɪɚɜɧɨɞɭɲɧɨ ɞɭɦɚɬɶ ɨ ɬɨɦ, ɱɬɨ ɡɚɜɬɪɚ 

ɛɭɞɟɬ ɬɚɤɚɹ ɠɟ ɞɥɢɧɧɚɹ, ɛɟɫɰɜɟɬɧɚɹ ɧɨɱɶ, ɢ ɩɨɫɥɟɡɚɜɬɪɚ…» (Ɍ. 7. ɋ. 305). 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «Before, when waiting at the station for a train or 

invigilating at the examination, a quarter of an hour would seem an eternity to me, but 

now I can sit motionless on my bed all night, thinking with complete indifference that 

tomorrow and the day after tomorrow the nights will be just as long and as 

ghastly….»228
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɪɟɠɞɟ, ɤɨɝɞɚ ɠɞɟɲɶ ɧɚ ɜɨɤɡɚɥɟ ɩɨɟɡɞɚ ɢɥɢ ɫɥɟɞɢɲɶ 

(ɧɚɛɥɸɞɚɟɲɶ) ɧɚ ɷɤɡɚɦɟɧɟ, ɱɟɬɜɟɪɬɶ ɱɚɫɚ, ɛɵɜɚɥɨ, ɤɚɠɭɬɫɹ ɦɧɟ ɜɟɱɧɨɫɬɶɸ, ɚ 

ɬɟɩɟɪɶ ɹ ɦɨɝɭ ɫɢɞɟɬɶ ɧɟɩɨɞɜɢɠɧɨ ɧɚ ɫɜɨɟɣ ɤɪɨɜɚɬɢ ɜɫɸ ɧɨɱɶ, ɪɚɡɦɵɲɥɹɹ 

ɫɨɜɟɪɲɟɧɧɨ ɪɚɜɧɨɞɭɲɧɨ ɨ ɬɨɦ, ɱɬɨ ɡɚɜɬɪɚ ɢ ɩɨɫɥɟɡɚɜɬɪɚ ɧɨɱɢ ɛɭɞɭɬ ɬɚɤɢɟ ɠɟ 

ɞɥɢɧɧɵɟ ɢ ɠɭɬɤɢɟ (ɫɬɪɚɲɧɵɟ/ɧɚɜɨɞɹɳɢɟ ɭɠɚɫ/ ɦɟɪɬɜɟɧɧɨ-ɛɥɟɞɧɵɟ)…» 

Ɇɢɪɨɜɨɫɩɪɢɹɬɢɟ ɩɪɨɮɟɫɫɨɪɚ ɜɵɪɚɠɚɟɬ ɟɝɨ ɛɟɡɪɚɡɥɢɱɢɟ, ɱɬɨ ɩɪɨɹɜɥɟɧɨ ɧɚ 

ɰɜɟɬɨɜɨɦ ɭɪɨɜɧɟ – «ɛɟɫɰɜɟɬɧɚɹ ɧɨɱɶ»; ɷɬɨ ɫɜɢɞɟɬɟɥɶɫɬɜɨ ɬɨɝɨ, ɱɬɨ ɟɝɨ ɧɚɫɬɨɹɳɟɟ 

ɫɭɳɟɫɬɜɨɜɚɧɢɟ ɥɢɲɟɧɨ ɹɪɤɨɫɬɢ ɢ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ. Ʉɚɤ ɩɨɞɱɟɪɤɢɜɚɟɬ Ⱥ. ɇ. 

Ʉɨɲɟɱɤɨ,  «ɩɪɨɫɬɪɚɧɫɬɜɨ, ɫɜɹɡɚɧɧɨɟ ɫ ɩɟɪɟɠɢɜɚɧɢɹɦɢ ɝɟɪɨɹ, ɫɬɚɧɨɜɢɬɫɹ ɤɚɤ ɛɵ 

ɟɝɨ ɢɞɟɨɥɨɝɢɱɟɫɤɢɦ ɞɜɨɣɧɢɤɨɦ. Ɉɧɨ ɯɪɚɧɢɬ ɜ ɫɟɛɟ ɩɚɦɹɬɶ ɨ ɩɪɨɲɥɨɦ ɢ ɧɟɤɨɟ 

ɫɚɤɪɚɥɶɧɨɟ  ɡɧɚɧɢɟ ɨ ɛɭɞɭɳɟɦ. ɗɬɨɣ ɝɪɚɧɶɸ ɫɜɨɟɝɨ ɛɵɬɢɹ ɩɪɨɮɚɧɧɨ-ɛɵɬɨɜɨɟ, 

ɪɟɚɥɶɧɨ-ɡɪɢɦɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ ɨɛɪɟɬɚɟɬ ɨɧɬɨɥɨɝɢɱɟɫɤɭɸ ɡɧɚɱɢɦɨɫɬɶ»229
. ɗɬɚ ɧɨɱɶ 

ɚɫɫɨɰɢɢɪɭɟɬɫɹ ɫ ɬɭɫɤɥɨɫɬɶɸ ɜɫɟɣ ɟɝɨ ɠɢɡɧɢ ɜɨɨɛɳɟ, ɤɚɤ ɢ ɟɝɨ ɨɞɢɧɨɤɨɟ 

ɩɪɟɛɵɜɚɧɢɟ ɜ ɫɟɪɨɦ ɞɥɹ ɧɟɝɨ ɏɚɪɶɤɨɜɟ.  

ȼ ɩɟɪɟɜɨɞɟ Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɨɬɫɭɬɫɬɜɢɟ ɰɜɟɬɚ ɧɨɱɧɨɝɨ ɜɪɟɦɟɧɢ ɫɭɬɨɤ  

ɧɚɩɨɥɧɹɟɬɫɹ ɞɪɭɝɢɦɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ – «ɠɭɬɤɢɟ /ɫɬɪɚɲɧɵɟ/ ɧɚɜɨɞɹɳɢɟ ɭɠɚɫ/ 

ɦɟɪɬɜɟɧɧɨ-ɛɥɟɞɧɵɟ», ɤɨɬɨɪɵɟ ɜɵɪɚɠɚɸɬ ɫɨɫɬɨɹɧɢɟ ɝɟɪɨɹ ɜ ɩɪɟɞɞɜɟɪɢɢ 

ɨɠɢɞɚɟɦɨɣ ɤɨɧɱɢɧɵ. Ⱦɚɧɧɵɟ ɨɩɪɟɞɟɥɟɧɢɹ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɬɟɯ, ɤɨɬɨɪɵɟ 

ɢɫɩɨɥɶɡɨɜɚɧɵ ɜ ɨɪɢɝɢɧɚɥɟ, ɞɚɥɟɤɢ ɨɬ ɧɟɣɬɪɚɥɶɧɨɣ ɨɰɟɧɤɢ, ɨɧɢ ɩɟɪɟɞɚɸɬ 

ɭɝɧɟɬɟɧɧɨɟ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. 
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ȿɳɟ ɨɞɧɨ ɨɩɢɫɚɧɢɟ ɧɨɱɢ ɢ ɧɟɜɵɧɨɫɢɦɨ ɦɭɱɢɬɟɥɶɧɨɝɨ ɫɨɫɬɨɹɧɢɹ ɝɥɚɜɧɨɝɨ 

ɝɟɪɨɹ, ɫɜɹɡɚɧɧɨɝɨ ɫ ɩɪɢɛɥɢɠɟɧɢɟɦ ɨɠɢɞɚɟɦɨɣ ɤɨɧɱɢɧɵ.  

Ɉɪɢɝɢɧɚɥ: «ə ɩɪɹɱɭ ɝɨɥɨɜɭ ɩɨɞ ɩɨɞɭɲɤɭ, ɡɚɤɪɵɜɚɸ ɝɥɚɡɚ ɢ ɠɞɭ, ɠɞɭ… 

ɋɩɢɧɟ ɦɨɟɣ ɯɨɥɨɞɧɨ, ɨɧɚ ɬɨɱɧɨ ɜɬɹɝɢɜɚɟɬɫɹ ɜɨɜɧɭɬɪɶ, ɢ ɬɚɤɨɟ ɭ ɦɟɧɹ ɱɭɜɫɬɜɨ, 

ɤɚɤ ɛɭɞɬɨ ɫɦɟɪɬɶ ɩɨɞɨɣɞɟɬ ɤɨ ɦɧɟ ɧɟɩɪɟɦɟɧɧɨ ɫɡɚɞɢ, ɩɨɬɢɯɨɧɶɤɭ…» (Ɍ. 7. ɋ. 

301). 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «I hid my head under the pillow, shut my eyes, and 

аКТtОН, аКТtОН.… Mв ЛКМФ аКs МoХН, КnН Тt sООmОН КХmost Тt аОrО НrКаn ТnаКrНs. I Сad 

a curious feeling that death was quite certain to approach me from behind, very 

quТОtХв.…»230
 

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɫɩɪɹɬɚɥ ɝɨɥɨɜɭ ɩɨɞ ɩɨɞɭɲɤɭ, ɡɚɤɪɵɥ ɝɥɚɡɚ ɢ ɠɞɚɥ, 

ɠɞɚɥ… Ɇɨɹ ɫɩɢɧɚ ɛɵɥɚ ɯɨɥɨɞɧɨɣ, ɢ, ɤɚɡɚɥɨɫɶ, ɛɭɞɬɨ ɨɧɚ ɜɬɹɧɭɥɚɫɶ ɜɨɜɧɭɬɪɶ. ɍ 

ɦɟɧɹ ɛɵɥɨ ɧɟɨɛɵɱɧɨɟ (ɥɸɛɨɩɵɬɧɨɟ) ɱɭɜɫɬɜɨ, ɤɚɤ ɛɭɞɬɨ ɫɦɟɪɬɶ ɞɨɥɠɧɚ 

ɩɨɞɨɣɬɢ ɤɨ ɦɧɟ ɧɟɩɪɟɦɟɧɧɨ ɫɡɚɞɢ, ɨɱɟɧɶ ɬɢɯɨ…» 

ɗɬɨ ɫɨɫɬɨɹɧɢɟ ɧɚɜɨɞɢɬ ɭɠɚɫ ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɜɵɡɵɜɚɟɬ ɥɸɛɨɩɵɬɫɬɜɨ ɭ 

ɩɨɠɢɥɨɝɨ ɦɭɠɱɢɧɵ, ɱɬɨ ɜ ɩɟɪɟɜɨɞɟ ɭɫɢɥɟɧɨ ɩɪɢɥɚɝɚɬɟɥɶɧɵɦ «curious» («it most 

often implies an avid desire to know or learn, though it can suggest an undue interest in 

the affairs of others»231
 – ɨɧɨ ɜɟɫɶɦɚ ɱɚɫɬɨ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɫɬɪɚɫɬɧɨɟ ɠɟɥɚɧɢɟ ɭɡɧɚɬɶ 

ɢɥɢ ɧɚɭɱɢɬɶɫɹ, ɯɨɬɹ ɦɨɠɟɬ ɩɪɟɞɩɨɥɚɝɚɬɶ ɱɪɟɡɜɵɱɚɣɧɵɣ ɢɧɬɟɪɟɫ ɤ ɞɟɹɬɟɥɶɧɨɫɬɢ 

ɞɪɭɝɢɯ ɥɸɞɟɣ – ȿ.ɋ.). Ⱦɚɧɧɚɹ ɫɟɦɚɧɬɢɤɚ ɧɟɫɟɬ ɜ ɫɟɛɟ ɹɪɤɭɸ ɷɦɨɰɢɨɧɚɥɶɧɭɸ 

ɨɰɟɧɤɭ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɧɟɣɬɪɚɥɶɧɨɝɨ ɱɟɯɨɜɫɤɨɝɨ ɦɟɫɬɨɢɦɟɧɢɹ «ɬɚɤɨɟ», ɱɬɨ ɬɚɤɠɟ 

ɧɚɩɪɚɜɥɟɧɨ ɧɚ ɭɫɢɥɟɧɢɟ ɨɩɢɫɚɧɢɹ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɫɨɫɬɨɹɧɢɹ ɝɟɪɨɹ. 

Ɍɚɤ, ɨɛɪɚɳɚɹɫɶ ɤ «ɧɨɱɧɵɦ» ɷɩɢɡɨɞɚɦ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɩɨɫɜɹɳɟɧɧɵɦ 

ɨɩɢɫɚɧɢɸ ɟɝɨ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɝɨ ɫɨɫɬɨɹɧɢɹ, Ⱦ. Ɇɚɝɚɪɲɚɤ ɭɫɢɥɢɜɚɟɬ 

ɢɧɬɟɧɫɢɜɧɨɫɬɶ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɩɟɪɟɠɢɜɚɧɢɣ ɝɟɪɨɹ. 

ɏɚɪɚɤɬɟɪɢɡɭɹ ɫɜɨɸ ɩɪɟɩɨɞɚɜɚɬɟɥɶɫɤɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ, ɩɪɨɮɟɫɫɨɪ ɩɨɞɪɨɛɧɨ 

ɨɩɢɫɵɜɚɟɬ ɩɪɨɰɟɫɫ ɱɬɟɧɢɹ ɥɟɤɰɢɣ, ɩɨɞɱɟɪɤɢɜɚɹ ɪɚɡɧɵɟ ɟɝɨ ɫɨɫɬɚɜɥɹɸɳɢɟ, 

ɜɟɞɭɳɢɟ ɤ ɭɫɩɟɯɭ.  
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Ɉɪɢɝɢɧɚɥ: «Чɬɨɛɵ ɱɢɬɚɬɶ ɯɨɪɨɲɨ, ɬɨ ɟɫɬɶ ɧɟɫɤɭɱɧɨ ɢ ɫ ɩɨɥɶɡɨɣ ɞɥɹ 

ɫɥɭɲɚɬɟɥɟɣ, ɧɭɠɧɨ ɤɪɨɦɟ ɬɚɥɚɧɬɚ, ɢɦɟɬɶ ɟɳɟ ɫɧɨɪɨɜɤɭ ɢ ɨɩɵɬ, ɧɭɠɧɨ 

ɨɛɥɚɞɚɬɶ ɫɚɦɵɦ ɹɫɧɵɦ ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɨ ɫɜɨɢɯ ɫɢɥɚɯ, ɨ ɬɟɯ,  ɤɨɦɭ ɱɢɬɚɟɲɶ, ɢ 

ɨ ɬɨɦ, ɱɬɨ ɫɨɫɬɚɜɥɹɟɬ ɩɪɟɞɦɟɬ ɬɜɨɟɣ ɪɟɱɢ» (Ɍ. 7. ɋ. 261). 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «TШ ХОМЭЮЫО аОХХ, ЭСКЭ ТЬ ЭШ ЬКв, аТЭСШЮЭ ЛШЫТЧР вШЮЫ 

listeners, and to benefit them, you must possess not only talent but also the right kind of 

skill as well as experience, you must also have a perfectly clear idea both of your own 

abilities КЧН ЭСО ЬЮЛУОМЭ ШП вШЮЫ КННЫОЬЬ»232
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Чɬɨɛɵ ɱɢɬɚɬɶ ɯɨɪɨɲɨ, ɢɧɚɱɟ ɝɨɜɨɪɹ, ɧɟɫɤɭɱɧɨ ɞɥɹ 

ɫɥɭɲɚɬɟɥɟɣ ɢ ɩɪɢɧɨɫɢɬɶ ɢɦ ɩɨɥɶɡɭ, ɜɵ ɞɨɥɠɧɵ ɨɛɥɚɞɚɬɶ ɧɟ ɬɨɥɶɤɨ ɬɚɥɚɧɬɨɦ, 

ɧɨ ɬɚɤɠɟ ɫɧɨɪɨɜɤɨɣ, ɤɚɤ ɢ ɨɩɵɬɨɦ, ɜɵ ɞɨɥɠɧɵ ɬɚɤɠɟ ɨɛɥɚɞɚɬɶ ɫɚɦɵɦ ɹɫɧɵɦ 

ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɢ ɨ ɫɜɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ ɫɩɨɫɨɛɧɨɫɬɹɯ, ɢ ɨ ɬɨɦ, ɱɬɨ ɫɨɫɬɚɜɥɹɟɬ 

ɩɪɟɞɦɟɬ ɬɜɨɟɣ ɪɟɱɢ (ɨɛɪɚɳɟɧɢɹ)». 

Ⱦ. Ɇɚɝɚɪɲɚɤ ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɭɩɭɫɤɚɟɬ ɜɚɠɧɭɸ ɫɨɫɬɚɜɥɹɸɳɭɸ: «ɬɟɯ, ɤɨɦɭ 

ɱɢɬɚɟɲɶ». Ⱦɥɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɛɨɥɶɲɨɟ ɡɧɚɱɟɧɢɟ ɢɦɟɟɬ ɨɛɪɚɬɧɚɹ ɫɜɹɡɶ, 

ɭɜɟɪɟɧɧɨɫɬɶ ɜ ɬɨɦ, ɱɬɨ ɩɪɟɞɥɚɝɚɟɦɵɟ ɥɟɤɬɨɪɨɦ ɡɧɚɧɢɹ ɛɭɞɭɬ ɞɟɣɫɬɜɢɬɟɥɶɧɨ 

ɜɨɫɩɪɢɧɹɬɵ ɢ ɩɪɚɜɢɥɶɧɨ ɨɰɟɧɟɧɵ ɚɭɞɢɬɨɪɢɟɣ; ɞɥɹ ɷɬɨɝɨ ɧɟɨɛɯɨɞɢɦɨ ɬɨɧɤɨ 

ɱɭɜɫɬɜɨɜɚɬɶ ɩɫɢɯɨɥɨɝɢɸ ɫɬɭɞɟɧɬɨɜ, ɢɯ ɭɪɨɜɟɧɶ ɩɨɞɝɨɬɨɜɤɢ ɢ ɨɫɨɛɟɧɧɨɫɬɢ 

ɜɨɫɩɪɢɹɬɢɹ ɢɦɢ ɢɧɮɨɪɦɚɰɢɢ. ȼ ɬɨ ɠɟ ɜɪɟɦɹ, ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɟ ɫ ɞɨɫɬɚɬɨɱɧɨ 

ɨɛɳɟɣ ɫɟɦɚɧɬɢɤɨɣ «ɫɢɥɵ» («ɫɜɨɢ ɫɢɥɵ») Ⱦ. Ɇɚɝɚɪɲɚɤ ɡɚɦɟɧɹɟɬ ɛɨɥɟɟ 

ɫɩɟɰɢɚɥɶɧɵɦ ɜ ɞɚɧɧɨɦ ɤɨɧɬɟɤɫɬɟ ɫɥɨɜɨɦ «abilities» - «ɫɩɨɫɨɛɧɨɫɬɢ», 

ɩɨɞɱɟɪɤɢɜɚɸɳɢɦ ɹɪɤɢɟ ɥɢɱɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɥɟɤɬɨɪɚ.  

Ⱦ. Ɇɚɝɪɲɚɤ, ɧɚɡɜɚɜ ɑɟɯɨɜɚ «ɢɫɤɭɫɧɵɦ ɯɭɞɨɠɧɢɤɨɦ ɢ ɝɥɭɛɨɤɢɦ  

ɦɵɫɥɢɬɟɥɟɦ», ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɫɬɪɟɦɢɥɫɹ ɜ ɨɩɢɫɚɧɢɢ ɩɟɪɟɠɢɜɚɧɢɣ ɩɨɠɢɥɨɝɨ 

ɱɟɥɨɜɟɤɚ, ɧɚɯɨɞɹɳɟɝɨɫɹ ɧɚ ɝɪɚɧɢ ɠɢɡɧɢ ɢ ɫɦɟɪɬɢ, ɫɨɯɪɚɧɢɬɶ ɢ ɭɫɢɥɢɬɶ 

ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ ɩɪɨɢɡɜɟɞɟɧɢɹ.  

ɉɹɬɵɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 1965 ɝ. ɜ ɤɧɢɝɟ «”ɉɚɥɚɬɚ № 6” ɢ 

ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ»233
 ɜ ɋɒȺ ɢ ɛɵɥ ɫɞɟɥɚɧ ɭɱɢɬɟɥɶɧɢɰɟɣ ɢ ɚɤɬɪɢɫɨɣ ɗɧɧ Ⱦɚɧɧɢɝɟɧ, 
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ɤɨɬɨɪɚɹ ɩɨɡɞɧɟɟ ɫɬɚɥɚ ɩɟɪɟɜɨɞɱɢɤɨɦ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ XIX ɜ. ɂɦɟɧɧɨ ɥɸɛɨɜɶ ɤ 

ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ ɜɵɡɜɚɥɚ ɭ ɧɟɟ ɢɧɬɟɪɟɫ ɤ ɪɭɫɫɤɨɦɭ ɹɡɵɤɭ, ɢ ɨɧɚ ɩɟɪɟɜɨɞɢɥɚ ɧɟ 

ɬɨɥɶɤɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ, ɧɨ ɢ ɪɨɦɚɧɵ Ʌ. ɇ.  Ɍɨɥɫɬɨɝɨ ɢ Ⱦɨɫɬɨɟɜɫɤɨɝɨ. ȼ 

ɬɟɱɟɧɢɟ 1960-ɯ ɝɝ. ɨɧɚ ɬɚɤɠɟ ɪɚɛɨɬɚɥɚ ɪɟɞɚɤɬɨɪɨɦ ɩɟɪɟɜɨɞɨɜ ɜ ɠɭɪɧɚɥɟ 

«ɋɨɜɟɬɫɤɢɟ ɢɫɫɥɟɞɨɜɚɧɢɹ»234
.  

ɋɧɚɱɚɥɚ ɜ 1961 ɝ. ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɤɧɢɝɚ ɟɟ ɩɟɪɟɜɨɞɨɜ ɩɪɨɢɡɜɟɞɟɧɢɣ 

ɑɟɯɨɜɚ235, ɧɨ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɜ ɧɟɣ ɧɟ ɛɵɥɨ. ȼ ɫɛɨɪɧɢɤɟ 1965 ɝ. ɗ. Ⱦɚɧɧɢɝɟɧ 

ɩɪɟɞɫɬɚɜɢɥɚ ɩɟɪɟɜɨɞɵ 6 ɩɨɜɟɫɬɟɣ  ɑɟɯɨɜɚ 1888–1890-ɯ ɝɝ. – «ɉɚɥɚɬɚ № 6», 

«Ⱦɭɷɥɶ», «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», «Ɇɨɹ ɠɢɡɧɶ», «ɂɦɟɧɢɧɵ» ɢ «ȼ ɨɜɪɚɝɟ». 

ȼɵɛɨɪ ɷɬɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɢɫɚɬɟɥɹ ɪɚɡɴɹɫɧɹɟɬɫɹ ɜ ɩɨɫɥɟɫɥɨɜɢɢ, 

ɩɪɢɧɚɞɥɟɠɚɳɟɦ ɩɟɪɭ Ɋɚɮɭɫɚ Ɇɷɬɶɸɫɨɧɚ.  

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɚɜɬɨɪ ɩɨɫɥɟɫɥɨɜɢɹ ɞɚɟɬ ɨɛɳɭɸ ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɬɨɝɨ ɜɪɟɦɟɧɢ 

ɜ ɠɢɡɧɢ ɑɟɯɨɜɚ, ɤɨɝɞɚ ɢɦ ɛɵɥɢ ɫɨɡɞɚɧɵ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜɵɛɪɚɧɧɵɟ ɞɥɹ ɫɛɨɪɧɢɤɚ. 

Ɉɧɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɨ Ɋ. Ɇɷɬɶɸɫɨɧɨɦ ɤɚɤ «ɩɟɪɢɨɞ ɩɨɥɧɨɣ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ 

ɡɪɟɥɨɫɬɢ»236
 ɩɢɫɚɬɟɥɹ.  

ɉɪɢ ɷɬɨɦ ɚɦɟɪɢɤɚɧɫɤɢɣ ɭɱɟɧɵɣ ɪɟɤɨɧɫɬɪɭɢɪɭɟɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɢɫɬɨɪɢɸ 

ɪɨɫɫɢɣɫɤɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. Ɍɚɤ, ɨɧ ɨɛɪɚɳɚɟɬɫɹ ɤ ɤɧɢɝɟ ɇ. 

Ɍɭɦɚɧɨɜɨɣ237
, ɜ ɤɨɬɨɪɨɣ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɩɪɟɞɫɬɚɜɥɟɧɨ ɧɟɩɪɚɜɢɥɶɧɨɟ  

ɪɚɫɫɦɨɬɪɟɧɢɟ ɑɟɯɨɜɚ ɤɚɤ «ɦɭɞɪɨɝɨ ɧɚɛɥɸɞɚɬɟɥɹ ɱɟɥɨɜɟɱɟɫɤɢɯ «ɮɨɛɢɣ», 

ɫɨɱɟɬɚɸɳɟɝɨ ɫɞɟɪɠɚɧɧɵɣ ɸɦɨɪ ɫ ɜɫɟɩɪɨɳɚɸɳɟɣ ɠɚɥɨɫɬɶɸ»238, ɯɨɬɹ ɚɜɬɨɪ 

ɩɨɫɥɟɫɥɨɜɢɹ ɢ ɧɟ ɨɬɪɢɰɚɟɬ ɱɟɯɨɜɫɤɨɣ «ɦɭɞɪɨɫɬɢ» ɢ ɫɨɫɬɪɚɞɚɬɟɥɶɧɨɫɬɢ. Ɉɧ ɬɚɤɠɟ 

ɧɟ ɩɪɢɧɢɦɚɟɬ ɫɨɰɢɚɥɶɧɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɱɟɯɨɜɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɢ ɤɪɢɬɢɤɭɟɬ ɬɟɯ 

ɪɨɫɫɢɣɫɤɢɯ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ, ɤɨɬɨɪɵɟ ɨɩɢɫɵɜɚɥɢ ɩɢɫɚɬɟɥɹ ɤɚɤ «ɜɪɚɠɞɟɛɧɨɝɨ 

ɤɪɢɬɢɤɚ ɰɚɪɢɡɦɚ, ɤɨɬɨɪɵɣ ɱɭɜɫɬɜɨɜɚɥ ɩɪɢɛɥɢɠɟɧɢɟ ɪɟɜɨɥɸɰɢɢ ɢ ɩɪɢɜɟɬɫɬɜɨɜɚɥ 

ɧɨɜɵɣ ɫɨɜɟɬɫɤɢɣ ɪɟɠɢɦ»239
. ɋɪɟɞɢ ɜɫɟɯ ɪɨɫɫɢɣɫɤɢɯ ɭɱɟɧɵɯ Ɋ. Ɇɷɬɶɸɫɨɧ 
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ɜɵɞɟɥɹɟɬ ɂɥɶɸ ɗɪɟɧɛɭɪɝɚ240, ɤɨɬɨɪɵɣ, ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɛɵɥ ɨɞɧɢɦ ɢɡ ɧɟɦɧɨɝɢɯ, 

ɩɨɩɵɬɚɜɲɢɯɫɹ ɩɪɟɞɫɬɚɜɢɬɶ ɜɡɜɟɲɟɧɧɭɸ ɜɟɪɫɢɸ ɱɟɯɨɜɫɤɨɣ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ.  

ɋɨɛɫɬɜɟɧɧɚɹ ɠɟ ɜɟɪɫɢɹ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ Ɋ. Ɇɷɬɶɸɫɨɧɚ ɫɥɟɞɭɸɳɚɹ. ɋ 

ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɚɜɬɨɪɫɤɚɹ ɩɨɡɢɰɢɹ ɑɟɯɨɜɚ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ ɨɩɪɟɞɟɥɟɧɧɭɸ 

ɠɟɫɬɤɨɫɬɶ, ɢ, ɯɨɬɹ ɛɵ ɨɬɱɚɫɬɢ, ɟɝɨ ɫɥɟɞɭɟɬ ɫɱɢɬɚɬɶ ɯɭɞɨɠɧɢɤɨɦ, ɢɡɨɛɪɚɠɚɸɳɢɦ 

ɭɛɢɣɫɬɜɚ ɢ ɬɟɪɪɨɪ. ȿɝɨ ɨɩɢɫɚɧɢɟ ɫɭɳɟɫɬɜɭɸɳɟɣ ɜ ɦɢɪɟ ɛɨɥɢ ɭɫɢɥɢɜɚɟɬɫɹ ɟɝɨ 

ɪɭɤɨɜɨɞɹɳɢɦ ɚɜɬɨɪɫɤɢɦ ɝɨɥɨɫɨɦ. Ⱥɜɬɨɪ ɩɨɫɥɟɫɥɨɜɢɹ ɫ ɨɫɨɛɵɦ ɜɧɢɦɚɧɢɟɦ 

ɨɬɧɨɫɢɬɫɹ ɤ ɑɟɯɨɜɭ ɤɚɤ ɤ ɩɫɢɯɨɥɨɝɭ, ɢɡɨɛɪɚɠɚɸɳɟɦɭ ɫɥɨɠɧɵɟ ɢ, ɨɬɱɚɫɬɢ, 

ɡɚɩɪɟɬɧɵɟ ɝɥɭɛɢɧɵ ɱɟɥɨɜɟɱɟɫɤɨɣ ɩɫɢɯɨɥɨɝɢɢ.  

Ⱦɚɧɧɵɣ ɫɛɨɪɧɢɤ, ɩɨ ɦɧɟɧɢɸ Ɋ. Ɇɷɬɶɸɫɨɧɚ, ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ 

ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɱɢɬɚɬɟɥɸ ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɩɪɢɜɵɱɧɵɯ ɫɬɟɪɟɨɬɢɩɨɜ ɜɨɫɩɪɢɹɬɢɹ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɢ ɢɫɩɵɬɚɬɶ ɜ ɩɨɥɧɨɣ ɦɟɪɟ ɟɝɨ ɡɪɟɥɭɸ ɬɨɱɧɨɫɬɶ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɩɢɫɚɧɢɹ. ɍɱɟɧɵɣ ɧɚɡɵɜɚɟɬ ɩɪɨɢɡɜɟɞɟɧɢɹ ɷɬɨɝɨ ɫɛɨɪɧɢɤɚ 

«ɪɨɦɚɧɚɦɢ ɜ ɦɢɧɢɚɬɸɪɟ», ɤɨɬɨɪɵɟ ɪɢɫɭɸɬ ɪɨɫɫɢɣɫɤɭɸ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ ɜɨ ɜɫɟɣ 

ɟɟ ɫɥɨɠɧɨɫɬɢ ɢ ɝɥɭɛɢɧɟ.  

Ɋ. Ɇɷɬɶɸɫɨɧ ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɛɨɪɧɢɤɚ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ 

ɩɨɪɹɞɤɟ.  

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ ɢɦ ɤɚɤ «ɠɢɡɧɶ, ɩɨɞɨɛɧɚɹ ɫɦɟɪɬɢ»241
. 

ɑɟɯɨɜ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɨɩɢɪɚɟɬɫɹ ɧɚ ɬɪɚɞɢɰɢɸ, ɫɮɨɪɦɢɪɨɜɚɧɧɭɸ ɜ ɪɭɫɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɟ, ɤɨɬɨɪɚɹ ɧɚɩɪɚɜɥɟɧɚ ɧɚ ɨɩɢɫɚɧɢɟ ɛɨɥɟɡɧɟɧɧɨɝɨ, ɢɫɤɚɥɟɱɟɧɧɨɝɨ 

ɠɢɡɧɶɸ ɢ ɨɬɱɭɠɞɟɧɧɨɝɨ ɱɟɥɨɜɟɤɚ, ɝɨɬɨɜɨɝɨ ɩɪɢɡɧɚɬɶ ɫɜɨɸ ɫɨɛɫɬɜɟɧɧɭɸ ɜɢɧɭ ɡɚ 

ɢɫɩɨɪɱɟɧɧɭɸ ɠɢɡɧɶ. Ɋ. Ɇɷɬɶɸɫɨɧ ɧɚɡɵɜɚɟɬ ɡɞɟɫɶ «Ɂɚɩɢɫɤɢ ɫɭɦɚɫɲɟɞɲɟɝɨ» ɇ. ȼ. 

Ƚɨɝɨɥɹ, «Ⱦɧɟɜɧɢɤ ɥɢɲɧɟɝɨ ɱɟɥɨɜɟɤɚ» ɂ. ɋ. Ɍɭɪɝɟɧɟɜɚ, «Ɂɚɩɢɫɤɢ ɢɡ Ɇɟɪɬɜɨɝɨ 

ɞɨɦɚ» Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ, «ɋɦɟɪɬɶ ɂɜɚɧɚ ɂɥɶɢɱɚ» Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ.  

Ⱦɚɥɟɟ ɨɧ ɪɚɡɦɵɲɥɹɟɬ ɨ ɬɨɦ, ɱɬɨ ɑɟɯɨɜ ɜ ɷɬɭ ɬɪɚɞɢɰɢɸ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ 

ɫɭɦɟɥ ɜɧɟɫɬɢ ɫɜɨɢ ɫɦɵɫɥɵ. Ɋ. Ɇɷɬɶɸɫɨɧ ɩɨɞɱɟɪɤɢɜɚɟɬ, ɱɬɨ ɫɬɚɪɵɣ ɩɪɨɮɟɫɫɨɪ 

ɧɚɤɚɧɭɧɟ ɫɜɨɟɣ ɫɦɟɪɬɢ ɧɟ ɫɬɪɟɦɢɬɫɹ ɤ ɠɢɡɧɢ, ɧɚɨɛɨɪɨɬ, ɡɞɟɫɶ ɢɫɩɨɥɶɡɨɜɚɧ 

ɨɛɪɚɬɧɵɣ ɷɮɮɟɤɬ ɢ ɭɬɜɟɪɠɞɚɟɬɫɹ ɩɨɥɧɚɹ ɛɟɫɫɦɵɫɥɟɧɧɨɫɬɶ ɢ ɩɭɫɬɨɬɚ 

                                                 
240
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ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ. Ⱦɚɠɟ ɜ ɫɚɦɨɦ ɤɨɧɰɟ  ɪɚɡɪɭɲɢɬɟɥɶɧɨɝɨ 

ɫɚɦɨɚɧɚɥɢɡɚ ɝɟɪɨɹ, ɤɨɝɞɚ ɫɦɟɪɬɶ ɦɨɝɥɚ ɛɵ ɫɬɚɬɶ ɞɥɹ ɧɟɝɨ ɨɫɜɨɛɨɠɞɟɧɢɟɦ, ɨɧ 

ɡɚɛɵɬ ɜɫɟɦɢ ɢ ɜ ɫɜɨɟɦ ɫɚɦɨɦ ɦɪɚɱɧɨɦ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɦ ɫɨɫɬɨɹɧɢɢ ɜɵɧɭɠɞɟɧ 

ɟɳё ɤɚɤɨɟ-ɬɨ ɜɪɟɦɹ ɠɢɬɶ.  

Ⱥɧɚɥɢɡɢɪɭɹ ɜ ɤɨɧɰɟ ɠɢɡɧɟɧɧɨɝɨ ɩɭɬɢ ɫɜɨɟ ɩɪɨɲɥɨɟ, ɩɪɨɮɟɫɫɨɪ ɩɪɢɯɨɞɢɬ ɤ 

ɜɵɜɨɞɭ, ɱɬɨ ɟɝɨ ɫɥɚɜɚ ɫɬɚɥɚ ɞɥɹ ɧɟɝɨ ɤɚɬɚɫɬɪɨɮɨɣ. ȼ ɷɬɨɦ ɫɦɵɫɥɟ Ɋ. Ɇɷɬɶɸɫɨɧ 

ɭɤɚɡɵɜɚɟɬ ɧɚ ɩɪɨɬɢɜɨɫɬɨɹɧɢɟ ɦɟɠɞɭ ɩɭɛɥɢɱɧɵɦ ɢ ɨɛɵɤɧɨɜɟɧɧɵɦ ɱɟɥɨɜɟɤɨɦ ɤɚɤ 

ɧɚ ɨɞɢɧ ɢɡ ɜɟɞɭɳɢɯ ɦɨɬɢɜɨɜ ɩɨɜɟɫɬɢ. ɉɪɨɮɟɫɫɨɪ ɮɢɤɫɢɪɭɟɬ ɡɧɚɱɢɬɟɥɶɧɵɟ 

ɠɢɡɧɟɧɧɵɟ ɩɨɬɟɪɢ: ɭɬɪɚɱɟɧɵ ɫɜɹɡɢ ɫ ɫɟɦɶɟɣ, ɷɬɢ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɫɜɟɞɟɧɵ ɤ 

ɛɵɬɨɜɨɣ ɦɟɥɨɱɧɨɫɬɢ ɢ ɩɭɫɬɨɣ ɪɭɬɢɧɟ. Ʉɚɤɨɟ-ɬɨ ɜɪɟɦɹ ɫɨɯɪɚɧɹɥɚɫɶ 

ɩɪɟɩɨɞɚɜɚɬɟɥɶɫɤɚɹ ɦɢɫɫɢɹ ɱɬɟɧɢɹ ɥɟɤɰɢɣ, ɧɨ ɢ ɷɬɨ ɭɬɪɚɱɟɧɨ.  

ȼ ɰɟɥɨɦ, Ɋ. Ɇɷɬɶɸɫɨɧ  ɩɨɞɱɟɪɤɢɜɚɟɬ ɮɢɥɨɫɨɮɫɤɭɸ ɧɚɩɪɚɜɥɟɧɧɨɫɬɶ 

ɩɪɨɢɡɜɟɞɟɧɢɹ: ɜ ɪɟɡɭɥɶɬɚɬɟ ɧɨɜɨɝɨ ɢ ɭɠɚɫɧɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ ɫɬɪɚɯɚ ɢ ɨɠɢɞɚɧɢɹ 

ɫɦɟɪɬɢ, ɝɟɪɨɣ ɧɚɱɢɧɚɟɬ ɫɭɳɧɨɫɬɧɨɟ ɩɨɫɬɢɠɟɧɢɟ ɫɦɵɫɥɚ ɠɢɡɧɢ, ɨɧ ɚɧɚɥɢɡɢɪɭɟɬ 

ɚɛɫɨɥɸɬɧɨ ɜɫɟ ɫɜɨɢ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɫ ɛɵɬɢɟɦ,  ɢ ɷɬɨ, ɩɨ ɦɧɟɧɢɸ Ɋ. Ɇɷɬɶɸɫɨɧɚ, 

ɩɪɢɞɚɟɬ ɨɫɨɛɭɸ ɷɧɟɪɝɟɬɢɤɭ ɩɨɜɟɫɬɢ. ɑɟɦ ɛɨɥɶɲɟ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 

ɪɚɡɨɱɚɪɨɜɵɜɚɟɬɫɹ ɫɜɨɟɣ ɩɪɨɠɢɬɨɣ ɠɢɡɧɢ, ɬɟɦ ɫɢɥɶɧɟɟ ɫɬɚɧɨɜɢɬɫɹ ɟɝɨ ɨɳɭɳɟɧɢɟ 

ɫɨɛɫɬɜɟɧɧɨɣ ɞɭɯɨɜɧɨɣ ɫɦɟɪɬɢ, ɢ ɬɟɦ ɛɨɥɶɲɟ ɨɧ ɨɤɚɡɵɜɚɟɬɫɹ ɛɟɡɨɪɭɠɧɵɦ ɩɟɪɟɞ 

ɩɪɢɛɥɢɠɚɸɳɢɦɫɹ ɭɠɚɫɨɦ ɫɦɟɪɬɢ ɮɢɡɢɱɟɫɤɨɣ. ɉɨɫɥɟɞɧɹɹ ɜɫɬɪɟɱɚ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɫ Ʉɚɬɟɣ ɢ ɧɟɫɩɨɫɨɛɧɨɫɬɶ ɩɨɦɨɱɶ ɟɣ ɩɨɞɬɜɟɪɠɞɚɸɬ ɞɭɯɨɜɧɭɸ  ɫɦɟɪɬɶ 

ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ.  

Ɋ. Ɇɷɬɶɸɫɨɧ ɨɛɪɚɳɚɟɬɫɹ ɤ ɢɡɜɟɫɬɧɨɦɭ ɩɪɟɞɫɬɚɜɥɟɧɢɸ ɨ ɬɨɦ, ɱɬɨ ɤɥɸɱɟɜɚɹ 

ɢɞɟɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɛɵɥɚ ɡɚɢɦɫɬɜɨɜɚɧɚ ɑɟɯɨɜɵɦ  ɭ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ. ɇɟ 

ɢɫɤɥɸɱɚɹ ɫɯɨɞɫɬɜɚ ɨɩɪɟɞɟɥɟɧɧɵɯ ɦɨɬɢɜɨɜ, ɜ ɰɟɥɨɦ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɨɧ 

ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɨɬɪɢɰɚɟɬ ɜɥɢɹɧɢɟ ɬɨɥɫɬɨɜɫɤɨɣ «ɋɦɟɪɬɢ ɂɜɚɧɚ ɂɥɶɢɱɚ» ɧɚ 

ɩɨɡɢɰɢɸ ɑɟɯɨɜɚ ɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». ɉɨ ɦɧɟɧɢɸ Ɋ. Ɇɷɬɶɸɫɨɧɚ, ɑɟɯɨɜ ɡɞɟɫɶ 

ɩɪɟɜɡɨɲɟɥ Ɍɨɥɫɬɨɝɨ.  

Ɉɛ ɷɬɨɦ ɠɟ ɩɢɲɟɬ ɢ Ⱥ. ɉ. ɑɭɞɚɤɨɜ, ɤɨɬɨɪɵɣ ɨɬɦɟɱɚɟɬ, ɱɬɨ ɠɢɡɧɶ ɫɬɚɪɨɝɨ 

ɩɪɨɮɟɫɫɨɪɚ ɩɨɤɚɡɚɧɚ ɭ ɑɟɯɨɜɚ ɜ ɪɚɡɧɵɯ ɪɚɤɭɪɫɚɯ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɢɡɨɛɪɚɠɟɧɢɹ 
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ɬɨɥɫɬɨɜɫɤɨɝɨ ɝɟɪɨɹ ɜ «ɋɦɟɪɬɢ ɂɜɚɧɚ ɂɥɶɢɱɚ». ɍ ɑɟɯɨɜɚ «ɮɚɛɭɥɶɧɵɣ ɯɨɞ» ɧɟ 

ɩɨɞɜɥɚɫɬɟɧ ɡɚɤɨɧɚɦ, ɨɩɢɫɵɜɚɸɳɢɯ ɜɧɟɲɧɟɟ ɨɤɪɭɠɟɧɢɟ, ɟɝɨ «ɩɪɟɞɦɟɬɧɚɹ ɩɚɥɢɬɪɚ 

<…> ɫɬɨɥɶ ɠɟ ɩɟɫɬɪɚ, ɤɚɤ ɢ ɜ ɩɪɨɱɢɯ ɟɝɨ ɜɟɳɚɯ» 242
.   

ɉɨ ɦɵɫɥɢ Ɋ. Ɇɷɬɶɸɫɨɧɚ, ɫɦɟɪɬɶ ɞɚɧɚ ɬɨɥɫɬɨɜɫɤɨɦɭ ɂɜɚɧɭ ɂɥɶɢɱɭ ɤɚɤ 

ɛɥɚɝɨɟ ɜɨɡɜɪɚɳɟɧɢɟ ɜ ɜɵɫɲɭɸ ɫɮɟɪɭ ɛɵɬɢɹ, ɑɟɯɨɜ ɠɟ ɧɟ ɩɪɟɞɨɫɬɚɜɥɹɟɬ ɱɢɬɚɬɟɥɸ 

ɬɚɤɨɝɨ ɪɟɥɢɝɢɨɡɧɨɝɨ ɨɛɥɟɝɱɟɧɢɹ ɜ ɤɨɧɰɟ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɟɝɨ ɨɬɜɟɬɵ ɧɚ ɷɬɢ 

ɦɭɱɢɬɟɥɶɧɵɟ ɜɨɩɪɨɫɵ ɠɢɡɧɢ ɢ ɫɦɟɪɬɢ ɨɬɧɨɫɹɬɫɹ ɤ ɫɮɟɪɟ ɧɚɬɭɪɮɢɥɨɫɨɮɢɢ. 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɧɟ ɭɦɢɪɚɟɬ, ɧɨ ɤɨɝɞɚ ɫɦɟɪɬɶ ɟɝɨ ɧɚɫɬɢɝɧɟɬ, ɨɧ ɫɚɦ ɤɚɤ 

ɱɟɯɨɜɫɤɢɣ ɝɟɪɨɣ, ɢ ɚɜɬɨɪ, ɢ, ɜɫɥɟɞɫɬɜɢɟ ɷɬɨɝɨ, ɱɟɯɨɜɫɤɢɣ ɱɢɬɚɬɟɥɶ ɩɨɧɢɦɚɸɬ, ɱɬɨ 

ɨɧ ɬɨɥɶɤɨ ɛɭɞɟɬ ɜɬɹɧɭɬ ɜ ɛɟɫɤɨɧɟɱɧɵɣ ɡɚɦɤɧɭɬɵɣ ɢ ɜɡɚɢɦɨɨɛɪɚɬɢɦɵɣ ɩɪɢɪɨɞɧɵɣ 

ɩɪɨɰɟɫɫ.   

ɉɨ ɩɨɜɨɞɭ ɩɟɪɟɜɨɞɚ ɗ. Ⱦɚɧɧɢɝɟɧ ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɨɧɚ ɛɵɥɚ 

ɡɧɚɤɨɦɚ ɫ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɜɟɪɫɢɟɣ Ⱦ. Ɇɚɝɚɪɲɚɤɚ; ɜ ɦɟɧɶɲɟɣ ɫɬɟɩɟɧɢ ɬɚɤɨɟ 

ɩɪɟɞɩɨɥɨɠɟɧɢɟ ɜɨɡɦɨɠɧɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ. 

Ɉɞɧɚɤɨ ɗ. Ⱦɚɧɧɢɝɟɧ ɜ ɧɚɡɜɚɧɢɢ ɩɨɜɟɫɬɢ ɢ ɢɫɩɨɥɶɡɭɟɬ ɬɨɬ ɠɟ ɷɤɜɢɜɚɥɟɧɬ 

«dull», ɱɬɨ ɢ Ⱥ. Ʌɢɬɜɢɧɨɜɚ, ɯɨɬɹ ɢɯ ɧɚɡɜɚɧɢɹ ɨɬɱɚɫɬɢ ɢ ɪɚɡɥɢɱɚɸɬɫɹ ɦɟɠɞɭ ɫɨɛɨɣ: 

«Dull story» – ɩɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɢ «A dull story» – ɩɟɪɟɜɨɞ ɗ. Ⱦɚɧɧɢɝɟɧ. ɗ. 

Ⱦɚɧɧɢɝɟɧ ɢɫɩɨɥɶɡɭɟɬ ɧɟɨɩɪɟɞɟɥɟɧɧɵɣ ɚɪɬɢɤɥɶ «ɚ», ɹɜɥɹɸɳɢɣɫɹ ɜ ɚɧɝɥɢɣɫɤɨɦ 

ɹɡɵɤɟ ɩɪɢɡɧɚɤɨɦ ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɝɨ, ɱɬɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɦ, ɱɬɨ ɞɚɧɧɚɹ 

ɢɫɬɨɪɢɹ ɦɨɠɟɬ ɛɵɬɶ ɨɬɧɟɫɟɧɚ ɤ ɫɭɞɶɛɟ ɥɸɛɨɝɨ ɱɟɥɨɜɟɤɚ, ɩɨɷɬɨɦɭ ɧɟɫɟɬ ɜ ɫɟɛɟ 

ɨɛɳɟɮɢɥɨɫɨɮɫɤɢɣ ɫɦɵɫɥ.  

ɋ ɬɨɱɤɢ  ɡɪɟɧɢɹ ɂ. ɂ. ɉɥɟɯɚɧɨɜɨɣ, ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɹɜɥɹɟɬɫɹ 

«ɱɟɥɨɜɟɤɨɦ ɜɪɟɦɟɧɢ», ɤɨɬɨɪɵɣ ɠɢɜɟɬ ɜ ɩɚɪɚɥɥɟɥɶɧɵɯ ɦɢɪɚɯ, «ɧɚɯɨɞɹɫɶ ɜ ɩɨɢɫɤɟ 

ɫɤɪɵɬɨɝɨ ɫɨɞɟɪɠɚɧɢɹ ɬɨɝɨ ɞɜɢɠɟɧɢɹ, ɱɬɨ ɜɨɜɧɟ, ɢ ɬɨɝɨ, ɱɬɨ ɜ ɫɟɛɟ – 

ɨɞɧɨɜɪɟɦɟɧɧɨ»243
. ɉɨ ɦɧɟɧɢɸ ɢɫɫɥɟɞɨɜɚɬɟɥɹ, ɜ ɩɨɜɟɫɬɢ ɪɟɚɥɢɡɨɜɚɧɚ ɨɫɨɛɚɹ 

ɮɢɥɨɫɨɮɢɹ ɬɟɦɩɨɪɚɥɶɧɨɫɬɢ. Ƚɟɪɨɣ ɨɫɬɪɨ ɩɟɪɟɠɢɜɚɟɬ ɩɟɪɟɦɟɧɭ ɫɜɨɟɝɨ 

ɜɨɫɩɪɢɹɬɢɹ; ɬɚɤ, ɟɝɨ ɨɬɧɨɲɟɧɢɟ ɤ ɠɟɧɟ ȼɚɪɟ.  

                                                 
242 ɑɭɞɚɤɨɜ Ⱥ. ɉ. ɍɤɚɡ. ɫɨɱ. ɋ. 275. 
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Ɉɪɢɝɢɧɚɥ: «<...>ɧɟɭɠɟɥɢ ɷɬɚ ɠɟɧɳɢɧɚ ɛɵɥɚ ɤɨɝɞɚ-ɬɨ ɬɨɣ ɫɚɦɨɣ 

ɬɨɧɟɧɶɤɨɣ ȼɚɪɟɸ, ɤɨɬɨɪɭɸ ɹ ɫɬɪɚɫɬɧɨ ɩɨɥɸɛɢɥ ɡɚ ɯɨɪɨɲɢɣ, ɹɫɧɵɣ ɭɦ, ɡɚ 

ɱɢɫɬɭɸ ɞɭɲɭ, ɤɪɚɫɨɬɭ ɢ, ɤɚɤ Ɉɬɟɥɥɨ Ⱦɟɡɞɟɦɨɧɭ, ɡɚ ɫɨɫɬɪɚɞɚɧɶɟ ɤ ɦɨɟɣ ɧɚɭɤɟ? 

ɇɟɭɠɟɥɢ ɷɬɨ ɬɚ ɫɚɦɚɹ ɠɟɧɚ ɦɨɹ ȼɚɪɹ, ɤɨɬɨɪɚɹ ɤɨɝɞɚ-ɬɨ ɪɨɞɢɥɚ ɦɧɟ ɫɵɧɚ?» (Ɍ. 

7. ɋ. 255). 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «<...>is it really that this woman was once the slender 

Varya whom I so passionately loved for her fine clear mind, her pure soul, her beauty, 

КnН, Кs OtСОХХo ХoЯОН DОsНОmonК, “tСКt sСО НТН pТtв mО”? Is Тt possТЛХО tСКt tСТs Тs mв 

wife Varya, who once bore me a son?»244
 

ɉɨɞɫɬɪɨɱɧɢɤ: «<...> ɧɟɭɠɟɥɢ ɷɬɚ ɠɟɧɳɢɧɚ ɛɵɥɚ ɤɨɝɞɚ-ɬɨ ɬɨɧɟɧɶɤɨɣ 

ȼɚɪɟɸ, ɤɨɬɨɪɭɸ ɹ ɬɚɤ ɫɬɪɚɫɬɧɨ ɩɨɥɸɛɢɥ ɡɚ ɟё ɯɨɪɨɲɢɣ, ɹɫɧɵɣ ɭɦ, ɡɚ ɟё ɱɢɫɬɭɸ 

ɞɭɲɭ, ɟё ɤɪɚɫɨɬɭ ɢ, ɤɚɤ Ɉɬɟɥɥɨ ɩɨɥɸɛɢɥ Ⱦɟɡɞɟɦɨɧɭ, ɡɚ ɬɨ, «ɱɬɨ ɨɧɚ ɩɨɠɚɥɟɥɚ 

ɦɟɧɹ»? ɇɟɭɠɟɥɢ ɷɬɨ ɦɨɹ ɠɟɧɚ ȼɚɪɹ, ɤɨɬɨɪɚɹ ɤɨɝɞɚ-ɬɨ ɪɨɞɢɥɚ ɦɧɟ ɫɵɧɚ?» 

ȼɨɫɫɬɚɧɚɜɥɢɜɚɹ ɜ ɩɚɦɹɬɢ ɨɛɪɚɡ ɫɜɨɟɣ ɫɭɩɪɭɝɢ ɜ ɦɨɥɨɞɨɫɬɢ, ɫɬɚɪɵɣ 

ɩɪɨɮɟɫɫɨɪ ɜɢɞɢɬ ɫɜɟɬɥɵɣ ɨɛɪɚɡ. ɋɟɣɱɚɫ ɠɟ ɨɧ ɜɨɫɩɪɢɧɢɦɚɟɬ ɟɟ ɫɨɜɟɪɲɟɧɧɨ 

ɢɧɚɱɟ. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɚɤɬɭɚɥɶɧɚ ɢɞɟɹ ɏ. Ɋ. əɭɫɫɚ ɨ ɜɨɫɩɪɢɹɬɢɢ ɜ ɧɚɫɬɨɹɳɟɦ 

ɜɪɟɦɟɧɢ ɨɩɪɟɞɟɥɟɧɧɵɯ ɦɨɦɟɧɬɨɜ ɢɡ ɩɪɨɲɥɨɝɨ, ɤɨɬɨɪɵɟ ɩɨɡɜɨɥɹɸɬ ɨɛɧɚɪɭɠɢɬɶ ɜ 

ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɧɟɱɬɨ ɧɨɜɨɟ, ɧɚ ɱɬɨ ɪɚɧɟɟ ɧɟ ɨɛɪɚɳɚɥɨɫɶ ɜɧɢɦɚɧɢɹ245
.  

ɉɟɪɟɜɨɞɱɢɤ, ɜ ɰɟɥɨɦ ɫɨɯɪɚɧɹɹ ɰɟɩɨɱɤɭ ɪɚɫɫɭɠɞɟɧɢɣ ɢ ɨɩɢɫɚɧɢɣ ɭɱɟɧɨɝɨ, 

ɨɩɭɫɤɚɟɬ ɭɩɨɦɢɧɚɧɢɟ ɨ ɬɪɟɩɟɬɧɨɦ ɨɬɧɨɲɟɧɢɢ ɸɧɨɣ ȼɚɪɢ ɤ ɨɫɧɨɜɧɨɦɭ ɫɦɵɫɥɭ 

ɠɢɡɧɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ – ɤ ɟɝɨ ɩɪɨɮɟɫɫɢɢ, ɤ ɧɚɭɤɟ.    

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɪɟɮɥɟɤɫɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɫɜɨɟɣ ɩɪɢɱɚɫɬɧɨɫɬɢ ɤ 

ɠɢɡɧɢ Ʉɚɬɢ ɩɪɢɜɨɞɢɬ ɟɝɨ ɤ ɫɨɜɟɪɲɟɧɧɨ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɦ ɭɦɨɡɚɤɥɸɱɟɧɢɹɦ.  

Ɉɪɢɝɢɧɚɥ: «<...> ɜɫё ɦɨɟ ɭɱɚɫɬɢɟ ɜ ɟɟ ɫɭɞɶɛɟ ɜɵɪɚɠɚɥɨɫɶ ɬɨɥɶɤɨ ɜ ɬɨɦ, 

ɱɬɨ ɹ ɦɧɨɝɨ ɞɭɦɚɥ ɢ ɩɢɫɚɥ ɞɥɢɧɧɵɟ, ɫɤɭɱɧɵɟ ɩɢɫɶɦɚ, ɤɨɬɨɪɵɯ ɹ ɦɨɝ ɛɵ ɫɨɜɫɟɦ ɧɟ 

ɩɢɫɚɬɶ. Ⱥ ɦɟɠɞɭ ɬɟɦ ɜɟɞɶ ɹ ɡɚɦɟɧɹɥ ɟɣ ɪɨɞɧɨɝɨ ɨɬɰɚ ɢ ɥɸɛɢɥ ɟё, ɤɚɤ ɞɨɱɶ!» (Ɍ. 

7. ɋ. 273). 

                                                 
244

 Chekhov A. Ward six and other stories. A New translation by Ann Dunnigan. P. 166. 
245

 əɭɫɫ ɏ. Ɋ. ɂɫɬɨɪɢɹ ɥɢɬɟɪɚɬɭɪɵ ɤɚɤ ɩɪɨɜɨɤɚɰɢɹ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɹ // ɇɨɜɨɟ ɥɢɬɟɪɚɬɭɪɧɨɟ ɨɛɨɡɪɟɧɢɟ. 
1995. № 12. ɋ. 73 – 74. 
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ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «<...> my concern for her fate was expressed only in 

thinking about her and writing long boring letters. And yet, I had taken the place of 

her father, and loved her like a daughter!»246
 

ɉɨɞɫɬɪɨɱɧɢɤ: «<...> ɦɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɟɟ ɫɭɞɶɛɟ ɜɵɪɚɠɚɥɨɫɶ ɬɨɥɶɤɨ ɜ 

ɪɚɡɦɵɲɥɟɧɢɹɯ ɨ ɧɟɣ ɢ ɧɚɩɢɫɚɧɢɢ ɞɥɢɧɧɵɯ, ɫɤɭɱɧɵɯ ɩɢɫɟɦ. И ɜɫɟ-ɬɚɤɢ ɹ ɡɚɦɟɧɢɥ 

ɟɣ ɨɬɰɚ ɢ ɥɸɛɢɥ ɟё ɤɚɤ ɞɨɱɶ!» 

ȼ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ ɗ. Ⱦɚɧɧɢɝɟɧ, ɨɩɢɫɵɜɚɹ ɜɡɚɢɦɨɫɜɹɡɶ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ 

ɫɨ ɟɝɨ ɩɪɢɟɦɧɨɣ ɞɨɱɟɪɶɸ, ɭɩɭɫɤɚɟɬ ɩɪɢɡɧɚɧɢɟ ɝɟɪɨɹ ɜ ɬɨɦ, ɱɬɨ ɩɢɫɶɦɚ ɦɨɠɧɨ 

ɛɵɥɨ ɢ ɧɟ ɩɢɫɚɬɶ. Ɍɟɩɟɪɶ ɨɧ ɨɳɭɳɚɟɬ ɫɜɨɸ ɜɢɧɭ, ɨɫɨɡɧɚɟɬ ɫɜɨɟ ɪɚɜɧɨɞɭɲɢɟ, 

ɩɨɫɤɨɥɶɤɭ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɤɚɤ-ɬɨ ɩɨɞɞɟɪɠɚɬɶ ɢɥɢ ɩɪɨɫɬɨ ɜɵɫɥɭɲɚɬɶ ɞɟɜɭɲɤɭ, ɧɟ 

ɧɭɠɧɵ ɛɵɥɢ ɞɥɢɧɧɵɟ ɷɩɢɫɬɨɥɹɪɧɵɟ ɩɨɫɥɚɧɢɹ. ɋɥɟɞɭɸɳɢɣ ɡɚ ɷɬɢɦ ɭɩɪɟɤ ɝɟɪɨɹ 

ɫɚɦɨɦɭ ɫɟɛɟ ɜ ɬɨɦ, ɱɬɨ ɨɧ ɧɟ ɜɵɩɨɥɧɢɥ ɫɜɨɢ ɨɬɰɨɜɫɤɢɟ ɨɛɹɡɚɧɧɨɫɬɢ ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ ɞɟɜɭɲɤɟ, ɜ ɩɟɪɟɜɨɞɟ ɫɦɟɧɹɟɬɫɹ ɭɬɜɟɪɠɞɟɧɢɟɦ ɨɛɪɚɬɧɨɝɨ: «And yet, I 

had taken the place of her father» – «ɂ ɜɫɟ-ɬɚɤɢ ɹ ɡɚɦɟɧɢɥ ɟɣ ɨɬɰɚ». 

ȼɨ ɜɪɟɦɹ ɩɨɟɡɞɤɢ ɦɟɠɞɭ Ʉɚɬɟɣ ɢ ɫɬɚɪɵɦ ɩɪɨɮɟɫɫɨɪɨɦ ɩɪɨɢɫɯɨɞɢɬ 

ɞɨɜɟɪɢɬɟɥɶɧɵɣ ɪɚɡɝɨɜɨɪ, ɜ ɤɨɬɨɪɨɦ ɩɪɨɮɟɫɫɨɪ ɩɵɬɚɟɬɫɹ ɭɤɚɡɚɬɶ ɦɨɥɨɞɨɣ 

ɠɟɧɳɢɧɟ ɧɚ ɟɟ ɫɨɛɫɬɜɟɧɧɭɸ ɜɢɧɭ ɡɚ ɧɟɭɞɚɜɲɭɸɫɹ ɠɢɡɧɶ. ɉɨ ɦɧɟɧɢɸ Ʌɶɜɚ 

ɒɟɫɬɨɜɚ, ɟɝɨ ɜɨɫɩɢɬɚɧɧɢɰɚ,  ɤɚɤ ɢ ɫɚɦ ɩɪɨɮɟɫɫɨɪ, – «ɧɚɞɨɪɜɚɧɧɨɟ, ɩɨɬɟɪɹɜɲɟɟ 

ɧɚɞɟɠɞɵ ɫɭɳɟɫɬɜɨ»247. Ʉɚɤ ɚɤɬɪɢɫɚ ɨɧɚ ɧɟ ɫɨɫɬɨɹɥɚɫɶ, ɟɟ ɥɢɱɧɚɹ ɠɢɡɧɶ ɧɟ 

ɭɞɚɥɚɫɶ, ɨɧɚ ɨɞɢɧɨɤɚ.  

Ɉɪɢɝɢɧɚɥ: «Ɍɨɧ ɢ ɦɚɧɟɪɚ ɭ ɬɟɛɹ ɬɚɤɨɜɵ, ɤɚɤ ɛɭɞɬɨ ɬɵ ɠɟɪɬɜɚ. Эɬɨ ɦɧɟ 

ɧɟ ɧɪɚɜɢɬɫɹ, ɞɪɭɝ ɦɨɣ. ɋɚɦɚ ɬɵ ɜɢɧɨɜɚɬɚ. ȼɫɩɨɦɧɢ, ɬɵ ɧɚɱɚɥɚ ɫ ɬɨɝɨ, ɱɬɨ 

ɪɚɫɫɟɪɞɢɥɚɫɶ ɧɚ ɥɸɞɟɣ ɢ ɧɚ ɩɨɪɹɞɤɢ, ɧɨ ɧɢɱɟɝɨ ɧɟ ɫɞɟɥɚɥɚ, ɱɬɨɛɵ ɬɟ ɢ ɞɪɭɝɢɟ 

ɫɬɚɥɢ ɥɭɱɲɟ. Ɍɵ ɧɟ ɛɨɪɨɥɚɫɶ ɫɨ ɡɥɨɦ, ɚ ɭɬɨɦɢɥɚɫɶ, ɢ ɬɵ ɠɟɪɬɜɚ ɧɟ ɛɨɪɶɛɵ, ɚ 

ɫɜɨɟɝɨ ɛɟɫɫɢɥɢɹ» (Ɍ. 7. ɋ. 298). 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «Why do you assume such martyred air? I don’t like that, 

my dear. Remember, it was you who became in censed at the people and the system, but 

                                                 
246

 Chekhov A. Ward six and other stories. A New translation by Ann Dunnigan. P. 183. 
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вou НТН notСТnР to ТmproЯО ОТtСОr onО. Вou НТНn’t МomЛКt tСО ОЯТХ, вou аОrО mОrОХв 

exhausted by it; you were the victim not of a struggle, but of your own weakness»248
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɂɚɱɟɦ ɬɵ ɩɪɢɧɢɦɚɟɲɶ ɬɚɤɨɣ ɠɟɪɬɜɟɧɧɵɣ ɜɢɞ? Ɇɧɟ ɷɬɨ 

ɧɟ ɧɪɚɜɢɬɫɹ, ɦɨɹ ɞɨɪɨɝɚɹ. ȼɫɩɨɦɧɢ, ɢɦɟɧɧɨ ɬɵ ɫɚɦɚ ɪɚɫɫɟɪɞɢɥɚɫɶ (ɪɚɡɝɧɟɜɚɥɚɫɶ) 

ɧɚ ɥɸɞɟɣ ɢ ɧɚ ɦɢɪ, ɧɨ ɧɢɱɟɝɨ ɧɟ ɫɞɟɥɚɥɚ, ɱɬɨɛɵ ɭɥɭɱɲɢɬɶ ɢ ɬɨ ɢ ɞɪɭɝɨɟ. Ɍɵ ɧɟ 

ɛɨɪɨɥɚɫɶ ɫɨ ɡɥɨɦ, ɬɵ ɩɪɨɫɬɨ ɭɬɨɦɢɥɚɫɶ, ɬɵ ɛɵɥɚ ɠɟɪɬɜɨɣ ɧɟ ɛɨɪɶɛɵ, ɚ ɫɜɨɟɣ 

ɫɨɛɫɬɜɟɧɧɨɣ ɫɥɚɛɨɫɬɢ». 

ȼ ɩɟɪɟɜɨɞɟ ɗ. Ⱦɚɧɧɢɝɟɧ ɩɨɡɢɰɢɹ ɩɪɨɮɟɫɫɨɪɚ ɩɪɟɞɫɬɚɟɬ ɜ ɫɭɳɟɫɬɜɟɧɧɨ 

ɫɦɹɝɱɟɧɧɨɦ ɜɢɞɟ: ɩɟɪɜɨɟ ɭɬɜɟɪɞɢɬɟɥɶɧɨɟ ɩɪɟɞɥɨɠɟɧɢɟ ɬɟɤɫɬɚ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɞɚɧɨ ɜ ɜɨɩɪɨɫɢɬɟɥɶɧɨɣ ɮɨɪɦɟ, ɩɪɹɦɨɣ ɭɩɪɟɤ «ɋɚɦɚ ɬɵ ɜɢɧɨɜɚɬɚ» 

ɜɨɨɛɳɟ ɨɬɫɭɬɫɬɜɭɟɬ.  

ȼ ɪɟɡɭɥɶɬɚɬɟ ɷɬɢɯ ɩɟɪɟɜɨɞɱɟɫɤɢɯ ɪɟɲɟɧɢɣ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɩɪɟɞɫɬɚɟɬ 

ɦɭɞɪɵɦ ɢ ɫɨɫɬɨɹɜɲɢɦɫɹ ɞɭɯɨɜɧɵɦ ɨɬɰɨɦ ɫɜɨɟɣ ɩɪɢɟɦɧɨɣ ɞɨɱɟɪɢ. 

ȼɧɨɜɶ ɨɩɢɫɚɧɢɟ ɧɨɱɧɵɯ ɩɟɪɟɠɢɜɚɧɢɣ ɢ ɨɳɭɳɟɧɢɣ ɝɟɪɨɹ. 

Ɉɪɢɝɢɧɚɥ: «ȼ ɤɨɪɢɞɨɪɟ ɛɶɟɬ ɩɹɬɶ ɱɚɫɨɜ, ɲɟɫɬɶ, ɫɟɦɶ… ɋɬɚɧɨɜɢɬɫɹ 

ɬɟɦɧɨ. 

ȼ ɳɟɤɟ ɬɭɩɚɹ ɛɨɥɶ – ɷɬɨ ɧɚɱɢɧɚɟɬɫɹ tТМ. Чɬɨɛɵ ɡɚɧɹɬɶ ɫɟɛɹ ɦɵɫɥɹɦɢ, ɹ 

ɫɬɚɧɨɜɥɸɫɶ ɧɚ ɩɪɟɠɧɸɸ ɫɜɨɸ ɬɨɱɤɭ ɡɪɟɧɢɹ, ɤɨɝɞɚ ɧɟ ɛɵɥ ɪɚɜɧɨɞɭɲɟɧ <…>» (Ɍ. 

7. ɋ. 305). 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «The clock in the corridor strikes five, six… It grows 

dark.  

In order to occupy my thoughts, I try to recover my point the view I had before I 

ЛОМКmО ТnНТППОrОnt <…>»249
 . 

ɉɨɞɫɬɪɨɱɧɢɤ: «ȼ ɤɨɪɢɞɨɪɟ ɱɚɫɵ ɛɶɸɬ ɩɹɬɶ, ɲɟɫɬɶ… ɋɬɚɧɨɜɢɬɫɹ ɬɟɦɧɨ. 

Чɬɨɛɵ ɡɚɧɹɬɶ ɫɜɨɢ ɦɵɫɥɢ, ɹ ɫɬɚɪɚɸɫɶ ɜɨɫɫɬɚɧɨɜɢɬɶ ɦɨɸ ɬɨɱɤɭ ɡɪɟɧɢɹ, 

ɤɨɬɨɪɚɹ ɭ ɦɟɧɹ ɛɵɥɚ ɩɪɟɠɞɟ, ɱɟɦ ɹ ɫɬɚɥ ɪɚɜɧɨɞɭɲɧɵɦ <…>». 

                                                 
248
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ȼ ɩɟɪɟɜɨɞɟ ɫ ɧɚɫɬɭɩɥɟɧɢɟɦ ɧɨɱɢ ɝɟɪɨɣ ɧɟ ɡɚɨɫɬɪɹɟɬ ɜɧɢɦɚɧɢɹ ɧɚ ɫɜɨɟɣ 

ɛɨɥɟɡɧɢ, ЭТМ’ɟ, ɤɨɬɨɪɵɣ ɨɱɟɧɶ ɟɝɨ ɛɟɫɩɨɤɨɢɬ, ɢ ɩɨɷɬɨɦɭ ɬɟɦɚ ЭТМ’ɚ ɩɪɨɯɨɞɢɬ ɱɟɪɟɡ 

ɜɫɟ ɨɪɢɝɢɧɚɥɶɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ.  

ȼ ɩɟɪɟɜɨɞɟ ɗ. Ⱦɚɧɧɢɝɟɧ ɧɚɫɬɭɩɥɟɧɢɟ ɬɟɦɧɨɝɨ ɜɪɟɦɟɧɢ ɫɭɬɨɤ ɫɪɚɡɭ ɠɟ 

ɜɥɟɱɟɬ ɡɚ ɫɨɛɨɣ ɫɜɨɟɨɛɪɚɡɧɨɟ ɩɨɛɭɠɞɟɧɢɟ ɝɟɪɨɹ ɤ ɮɢɥɨɫɨɮɫɤɨɦ ɪɚɡɦɵɲɥɟɧɢɹɦ, 

ɩɨɷɬɨɦɭ ɡɞɟɫɶ ɧɟ ɜɚɠɧɚ ɬɨɱɧɨɫɬɶ ɭɤɚɡɚɧɢɹ ɜɪɟɦɟɧɢ: «ɩɹɬɶ, ɲɟɫɬɶ…» ɜ ɩɟɪɟɜɨɞɟ – 

ɜɦɟɫɬɨ «ɩɹɬɶ ɱɚɫɨɜ, ɲɟɫɬɶ, ɫɟɦɶ…» ɜ ɨɪɢɝɢɧɚɥɟ. 

ȼ ɰɟɥɨɦ, ɩɟɪɟɜɨɞ ɗ. Ⱦɚɧɧɢɝɟɧ ɬɚɤɠɟ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɬɟɧɞɟɧɰɢɸ ɫɨɯɪɚɧɟɧɢɹ 

ɢ ɭɫɢɥɟɧɢɹ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɯ ɫɦɵɫɥɨɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɱɬɨ 

ɩɨɞɞɟɪɠɚɧɨ ɜ ɷɬɨɦ ɢɡɞɚɧɢɢ ɩɨɡɢɰɢɟɣ ɚɜɬɨɪɚ ɩɨɫɥɟɫɥɨɜɢɹ Ɋ. Ɇɷɬɶɸɫɨɧɚ. 

ɋɨɩɨɫɬɚɜɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ ɜɫɟɯ ɬɪɟɯ ɩɟɪɟɜɨɞɨɜ 1950–1960-ɯ ɝɝ. ɜɵɹɜɢɥ 

ɫɥɟɞɭɸɳɟɟ. 

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɫɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜɨ ɜɫɟɯ ɩɟɪɟɜɨɞɚɯ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. 

Ɇɚɝɚɪɲɚɤɚ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ ɩɪɢ ɩɟɪɟɜɨɞɟ ɩɨɞɡɚɝɨɥɨɜɤɚ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ 

ɱɟɥɨɜɟɤɚ» ɢɫɩɨɥɶɡɨɜɚɧɚ ɨɞɢɧɚɤɨɜɚɹ ɥɟɤɫɟɦɚ «notebook»:  «From an old man’s note-

book»/ «From an Old Man’s Notebook»/ «From the Notebook of an Old Man»).  

ɉɟɪɜɵɟ ɞɜɚ ɩɟɪɟɜɨɞɚ ɢɞɟɧɬɢɱɧɵ, ɜ ɬɪɟɬɶɟɦ ɬɟ ɠɟ ɥɟɤɫɟɦɵ ɞɚɧɵ ɜ ɢɧɨɦ 

ɩɨɪɹɞɤɟ. ɋɟɦɚɧɬɢɤɚ ɫɥɨɜɚ «notebook» ɛɵɥɚ ɪɚɫɫɦɨɬɪɟɧɚ ɜ ɪɚɛɨɬɟ ɩɪɢ ɚɧɚɥɢɡɟ 

ɩɟɪɟɜɨɞɚ Ʉ. Ƚɚɪɧɟɬɬ (ɤɨɬɨɪɨɦɭ ɩɨɥɧɨɫɬɶɸ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɨɫɥɟɞɧɢɣ ɢɡ 

ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɡɞɟɫɶ ɜɚɪɢɚɧɬɨɜ), ɛɵɥɚ ɜɵɹɜɥɟɧɚ ɨɪɢɟɧɬɚɰɢɹ ɧɚ ɩɪɟɞɦɟɬ – 

«ɡɚɩɢɫɧɚɹ ɤɧɢɝɚ» ɢɥɢ «ɬɟɬɪɚɞɶ» – ɢ ɟɝɨ ɩɪɢɧɚɞɥɟɠɧɨɫɬɶ ɩɨɠɢɥɨɦɭ ɦɭɠɱɢɧɟ. 

ɉɪɟɞɫɬɚɜɥɹɟɬɫɹ, ɱɬɨ ɜ ɞɚɧɧɵɯ ɬɪɟɯ ɩɟɪɟɜɨɞɚɯ 1950–1960-ɯ ɝɝ. ɩɪɟɞɫɬɚɜɥɟɧɨ 

ɧɟɫɤɨɥɶɤɨ ɢɧɨɟ, ɨɬɥɢɱɧɨɟ ɨɬ ɨɪɢɝɢɧɚɥɚ, ɨɫɦɵɫɥɟɧɢɟ ɝɥɚɜɧɵɦ ɝɟɪɨɟɦ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɯ ɫɭɳɧɨɫɬɟɣ ɟɝɨ ɛɵɬɢɹ ɢ ɦɢɪɨɜɨɫɩɪɢɹɬɢɹ, ɪɟɚɥɢɡɨɜɚɧɧɨɟ ɜ ɟɝɨ 

ɨɬɧɨɲɟɧɢɢ ɤ ɬɚɤɢɦ ɜɚɠɧɟɣɲɢɦ ɫɨɫɬɚɜɥɹɸɳɢɦ ɟɝɨ ɠɢɡɧɢ, ɤɚɤ Ʉɚɬɹ ɢ ɩɪɨɮɟɫɫɢɹ.  

Ʉɚɬɢɧ ɭɯɨɞ ɢɡ ɯɚɪɶɤɨɜɫɤɨɝɨ ɝɨɫɬɢɧɢɱɧɨɝɨ ɧɨɦɟɪɚ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ 

ɨɡɧɚɱɚɟɬ ɨɤɨɧɱɚɬɟɥɶɧɨɟ ɩɪɨɳɚɧɢɟ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɫ ɨɞɧɨɣ ɢɡ ɫɚɦɵɯ ɫɜɟɬɥɵɯ 

ɫɬɨɪɨɧ ɟɝɨ ɠɢɡɧɢ. 
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Ɉɪɢɝɢɧɚɥ: «ɇɟɬ, ɧɟ ɨɝɥɹɧɭɥɚɫɶ. Чɟɪɧɨɟ ɩɥɚɬɶɟ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɦɟɥɶɤɧɭɥɨ, 

ɡɚɬɢɯɥɢ ɲɚɝɢ… ɉɪɨɳɚɣ, ɦɨɟ ɫɨɤɪɨɜɢɳɟ!» (Ɍ. 7. ɋ. 310). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «But she does not. Her black dress disappears, the 

sound of her footsteps ceases…. GooН-bye, my precious!»250
 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «ɇɨ ɨɧɚ ɧɟ ɨɛɨɪɚɱɢɜɚɟɬɫɹ. ȿɟ 

ɱɟɪɧɨɟ ɩɥɚɬɶɟ ɢɫɱɟɡɚɟɬ ɢɡ ɜɢɞɭ, ɡɜɭɤɢ ɟɟ ɲɚɝɨɜ ɡɚɬɢɯɚɸɬ…. ɉɪɨɳɚɣ, ɦɨɟ 

ɫɨɤɪɨɜɢɳɟ!» 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «No, she doesn’t look round. I catch a glimpse of her 

black dress for the last time, the sounds of her footsteps dies away…. GooН-bye, my 

treasure!»251
 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «ɇɟɬ, ɨɧɚ ɧɟ ɨɝɥɹɞɵɜɚɟɬɫɹ. ə 

ɦɟɥɶɤɨɦ ɜɢɠɭ ɟɟ ɱɟɪɧɨɟ ɩɥɚɬɶɟ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ, ɡɜɭɤɢ ɟɟ ɲɚɝɨɜ ɡɚɬɢɯɚɸɬ… 

ɉɪɨɳɚɣ, ɦɨɟ ɫɨɤɪɨɜɢɳɟ!» 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «No, she did not look back. Her black dress has 

disappeared from the sight for the last time, the sound of her footsteps dies away…. 

Farewell, my precious!»252
 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Э. Ⱦɚɧɧɢɝɟɧ: «ɇɟɬ, ɨɧɚ ɧɟ ɨɝɥɹɧɭɥɚɫɶ. ȿɟ ɱɟɪɧɨɟ 

ɩɥɚɬɶɟ ɢɫɱɟɡɥɨ ɢɡ ɜɢɞɭ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ, ɡɜɭɤɢ ɟɟ ɲɚɝɨɜ ɡɚɬɢɯɚɸɬ…. ɉɪɨɳɚɣ, 

ɦɨɟ ɫɨɤɪɨɜɢɳɟ!» 

ɂɡɜɟɫɬɧɨ, ɱɬɨ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɜ ɷɬɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɨɪɝɚɧɢɡɨɜɚɧɨ ɞɜɭɦɹ 

ɜɪɟɦɟɧɧɵɦɢ ɩɥɚɫɬɚɦɢ: ɪɚɡɦɵɲɥɟɧɢɹ ɨ ɩɪɨɲɥɨɦ ɱɚɫɬɨ ɜɨɩɥɨɳɟɧɵ ɜ ɧɚɫɬɨɹɳɟɦ, ɢ 

ɧɚɨɛɨɪɨɬ,  ɫɨɛɵɬɢɹ ɧɚɫɬɨɹɳɟɝɨ ɦɨɝɭɬ ɚɫɫɨɰɢɢɪɨɜɚɬɶɫɹ ɫ ɛɟɡɜɨɡɜɪɚɬɧɨ ɭɲɟɞɲɢɦ. 

ȼ ɩɟɪɟɜɨɞɚɯ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɢ Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɜ ɷɬɨɦ ɫɦɵɫɥɟ  ɩɪɟɞɥɨɠɟɧɚ 

ɢɧɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ ɩɨɫɥɟɞɧɟɣ ɜɫɬɪɟɱɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɢ Ʉɚɬɢ. 

ɉɟɪɟɜɨɞɱɢɤɢ ɤɨɪɟɧɧɵɦ ɨɛɪɚɡɨɦ ɦɟɧɹɸɬ ɜɪɟɦɟɧɧɨɣ ɯɚɪɚɤɬɟɪ ɫɰɟɧɵ, ɢɫɩɨɥɶɡɭɹ 

ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ (Present Simple Tense) ɜɦɟɫɬɨ ɩɪɨɲɟɞɲɟɝɨ ɜɪɟɦɟɧɢ ɨɪɢɝɢɧɚɥɚ. ȼ 

ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɨɧɨ ɦɨɠɟɬ ɛɵɬɶ ɪɟɚɥɢɡɨɜɚɧɨ ɥɢɛɨ ɩɪɢ ɩɨɦɨɳɢ  ɩɪɨɲɟɞɲɟɝɨ 

                                                 
250

 Chekhov A. P. Short novels and stories / tr. from the Russian by Ivy Litvinov. P. 121. 
251

 Chekhov A. Lady with lapdog and other stories / tr. with an intr. by David Magarshack. P. 104. 
252

 Chekhov A. Ward six and other stories. A New translation by Ann Dunnigan. P. 218. 
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ɩɪɨɫɬɨɝɨ ɜɪɟɦɟɧɢ (Past Simple Tense), ɤɚɤ ɷɬɨ ɛɵɥɨ ɩɟɪɟɜɨɞɟ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɥɢɛɨ, 

ɩɪɢ ɧɚɥɢɱɢɢ ɫɢɬɭɚɰɢɢ, ɤɨɝɞɚ ɞɟɣɫɬɜɢɟ ɡɚɜɟɪɲɢɥɨɫɶ ɜ ɩɪɨɲɥɨɦ ɢ ɢɦɟɟɬɫɹ ɟɝɨ 

ɫɜɹɡɶ ɫ ɧɚɫɬɨɹɳɢɦ ɜɪɟɦɟɧɟɦ, ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɧɚɫɬɨɹɳɟɟ ɫɨɜɟɪɲɟɧɧɨɟ ɜɪɟɦɹ 

(Present Perfect Tense). ɗɬɨ, ɨɬɱɚɫɬɢ, ɫɞɟɥɚɧɨ ɜ ɩɟɪɟɜɨɞɟ ɗ. Ⱦɚɧɧɢɝɟɧ, ɤɚɤ ɢ ɭ Ʉ. 

Ƚɚɪɧɟɬɬ. Ɉɞɧɚɤɨ Present Perfect Tense ɬɚɤɠɟ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɨɬɫɭɬɫɬɜɢɟɦ ɱɟɬɤɢɯ 

ɜɪɟɦɟɧɧɵɯ ɝɪɚɧɢɰ; ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɷɬɨ ɦɨɠɟɬ ɢɦɟɬɶ ɬɨɬ ɫɦɵɫɥ, ɱɬɨ 

ɧɪɚɜɫɬɜɟɧɧɵɣ ɩɨɢɫɤ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɟɳɟ ɧɟ ɡɚɜɟɪɲɟɧ, ɱɬɨ ɟɳɟ ɜɨɡɦɨɠɟɧ ɞɢɚɥɨɝ ɫ 

ɛɥɢɡɤɢɦɢ ɢ ɪɨɞɧɵɦɢ ɥɸɞɶɦɢ. Ɉ ɫɨɜɦɟɳɟɧɢɢ ɰɢɤɥɢɱɟɫɤɨɝɨ ɢ ɥɢɧɟɣɧɨɝɨ ɜɪɟɦɟɧɢ 

ɭ ɑɟɯɨɜɚ ɩɢɲɟɬ ɇ. ȿ. Ɋɚɡɭɦɨɜɚ, ɫɜɹɡɵɜɚɹ ɰɢɤɥɢɱɟɫɤɨɟ ɜɪɟɦɹ ɫ «ɩɨɷɬɢɤɨɣ 

ɬɨɬɚɥɶɧɨɫɬɢ»253
.  

ȼ ɩɟɪɟɜɨɞɚɯ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ ɢ Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɮɢɧɚɥ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ 

ɨɫɬɚɟɬɫɹ ɨɬɤɪɵɬɵɦ, ɧɟɫɦɨɬɪɹ ɧɚ ɟɝɨ ɜɢɞɢɦɭɸ ɡɚɜɟɪɲɟɧɧɨɫɬɶ, ɢ ɩɪɨɛɥɟɦɚ 

ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɝɟɪɨɹ ɢ ɟɝɨ ɜɨɫɩɢɬɚɧɧɢɰɵ ɧɟ ɪɚɡɪɟɲɟɧɚ. ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɜ 

ɫɨɡɧɚɧɢɢ ɩɪɨɮɟɫɫɨɪɚ ɟɳɟ ɬɟɩɥɢɬɫɹ ɧɚɞɟɠɞɚ ɧɚ ɬɨ, ɱɬɨ Ʉɚɬɹ ɨɛɟɪɧɟɬɫɹ, ɫ ɞɪɭɝɨɣ 

ɫɬɨɪɨɧɵ, ɫɥɨɜɚ ɢ ɦɵɫɥɢ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɩɨɥɧɵ ɪɚɜɧɨɞɭɲɢɹ, ɤɨɬɨɪɨɟ 

ɡɚɩɨɥɧɢɥɨ ɟɝɨ ɛɵɬɢɟ ɜ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ.  ɉɨɷɬɨɦɭ ɮɢɧɚɥɶɧɨɟ ɪɚɡɦɵɲɥɟɧɢɟ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɩɪɨɢɫɯɨɞɢɬ ɜ ɧɚɫɬɨɹɳɟɦ. ȼ ɩɨɫɥɟɞɧɟɦ ɚɛɡɚɰɟ ɜ ɩɟɪɟɜɨɞɟ 

Ɇɚɝɚɪɲɚɤɚ ɩɨɞɱɟɪɤɧɭɬɚ ɨɪɢɟɧɬɚɰɢɹ ɧɚ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɫ ɩɨɦɨɳɶɸ ɥɢɱɧɨɝɨ 

ɦɟɫɬɨɢɦɟɧɢɹ «I»; ɬɟɦ ɫɚɦɵɦ ɜɧɭɬɪɟɧɧɢɣ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ ɤɨɧɮɥɢɤɬ ɩɪɨɮɟɫɫɨɪɚ 

ɭɫɭɝɭɛɥɹɟɬɫɹ. 

Ɉɩɢɫɚɧɢɟ ɥɸɛɢɦɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ 

ɨɛɪɚɡ ɫɚɞɚ, ɤɨɬɨɪɵɣ ɡɚɧɢɦɚɟɬ ɜɚɠɧɨɟ ɦɟɫɬɨ ɤɚɤ ɜ ɦɢɪɨɜɨɫɩɪɢɹɬɢɢ ɝɟɪɨɹ, ɬɚɤ ɢ 

ɫɚɦɨɝɨ ɑɟɯɨɜɚ.  

Ɉɪɢɝɢɧɚɥ: «Ȼɟɡ ɱɟɬɜɟɪɬɢ ɞɟɫɹɬɶ ɧɭɠɧɨ ɢɞɬɢ ɤ ɦɨɢɦ ɦɢɥɵɦ ɦɚɥɶɱɢɤɚɦ 

ɱɢɬɚɬɶ ɥɟɤɰɢɸ. Ɉɞɟɜɚɸɫɶ ɢ ɢɞɭ ɩɨ ɞɨɪɨɝɟ, ɤɨɬɨɪɚɹ ɡɧɚɤɨɦɚ ɦɧɟ ɭɠɟ 30 ɥɟɬ ɢ 

ɢɦɟɟɬ ɞɥɹ ɦɟɧɹ ɫɜɨɸ ɢɫɬɨɪɢɸ <…> ȼɨɬ ɢ ɧɚɲ ɫɚɞ. ɋ ɬɟɯ ɩɨɪ, ɤɚɤ ɹ ɛɵɥ 

ɫɬɭɞɟɧɬɨɦ, ɨɧ, ɤɚɠɟɬɫɹ ɧɟ ɫɬɚɥ ɧɢ ɥɭɱɲɟ, ɧɢ ɯɭɠɟ. ə ɟɝɨ ɧɟ ɥɸɛɥɸ. Ȼɵɥɨ ɛɵ 

                                                 
253

 Ɋɚɡɭɦɨɜɚ ɇ. ȿ. Ɍɜɨɪɱɟɫɬɜɨ Ⱥ. ɉ. ɑɟɯɨɜɚ: ɋɦɵɫɥ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ (1880-ɟ ɝ.ɝ.). 
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ɝɨɪɚɡɞɨ ɭɦɧɟɟ, ɟɫɥɢ ɛɵ ɜɦɟɫɬɨ ɱɚɯɨɬɨɱɧɵɯ ɥɢɩ, ɠɟɥɬɨɣ ɚɤɚɰɢɢ ɢ ɪɟɞɤɨɣ, 

ɫɬɪɢɠɟɧɨɣ ɫɢɪɟɧɢ ɪɨɫɥɢ ɬɭɬ ɜɵɫɨɤɢɟ ɫɨɫɧɵ ɢ ɯɨɪɨɲɢɟ ɞɭɛɵ» (Ɍ. 7. ɋ. 257 – 258). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «At a quarter to ten I must go and give a lecture to 

my dear boys. I dress and set off along the road I have been familiar with for thirty 

years now, a road which has its history for me <…> And here is our park. It seems to 

have become neither better nor worse since I was a student. I never liked it. It would be 

a great deal better if there were lofty trees and sturdy oaks here, instead of the 

consumptive lime-trees, yellow acacias, and skimpy, clipped lilac bushes»254
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «Ȼɟɡ ɱɟɬɜɟɪɬɢ ɞɟɫɹɬɶ ɹ ɞɨɥɠɟɧ 

ɢɞɬɢ ɢ ɱɢɬɚɬɶ ɥɟɤɰɢɸ ɤ ɦɨɢɦ ɦɢɥɵɦ ɦɚɥɶɱɢɤɚɦ. ə ɨɞɟɜɚɸɫɶ ɢ ɢɞɭ ɩɨ ɞɨɪɨɝɟ, ɫ 

ɤɨɬɨɪɨɣ ɹ ɡɧɚɤɨɦ 30 ɥɟɬ, ɞɨɪɨɝɚ, ɤɨɬɨɪɚɹ ɢɦɟɟɬ ɞɥɹ ɦɟɧɹ ɫɜɨɸ ɢɫɬɨɪɢɸ <…>  Ⱥ 

ɜɨɬ ɢ ɧɚɲ ɩɚɪɤ. Ɉɧ, ɤɚɠɟɬɫɹ, ɧɟ ɫɬɚɥ ɧɢ ɥɭɱɲɟ, ɧɢ ɯɭɠɟ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɹ ɛɵɥ 

ɫɬɭɞɟɧɬɨɦ.  ə ɧɢɤɨɝɞɚ ɧɟ ɥɸɛɢɥ ɟɝɨ. Ȼɵɥɨ ɛɵ ɝɨɪɚɡɞɨ ɥɭɱɲɟ, ɟɫɥɢ ɛɵ ɬɭɬ ɛɵɥɢ 

ɜɵɫɨɤɢɟ ɞɟɪɟɜɶɹ ɢ ɤɪɟɩɤɢɟ ɞɭɛɵ ɜɦɟɫɬɨ ɱɚɯɨɬɨɱɧɵɯ ɥɢɩ, ɠɟɥɬɨɣ ɚɤɚɰɢɢ ɢ 

ɫɤɭɞɧɨɣ, ɫɬɪɢɠɟɧɨɣ ɫɢɪɟɧɢ». 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «At a quarter to ten I have to go and give a lecture to 

my dear boys. I dress and walk along the road I have known for thirty years, a road 

which has a history of its own for me <…> And here is our park. Since my student days 

it does not seem to have grown any worse or any better. I do not like it. It would be 

much more sensible if tall pine trees and sturdy oaks grew here instead of the 

consumptive lime trees, yellow acacias, and thin, clipped lilac bushes»255
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «Ȼɟɡ ɱɟɬɜɟɪɬɢ ɞɟɫɹɬɶ ɹ ɞɨɥɠɟɧ 

ɢɞɬɢ ɢ ɱɢɬɚɬɶ ɥɟɤɰɢɸ ɤ ɦɨɢɦ ɦɢɥɵɦ ɦɚɥɶɱɢɤɚɦ. ə ɨɞɟɜɚɸɫɶ ɢ ɢɞɭ ɩɨ ɞɨɪɨɝɟ, ɫ 

ɤɨɬɨɪɨɣ ɹ ɡɧɚɤɨɦ 30 ɥɟɬ, ɞɨɪɨɝɚ, ɤɨɬɨɪɚɹ ɢɦɟɟɬ ɞɥɹ ɦɟɧɹ ɫɜɨɸ ɫɨɛɫɬɜɟɧɧɭɸ 

ɢɫɬɨɪɢɸ <…> Ⱥ ɜɨɬ ɢ ɧɚɲ ɩɚɪɤ. ɋ ɦɨɢɯ ɫɬɭɞɟɧɱɟɫɤɢɯ ɞɧɟɣ, ɨɧ, ɤɚɠɟɬɫɹ, ɫɬɚɥ 

ɧɢ ɥɭɱɲɟ, ɧɢ ɯɭɠɟ. ə ɧɟ ɥɸɛɥɸ ɟɝɨ. Ȼɵɥɨ ɛɵ ɝɨɪɚɡɞɨ ɪɚɡɭɦɧɟɟ, ɟɫɥɢ ɛɵ ɬɭɬ ɪɨɫɥɢ 

ɜɵɫɨɤɢɟ ɫɨɫɧɵ ɢ ɤɪɟɩɤɢɟ ɞɭɛɵ ɜɦɟɫɬɨ ɱɚɯɨɬɨɱɧɵɯ ɥɢɩ, ɠɟɥɬɨɣ ɚɤɚɰɢɢ ɢ ɬɨɳɢɯ 

ɫɬɪɢɠɟɧɵɯ ɤɭɫɬɨɜ ɫɢɪɟɧɢ». 

                                                 
254

 Chekhov A. P. Short novels and stories / tr. from the Russian by Ivy Litvinov. P. 59 – 60. 
255

 Chekhov A. Lady with lapdog and other stories / tr. with an intr. by David Magarshack. P. 51 – 52. 
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ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «At a quarter to ten I must go and give a lecture to my 

dear boys. I dress and set off on a road I have known for thirty years, a road that has a 

history for me <…> 

And there is our park. It seems to have grown neither better nor worse since my 

student days. I have never liked it. It would be far more sensible if, instead of 

emaciatedlime trees, yellow acacias, and skimpy cropped lilacs, there were tall pines 

and great oaks»256
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Э. Ⱦɚɧɧɢɝɟɧ: «Ȼɟɡ ɱɟɬɜɟɪɬɢ ɞɟɫɹɬɶ ɹ ɞɨɥɠɟɧ 

ɢɞɬɢ ɢ ɱɢɬɚɬɶ ɥɟɤɰɢɸ ɤ ɦɨɢɦ ɦɢɥɵɦ ɦɚɥɶɱɢɤɚɦ. ə ɨɞɟɜɚɸɫɶ ɢ ɢɞɭ ɩɨ ɞɨɪɨɝɟ, ɫ 

ɤɨɬɨɪɨɣ ɹ ɡɧɚɤɨɦ 30 ɥɟɬ, ɞɨɪɨɝɚ, ɤɨɬɨɪɚɹ ɢɦɟɟɬ ɞɥɹ ɦɟɧɹ ɫɜɨɸ ɢɫɬɨɪɢɸ <…> 

Ⱥ ɜɨɬ ɢ ɧɚɲ ɩɚɪɤ. Ɉɧ, ɤɚɠɟɬɫɹ, ɫɬɚɥ ɧɢ ɥɭɱɲɟ, ɧɢ ɯɭɠɟ ɫ ɦɨɢɯ 

ɫɬɭɞɟɧɱɟɫɤɢɯ ɞɧɟɣ. ə ɧɢɤɨɝɞɚ ɧɟ ɥɸɛɢɥ ɟɝɨ. Ȼɵɥɨ ɛɵ ɝɨɪɚɡɞɨ ɪɚɡɭɦɧɟɟ, ɟɫɥɢ ɛɵ 

ɜɦɟɫɬɨ ɱɚɯɥɵɯ ɥɢɩ, ɠɟɥɬɨɣ ɚɤɚɰɢɢ ɢ ɫɤɭɞɧɨɣ, ɫɬɪɢɠɟɧɨɣ ɫɢɪɟɧɢ ɬɭɬ ɪɨɫɥɢ 

ɜɵɫɨɤɢɟ ɫɨɫɧɵ ɢ ɨɝɪɨɦɧɵɟ ɞɭɛɵ». 

ȼɨ ɜɫɟɯ ɬɪɟɯ ɩɟɪɟɜɨɞɚɯ ɢɡɦɟɧɹɟɬɫɹ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɚɹ 

ɩɪɨɛɥɟɦɚɬɢɤɚ ɨɪɢɝɢɧɚɥɚ, ɫɜɹɡɚɧɧɚɹ ɫ ɱɟɯɨɜɫɤɢɦ ɫɢɦɜɨɥɨɦ ɫɚɞɚ. 

ɋɢɦɜɨɥ ɫɚɞɚ ɞɥɹ ɩɢɫɚɬɟɥɹ ɜɫɟɝɞɚ ɧɟɫɟɬ ɜ ɫɟɛɟ ɨɫɨɛɵɟ ɫɦɵɫɥɵ, ɜɵɪɚɠɚɸɳɢɟ 

ɛɨɝɚɬɫɬɜɨ ɪɭɫɫɤɨɣ ɩɪɢɪɨɞɵ ɜ ɟɟ ɩɨɬɟɧɰɢɚɥɶɧɨɣ ɧɟɪɟɝɭɥɹɪɧɨɫɬɢ; ɫɚɞ ɭ ɧɟɝɨ 

ɫɢɦɜɨɥɢɡɢɪɭɟɬ ɛɥɢɡɤɨɟ, ɪɨɞɧɨɟ ɡɚɦɤɧɭɬɨɟ ɩɪɨɫɬɪɚɧɫɬɜɨ, ɫɩɨɫɨɛɧɨɟ ɨɛɴɟɞɢɧɢɬɶ 

ɨɩɪɟɞɟɥɟɧɧɭɸ ɝɪɭɩɩɭ ɥɸɞɟɣ (ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ – ɫɬɭɞɟɧɬɨɜ). 

 Ⱥ. Ʌɢɬɜɢɧɨɜɚ, Ⱦ. Ɇɚɝɚɪɲɚɤ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ ɜ ɤɚɱɟɫɬɜɟ ɚɧɝɥɨɹɡɵɱɧɨɝɨ 

ɷɤɜɢɜɚɥɟɧɬɚ ɱɟɯɨɜɫɤɨɦɭ «ɫɚɞɭ» ɢɫɩɨɥɶɡɭɸɬ ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɟ «ЩКЫФ»257. ɋɨɝɥɚɫɧɨ 

ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɬɨɥɤɨɜɨɦɭ ɫɥɨɜɚɪɸ, «ЩКЫФ» – «ɭɱɚɫɬɨɤ (ɩɪɨɫɬɪɚɧɫɬɜɨ) 

ɨɛɳɟɫɬɜɟɧɧɨɣ ɡɟɦɥɢ – ȿ. ȼ.»258
. ɍɱɢɬɵɜɚɹ ɷɬɨ ɫɟɦɚɧɬɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ, ɦɨɠɧɨ 

ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ Ⱥ. Ʌɢɬɜɢɧɨɜɚ, Ⱦ. Ɇɚɝɚɪɲɚɤ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ ɫɬɪɟɦɹɬɫɹ 

ɫɨɯɪɚɧɢɬɶ ɤɨɧɬɟɤɫɬɭɚɥɶɧɵɣ ɩɥɚɧ ɨɪɢɝɢɧɚɥɚ.  

                                                 
256

 Chekhov A. Ward six and other stories. A New translation by Ann Dunnigan. P. 168 – 169. 
257

 Chekhov A. P. Short novels and stories / tr. from the Russian by Ivy Litvinov. P. 60. / Chekhov A. Lady with 

lapdog and other stories / tr. with an intr. by David Magarshack. P. 52. / Chekhov A. Ward six and other stories. A New 

translation by Ann Dunnigan. P. 168. 
258

 АОЛЬЭОЫ’Ь NОа АШЫХН DТМЭТШЧКЫв ШП AЦОЫТМКЧ EЧРХТЬС / ОН. V. NОЮПОХНЭ. CХОЯОХКЧН New York, 1988. 
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Ɍɚɤɚɹ ɩɟɪɟɜɨɞɱɟɫɤɚɹ ɬɪɚɧɫɮɨɪɦɚɰɢɹ ɧɚɛɥɸɞɚɟɬɫɹ ɬɨɥɶɤɨ ɜ ɷɬɢɯ ɬɪɟɯ 

ɩɟɪɟɜɨɞɚɯ, ɜ ɨɫɬɚɥɶɧɵɯ 5 ɚɧɝɥɨɹɡɵɱɧɵɯ ɜɚɪɢɚɧɬɚɯ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» (1915 ɝ., 

1918 ɝ., 1970 ɝ., 2000 ɝ., 2001 ɝ.) ɜɫɟ ɩɟɪɟɜɨɞɱɢɤɢ ɢɫɩɨɥɶɡɭɸɬ ɫɥɨɜɨ «garden», 

ɩɪɹɦɨɟ ɡɧɚɱɟɧɢɟ ɤɨɬɨɪɨɝɨ – «ɭɱɚɫɬɨɤ ɡɟɦɥɢ, ɨɛɵɱɧɨ ɛɥɢɡɤɢɣ ɤ ɞɨɦɭ, 

ɢɫɩɨɥɶɡɭɟɦɵɣ ɞɥɹ ɜɵɪɚɳɢɜɚɧɢɹ ɨɜɨɳɟɣ, ɮɪɭɤɬɨɜ, ɰɜɟɬɨɜ, ɞɟɤɨɪɚɬɢɜɧɵɯ 

ɤɭɫɬɚɪɧɢɤɨɜ ɢ ɞɟɪɟɜɶɟɜ – ȿ. ȼ.»259
. 

ɉɪɟɞɫɬɚɜɥɹɟɬɫɹ, ɱɬɨ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɝɨ «ЩКЫФ» ɜ ɤɚɱɟɫɬɜɟ 

ɷɤɜɢɜɚɥɟɧɬɚ ɱɟɯɨɜɫɤɨɦɭ «ɫɚɞɭ» ɧɟ ɨɬɜɟɱɚɟɬ ɧɢ ɚɜɬɨɪɫɤɨɦɭ ɡɚɦɵɫɥɭ, ɧɢ ɨɛɪɚɡɭ 

ɫɚɞɚ ɜ ɜɨɫɩɪɢɹɬɢɢ ɧɚɰɢɨɧɚɥɶɧɨɣ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɵ ɜ ɰɟɥɨɦ. 

ȼ ɷɬɨɣ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ «ɫɚɞ» ɜɫɬɪɟɱɚɟɬɫɹ ɬɪɢɠɞɵ: ɜɬɨɪɨɣ ɪɚɡ «ɫɚɞ» 

(«garden») ɮɢɝɭɪɢɪɭɟɬ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɫɜɨɟɦ ɨɛɭɱɟɧɢɢ 

ɜ ɫɟɦɢɧɚɪɢɢ, ɩɨɫɥɟɞɧɢɣ ɪɚɡ «ɫɚɞ» («garden») ɞɚɧ ɩɪɢ ɨɩɢɫɚɧɢɢ Ʉɚɬɢɧɨɣ ɞɚɱɢ; ɬɚɤ 

ɷɬɨɬ ɨɛɪɚɡ ɫɜɹɡɵɜɚɟɬ ɝɟɪɨɹ ɫ ɟɝɨ ɞɟɬɫɬɜɨɦ ɢ ɨɬɪɨɱɟɫɬɜɨɦ ɢ Ʉɚɬɟɣ. ɉɨɷɬɨɦɭ 

ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɟ «РКЫНОЧ» ɜ ɰɟɥɨɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɛɨɥɟɟ ɭɦɟɫɬɧɵɦ ɜ ɤɨɧɬɟɤɫɬɟ 

ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. 

Ʉɨɧɟɱɧɨ, ɚɜɬɨɪɫɤɢɣ ɫɢɦɜɨɥ «ɫɚɞɚ» ɧɟɨɞɧɨɡɧɚɱɟɧ, ɤɚɤ ɢ ɫɚɦɨ ɩɨɧɹɬɢɟ 

ɫɢɦɜɨɥɚ, ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɧɧɨɟ Ɇ. ɘ. Ʌɨɬɦɚɧɨɦ ɤɚɤ «ɨɞɧɨ ɢɡ ɫɚɦɵɯ ɦɧɨɝɨɡɧɚɱɧɵɯ 

ɜ ɫɢɫɬɟɦɟ ɫɟɦɢɨɬɢɱɟɤɢɯ ɧɚɭɤ»260.  Ⱥ. Ɏ. Ʌɨɫɟɜ ɜ ɫɜɨɟɣ ɤɧɢɝɟ «ɉɪɨɛɥɟɦɚ ɫɢɦɜɨɥɚ ɢ 

ɪɟɚɥɢɫɬɢɱɟɫɤɨɟ ɢɫɤɭɫɫɬɜɨ» ɬɚɤɠɟ ɩɨɞɱɟɪɤɢɜɚɟɬ ɟɝɨ ɦɧɨɝɨɝɪɚɧɧɨɫɬɶ, ɫɢɦɜɨɥ «ɜ 

ɥɢɬɟɪɚɬɭɪɟ ɢ ɜ ɢɫɤɭɫɫɬɜɟ ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɬɭɦɚɧɧɵɯ, ɫɛɢɜɱɢɜɵɯ ɢ 

ɩɪɨɬɢɜɨɪɟɱɢɜɵɯ ɩɨɧɹɬɢɣ»261. ɉɨɷɬɨɦɭ ɮɢɥɨɫɨɮɫɤɭɸ, ɷɫɬɟɬɢɱɟɫɤɭɸ ɢ 

ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɭɸ ɫɟɦɚɧɬɢɤɭ ɫɢɦɜɨɥɚ ɧɟɨɛɯɨɞɢɦɨ ɢɫɬɨɥɤɨɜɵɜɚɬɶ, ɢɫɩɨɥɶɡɭɹ 

ɞɪɭɝɢɟ ɛɥɢɡɤɢɟ ɟɦɭ ɩɨ ɤɨɧɬɟɤɫɬɭ ɩɨɧɹɬɢɹ: «ɋɢɦɜɨɥ <...> ɜ ɩɥɚɧɟ ɜɵɪɚɠɟɧɢɹ, ɢ ɜ 

ɩɥɚɧɟ ɫɨɞɟɪɠɚɧɢɹ ɜɫɟɝɞɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɧɟɤɨɬɨɪɵɣ ɬɟɤɫɬ, ɬ.ɟ. ɨɛɥɚɞɚɟɬ 

ɧɟɤɨɬɨɪɵɦ ɟɞɢɧɵɦ ɡɚɦɤɧɭɬɵɦ ɜ ɫɟɛɟ ɡɧɚɱɟɧɢɟɦ ɢ ɨɬɱɟɬɥɢɜɨ ɜɵɪɚɠɟɧɧɨɣ 

ɝɪɚɧɢɰɟɣ, ɩɨɡɜɨɥɹɸɳɟɣ ɹɫɧɨ ɜɵɞɟɥɢɬɶ ɟɝɨ ɢɡ ɨɤɪɭɠɚɸɳɟɝɨ ɫɟɦɢɨɬɢɱɟɫɤɨɝɨ 
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ɤɨɧɬɟɤɫɬɚ»262
. ɉɨ ɦɧɟɧɢɸ Ɇ. ɘ. Ʌɨɬɦɚɧɚ, ɫɢɦɜɨɥ «ɬɨɣ ɢɥɢ ɢɧɨɣ ɤɭɥɶɬɭɪɵ 

ɨɛɪɚɡɭɟɬ ɫɢɫɬɟɦɭ <…> ɝɟɧɟɬɢɱɟɫɤɨɣ ɩɚɦɹɬɢ ɢɧɞɢɜɢɞɚ»263. ɋɢɦɜɨɥ ɜɫɟɝɞɚ 

ɚɪɯɚɢɱɟɧ, ɨɧ ɹɜɥɹɟɬɫɹ ɨɥɢɰɟɬɜɨɪɟɧɢɟɦ ɞɪɟɜɧɢɯ ɤɭɥɶɬɭɪɧɵɯ ɷɩɨɯ.  

ɑɟɯɨɜɫɤɢɣ ɫɚɞ ɫɥɭɠɢɬ ɨɬɪɚɠɟɧɢɟɦ ɞɭɲɟɜɧɨɝɨ ɫɨɫɬɨɹɧɢɹ ɱɟɥɨɜɟɤɚ, ɟɝɨ 

ɦɵɫɥɟɣ, ɧɟɫɟɬ ɧɚ ɫɟɛɟ ɩɟɱɚɬɶ ɟɝɨ ɜɨɫɩɨɦɢɧɚɧɢɣ, ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɢɡɦɟɧɢɬɶ ɫɜɨɟ 

ɨɬɧɨɲɟɧɢɟ ɤ ɠɢɡɧɢ. ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ, ɨɛɳɚɹɫɶ ɫ ɪɨɞɧɵɦ ɢ ɩɪɢɜɵɱɧɵɦ 

ɩɪɢɪɨɞɧɵɦ ɩɪɨɫɬɪɚɧɫɬɜɨɦ, ɫɬɪɟɦɢɬɫɹ ɩɨɡɧɚɬɶ ɫɚɦɨɝɨ ɫɟɛɹ, ɩɵɬɚɹɫɶ ɧɚɣɬɢ 

ɨɫɦɵɫɥɟɧɧɨɫɬɶ ɩɪɨɠɢɬɨɝɨ ɛɵɬɢɹ.  

ȼ ɨɬɥɢɱɢɟ ɨɬ ɝɟɪɨɟɜ «ȼɢɲɧɟɜɨɝɨ ɫɚɞɚ», ɨɧ ɧɟ ɜɵɪɚɠɚɟɬ ɨɫɨɛɭɸ ɥɸɛɨɜɶ ɤ 

ɧɟɦɭ. Ȼɟɡɭɫɥɨɜɧɨ, ɷɬɨ ɩɪɨɟɤɰɢɹ ɧɚ ɜɧɭɬɪɟɧɧɟɟ ɫɨɫɬɨɹɧɢɟ ɫɚɦɨɝɨ ɝɟɪɨɹ, ɟɝɨ 

ɮɢɥɨɫɨɮɫɤɨɟ ɫɨɡɟɪɰɚɧɢɟ ɛɵɬɢɹ. ɉɪɢɪɨɞɚ ɜɵɪɚɠɚɟɬ ɧɟ ɬɨɥɶɤɨ ɮɢɡɢɱɟɫɤɨɟ, ɧɨ ɢ 

ɞɭɯɨɜɧɨɟ ɡɞɨɪɨɜɶɟ ɩɟɪɫɨɧɚɠɚ, ɟɝɨ ɩɨɬɪɟɛɧɨɫɬɶ ɜ ɫɱɚɫɬɶɟ, ɤɨɬɨɪɨɝɨ ɇɢɤɨɥɚɸ 

ɋɬɟɩɚɧɨɜɢɱɭ ɬɚɤ ɧɟ ɯɜɚɬɚɟɬ. Ɉɧ ɛɨɥɟɧ, ɠɢɡɧɶ ɟɝɨ ɛɥɢɡɤɚ ɤ ɡɚɜɟɪɲɟɧɢɸ, ɧɨ, 

ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɩɪɨɮɟɫɫɨɪ ɨɫɨɡɧɚɟɬ, ɱɬɨ ɜ ɱɟɥɨɜɟɱɟɫɤɢɯ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹɯ 

ɨɬɫɭɬɫɬɜɭɟɬ «ɨɛɳɚɹ ɢɞɟɹ», ɨɥɢɰɟɬɜɨɪɹɸɳɚɹ ɜɟɱɧɵɟ ɰɟɧɧɨɫɬɢ ɛɵɬɢɹ. ɉɨɷɬɨɦɭ 

ɧɟɥɶɡɹ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɫɚɞ ɟɦɭ ɛɟɡɪɚɡɥɢɱɟɧ, ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɨɡɚɛɨɱɟɧ ɟɝɨ 

ɫɭɞɶɛɨɣ, ɩɪɨɜɨɞɹ ɩɚɪɚɥɥɟɥɶ ɫ ɧɟɨɩɪɟɞɟɥɟɧɧɨɫɬɶɸ ɫɜɨɟɝɨ ɫɨɛɫɬɜɟɧɧɨɝɨ 

ɫɭɳɟɫɬɜɨɜɚɧɢɹ. ɑɟɯɨɜɫɤɢɣ ɫɚɞ ɜɨɩɥɨɳɚɟɬ ɜ ɫɟɛɟ ɫɢɧɬɟɡ ɩɪɨɲɥɨɝɨ, ɧɚɫɬɨɹɳɟɝɨ ɢ 

ɛɭɞɭɳɟɝɨ, ɱɬɨ ɧɟ ɞɚɧɨ «ɩɚɪɤɭ» ɤɚɤ «ɭɱɚɫɬɤɭ ɨɛɳɟɫɬɜɟɧɧɨɣ ɡɟɦɥɢ». 

ɇɟɨɠɢɞɚɧɧɨɟ ɩɨɹɜɥɟɧɢɟ Ʉɚɬɢ ɭ ɞɨɦɚ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɨɩɢɫɚɧɨ 

ɧɟɨɞɧɨɡɧɚɱɧɨ, ɢ ɟɝɨ ɦɨɠɧɨ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɩɨ-ɪɚɡɧɨɦɭ, ɤɚɤ ɹɜɶ ɢɥɢ ɤɚɤ ɫɨɧ, 

ɜɢɞɟɧɢɟ, ɜɨɡɧɢɤɲɟɟ ɜ ɫɨɡɧɚɧɢɢ ɧɟ ɫɨɜɫɟɦ ɡɞɨɪɨɜɨɝɨ ɱɟɥɨɜɟɤɚ. 

Ɉɪɢɝɢɧɚɥ: «ə ɨɬɜɨɪɹɸ ɨɤɧɨ, ɢ ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɹ ɜɢɠɭ ɫɨɧ: ɩɨɞ ɨɤɧɨɦ 

ɩɪɢɠɚɜɲɢɫɶ ɤ ɫɬɟɧɟ, ɫɬɨɢɬ ɠɟɧɳɢɧɚ ɜ ɱɟɪɧɨɦ ɩɥɚɬɶɟ, ɹɪɤɨ ɨɫɜɟɳɟɧɧɚɹ ɥɭɧɨɣ, 

ɢ ɝɥɹɞɢɬ ɧɚ ɦɟɧɹ ɛɨɥɶɲɢɦɢ ɝɥɚɡɚɦɢ. Ʌɢɰɨ ɟɟ ɛɥɟɞɧɨ, ɫɬɪɨɝɨ ɢ ɮɚɧɬɚɫɬɢɱɧɨ ɨɬ 

ɥɭɧɵ, ɤɚɤ ɦɪɚɦɨɪɧɨɟ, ɩɨɞɛɨɪɨɞɨɤ ɞɪɨɠɢɬ» (Ɍ. 7. ɋ. 303). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «I opened the window and thought I must be 

dreaming. Beneath the sill, pressed against the wall, stood a woman in black dress, 
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brilliantly lit up by the moonlight, and gazing at me from great eyes. Her face was pale, 

stern and unreal in the moonlight, as if carved from marble, but her chin was 

trembling»264
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «ə ɨɬɤɪɵɥ ɨɤɧɨ ɢ ɩɨɞɭɦɚɥ, ɱɬɨ 

ɹ ɞɨɥɠɧɨ ɛɵɬɶ ɜɢɠɭ ɫɨɧ. ɉɨɞ ɨɤɧɨɦ, ɩɪɢɠɚɜɲɢɫɶ ɤ ɫɬɟɧɟ, ɫɬɨɹɥɚ ɠɟɧɳɢɧɚ ɜ 

ɱɟɪɧɨɦ ɩɥɚɬɶɟ, ɹɪɤɨ ɨɫɜɟɳɟɧɧɚɹ ɥɭɧɧɵɦ ɫɜɟɬɨɦ, ɩɪɢɫɬɚɥɶɧɨ ɝɥɹɞɹ ɧɚ ɦɟɧɹ 

ɛɨɥɶɲɢɦɢ ɝɥɚɡɚɦɢ. ȿё ɥɢɰɨ ɛɵɥɨ ɛɥɟɞɧɵɦ, ɫɬɪɨɝɢɦ, ɧɟɪɟɚɥɶɧɵɦ ɩɪɢ ɫɜɟɬɟ ɥɭɧɵ, 

ɤɚɤ ɛɭɞɬɨ ɜɵɫɟɱɟɧɨ ɢɡ ɦɪɚɦɨɪɚ, ɧɨ ɟё ɩɨɞɛɨɪɨɞɨɤ ɞɪɨɠɚɥ». 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «I opened the window and thought I was dreaming: 

under the window, clinging close to the wall, stood a woman in a black dress, brightly 

lit by the moon, looking at me with wide-open eyes. Her face was pale, austere, and 

looked unreal in the moonlight, like marble»265
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «ə ɨɬɤɪɵɥ ɨɤɧɨ ɢ ɩɨɞɭɦɚɥ, ɱɬɨ ɹ 

ɜɢɠɭ ɫɨɧ: ɩɨɞ ɨɤɧɨɦ, ɩɪɢɥɶɧɭɜ ɛɥɢɡɤɨ ɤ ɫɬɟɧɟ, ɫɬɨɹɥɚ ɠɟɧɳɢɧɚ ɜ ɱɟɪɧɨɦ 

ɩɥɚɬɶɟ, ɹɪɤɨ ɨɫɜɟɳɟɧɧɚɹ ɥɭɧɨɣ, ɫɦɨɬɪɹɳɚɹ ɧɚ ɦɟɧɹ ɲɢɪɨɤɨ ɨɬɤɪɵɬɵɦɢ ɝɥɚɡɚɦɢ. 

ȿё ɥɢɰɨ ɛɵɥɨ ɛɥɟɞɧɵɦ, ɫɬɪɨɝɢɦ ɢ ɜɵɝɥɹɞɟɥɨ ɧɟɪɟɚɥɶɧɨ  ɩɪɢ ɫɜɟɬɟ ɥɭɧɵ, ɤɚɤ 

ɦɪɚɦɨɪ». 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «I opened the window and thought I must be dreaming: 

huddled against the wall under the window, the moonlight full upon her, stood a woman 

in black gazing up at me with big eyes. Her face was pale, austere, fantastic in the 

moonlight, as if carved in marble, but her chin was quivering»266
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Э. Ⱦɚɧɧɢɝɟɧ: «ə ɨɬɤɪɵɥ ɨɤɧɨ ɢ ɩɨɞɭɦɚɥ, ɱɬɨ ɹ 

ɞɨɥɠɧɨ ɛɵɬɶ ɜɢɠɭ ɫɨɧ: ɩɪɢɠɚɜɲɢɫɶ ɤ ɫɬɟɧɟ ɩɨɞ ɨɤɧɨɦ, ɜɫɹ ɩɨɤɪɵɬɚɹ ɥɭɧɧɵɦ 

ɫɜɟɬɨɦ, ɫɬɨɹɥɚ ɠɟɧɳɢɧɚ ɜ ɱɟɪɧɨɦ, ɩɪɢɫɬɚɥɶɧɨ ɝɥɹɞɹ ɧɚ ɦɟɧɹ ɛɨɥɶɲɢɦɢ ɝɥɚɡɚɦɢ. 

ȿё ɥɢɰɨ ɛɵɥɨ ɛɥɟɞɧɵɦ, ɫɬɪɨɝɢɦ, ɮɚɧɬɚɫɬɢɱɧɵɦ ɩɪɢ ɫɜɟɬɟ ɥɭɧɵ, ɤɚɤ ɛɭɞɬɨ 

ɜɵɫɟɱɟɧɨ ɢɡ ɦɪɚɦɨɪɚ, ɧɨ ɟё ɩɨɞɛɨɪɨɞɨɤ ɞɪɨɠɚɥ». 
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ȼ ɩɟɪɟɜɨɞɚɯ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ, ɤɚɤ ɢ ɜ ɩɟɪɟɜɨɞɟ 

Ʉ. Ƚɚɪɧɟɬɬ, ɨɳɭɳɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ «ɜɨɪɨɛɶɢɧɨɣ ɧɨɱɶɸ» ɜ V ɝɥɚɜɟ 

ɩɟɪɟɞɚɧɵ ɜ ɩɪɨɲɟɞɲɟɦ ɜɪɟɦɟɧɢ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɧɚɫɬɨɹɳɟɝɨ ɜɪɟɦɟɧɢ, 

ɢɫɩɨɥɶɡɨɜɚɧɧɨɝɨ ɜ ɨɪɢɝɢɧɚɥɟ. ȼɨɡɦɨɠɧɨ, ɷɬɨɬ ɜɵɛɨɪ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɩɪɨɲɟɞɲɟɝɨ 

ɜɪɟɦɟɧɢ ɛɵɥ ɨɛɭɫɥɨɜɥɟɧ ɫɬɪɟɦɥɟɧɢɟɦ  ɩɟɪɟɞɚɬɶ ɷɬɢ ɜɩɟɱɚɬɥɟɧɢɹ ɝɟɪɨɹ ɤɚɤ 

ɜɨɫɩɨɦɢɧɚɧɢɹ, ɬ.ɟ. ɭɠɟ ɦɢɧɭɜɲɢɟ ɫɨɛɵɬɢɹ.  

ɇɨ ɜ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɢ ɜ ɨɫɬɚɥɶɧɵɯ ɚɧɝɥɨɹɡɵɱɧɵɯ ɜɟɪɫɢɹɯ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ», ɛɥɚɝɨɞɚɪɹ ɭɩɨɬɪɟɛɥɟɧɢɸ ɧɚɫɬɨɹɳɟɝɨ ɜɪɟɦɟɧɢ, ɜɨɡɧɢɤɚɟɬ ɫɢɥɶɧɵɣ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ ɷɮɮɟɤɬ ɢɧɬɟɧɫɢɜɧɨɝɨ ɩɟɪɟɠɢɜɚɧɢɹ ɝɟɪɨɟɦ ɷɬɨɣ ɜɫɬɪɟɱɢ.  

Ⱥ. Ʌɢɬɜɢɧɨɜɚ, Ⱦ. Ɇɚɝɚɪɲɚɤ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ, ɤɚɤ ɢ ɢɯ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ Ʉ. 

Ƚɚɪɧɟɬɬ ɢ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, ɚɤɬɢɜɧɨ ɜɜɨɞɹɬ ɜ ɱɟɯɨɜɫɤɢɣ ɬɟɤɫɬ ɷɤɫɩɪɟɫɫɢɜɧɨ 

ɨɤɪɚɲɟɧɧɭɸ ɥɟɤɫɢɤɭ. 

Ɋɟɱɶ Ɇɢɯɚɢɥɚ Ɏɟɞɨɪɨɜɢɱɚ, ɬɨɜɚɪɢɳɚ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɜ ɨɩɢɫɚɧɢɢ 

ɩɨɫɥɟɞɧɟɝɨ ɧɚɫɵɳɟɧɚ ɲɭɬɤɚɦɢ, ɧɚɫɦɟɲɤɚɦɢ ɧɚɞ ɛɵɬɨɦ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ ɠɢɡɧɢ ɢ 

ɤɨɥɥɟɝɚɦɢ. 

Ɉɪɢɝɢɧɚɥ: «<...>ɦɵɫɥɢɲɤɢ ɞɜɢɠɭɬɫɹ ɟɥɟ-ɟɥɟ, ɫɨ ɫɤɨɪɨɫɬɶɸ 

ɚɪɯɢɦɚɧɞɪɢɬɚ, ɟɞɭɳɟɝɨ ɧɚ ɜɟɥɨɫɢɩɟɞɟ, ɚ ɝɥɚɜɧɨɟ, ɧɢɤɚɤ ɧɟ ɪɚɡɛɟɪɟɲɶ, ɱɬɨ ɨɧ 

ɯɨɱɟɬ ɫɤɚɡɚɬɶ» (Ɍ. 7. ɋ. 285). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «<...> (his thoughts move about as quickly as 

anarchbishop on a bicycle), and, worst of all, nobody knows what it is he wants to 

say»267
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «<...> (ɟɝɨ ɦɵɫɥɢ ɩɟɪɟɞɜɢɝɚɸɬɫɹ 

ɬɚɤ ɛɵɫɬɪɨ, ɤɚɤ ɚɪɯɢɟɩɢɫɤɨɩ ɧɚ ɜɟɥɨɫɢɩɟɞɟ), ɢ, ɯɭɠɟ ɜɫɟɝɨ, ɧɢɤɬɨ ɧɟ ɡɧɚɟɬ, ɱɬɨ 

ɨɧ ɯɨɱɟɬ ɫɤɚɡɚɬɶ». 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «<...> СТs ТnsТpТН tСouРСts СКrНХв moЯТnР Кt КХХ, ХТФО К 

bishop riding a bicycle, and  worst of all, вou МКn’t mКФО out аСКt СО’s trвТnР to 

sКв»268
. 
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ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «<...>ɟɝɨ ɜɹɥɵɟ (ɛɟɡɠɢɡɧɟɧɧɵɟ) 

ɦɵɫɥɢ ɫɨɜɫɟɦ ɟɞɜɚ ɞɜɢɠɭɬɫɹ, ɤɚɤ ɟɩɢɫɤɨɩ ɧɚ ɜɟɥɨɫɢɩɟɞɟ, ɢ ɯɭɠɟ ɜɫɟɝɨ – ɜɵ ɧɟ 

ɫɦɨɠɟɬɟ ɪɚɡɨɛɪɚɬɶ, ɱɬɨ ɨɧ ɩɵɬɚɟɬɫɹ ɫɤɚɡɚɬɶ». 

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «<...>СТs poor ХТttХО tСouРСts МrКаХ Кt tСО spООН oП К 

bishop on a bicycle – and  the worst of it is that  you have absolutely no idea what he is 

trвТnР to sКв»269
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Э. Ⱦɚɧɧɢɝɟɧ: «<...>ɟɝɨ ɛɟɞɧɵɟ ɦɵɫɥɢɲɤɢ 

ɞɜɢɠɭɬɫɹ ɫɨ ɫɤɨɪɨɫɬɶɸ ɟɩɢɫɤɨɩɚ ɧɚ ɜɟɥɨɫɢɩɟɞɟ, ɢ ɫɚɦɨɟ ɯɭɞɲɟɟ, ɱɬɨ ɭ ɜɚɫ 

ɫɨɜɟɪɲɟɧɧɨ ɧɟɬ ɩɪɟɞɫɬɚɜɥɟɧɢɹ (ɩɨɧɹɬɢɹ, ɧɚɦɟɤɚ, ɫɨɨɛɪɚɠɟɧɢɹ), ɱɬɨ ɨɧ 

ɩɵɬɚɟɬɫɹ ɫɤɚɡɚɬɶ». 

ɗɦɨɰɢɨɧɚɥɶɧɨ ɧɟɣɬɪɚɥɶɧɨɟ ɫɥɨɜɨ ɨɪɢɝɢɧɚɥɚ «ɝɥɚɜɧɨɟ» ɜ ɩɟɪɟɜɨɞɚɯ Ⱥ. 

Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɢ ɗ. Ⱦɚɧɧɢɝɟɧ ɡɚɦɟɧɟɧɨ ɜɵɪɚɠɟɧɢɹɦɢ ɫ ɫɟɦɚɧɬɢɤɨɣ 

ɭɯɭɞɲɟɧɢɹ, ɧɟɝɚɬɢɜɧɨɝɨ ɫɧɢɠɟɧɢɹ ɨɩɢɫɵɜɚɟɦɨɣ Ɇɢɯɚɢɥɨɦ Ɏɟɞɨɪɨɜɢɱɟɦ 

ɫɢɬɭɚɰɢɢ.  

ȼɨɫɯɢɳɚɹɫɶ ɩɢɫɶɦɚɦɢ ɫɜɨɟɣ ɜɨɫɩɢɬɚɧɧɢɰɵ, ɫɬɚɪɵɣ ɩɪɨɮɟɫɫɨɪ ɫɱɢɬɚɟɬ ɢɯ 

ɝɥɭɛɨɤɨ ɩɨɷɬɢɱɧɵɦɢ.  

Ɉɪɢɝɢɧɚɥ: «ȼɨɥɝɭ, ɩɪɢɪɨɞɭ, ɝɨɪɨɞɚ, ɤɨɬɨɪɵɟ ɨɧɚ ɩɨɫɟɳɚɥɚ, ɬɨɜɚɪɢɳɟɣ, 

ɫɜɨɢ ɭɫɩɟɯɢ ɢ ɧɟɭɞɚɱɢ ɨɧɚ ɧɟ ɨɩɢɫɵɜɚɥɚ, ɚ ɜɨɫɩɟɜɚɥɚ <…>» (Ɍ. 7. ɋ. 271). 

ɉɟɪɟɜɨɞ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «The Volga, the scenery, the towns she visited, her 

comrades, her successes and her failures she did not so much describe, as sing»270
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ: «ȼɨɥɝɭ, ɩɟɣɡɚɠ/ɥɚɧɞɲɚɮɬ, 

ɝɨɪɨɞɚ, ɤɨɬɨɪɵɟ ɨɧɚ ɩɨɫɟɳɚɥɚ, ɫɜɨɢɯ ɬɨɜɚɪɢɳɟɣ, ɫɜɨɢ ɭɫɩɟɯɢ ɢ ɧɟɭɞɚɱɢ ɨɧɚ ɧɟ 

ɫɬɨɥɶɤɨ ɨɩɢɫɵɜɚɥɚ, ɫɤɨɥɶɤɨ ɜɨɫɩɟɜɚɥɚ». 

ɉɟɪɟɜɨɞ Ⱦ. Ɇɚɝɚɪɲɚɤɚ:«TСО VoХРК, tСО МountrвsТНО, tСО towns she visited, her 

fellow-actors, her successes and failures, she did not so much describe as glorify in 

song»271
. 
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ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ⱦ. Ɇɚɝɚɪɲɚɤɚ: «ȼɨɥɝɭ, ɫɟɥɶɫɤɭɸ ɦɟɫɬɧɨɫɬɶ 

(ɨɤɪɭɝɭ), ɝɨɪɨɞɚ, ɤɨɬɨɪɵɟ ɨɧɚ ɩɨɫɟɳɚɥɚ, ɫɜɨɢɯ ɬɨɜɚɪɢɳɟɣ-ɚɤɬɟɪɨɜ, ɫɜɨɢ ɭɫɩɟɯɢ ɢ 

ɧɟɭɞɚɱɢ ɨɧɚ ɧɟ ɫɬɨɥɶɤɨ ɨɩɢɫɵɜɚɥɚ, ɫɤɨɥɶɤɨ ɜɨɫɯɜɚɥɹɥɚ ɜ ɩɟɫɧɟ».   

ɉɟɪɟɜɨɞ Э. Ⱦɚɧɧɢɝɟɧ: «TСО VoХРК, nКturО, the towns she visited, her 

companions, her successes and failures, were not so much described as celebrated»272
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Э. Ⱦɚɧɧɢɝɟɧ: «ȼɨɥɝɭ, ɩɪɢɪɨɞɭ, ɝɨɪɨɞɚ, ɤɨɬɨɪɵɟ 

ɨɧɚ ɩɨɫɟɳɚɥɚ, ɫɜɨɢɯ ɬɨɜɚɪɢɳɟɣ, ɫɜɨɢ ɭɫɩɟɯɢ ɢ ɧɟɭɞɚɱɢ ɛɵɥɢ ɧɟ ɫɬɨɥɶɤɨ ɨɩɢɫɚɧɵ 

/ɢɡɨɛɪɚɠɟɧɵ, ɫɤɨɥɶɤɨ ɩɪɨɫɥɚɜɥɟɧɵ». 

Ȼɥɚɝɨɞɚɪɹ ɝɥɚɝɨɥɭ «ɜɨɫɩɟɜɚɥɚ» ɢɫɩɵɬɚɧɧɵɟ Ʉɚɬɟɣ ɞɭɲɟɜɧɵɟ ɩɨɪɵɜɵ ɢ 

ɩɟɪɟɠɢɬɵɟ ɟɸ ɜɩɟɱɚɬɥɟɧɢɹ ɩɪɢɨɛɪɟɬɚɸɬ ɨɫɨɛɵɟ ɜɵɫɨɤɢɟ ɫɦɵɫɥɵ, ɢ ɬɟɦɚ 

ɩɟɧɢɹ/ɦɭɡɵɤɢ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, ɧɟ ɬɨɥɶɤɨ ɨɛɴɟɞɢɧɹɟɬ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɢ 

Ʉɚɬɸ, ɧɨ ɢ ɫɥɭɠɢɬ ɦɟɪɨɣ ɤɪɚɫɨɬɵ ɢ ɝɚɪɦɨɧɢɢ. ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɨɰɟɧɢɜɚɟɬ 

ɨɩɢɫɚɧɢɹ Ʉɚɬɢ ɫ ɩɨɡɢɰɢɢ ɫɜɨɟɣ ɠɢɡɧɟɧɧɨɣ ɦɭɞɪɨɫɬɢ,  ɡɚɨɫɬɪɹɹ ɜɧɢɦɚɧɢɟ ɧɚ 

ɬɨɧɱɚɣɲɢɯ ɞɟɬɚɥɹɯ.  

ȼ ɩɟɪɟɜɨɞɟ Ⱦ. Ɇɚɝɚɪɲɚɤɚ ɷɬɢ ɬɟɦɵ ɭɫɢɥɟɧɵ ɭɞɜɨɟɧɢɟɦ ɢ ɭɬɨɱɧɟɧɢɟɦ «as 

glorify in song» – «ɜɨɫɯɜɚɥɹɥɚ» «ɜ ɩɟɫɧɟ».  

ȼ ɩɟɪɟɜɨɞɟ ɗ. Ⱦɚɧɧɢɝɟɧ ɱɟɯɨɜɫɤɨɟ «ɜɨɫɩɟɜɚɥɚ» ɩɨɥɭɱɚɟɬ ɢɧɨɟ ɜɨɩɥɨɳɟɧɢɟ 

– «ɩɪɨɫɥɚɜɥɟɧɵ», ɝɞɟ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɢɫɱɟɡɚɟɬ ɦɭɡɵɤɚɥɶɧɚɹ ɬɟɦɚ, ɧɨ, ɫ ɞɪɭɝɨɣ 

ɫɬɨɪɨɧɵ, ɭɫɢɥɢɜɚɟɬɫɹ ɜɵɫɨɬɚ ɢ ɱɢɫɬɨɬɚ ɩɟɪɟɠɢɜɚɧɢɣ ɞɟɜɭɲɤɢ. Ɍɚɤɠɟ ɡɞɟɫɶ 

ɞɟɣɫɬɜɢɬɟɥɶɧɵɣ ɡɚɥɨɝ ɡɚɦɟɧɹɟɬɫɹ ɧɚ ɫɬɪɚɞɚɬɟɥɶɧɵɣ, ɬ.ɟ. ɨɩɢɫɚɧɢɟ ɫɨɜɟɪɲɚɟɬɫɹ ɧɟ 

ɫɚɦɨɣ ɝɟɪɨɢɧɟɣ, ɱɬɨ ɩɪɢɞɚɟɬ ɫɨɡɞɚɧɧɵɦ ɤɚɪɬɢɧɚɦ ɛɨɥɟɟ ɨɛɴɟɤɬɢɜɧɵɣ ɯɚɪɚɤɬɟɪ. 

ȼ ɰɟɥɨɦ, ɨɛɳɟɣ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɬɟɧɞɟɧɰɢɟɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɜ 1950–1960-ɟ 

ɝɝ. ɫɬɚɥɨ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɤ ɟɟ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɚɫɩɟɤɬɚɦ ɜ ɢɯ 

ɜɡɚɢɦɨɫɜɹɡɢ ɦɟɠɞɭ ɫɨɛɨɣ. Ȼɟɡɭɫɥɨɜɧɨ, ɜɫɟ ɬɪɢ ɩɟɪɟɜɨɞɱɢɤɚ, ɜ ɧɟɤɨɬɨɪɨɣ ɫɬɟɩɟɧɢ, 

ɢɡɦɟɧɹɸɬ ɮɢɥɨɫɨɮɫɤɭɸ ɫɨɫɬɚɜɥɹɸɳɭɸ ɨɪɢɝɢɧɚɥɚ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɧɟ 

ɬɪɚɧɫɮɨɪɦɢɪɭɹ ɩɨɡɢɰɢɸ ɚɜɬɨɪɚ ɢ ɝɟɪɨɹ ɤɨɪɟɧɧɵɦ ɨɛɪɚɡɨɦ. ɉɪɢ ɷɬɨɦ 

ɩɟɪɟɜɨɞɱɢɤɢ ɫɬɪɟɦɹɬɫɹ ɫɨɯɪɚɧɢɬɶ ɢ ɞɚɠɟ ɭɫɢɥɢɬɶ ɨɬɞɟɥɶɧɵɟ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɟ 

ɨɫɨɛɟɧɧɨɫɬɢ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ. 
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2.2. Ʉɧɢɝɢ ɨ ɑɟɯɨɜɟ 1950–1960-ɯ ɝɝ. 

 

ɇɚɱɢɧɚɹ ɫ 1950-ɯ ɝɨɞɨɜ, ɚɧɝɥɨɹɡɵɱɧɵɟ ɭɱɟɧɵɟ ɩɨɥɭɱɢɥɢ ɞɨɫɬɭɩ ɤ ɤɨɪɩɭɫɭ 

ɜɫɟɯ ɪɭɫɫɤɨɹɡɵɱɧɵɯ ɦɚɬɟɪɢɚɥɨɜ, ɫɜɹɡɚɧɧɵɯ ɫ ɠɢɡɧɶɸ ɢ ɬɜɨɪɱɟɫɬɜɨɦ ɑɟɯɨɜɚ, ɱɬɨ 

ɧɟ ɬɨɥɶɤɨ ɫɭɳɟɫɬɜɟɧɧɨ ɭɝɥɭɛɢɥɨ ɢ ɭɬɨɱɧɢɥɨ ɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɧɨ ɢ ɩɨɡɜɨɥɢɥɨ ɢɦ, 

ɧɚ ɷɬɨɣ ɨɫɧɨɜɟ, ɫɨɡɞɚɬɶ ɰɟɥɨɫɬɧɵɟ ɤɨɧɰɟɩɰɢɢ, ɨɮɨɪɦɥɟɧɧɵɟ ɜ ɤɧɢɝɢ ɢ 

ɦɨɧɨɝɪɚɮɢɢ.   

Ⱦ. Ɇɚɝɚɪɲɚɤ ɜ ɫɜɨɟɣ ɤɧɢɝɟ «ɑɟɯɨɜ: ɀɢɡɧɶ»273
 ɩɪɟɞɫɬɚɜɢɥ ɠɢɡɧɟɨɩɢɫɚɧɢɟ 

ɑɟɯɨɜɚ, ɨɫɧɨɜɵɜɚɹɫɶ ɧɚ ɜɨɫɩɨɦɢɧɚɧɢɹɯ Ʌ. Ⱥ. Ⱥɜɢɥɨɜɨɣ, ɤɨɬɨɪɵɟ ɨɧ ɩɟɪɟɜɟɥ ɢ 

ɢɫɬɨɥɤɨɜɚɥ ɜ 50-ɟ ɝɝ. XX ɜɟɤɚ. ɉɨɷɬɨɦɭ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɚɤɰɟɧɬɢɪɨɜɚɥ ɱɢɬɚɬɟɥɶɫɤɨɟ 

ɜɧɢɦɚɧɢɟ ɧɚ ɥɸɛɨɜɧɨɣ ɥɢɧɢɢ ɩɢɫɚɬɟɥɹ, ɪɚɫɤɪɵɜɚɹ ɩɟɪɟɥɨɦɧɵɟ ɦɨɦɟɧɬɵ 

ɬɜɨɪɱɟɫɤɨɣ ɢ ɱɚɫɬɧɨɣ ɠɢɡɧɢ ɑɟɯɨɜɚ, ɚ ɬɚɤɠɟ ɟɝɨ ɩɭɬɟɲɟɫɬɜɢɟ ɧɚ ɨ. ɋɚɯɚɥɢɧ. 

Ⱦ. Ɇɚɝɚɪɲɚɤ, ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ ɢɫɫɥɟɞɭɟɬ ɜɥɢɹɧɢɢ ɬɜɨɪɱɟɫɬɜɚ 

Ɍɨɥɫɬɨɝɨ ɧɚ ɱɟɯɨɜɫɤɢɟ ɪɚɛɨɬɵ, ɨɫɨɛɟɧɧɨ ɧɚ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ 1880-ɯ ɝɝ., ɨ ɱɟɦ 

ɛɵɥɨ ɭɩɨɦɹɧɭɬɨ ɜɩɟɪɜɵɟ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɭɱɟɧɨɝɨ, ɭ ɨɛɨɢɯ ɩɢɫɚɬɟɥɟɣ ɩɪɨɫɥɟɠɢɜɚɟɬɫɹ ɟɞɢɧɫɬɜɨ ɩɨɥɢɬɢɱɟɫɤɢɯ ɢ ɫɨɰɢɚɥɶɧɵɯ 

ɜɡɝɥɹɞɨɜ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɩɪɟɨɞɨɥɟɧɢɟ ɫɢɥɶɧɨɝɨ ɬɨɥɫɬɨɜɫɤɨɝɨ 

ɜɨɡɞɟɣɫɬɜɢɹ ɩɪɨɢɡɨɲɥɨ ɜɨ ɜɪɟɦɹ ɩɨɟɡɞɤɢ ɧɚ ɋɚɯɚɥɢɧ, «ɝɞɟ, ɫɬɨɥɤɧɭɜɲɢɫɶ ɥɢɰɨɦ 

ɤ ɥɢɰɭ ɫ ɛɟɡɦɟɪɧɵɦɢ ɧɟɱɟɥɨɜɟɱɟɫɤɢɦɢ ɫɬɪɚɞɚɧɢɹɦɢ, ɨɧ ɭɛɟɞɢɥɫɹ ɜ 

ɧɟɫɨɫɬɨɹɬɟɥɶɧɨɫɬɢ ɬɨɥɫɬɨɜɫɤɨɝɨ ɭɱɟɧɢɹ ɨ ɧɟɩɪɨɬɢɜɥɟɧɢɢ ɡɥɭ ɧɚɫɢɥɢɟɦ»274, ɱɬɨ 

ɩɨɫɥɭɠɢɥɨ ɫɢɥɶɧɵɦ ɫɬɢɦɭɥɨɦ ɟɝɨ ɫɨɛɫɬɜɟɧɧɵɯ ɬɜɨɪɱɟɫɤɢɯ ɨɬɤɪɵɬɢɣ.  

«ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ» ɭɱɟɧɵɣ ɧɚɡɵɜɚɟɬ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɝɥɭɛɨɤɢɯ 

ɩɪɨɢɡɜɟɞɟɧɢɣ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ. ȼɚɠɧɨ ɧɚɩɨɦɧɢɬɶ, ɱɬɨ ɩɨɡɢɰɢɹ Ⱦ. Ɇɚɝɚɪɲɚɤɚ – 

ɧɟ ɬɨɥɶɤɨ ɭɱɟɧɨɝɨ, ɧɨ ɢ ɩɟɪɟɜɨɞɱɢɤɚ, ɤɨɬɨɪɵɣ ɛɵɥ ɫɨɫɪɟɞɨɬɨɱɟɧ ɧɚ ɪɚɫɤɪɵɬɢɢ ɢ 

ɭɝɥɭɛɥɟɧɢɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɫɨɞɟɪɠɚɧɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». 

Ɂɞɟɫɶ ɨɧ ɜɧɨɜɶ ɨɛɪɚɳɚɟɬɫɹ ɤ ɛɢɨɝɪɚɮɢɢ ɑɟɯɨɜɚ. Ɍɚɤ, ɨɩɢɫɚɧɢɟ ɭɧɢɜɟɪɫɢɬɟɬɚ 

ɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɢɫɩɨɥɶɡɭɟɬɫɹ Ⱦ. Ɇɚɝɚɪɲɚɤɨɦ ɩɪɢ ɪɚɫɫɤɚɡɟ ɨ ɩɟɪɜɵɯ ɞɚɥɟɤɨ 
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 Magarshack D. Chekhov: A Life. L., 1952. 
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  ɒɟɪɟɲɟɜɫɤɚɹ Ɇ. Ⱥ. ɑɟɯɨɜ ɜ ɚɧɝɥɢɣɫɤɨɣ ɤɪɢɬɢɤɟ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɋ. 418. 
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ɧɟ ɫɚɦɵɯ ɩɪɢɹɬɧɵɯ ɜɩɟɱɚɬɥɟɧɢɹɯ, ɤɨɬɨɪɵɟ ɜɨɡɧɢɤɥɢ ɭ ɫɚɦɨɝɨ ɑɟɯɨɜɚ – 

ɧɚɱɢɧɚɸɳɟɝɨ ɫɬɭɞɟɧɬɚ.  

Ȼɥɚɝɨɞɚɪɹ ɩɨɥɭɱɟɧɧɨɣ ɜɨɡɦɨɠɧɨɫɬɢ ɨɛɪɚɳɟɧɢɹ ɤ ɩɨɥɧɵɦ ɦɚɬɟɪɢɚɥɚɦ 

ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ, ɚ ɬɚɤɠɟ ɧɚ ɮɨɧɟ ɫɬɨɥɟɬɢɹ ɫɨ ɞɧɹ ɟɝɨ ɪɨɠɞɟɧɢɹ, 1960-ɟ 

ɝɝ. ɜ ȼɟɥɢɤɨɛɪɢɬɚɧɢɢ ɢ ɋɒȺ ɫɭɳɟɫɬɜɟɧɧɨ ɩɨɜɵɫɢɥɫɹ ɢɧɬɟɪɟɫ ɤ ɢɫɬɨɪɢɢ ɟɝɨ 

ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ. ȼ ɷɬɨ ɜɪɟɦɹ ɜɵɲɥɢ ɜ ɫɜɟɬ ɚɧɝɥɨɹɡɵɱɧɵɟ ɛɢɨɝɪɚɮɢɢ ɑɟɯɨɜɚ: ɜ 

1960-ɦ ɝ. ɜ Ⱥɧɝɥɢɢ – ɤɧɢɝɚ Ȼ. ɋɨɧɞɟɪɫ «ɑɟɯɨɜ ɤɚɤ ɱɟɥɨɜɟɤ»275, ɜ 1963 ɝ. ɜ Ⱥɦɟɪɢɤɟ 

– ɪɚɛɨɬɚ ɗ. Ⱦɠ. ɋɢɦɦɨɧɫɚ «ɑɟɯɨɜ. Ȼɢɨɝɪɚɮɢɹ»276
.  

ɇɨ ɨɫɨɛɨɟ ɦɟɫɬɨ ɫɪɟɞɢ ɷɬɢɯ ɤɧɢɝ ɡɚɧɢɦɚɟɬ ɜɵɲɟɞɲɚɹ ɬɚɤɠɟ ɜ ɋɒȺ 

ɦɨɧɨɝɪɚɮɢɹ ɩɪɨɮɟɫɫɨɪɚ ɫɥɚɜɹɧɫɤɢɯ ɹɡɵɤɨɜ Ɇɢɱɢɝɚɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ Ɍ. Ƚ. 

ȼɢɧɧɟɪɚ «ɑɟɯɨɜ ɢ ɟɝɨ ɩɪɨɡɚ» (1966)
277

. ȼ ɧɟɣ ɛɢɨɝɪɚɮɢɹ ɩɢɫɚɬɟɥɹ ɢ ɦɚɬɟɪɢɚɥɵ ɟɝɨ 

ɬɜɨɪɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ ɢɫɩɨɥɶɡɭɸɬɫɹ ɞɥɹ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ 

ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ. 

ȼɫɥɟɞ ɡɚ ɍ. Ⱦɠɟɪɯɚɪɞɢ ɢ ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɛɥɭɦɫɛɟɪɢɣɫɤɨɝɨ ɤɪɭɠɤɚ, Ɍ. Ƚ. 

ȼɢɧɧɟɪ ɫ ɫɚɦɵɯ ɩɟɪɜɵɯ ɫɬɪɨɤ ɫɜɨɟɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɞɱɟɪɤɢɜɚɟɬ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ 

ɧɨɜɚɬɨɪɫɬɜɨ ɑɟɯɨɜɚ, ɧɚɡɵɜɚɹ ɟɝɨ «ɜɟɥɢɤɢɦ ɩɢɫɚɬɟɥɟɦ ɦɚɥɨɝɨ ɠɚɧɪɚ, ɧɨɜɚɬɨɪɫɬɜɨ 

ɜ ɮɨɪɦɟ ɢ ɬɟɯɧɢɤɟ ɤɨɬɨɪɨɝɨ, ɤɚɤ ɢ ɨɛɪɚɳɟɧɢɟ ɤɨ ɦɧɨɝɢɦ ɪɚɧɟɟ ɞɨ ɧɟɝɨ ɧɟ 

ɡɚɬɪɨɧɭɬɵɯ ɬɟɦ, ɜɧɟɫɥɢ ɡɧɚɱɢɬɟɥɶɧɵɟ ɢɡɦɟɧɟɧɢɹ ɜ ɪɚɡɜɢɬɢɟ ɧɚɲɟɣ (ɚɧɝɥɨ-

ɚɦɟɪɢɤɚɧɫɤɨɣ – ȿ.ɋ.) ɥɢɬɟɪɚɬɭɪɧɨɣ ɬɪɚɞɢɰɢɢ»278. ɉɢɫɚɬɟɥɶ ɧɚɡɜɚɧ ɭɱɟɧɵɦ 

ɫɨɡɞɚɬɟɥɟɦ «ɧɨɜɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɮɨɪɦɵ <…> ɤɨɬɨɪɚɹ ɜ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ  

ɩɨɫɥɭɠɢɥɚ ɨɬɩɪɚɜɧɨɣ ɬɨɱɤɨɣ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ ɫɨɜɪɟɦɟɧɧɨɝɨ ɤɨɪɨɬɤɨɝɨ 

ɪɚɫɫɤɚɡɚ»279
.   

Ɍ. Ƚ. ȼɢɧɧɟɪ ɬɚɤɠɟ ɩɨɞɱɟɪɤɢɜɚɟɬ ɢ ɮɚɤɬɨɪ «ɜɥɢɹɧɢɹ ɧɚ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɢɫɤɭɫɫɬɜɚ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɨɤɪɭɠɟɧɢɹ <…> ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɥɢɬɟɪɚɬɭɪɧɵɯ ɬɪɚɞɢɰɢɣ 

ɢ ɨɛɵɱɚɟɜ, ɤɨɬɨɪɵɟ ɑɟɯɨɜ ɭɧɚɫɥɟɞɨɜɚɥ ɢ ɢɡɦɟɧɢɥ ɜɨ ɦɧɨɝɢɯ ɨɬɧɨɲɟɧɢɹɯ»280
.  
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ȼ ɫɜɨɟɣ ɦɨɧɨɝɪɚɮɢɢ ɨɧ ɨɬɦɟɱɚɟɬ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɭɸ ɧɚɩɪɚɜɥɟɧɧɨɫɬɶ 

ɨɬɞɟɥɶɧɵɯ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɩɨɜɟɫɬɢ «ɋɬɟɩɶ»,  ɜ 

ɤɨɬɨɪɨɣ «ɩɟɪɜɨɟ ɨɩɢɫɚɧɢɟ ɫɬɟɩɢ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɨɞɧɭ ɢɡ ɦɧɨɝɢɯ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɯ ɤɚɪɬɢɧ»281
.  

ȼ ɞɪɭɝɨɣ ɫɜɨɟɣ ɤɧɢɝɟ «ɋɢɧɤɪɟɬɢɡɦ ɜ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ. ɂɫɫɥɟɞɨɜɚɧɢɟ 

ɩɨɥɢɤɭɥɶɬɭɪɧɵɯ ɬɟɤɫɬɨɜ»282
 Ɍ. Ƚ. ȼɢɧɧɟɪ ɩɪɢɯɨɞɢɬ ɤ ɡɚɤɥɸɱɟɧɢɸ, ɱɬɨ 

«ɧɟɤɨɬɨɪɵɟ ɚɫɩɟɤɬɵ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ, ɞɚɸɬ ɨɫɧɨɜɚɧɢɟ 

ɝɨɜɨɪɢɬɶ ɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ <…> ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ ɧɨɫɢɬ, ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ 

ɫɬɟɩɟɧɢ, ɫɢɧɤɪɟɬɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ, ɤɨɬɨɪɵɣ ɢ ɨɛɴɹɫɧɹɟɬ ɫɭɳɟɫɬɜɟɧɧɵɟ 

ɧɨɜɚɬɨɪɫɤɢɟ ɩɨɫɬɪɨɟɧɢɹ ɜ ɟɝɨ ɢɫɤɭɫɫɬɜɟ. ɉɪɨɡɚ ɧɟ ɬɨɥɶɤɨ ɫɨɱɟɬɚɟɬɫɹ ɫ ɞɪɚɦɨɣ, ɧɨ 

ɜɫɟ ɫɥɨɜɟɫɧɨɟ ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ ɹɜɥɹɟɬɫɹ ɤɨɦɩɥɟɤɫɨɦ, ɜɤɥɸɱɚɸɳɢɦ ɜ ɫɟɛɹ 

ɷɥɟɦɟɧɬɵ ɢɡ ɞɪɭɝɢɯ ɫɮɟɪ, ɜ ɱɚɫɬɧɨɫɬɢ, ɦɭɡɵɤɢ ɢ ɜɢɡɭɚɥɶɧɵɯ ɮɨɪɦ ɢɫɤɭɫɫɬɜɚ. Ʉ 

ɬɨɦɭ ɠɟ, ɧɟɥɶɡɹ ɢɫɤɥɸɱɚɬɶ ɢ ɨɱɟɧɶ ɲɢɪɨɤɨ ɢɫɩɨɥɶɡɭɟɦɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɱɭɜɫɬɜɚ, 

ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɧɚ ɨɫɹɡɚɧɢɟ ɢ ɨɛɨɧɹɧɢɟ, ɬɚɤɠɟ ɢɝɪɚɸɳɟɟ ɧɟɦɚɥɭɸ ɪɨɥɶ ɜ ɩɶɟɫɚɯ ɢ 

ɪɚɫɫɤɚɡɚɯ ɑɟɯɨɜɚ. Ʉɪɨɦɟ ɜɫɟɝɨ ɩɪɨɱɟɝɨ, ɦɢɮ ɢ ɷɥɟɦɟɧɬɵ ɮɨɥɶɤɥɨɪɚ ɜɩɥɟɬɚɸɬɫɹ ɜ 

ɬɜɨɪɱɟɫɬɜɨ ɑɟɯɨɜɚ,  ɞɨɩɨɥɧɹɹ ɟɝɨ ɫɢɧɤɪɟɬɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ. ȼɫɟ ɷɬɢ ɨɫɨɛɟɧɧɨɫɬɢ 

ɜɨɡɜɪɚɳɚɸɬ ɧɚɡɚɞ ɤ ɩɟɪɜɨɛɵɬɧɨɦɭ ɢɫɤɭɫɫɬɜɭ ɢ ɩɪɟɞɜɨɫɯɢɳɚɸɬ ɷɤɫɩɟɪɢɦɟɧɬɵ 

ɚɜɚɧɝɚɪɞɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɏɏ ɜɟɤɚ»283
. 

ȼ ɰɟɥɨɦ, ɜ ɬɪɭɞɚɯ Ɍ. Ƚ. ȼɢɧɧɟɪɚ ɝɨɜɨɪɢɬɫɹ ɨɛ ɨɪɢɝɢɧɚɥɶɧɨɫɬɢ ɢ ɧɨɜɚɬɨɪɫɬɜɟ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɤɚɤ ɧɚ ɮɨɪɦɚɥɶɧɨɦ, ɬɚɤ ɢ ɧɚ ɫɨɞɟɪɠɚɬɟɥɶɧɨɦ ɭɪɨɜɧɟ, ɨ 

ɩɪɟɟɦɫɬɜɟɧɧɨɫɬɢ ɬɪɚɞɢɰɢɣ ɜ ɫɨɱɟɬɚɧɢɢ ɫ ɧɨɜɵɦɢ ɧɚɩɪɚɜɥɟɧɢɹɦɢ ɜ ɢɫɤɭɫɫɬɜɟ, 

ɬɚɤɢɦɢ, ɤɚɤ ɢɦɩɪɟɫɫɢɨɧɢɡɦ ɢ ɚɜɚɧɝɚɪɞɢɡɦ. 

ȼ ɫɜɨɟɣ ɩɟɪɜɨɣ ɤɧɢɝɟ «ɑɟɯɨɜ ɢ ɟɝɨ ɩɪɨɡɚ» ɭɱɟɧɵɣ ɫɬɚɜɢɬ ɩɟɪɟɞ ɫɨɛɨɣ 

ɡɚɞɚɱɭ ɢɫɫɥɟɞɨɜɚɬɶ ɱɟɯɨɜɫɤɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɜ ɢɯ ɪɚɡɧɵɯ ɤɨɧɬɟɤɫɬɚɯ ɢ ɜɨ 

ɜɡɚɢɦɨɫɜɹɡɢ ɫ ɫɨɜɪɟɦɟɧɧɨɣ ɩɪɨɡɨɣ.  

Ɍ. Ƚ. ȼɢɧɧɟɪ ɫɱɢɬɚɟɬ, ɱɬɨ ɩɪɨɡɚ ɩɢɫɚɬɟɥɹ ɜ ɫɜɨɟɦ ɪɚɡɜɢɬɢɢ ɩɪɨɲɥɚ 3 

ɨɫɧɨɜɧɵɯ ɷɬɚɩɚ.  
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ɉɟɪɜɨɦɭ ɷɬɚɩɭ ɨɧ ɨɬɜɨɞɢɬ ɞɜɟ ɢɡ ɬɪɢɧɚɞɰɚɬɢ ɝɥɚɜ ɤɧɢɝɢ: «ɇɚɱɚɥɨ 

ɥɢɬɟɪɚɬɭɪɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ» ɢ «ɉɟɪɜɵɟ ɫɟɪɶɟɡɧɵɟ ɪɚɫɫɤɚɡɵ». ɇɚ ɞɚɧɧɨɦ ɷɬɚɩɟ 

ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ Ɍ. Ƚ. ȼɢɧɧɟɪ ɭɞɟɥɹɟɬ ɞɜɭɦ ɡɧɚɱɢɦɵɦ ɩɪɨɢɡɜɟɞɟɧɢɹɦ  ɪɚɧɧɟɝɨ 

ɩɟɪɢɨɞɚ, «Ȼɚɪɵɧɟ» (1882) ɢ «ɐɜɟɬɚɦ ɡɚɩɨɡɞɚɥɵɦ» (1882), ɜ ɤɨɬɨɪɵɯ ɨɧ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɫɬɪɭɤɬɭɪɭ, ɩɪɨɛɥɟɦɚɬɢɤɭ, ɝɥɚɜɧɵɯ ɝɟɪɨɟɜ. ɉɨ 

ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, ɜ «Ȼɚɪɵɧɟ» – «ɱɟɯɨɜɫɤɢɟ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɟ ɤɚɪɬɢɧɵ 

ɩɪɢɪɨɞɵ», ɟɟ «ɨɥɢɰɟɬɜɨɪɟɧɢɟ ɢ ɫɢɦɜɨɥɢɱɟɫɤɚɹ ɬɪɚɤɬɨɜɤɚ»284
.  

ɉɨɞɨɛɧɵɟ ɠɟ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɟ ɨɩɢɫɚɧɢɹ Ɍ. Ƚ. ȼɢɧɧɟɪ ɨɬɦɟɱɚɟɬ ɜ 

ɪɚɫɫɤɚɡɚɯ «ȼɚɧɶɤɚ» (1886), «ȼɟɪɨɱɤɚ» (1887) ɢ «ɋɩɚɬɶ ɯɨɱɟɬɫɹ» (1888). Ɋɚɫɫɤɚɡ 

«ȿɝɟɪɶ» ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɤɚɤ ɩɚɪɚɥɥɟɥɶ ɤ «Ɂɚɩɢɫɤɚɦ ɨɯɨɬɧɢɤɚ» Ɍɭɪɝɟɧɟɜɚ.  

Ⱦɚɥɟɟ ɰɟɥɚɹ ɝɥɚɜɚ ɩɨɫɜɹɳɟɧɚ «ɋɬɟɩɢ», ɤɨɬɨɪɚɹ ɢɫɫɥɟɞɭɟɬɫɹ ɤɚɤ ɚɥɥɟɝɨɪɢɹ 

ɠɢɡɧɢ ɢ ɫɦɟɪɬɢ. Ɍ. Ƚ. ȼɢɧɧɟɪ, ɤɚɤ ɢ ɦɧɨɝɢɟ ɚɧɝɥɨɹɡɵɱɧɵɟ ɱɟɯɨɜɟɞɵ, ɜɧɨɜɶ 

ɨɛɪɚɳɚɟɬɫɹ ɤ ɜɨɩɪɨɫɭ ɨ ɜɥɢɹɧɢɢ ɦɨɪɚɥɢ Ɍɨɥɫɬɨɝɨ ɧɚ ɱɟɯɨɜɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ. ɉɪɢ 

ɷɬɨɦ, ɨɧ ɭɤɚɡɵɜɚɟɬ ɧɚ ɬɨɬ ɮɚɤɬ, ɱɬɨ «ɦɚɥɨ ɤɬɨ ɨɩɪɟɞɟɥɢɥ ɝɪɚɧɢɰɵ ɜɥɢɹɧɢɹ 

Ɍɨɥɫɬɨɝɨ ɧɚ ɬɜɨɪɱɟɫɬɜɨ ɩɢɫɚɬɟɥɹ»285. ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ ɢɫɩɨɥɶɡɨɜɚɧɵ ɫɥɟɞɭɸɳɢɟ  

ɪɚɫɫɤɚɡɵ, ɤɚɠɞɨɦɭ ɢɡ ɤɨɬɨɪɵɯ ɭɱɟɧɵɣ ɩɨɫɜɹɳɚɟɬ ɨɞɢɧ ɚɛɡɚɰ: «ȼɨɥɨɞɹ», 

«ɉɪɢɩɚɞɨɤ», «ɇɢɳɢɣ», «ȼɪɚɝɢ», «Ʉɚɡɚɤ». «Ⱦɭɷɥɶ», ɭɩɨɦɹɧɭɬɚɹ ɜ ɷɬɨɣ ɝɥɚɜɟ, 

ɞɚɥɟɟ ɩɨɞɜɟɪɝɚɟɬɫɹ ɛɨɥɟɟ ɩɨɥɧɨɦɭ ɚɧɚɥɢɡɭ. ɉɪɨɢɡɜɟɞɟɧɢɹ «Ȼɚɛɵ» ɢ «Ɇɭɠɢɤɢ» 

ɩɪɟɞɫɬɚɜɥɟɧɵ ɤɚɤ ɰɢɤɥ «ɪɚɧɧɢɯ ɫɨɰɢɚɥɶɧɵɯ ɪɚɫɫɤɚɡɨɜ», ɬɚɤ ɠɟ, ɤɚɤ ɢ «ȿɝɟɪɶ», 

ɨɛɴɟɞɢɧɟɧɧɵɟ ɤɪɟɫɬɶɹɧɫɤɨɣ ɩɪɨɛɥɟɦɚɬɢɤɨɣ.  

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ Ɍ. Ƚ. ȼɢɧɧɟɪɚ, ɤ ɤɨɧɰɭ 1880-ɯ ɝɝ. ɜ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɛɵɥɨ 

ɩɨɥɨɠɟɧɨ ɧɚɱɚɥɨ, ɩɨɤɚ ɟɳɟ ɜ ɩɪɨɫɬɨɣ, ɥɚɤɨɧɢɱɧɨɣ ɮɨɪɦɟ, 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɦɭ ɪɚɫɫɤɚɡɭ, ɫɮɨɤɭɫɢɪɨɜɚɧɧɨɦɭ ɧɚ ɬɟɦɚɯ, ɤɨɬɨɪɵɦɢ ɑɟɯɨɜ 

ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ ɛɭɞɟɬ ɡɚɧɹɬ ɜ ɫɜɨɢɯ ɡɪɟɥɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ286
. 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɫɬɚɥɚ ɫɚɦɵɦ ɡɧɚɱɢɦɵɦ ɩɪɨɢɡɜɟɞɟɧɢɟɦ 

ɑɟɯɨɜɚ 1880-ɯ ɝɝ., ɩɨɫɤɨɥɶɤɭ ɫ ɧɟɸ ɜ ɬɜɨɪɱɟɫɬɜɨ ɩɢɫɚɬɟɥɹ, ɧɚɪɹɞɭ ɫ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ, ɜɨɲɥɚ ɮɢɥɨɫɨɮɫɤɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ. ɉɪɢ ɷɬɨɦ, ɤɚɤ ɩɨɞɱɟɪɤɢɜɚɟɬ 
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ɭɱɟɧɵɣ, ɑɟɯɨɜ ɢ ɫɚɦ ɨɫɨɡɧɚɜɚɥ, ɱɬɨ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɫɨɞɟɪɠɢɬ «ɫɨɜɟɪɲɟɧɧɨ 

ɧɨɜɵɟ ɦɨɬɢɜɵ»287
.  

ȼ ɰɟɧɬɪɟ ɚɧɚɥɢɡɚ ɩɨɜɟɫɬɢ – ɮɢɥɨɫɨɮɫɤɚɹ ɩɪɨɛɥɟɦɚ «ɨɛɳɟɣ ɢɞɟɢ». 

Ɂɧɚɱɢɦɨɫɬɶ ɟɟ ɜ ɤɧɢɝɟ Ɍ. Ƚ. ȼɢɧɟɪɚ ɧɚɫɬɨɥɶɤɨ ɜɟɥɢɤɚ, ɱɬɨ ɬɟɦɚ «ɩɨɢɫɤɚ ɨɛɳɟɣ 

ɢɞɟɢ» ɨɛɴɟɞɢɧɹɟɬ ɡɞɟɫɶ ɰɟɥɵɣ ɪɹɞ ɩɪɨɢɡɜɟɞɟɧɢɣ: «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ», «Ƚɭɫɟɜɚ», 

«Ⱦɭɷɥɶ», «ɉɚɥɚɬɭ № 6». ɉɨ ɦɵɫɥɢ Ɍ. Ƚ. ȼɢɧɟɪɚ, ɮɢɥɨɫɨɮɫɤɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ 

ɞɚɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ «ɜɨɡɧɢɤɲɟɦ ɤɨɧɮɥɢɤɬɟ ɦɟɠɞɭ ɧɨɜɨɣ 

ɧɚɭɤɨɣ ɢ ɬɪɚɞɢɰɢɨɧɧɵɦɢ ɝɭɦɚɧɢɫɬɢɱɟɫɤɢɦɢ ɰɟɧɧɨɫɬɹɦɢ»288
. ɇɨ ɤɥɸɱɟɜɚɹ ɪɨɥɶ ɜ 

ɷɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɨɬɜɟɞɟɧɚ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ»,  ɜ ɤɨɬɨɪɨɣ «ɱɪɟɡɦɟɪɧɚɹ 

ɩɪɟɞɚɧɧɨɫɬɶ ɧɚɭɤɟ ɨɱɟɧɶ ɬɚɥɚɧɬɥɢɜɵɦ ɭɱɟɧɵɦ – ɨɞɧɚ ɢɡ ɨɫɧɨɜɧɵɯ ɩɪɢɱɢɧ ɟɝɨ 

ɢɡɨɥɹɰɢɢ ɢ ɧɟɫɱɚɫɬɶɹ»289
.  

ȼɫɥɟɞ ɡɚ ɍ. Ⱦɠɟɪɯɚɪɞɢ, Ɍ. Ƚ. ȼɢɧɧɟɪ ɩɪɨɞɨɥɠɚɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɞɚɧɧɨɟ 

ɩɪɨɢɡɜɟɞɟɧɢɟ ɢ ɜ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦ ɚɫɩɟɤɬɟ: ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɜ ɩɨɜɟɫɬɢ «<…> 

ɮɢɥɨɫɨɮɫɤɢɣ ɭɪɨɜɟɧɶ ɨɛɴɟɞɢɧɹɟɬɫɹ ɫ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ, ɩɨɫɤɨɥɶɤɭ ɑɟɯɨɜ 

ɢɫɫɥɟɞɭɟɬ ɩɪɨɛɥɟɦɵ ɞɭɯɨɜɧɵɯ ɢɫɤɚɧɢɣ ɱɟɥɨɜɟɤɚ ɢ ɟɝɨ ɧɟɫɩɨɫɨɛɧɨɫɬɢ ɧɚɣɬɢ 

ɨɛɳɭɸ ɢɞɟɸ; ɫɥɟɞɫɬɜɢɟɦ ɷɬɨɝɨ ɫɬɚɧɨɜɢɬɫɹ ɱɟɥɨɜɟɱɟɫɤɚɹ ɢɡɨɥɢɪɨɜɚɧɧɨɫɬɶ ɨɬ ɫɟɛɹ 

ɢ ɨɛɳɟɫɬɜɚ»290
.   

Ⱥɧɚɥɢɡɢɪɭɹ ɛɭɪɧɵɟ ɨɛɫɭɠɞɟɧɢɹ, ɤɨɬɨɪɵɟ ɫɨɩɪɨɜɨɠɞɚɥɢ ɜɵɯɨɞ ɜ ɫɜɟɬ 

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», Ɍ. Ƚ. ȼɢɧɧɟɪ ɩɪɢɯɨɞɢɬ ɤ ɜɵɜɨɞɭ, ɱɬɨ «ɧɚɢɛɨɥɟɟ 

ɞɢɫɤɭɬɢɪɭɟɦɵɣ  ɜɨɩɪɨɫ – ɜ ɱɟɦ ɩɪɢɱɢɧɚ ɨɛɨɫɨɛɥɟɧɧɨɫɬɢ ɩɪɨɮɟɫɫɨɪɚ,  ɟɝɨ 

ɧɟɫɱɚɫɬɶɹ»291. Ɉɬɜɟɬ ɧɚ ɞɚɧɧɵɣ ɜɨɩɪɨɫ, ɩɨ ɦɵɫɥɢ  ɭɱɟɧɨɝɨ, ɦɨɠɟɬ ɛɵɬɶ ɧɚɣɞɟɧ 

ɬɨɥɶɤɨ ɜ ɞɜɨɣɧɨɦ – ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦ ɢ ɮɢɥɨɫɨɮɫɤɨɦ – ɩɨɞɯɨɞɟ ɨɞɧɨɜɪɟɦɟɧɧɨ. 

Ɉɧ ɫɱɢɬɚɟɬ, ɱɬɨ ɫɥɟɞɭɟɬ ɝɨɜɨɪɢɬɶ ɨ ɧɟɫɤɨɥɶɤɢɯ ɢɫɬɨɱɧɢɤɚɯ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɭɩɚɞɤɚ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ: «ɉɫɢɯɨɥɨɝɢɱɟɫɤɢɣ ɤɪɚɯ ɭɫɩɟɲɧɨɝɨ ɢ 

ɫɱɚɫɬɥɢɜɨɝɨ ɭɱɟɧɨɝɨ <…> ɫɨɨɬɧɨɫɢɬɫɹ ɫɨ ɦɧɨɝɢɦɢ ɮɚɤɬɨɪɚɦɢ. Ɉɞɢɧɨɱɟɫɬɜɨ 

ɢɡɜɟɫɬɧɨɝɨ ɢ ɨɬɱɚɹɧɢɟ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ <…> ɨɛɨɫɨɛɥɟɧɢɟ ɥɢɱɧɨɫɬɢ <…> 

ɫɨɩɪɨɬɢɜɥɟɧɢɟ ɨɛɳɟɫɬɜɟɧɧɨɣ ɩɨɲɥɨɫɬɢ, – ɜɫɟ ɷɬɨ ɩɪɢɜɨɞɢɬ ɤ ɬɹɠɟɥɨɦɭ 
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ɩɨɥɨɠɟɧɢɸ ɩɪɨɮɟɫɫɨɪɚ»292. ɍɱɟɧɵɣ ɬɚɤɠɟ ɡɚɨɫɬɪɹɟɬ ɜɧɢɦɚɧɢɟ ɧɚ «ɛɚɧɚɥɶɧɨɫɬɢ» 

ɢ  «ɩɭɫɬɨɬɟ», «ɝɨɪɟɱɢ» ɢ «ɰɢɧɢɡɦɟ», ɤɨɬɨɪɵɟ ɫɜɨɣɫɬɜɟɧɧɵ ɜɫɟɦ ɨɫɬɚɥɶɧɵɦ 

ɩɟɪɫɨɧɚɠɚɦ ɞɚɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ. ɉɨɷɬɨɦɭ ɥɸɞɢ, ɨɤɪɭɠɚɸɳɢɟ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ, ɟɦɭ ɝɥɭɛɨɤɨ ɧɟɩɪɢɹɬɧɵ. «ɉɪɨɮɟɫɫɨɪ ɧɟ ɬɨɥɶɤɨ ɢɡɨɥɢɪɨɜɚɧ ɨɬ 

ɨɤɪɭɠɚɸɳɢɯ <…> ɧɨ ɢ ɬɚɤɠɟ ɨɧ ɫɬɪɚɞɚɟɬ ɨɬ ɫɜɨɟɣ ɫɨɛɫɬɜɟɧɧɨɣ ɫɥɚɛɨɫɬɢ, 

ɧɟɫɩɨɫɨɛɧɨɫɬɢ ɩɨɧɹɬɶ ɞɪɭɝɢɯ»293. ȼɧɭɬɪɟɧɧɢɣ ɤɨɧɮɥɢɤɬ ɝɟɪɨɹ ɧɚɪɚɫɬɚɟɬ ɜ 

ɩɪɟɞɱɭɜɫɬɜɢɢ ɩɪɢɛɥɢɠɚɸɳɟɣɫɹ ɫɦɟɪɬɢ. «Ɉɬɫɭɬɫɬɜɢɟ “ɨɛɳɟɣ ɢɞɟɢ”» – ɷɬɨ 

ɜɧɟɲɧɟɟ ɜɵɪɚɠɟɧɢɟ ɟɝɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ ɞɟɝɪɚɞɚɰɢɢ ɢ  ɜɨɡɪɚɫɬɚɸɳɟɣ ɨɛɢɞɵ»294
. 

ɇɨ, ɩɨ ɦɧɟɧɢɸ Ɍ. Ƚ. ȼɢɧɧɟɪɚ, ɢɦɟɧɧɨ ɬɨɥɶɤɨ «ɜɧɟɲɧɟɟ». Ɉɧ ɫɱɢɬɚɟɬ, ɱɬɨ  «ɧɟɥɶɡɹ 

ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɬɟɦɢ ɭɱɟɧɵɦɢ, ɤɨɬɨɪɵɟ ɨɬɫɬɚɢɜɚɸɬ ɷɬɭ ɬɨɱɤɭ ɡɪɟɧɢɹ ɤɚɤ 

ɟɞɢɧɫɬɜɟɧɧɭɸ ɩɪɢɱɢɧɭ ɧɟɫɱɚɫɬɶɹ ɩɪɨɮɟɫɫɨɪɚ»295
. 

Ɍ. Ƚ. ȼɢɧɧɟɪ ɨɬɦɟɱɚɟɬ, ɱɬɨ  ɇɢɤɨɥɚɸ ɋɬɟɩɚɧɨɜɢɱɭ ɧɟ ɱɭɠɞɨ ɷɫɬɟɬɢɱɟɫɤɨɟ 

ɱɭɜɫɬɜɨ, ɨɧ «ɩɨɥɭɱɚɟɬ ɭɞɨɜɨɥɶɫɬɜɢɟ ɨɬ ɚɪɬɢɫɬɢɱɧɨɝɨ ɱɬɟɧɢɹ ɥɟɤɰɢɣ  ɢ ɨɬ ɢɯ 

ɤɪɚɫɢɜɨɝɨ ɫɬɢɥɢɫɬɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟɧɢɹ <…> ɨɧ ɫɱɢɬɚɟɬ ɫɟɛɹ ɩɪɨɜɨɞɧɢɤɨɦ, 

ɤɨɬɨɪɵɣ ɞɨɥɠɟɧ ɞɨɜɟɫɬɢ ɫɬɭɞɟɧɬɨɜ ɞɨ ɜɵɫɲɟɝɨ ɫɨɫɬɨɹɧɢɹ ɫɜɨɢɦ 

ɤɪɚɫɧɨɪɟɱɢɟɦ»296
.  

ɉɨ ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, ɨɫɧɨɜɧɚɹ ɩɪɨɛɥɟɦɚ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɟɝɨ 

ɩɪɟɞɚɧɧɨɫɬɢ ɫɜɨɟɣ ɩɪɨɮɟɫɫɢɢ, ɧɨ «ɱɪɟɡɦɟɪɧɚɹ ɩɪɢɜɟɪɠɟɧɧɨɫɬɶ ɤ ɧɚɭɱɧɨɫɬɢ <…> 

ɞɟɦɨɧɫɬɪɢɪɭɟɬ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɫɜɨɸ ɧɟɞɨɫɬɚɬɨɱɧɨɫɬɶ»297
. ɏɨɬɹ ɷɬɨɬ ɮɚɤɬ 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɩɨɥɧɨɫɬɶɸ ɧɟ ɨɫɨɡɧɚɟɬ. Ɉɧ ɧɟ ɢɧɬɟɪɟɫɭɟɬɫɹ ɬɟɦɢ ɫɮɟɪɚɦɢ 

ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɤɨɬɨɪɵɟ ɩɨɦɨɝɥɢ ɛɵ ɟɦɭ ɩɨɫɬɢɱɶ ɜɫɸ ɩɨɥɧɨɬɭ ɠɢɡɧɢ.  

ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɜɚɠɧɨ ɨɬɦɟɬɢɬɶ ɪɨɥɶ Ʉɚɬɢ ɜ ɫɭɞɶɛɟ ɩɪɨɮɟɫɫɨɪɚ. ȼ ɧɟɣ 

«ɨɧ ɜɢɞɢɬ ɭɯɨɞ ɨɬ ɨɝɪɚɧɢɱɟɧɧɨɫɬɢ ɫɜɨɟɣ ɫɨɛɫɬɜɟɧɧɨɣ ɠɢɡɧɢ ɤ – ɢɧɨɝɞɚ – 

ɫɜɨɛɨɞɧɨɣ, ɧɟɬɪɚɞɢɰɢɨɧɧɨɣ, ɟɫɬɟɫɬɜɟɧɧɨɣ ɢ ɩɪɟɤɪɚɫɧɨɣ»298
. Ɉɧɢ ɡɚɜɢɫɹɬ ɞɪɭɝ ɨɬ 

ɞɪɭɝɚ, ɩɪɢ ɷɬɨɦ ɨɞɢɧ ɜɧɨɫɢɬ ɧɟɨɛɯɨɞɢɦɨɟ ɞɨɩɨɥɧɟɧɢɟ ɜ ɠɢɡɧɶ ɞɪɭɝɨɝɨ. 
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Ʌɢɬɟɪɚɬɭɪɨɜɟɞ ɜɵɞɟɥɹɟɬ ɨɫɧɨɜɧɵɟ ɷɬɚɩɵ ɜ ɠɢɡɧɟɧɧɨ ɜɚɠɧɵɯ ɫɢɬɭɚɰɢɹɯ 

ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ, ɧɚɱɢɧɚɹ ɫ ɟɝɨ ɩɟɪɜɨɝɨ ɩɨɹɜɥɟɧɢɹ, ɤɨɬɨɪɨɟ ɯɚɪɚɤɬɟɪɢɡɭɟɬɫɹ ɤɚɤ 

ɤɪɢɬɢɱɟɫɤɨɟ ɨɫɨɡɧɚɧɢɟ ɨɤɪɭɠɚɸɳɟɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ. ɉɨ ɦɵɫɥɢ Ɍ. Ƚ. ȼɢɧɧɟɪɚ, 

ɜ ɤɨɧɟɱɧɨɦ ɫɱɟɬɟ, «<…> ɩɪɨɮɟɫɫɨɪɚ ɦɭɱɚɟɬ ɟɝɨ ɧɟɫɩɨɫɨɛɧɨɫɬɶ ɫɮɨɪɦɢɪɨɜɚɬɶ 

ɧɨɜɭɸ ɢ ɛɨɥɟɟ ɩɨɡɢɬɢɜɧɭɸ ɮɢɥɨɫɨɮɢɸ»299
. 

 ɋɬɪɟɦɥɟɧɢɟ ɨɛɨɫɧɨɜɚɬɶ ɨɫɨɛɭɸ ɜɚɠɧɨɫɬɶ ɮɢɥɨɫɨɮɫɤɨɣ ɩɪɨɛɥɟɦɚɬɢɤɢ 

ɩɨɜɟɫɬɢ ɩɪɢɜɨɞɢɬ ɭɱɟɧɨɝɨ ɤ ɜɨɩɪɨɫɭ ɨɛ ɟɟ ɚɜɬɨɛɢɨɝɪɚɮɢɱɧɨɫɬɢ: «ɟɟ 

ɦɟɥɚɧɯɨɥɢɱɧɵɣ ɬɨɧ ɢ ɚɧɚɥɢɬɢɱɧɨɫɬɶ ɨɬɪɚɠɚɸɬ ɬɨɬ ɭɦɫɬɜɟɧɧɵɣ ɢ ɷɦɨɰɢɨɧɚɥɶɧɵɣ 

ɤɪɢɡɢɫ, ɤɨɬɨɪɵɣ ɑɟɯɨɜ ɩɟɪɟɠɢɜɚɥ ɜ ɷɬɨ ɜɪɟɦɹ»300
. ɍɫɬɚɧɨɜɤɚ ɧɚ ɮɢɥɨɫɨɮɫɤɨ-

ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ ɢɧɬɟɪɩɪɟɬɚɰɢɸ ɩɨɜɟɫɬɢ ɨɛɭɫɥɨɜɢɥɚ ɨɛɪɚɳɟɧɢɟ Ɍ. Ƚ. ȼɢɧɟɪɚ ɢ ɤ 

ɩɪɨɛɥɟɦɟ ɚɜɬɨɛɢɨɝɪɚɮɢɱɧɨɫɬɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». ȼɧɨɜɶ, ɤɚɤ ɢ ɍ. Ⱦɠɟɪɯɚɪɞɢ, 

ɪɚɡɦɵɲɥɹɹ ɨ ɦɨɥɨɞɨɦ ɜɨɡɪɚɫɬɟ ɚɜɬɨɪɚ ɩɨɜɟɫɬɢ, Ɍ. Ƚ. ȼɢɧɧɟɪ ɭɤɚɡɵɜɚɟɬ ɧɚ 

ɩɪɨɬɢɜɨɪɟɱɢɟ ɦɟɠɞɭ ɦɨɥɨɞɨɫɬɶɸ ɑɟɯɨɜɚ ɢ ɟɝɨ, ɜ ɨɩɪɟɞɟɥɟɧɧɨɣ ɫɬɟɩɟɧɢ, 

ɬɪɚɝɢɱɟɫɤɢɦ ɦɢɪɨɜɨɫɩɪɢɹɬɢɟɦ. ɍɱɟɧɵɣ ɪɚɡɦɵɲɥɹɟɬ ɨ ɫɦɟɪɬɢ ɛɪɚɬɚ ɩɢɫɚɬɟɥɹ 

ɇɢɤɨɥɚɹ, ɩɨɫɥɟɞɨɜɚɜɲɟɣ ɜ 1889  ɝ., ɜ ɝɨɞ ɫɨɡɞɚɧɢɹ ɩɨɜɟɫɬɢ. ɋɦɟɪɬɶ ɛɪɚɬɚ, ɫ 

ɤɨɬɨɪɵɦ ɑɟɯɨɜ ɛɵɥ ɨɱɟɧɶ ɛɥɢɡɨɤ, ɨɫɬɚɜɢɥɚ ɜ ɟɝɨ ɞɭɲɟ ɝɥɭɛɨɤɢɣ ɫɥɟɞ. ȼ ɷɬɨɬ 

ɩɟɪɢɨɞ ɨɧ ɩɨɫɬɨɹɧɧɨ ɪɚɡɦɵɲɥɹɥ ɨ ɫɦɟɪɬɢ ɤɚɤ ɨ ɧɟɨɬɜɪɚɬɢɦɨɣ ɫɢɥɟ, ɧɟɭɦɨɥɢɦɨ 

ɩɪɢɛɥɢɠɚɸɳɟɣɫɹ ɢ  ɤ ɧɟɦɭ ɫɚɦɨɦɭ. ɂɦɟɧɧɨ ɷɬɨɬ ɫɨɛɫɬɜɟɧɧɵɣ ɞɭɯɨɜɧɵɣ ɤɪɢɡɢɫ 

ɦɨɥɨɞɨɝɨ ɑɟɯɨɜɚ ɢ ɨɩɪɟɞɟɥɢɥ ɮɢɥɨɫɨɮɫɤɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», 

ɫɱɢɬɚɟɬ ɭɱɟɧɵɣ. ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɦɨɠɧɨ ɭɫɦɨɬɪɟɬɶ ɩɪɨɬɢɜɨɪɟɱɢɟ ɦɟɠɞɭ ɦɨɥɨɞɵɦ 

ɜɨɡɪɚɫɬɨɦ ɯɭɞɨɠɧɢɤɚ ɢ ɟɝɨ ɞɨɫɬɚɬɨɱɧɨ ɨɫɨɡɧɚɧɧɵɦ, ɜ ɤɚɤɨɣ-ɬɨ ɫɬɟɩɟɧɢ 

ɬɪɚɝɢɱɟɫɤɢɦ, ɦɢɪɨɜɨɫɩɪɢɹɬɢɟɦ. 

ȼ ɰɟɥɨɦ, ɜ ɜɨɫɩɪɢɹɬɢɢ Ɍ. Ƚ. ȼɢɧɧɟɪɚ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɚɹ 

ɩɪɨɛɥɟɦɚɬɢɤɚ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɫ ɧɟɨɛɯɨɞɢɦɨɫɬɶɸ ɜɥɟɱɟɬ ɡɚ ɫɨɛɨɣ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɦɚɧɟɪɵ. 

Ɉɫɨɛɨ ɫɥɟɞɭɟɬ ɨɫɬɚɧɨɜɢɬɶɫɹ ɧɚ ɫɛɨɪɧɢɤɟ ɪɚɛɨɬ ɨ ɬɜɨɪɱɟɫɬɜɟ ɑɟɯɨɜɚ ɩɨɞ 

ɪɟɞɚɤɰɢɟɣ Ɋɨɛɟɪɬɚ Ʌɶɸɢɫɚ Ⱦɠɟɤɫɨɧɚ301, ɜɵɲɟɞɲɟɦ ɜ 1967 ɝ. ɜ ɇɶɸ-Ⱦɠɟɪɫɢ.  

                                                 
299

 Winner T. G. Chekhov and his prose. P. 93. 
300

 Ibid. P. 91. 
301

 Jackson R. L. Chekhov: A Collection of Critical Essays. 

 



104 

 

 

.  

ɗɬɨ ɫɛɨɪɧɢɤ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɩɟɪɟɜɟɞɟɧɧɵɯ ɫ ɪɭɫɫɤɨɝɨ, ɧɟɦɟɰɤɨɝɨ ɢ 

ɮɪɚɧɰɭɡɫɤɨɝɨ ɹɡɵɤɨɜ. ɑɟɯɨɜ ɡɞɟɫɶ ɩɪɟɞɫɬɚɟɬ ɤɚɤ ɯɭɞɨɠɧɢɤ, ɜɵɪɚɡɢɜɲɢɣ 

ɭɧɢɤɚɥɶɧɨɫɬɶ ɢ ɫɜɨɟɨɛɪɚɡɢɟ ɪɭɫɫɤɨɣ ɞɭɲɢ ɧɚ ɪɭɛɟɠɟ XIX–XX ɜɜ.  

Ɉɫɧɨɜɧɨɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɟɧɨ ɡɞɟɫɶ ɞɪɚɦɚɬɭɪɝɢɢ ɩɢɫɚɬɟɥɹ – ɷɬɨ ɫɬɚɬɶɢ Ȼ. 

ɗɣɯɟɧɛɚɭɦɚ, ȼ. Ɇɟɣɟɪɯɨɥɶɞɚ, Ʌ. Ƚɪɨɫɫɦɚɧɚ, ȼ. ȿɪɦɢɥɨɜɚ, Ɇ. ɋɬɪɨɟɜɨɣ, ɋ. 

Ȼɚɥɭɯɚɬɨɝɨ, ɚ ɬɚɤɠɟ ɜɵɫɤɚɡɵɜɚɧɢɹ Ɇɚɤɫɢɦɚ Ƚɨɪɶɤɨɝɨ.  

ȼ ɫɜɨɟɣ ɫɨɛɫɬɜɟɧɧɨɣ ɫɬɚɬɶɟ Ɋɨɛɟɪɬ Ʌɶɸɢɫ Ⱦɠɟɤɫɨɧ ɨɩɢɪɚɟɬɫɹ ɧɚ 

ɪɭɫɫɤɨɹɡɵɱɧɭɸ ɥɢɬɟɪɚɬɭɪɭ ɨ ɑɟɯɨɜɟ, ɬɪɭɞɵ ɢ ɜɵɫɤɚɡɵɜɚɧɢɹ ɬɚɤɢɯ ɢɡɜɟɫɬɧɵɯ 

ɪɭɫɫɤɢɯ ɦɵɫɥɢɬɟɥɟɣ ɢ ɭɱɟɧɵɯ, ɤɚɤ Ⱦ. ɋ. Ɇɟɪɟɠɤɨɜɫɤɢɣ, ɇ. Ʉ. Ɇɢɯɚɣɥɨɜɫɤɢɣ, ɇ. 

Ⱥ. Ȼɟɪɞɹɟɜ ɢ ɞɪ. ɇɚ ɷɬɨɦ ɨɫɧɨɜɚɧɢɢ ɨɧ ɜɵɞɟɥɹɟɬ ɞɜɟ ɪɚɡɧɵɟ ɢɩɨɫɬɚɫɢ ɑɟɯɨɜɚ – 

ɤɚɤ ɱɟɥɨɜɟɤɚ ɢ ɤɚɤ ɚɜɬɨɪɚ.  

 «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɚɤɬɢɜɧɨ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɫɬɚɬɶɟ Ɋ. Ʌ. Ⱦɠɟɤɫɨɧɚ, ɛɨɥɶɲɟ, 

ɱɟɦ ɞɪɭɝɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɢɫɚɬɟɥɹ. ɉɪɢ ɷɬɨɦ ɚɦɟɪɢɤɚɧɫɤɢɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ 

ɫɫɵɥɚɟɬɫɹ ɧɚ ɦɧɟɧɢɟ ɇ. Ʉ. Ɇɢɯɚɣɥɨɜɫɤɨɝɨ ɨ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɤɨɬɨɪɵɣ, ɤɚɤ ɢ 

ɦɧɨɝɢɟ ɱɟɯɨɜɟɞɵ, ɫɱɢɬɚɥ, ɱɬɨ  ɩɪɢɱɢɧɵ ɧɟɫɱɚɫɬɢɣ ɝɟɪɨɹ ɡɚɤɥɸɱɚɸɬɫɹ ɜ 

ɨɬɫɭɬɫɬɜɢɢ ɭ ɧɟɝɨ ɨɛɳɟɣ ɢɞɟɢ, ɤɨɬɨɪɚɹ ɜ ɷɬɨ ɜɪɟɦɹ ɨɬɫɭɬɫɬɜɨɜɚɥɚ ɢ ɭ ɫɚɦɨɝɨ 

ɑɟɯɨɜɚ. Ɋ. Ʌ. Ⱦɠɟɤɫɨɧ ɩɪɢɜɨɞɢɬ ɜɵɫɤɚɡɵɜɚɧɢɟ ɇ. Ʉ. Ɇɢɯɚɣɥɨɜɫɤɨɝɨ ɨ ɑɟɯɨɜɟ ɤɚɤ 

ɨ ɩɢɫɚɬɟɥɟ, ɤɨɬɨɪɵɣ ɨɪɝɚɧɢɡɭɟɬ ɬɟɤɫɬ ɜ ɫɭɛɴɟɤɬɢɜɧɨɣ ɦɚɧɟɪɟ, ɚ ɧɟ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɨɛɳɟɣ ɢɞɟɢ. «Ʉɪɨɦɟ ɬɨɝɨ, «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɩɨɤɚɡɵɜɚɟɬ ɪɨɠɞɟɧɢɟ ɫɬɪɚɞɚɧɢɹ 

ɪɚɞɢ ɨɛɳɟɣ ɢɞɟɢ ɢɥɢ ɪɨɠɞɟɧɢɟ Ȼɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ»302
. 

ɉɨɷɬɨɦɭ ɭɱɟɧɵɣ ɨɬɞɚɟɬ ɩɪɟɞɩɨɱɬɟɧɢɟ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ 

ɱɟɯɨɜɫɤɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɨɩɢɪɚɹɫɶ ɡɞɟɫɶ ɧɚ ɦɧɟɧɢɟ ɪɭɫɫɤɨɝɨ ɮɢɥɨɫɨɮɚ Ʌɶɜɚ 

ɒɟɫɬɨɜɚ, ɤɨɬɨɪɵɣ ɩɪɨɜɨɞɢɥ ɚɧɚɥɨɝɢɢ ɦɟɠɞɭ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɟɣ» ɢ «ɂɜɚɧɨɜɵɦ».  

ɉɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ ɷɬɭ ɬɨɱɤɭ ɡɪɟɧɢɹ, Ɋ. Ʌ. Ⱦɠɟɤɫɨɧ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɜ ɫɜɨɟɣ 

ɩɨɜɟɫɬɢ «ɑɟɯɨɜ ɜɨɡɜɪɚɳɚɟɬɫɹ ɤ ɢɞɟɹɦ ɢ ɦɢɪɨɨɳɭɳɟɧɢɹɦ ɦɟɬɚɮɢɡɢɱɟɫɤɢɦ ɢ 

ɩɨɡɢɬɢɜɢɫɬɫɤɢɦ»303
.  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ 1950–1960-ɯ ɝɝ. ɩɟɪɟɜɨɞɱɟɫɤɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ  «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɨɩɪɟɞɟɥɹɟɬɫɹ ɜɧɢɦɚɧɢɟɦ ɤ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɚɫɩɟɤɬɚɦ 
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ɩɨɜɟɫɬɢ; ɷɬɨɬ ɠɟ ɩɨɞɯɨɞ ɞɨɦɢɧɢɪɭɟɬ ɜ ɪɚɛɨɬɚɯ 1960-ɯ ɝɝ. ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɭɱɟɧɨɝɨ 

Ɍ. Ƚ. ȼɢɧɧɟɪɚ, ɫɨɱɟɬɚɹɫɶ ɫ ɩɨɫɬɚɧɨɜɤɨɣ ɜɨɩɪɨɫɚ ɨ ɱɟɯɨɜɫɤɨɦ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ; ɜ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɦɨɧɨɝɪɚɮɢɹɯ ɨ ɑɟɯɨɜɟ 1950-ɯ ɝɝ. ɩɪɟɜɚɥɢɪɭɟɬ 

ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɩɨɞɯɨɞ ɤ ɧɚɫɥɟɞɢɸ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ.    
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ȽɅАȼА 3. «ɋɄɍɑɇАə ɂɋɌɈɊɂə» Ɋ. ɏɂɇȽɅɂ (1970-ɟ ɝɝ.) 

 

3.1. «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɜɨɫɩɪɢɹɬɢɢ Ɋ. ɏɢɧɝɥɢ 

 

Ȼɢɨɝɪɚɮɢɱɟɫɤɢɣ ɩɨɞɯɨɞ ɤ  «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɨɩɪɟɞɟɥɢɥ ɫɩɟɰɢɮɢɤɭ ɢ 

ɬɪɟɬɶɟɝɨ ɷɬɚɩɚ ɟɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ.  

Ⱥɧɝɥɨɹɡɵɱɧɨɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɟ 1970-ɯ ɝɝ. ɜ ɰɟɥɨɦ ɛɵɥɨ ɨɫɨɛɨ 

ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɱɚɫɬɧɨɣ ɠɢɡɧɢ ɑɟɯɨɜɚ, ɢ ɡɚɪɭɛɟɠɧɵɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞɵ, 

ɨɩɢɫɵɜɚɹ ɢ ɢɡɭɱɚɹ ɪɚɡɧɵɟ ɷɬɚɩɵ ɬɜɨɪɱɟɫɬɜɚ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ, ɢɫɫɥɟɞɭɸɬ ɢɯ, 

ɫɨɨɬɧɨɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɫ ɬɟɦɢ ɢɥɢ ɢɧɵɦɢ ɩɟɪɢɨɞɚɦɢ ɥɢɱɧɨɣ ɠɢɡɧɢ ɩɢɫɚɬɟɥɹ, 

ɮɚɤɬɚɦɢ ɟɝɨ ɛɢɨɝɪɚɮɢɢ.  

Ɂɞɟɫɶ ɜɚɠɧɚ ɮɢɝɭɪɚ Ɋɨɧɚɥɶɞɚ ɏɢɧɝɥɢ, ɡɚɫɥɭɠɟɧɧɨɝɨ ɱɥɟɧɚ Ʉɨɥɥɟɞɠɚ ɋɜ. 

Ⱥɧɬɨɧɢɹ Ɉɤɫɮɨɪɞɚ. ȿɦɭ ɩɪɢɧɚɞɥɟɠɚɬ ɛɢɨɝɪɚɮɢɢ ɰɟɥɨɝɨ ɪɹɞɚ ɢɡɜɟɫɬɧɵɯ 

ɪɨɫɫɢɣɫɤɢɯ ɩɢɫɚɬɟɥɟɣ ɢ ɩɨɥɢɬɢɤɨɜ, ɜ ɱɚɫɬɧɨɫɬɢ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɑɟɯɨɜɚ, Ȼ. Ʌ. 

ɉɚɫɬɟɪɧɚɤɚ, ɂ. ȼ. ɋɬɚɥɢɧɚ; ɬɚɤɠɟ ɨɧ ɚɜɬɨɪ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɯ 

ɪɚɛɨɬ ɩɨ ɢɫɬɨɪɢɢ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ.  

ȿɝɨ ɨɛɪɚɳɟɧɢɟ ɤ ɱɟɯɨɜɫɤɨɦɭ ɬɜɨɪɱɟɫɬɜɭ ɦɨɠɧɨ ɪɚɡɞɟɥɢɬɶ ɧɚ 3 ɷɬɚɩɚ: 1950-ɟ 

ɝɝ. – ɜɵɯɨɞ ɜ ɫɜɟɬ ɟɝɨ ɤɧɢɝɢ «ɑɟɯɨɜ: ɛɢɨɝɪɚɮɢɱɟɫɤɨɟ ɢ ɧɚɭɱɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ» 

(«Chekhov, a Biographical and Critical Study» of 1950), 1960–1980 ɝɝ. – ɩɟɪɟɜɨɞ ɢ 

ɪɟɞɚɤɬɢɪɨɜɚɧɢɟ ɜɫɟɯ ɱɟɯɨɜɫɤɢɯ ɬɟɤɫɬɨɜ ɜ ɫɟɪɢɢ «Ɉɤɫɮɨɪɞɫɤɢɣ ɑɟɯɨɜ» (The 

Oxford Chekhov, 1964–1980s); 1970-ɟ ɝɝ. – ɩɭɛɥɢɤɚɰɢɹ ɜɬɨɪɨɣ ɟɝɨ ɦɨɧɨɝɪɚɮɢɢ 

«ɇɨɜɚɹ ɛɢɨɝɪɚɮɢɹ Ⱥɧɬɨɧɚ ɑɟɯɨɜɚ» («A new life of Anton Chekhov» of 1976).  

ɋɟɪɢɹ «Ɉɤɫɮɨɪɞɫɤɢɣ ɑɟɯɨɜ» ɫɨɫɬɨɢɬ ɢɡ 9 ɬɨɦɨɜ: ɩɟɪɜɵɟ ɬɪɢ ɬɨɦɚ 

ɫɨɫɬɚɜɥɹɸɬ ɞɪɚɦɚɬɢɱɟɫɤɢɟ ɫɨɱɢɧɟɧɢɹ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, ɜ ɨɫɬɚɥɶɧɵɯ ɲɟɫɬɢ – ɟɝɨ 

ɩɪɨɡɚɢɱɟɫɤɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ.  

ɗɬɢ ɤɧɢɝɢ ɜɵɯɨɞɢɥɢ ɜ ɩɟɱɚɬɶ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ ɫɬɟɩɟɧɢ ɢɯ ɝɨɬɨɜɧɨɫɬɢ. 

ɋɧɚɱɚɥɚ  ɜ 1964 ɝ. ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɬ. 3, ɜ ɧɟɝɨ ɜɨɲɥɢ «ȼɢɲɧɟɜɵɣ ɫɚɞ», «Ɍɪɢ 

ɫɟɫɬɪɵ», «Ⱦɹɞɹ ȼɚɧɹ», «Ʌɟɲɢɣ». ȼ 1965 ɝ. ɛɵɥ ɢɡɞɚɧ 8 ɬ., ɜ ɧɟɝɨ ɜɨɲɥɢ ɪɚɫɫɤɚɡɵ 

ɢ ɩɨɜɟɫɬɢ 1895–1898 ɝɝ.; ɜ 1967 ɝ. – ɬ. 2 («ɉɥɚɬɨɧɨɜ», «ɑɚɣɤɚ», «ɂɜɚɧɨɜ»); ɜ 1968 
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ɝ. – ɬ. 1 (ɨɞɧɨɚɤɬɧɵɟ ɩɶɟɫɵ); ɜ 1970 ɝ. – ɬ. 5 (ɪɚɫɫɤɚɡɵ ɢ ɩɨɜɟɫɬɢ 1889–1891 ɝɝ.); ɜ 

1971 – ɬ. 6 (ɪɚɫɫɤɚɡɵ  ɢ ɩɨɜɟɫɬɢ 1892–1893 ɝɝ.); ɜ 1975 ɝ. – ɬ. 9 (ɪɚɫɫɤɚɡɵ ɢ ɩɨɜɟɫɬɢ 

1898–1904 ɝɝ.); ɜ 1978 ɝ. – ɬ. 7 (ɪɚɫɫɤɚɡɵ ɢ ɩɨɜɟɫɬɢ 1893–1895 ɝɝ.); ɜ 1980 ɝ. 

ɜɵɯɨɞɢɬ ɩɨɫɥɟɞɧɢɣ 4-ɵɣ ɬɨɦ ɫ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ 1888–1889 ɝɝ.  

ɉɪɨɡɚɢɱɟɫɤɨɟ ɧɚɫɥɟɞɢɟ ɑɟɯɨɜɚ ɜ ɤɨɥɥɟɤɰɢɢ Ɋ. ɏɢɧɝɥɢ (ɜ ɨɬɥɢɱɢɟ, 

ɧɚɩɪɢɦɟɪ, ɨɬ 13-ɬɢ ɬɨɦɧɨɝɨ ɫɨɛɪɚɧɢɹ ɫɨɱɢɧɟɧɢɣ ɢ ɩɢɫɟɦ ɑɟɯɨɜɚ ɜ ɩɟɪɟɜɨɞɟ Ʉ. 

Ƚɚɪɧɟɬɬ) ɪɚɫɩɨɥɨɠɟɧɨ ɜ ɬɨɦ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɪɹɞɤɟ, ɤɨɬɨɪɵɣ ɛɵɥ ɢɫɩɨɥɶɡɨɜɚɧ 

ɜ ɉɨɥɧɨɦ ɫɨɛɪɚɧɢɢ ɫɨɱɢɧɟɧɢɣ ɢ ɩɢɫɟɦ Ⱥ. ɉ. ɑɟɯɨɜɚ ɜ 30-ɬɢ ɬɨɦɚɯ (1974–1986  

ɝɝ.). ɉɟɪɟɜɨɞ ɨɫɭɳɟɫɬɜɥɹɥɫɹ ɧɚ ɨɫɧɨɜɚɧɢɢ ɬɟɤɫɬɨɜ ɷɬɨɝɨ ɢɡɞɚɧɢɹ ɢ ɉɨɥɧɨɝɨ 

ɫɨɛɪɚɧɢɹ ɫɨɱɢɧɟɧɢɣ ɢ ɩɢɫɟɦ Ⱥ. ɉ. ɑɟɯɨɜɚ ɜ 20-ɬɢ ɬɨɦɚɯ (1944–1951 ɝɝ.)304
.  

ȼɚɠɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜ 1970-ɟ ɝɝ. ɛɵɥɨ ɧɚɩɢɫɚɧɨ ɧɟɦɚɥɨ ɪɚɛɨɬ ɨ ɬɜɨɪɱɟɫɬɜɟ 

ɑɟɯɨɜɚ, ɧɨ ɢɦɟɧɧɨ ɜ ɬɪɭɞɚɯ Ɋ. ɏɢɧɝɥɢ ɜɵɪɚɡɢɥɚɫɶ ɫɩɟɰɢɮɢɤɚ ɚɧɝɥɨɹɡɵɱɧɨɣ 

ɪɟɰɟɩɰɢɢ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɞɚɧɧɨɝɨ ɩɟɪɢɨɞɚ.  

ȿɝɨ ɦɨɧɨɝɪɚɮɢɹ 1976 ɝ. «ɇɨɜɚɹ ɛɢɨɝɪɚɮɢɹ ɑɟɯɨɜɚ» ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɤɧɢɝɟ 

1950 ɝ. «ɑɟɯɨɜ: ɛɢɨɝɪɚɮɢɱɟɫɤɨɟ ɢ ɧɚɭɱɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ».  

ȼ ɫɜɨɟɣ ɩɟɪɜɨɣ ɤɧɢɝɟ ɜ ɤɚɱɟɫɬɜɟ ɨɫɧɨɜɨɣ ɩɪɢɱɢɧɵ ɧɟɬɨɱɧɨɝɨ ɢ ɧɟɩɨɥɧɨɝɨ 

ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ Ɋ. ɏɢɧɝɥɢ   ɧɚɡɜɚɥ ɢɦɟɧɧɨ 13-

ɬɨɦɧɨɟ ɫɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɜ ɩɟɪɟɜɨɞɟ Ʉ. Ƚɚɪɧɟɬɬ, ɜ ɤɨɬɨɪɨɦ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɪɚɫɩɨɥɚɝɚɥɢɫɶ ɧɟ ɜ ɯɪɨɧɨɥɨɝɢɱɟɫɤɨɦ ɩɨɪɹɞɤɟ, ɱɬɨ ɧɟ ɩɨɡɜɨɥɹɥɨ 

ɩɪɨɫɥɟɞɢɬɶ ɞɢɧɚɦɢɤɭ ɪɚɡɜɢɬɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ.  

Ɇɨɧɨɝɪɚɮɢɹ 1976 ɝ. ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɧɚɢɛɨɥɟɟ ɩɨɥɧɭɸ ɜɟɪɫɢɸ 

ɠɢɡɧɟɧɧɨɝɨ ɢ ɬɜɨɪɱɟɫɤɨɝɨ ɩɭɬɢ ɑɟɯɨɜɚ, ɩɨɫɤɨɥɶɤɭ ɜ ɧɟɣ ɭɱɟɧɵɣ ɨɩɢɪɚɟɬɫɹ ɧɚ 

ɨɪɢɝɢɧɚɥɶɧɵɟ ɢɫɬɨɱɧɢɤɢ: ɩɢɫɶɦɚ, ɞɧɟɜɧɢɤɢ, ɜɨɫɩɨɦɢɧɚɧɢɹ ɫɨɜɪɟɦɟɧɧɢɤɨɜ, ɚ 

ɬɚɤɠɟ ɥɢɬɟɪɚɬɭɪɧɵɟ ɢ ɢɫɬɨɪɢɱɟɫɤɢɟ ɞɚɧɧɵɟ, ɤɨɬɨɪɵɟ ɩɪɟɠɞɟ ɛɵɥɢ ɧɟɞɨɫɬɭɩɧɵ.  

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɡɚɧɢɦɚɟɬ ɡɞɟɫɶ ɜɚɠɧɨɟ ɦɟɫɬɨ: «ɗɬɨ ɲɟɞɟɜɪ», ɤɨɬɨɪɵɦ 

ɑɟɯɨɜ ɡɚɤɪɟɩɢɥ ɡɚ ɫɨɛɨɣ «ɡɜɚɧɢɟ ɫɚɦɨɝɨ ɬɨɧɤɨɝɨ ɢ ɚɤɬɢɜɧɨɝɨ ɪɨɫɫɢɣɫɤɨɝɨ 

ɩɪɨɡɚɢɤɚ ɫɜɨɟɝɨ ɩɨɤɨɥɟɧɢɹ»305
.  
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Ɋ. ɏɢɧɝɥɢ ɨɬɦɟɱɚɟɬ ɩɚɪɚɞɨɤɫɚɥɶɧɨɫɬɶ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɫɱɢɬɚɹ ɟɟ 

«ɨɞɧɨɜɪɟɦɟɧɧɨ ɢ ɫɚɦɨɣ ɩɟɫɫɢɦɢɫɬɢɱɧɨɣ, ɢ ɫɚɦɨɣ ɜɟɫɟɥɨɣ ɩɨɜɟɫɬɶɸ, ɜɵɲɟɞɲɟɣ 

ɢɡ-ɩɨɞ ɱɟɯɨɜɫɤɨɝɨ ɩɟɪɚ»306: «<…> ɩɨɱɬɢ ɛɟɫɫɸɠɟɬɧɵɟ ɜɨɫɩɨɦɢɧɚɧɢɹ ɫɬɚɪɨɝɨ 

ɱɟɥɨɜɟɤɚ, ɛɨɥɶɧɨɝɨ, ɧɚɯɨɞɹɳɟɝɨɫɹ ɧɚ ɝɪɚɧɢ ɫɦɟɪɬɢ, ɤɨɬɨɪɵɣ ɩɟɪɟɫɦɚɬɪɢɜɚɟɬ ɫɜɨɸ 

ɩɪɨɲɥɭɸ ɠɢɡɧɶ, ɫɨɩɪɨɜɨɠɞɚɹ ɟɟ ɩɨɬɨɤɨɦ ɠɚɥɨɛ.  ɇɨ ɷɬɨ ɠɚɥɤɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ 

<…> ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɜɫɟ ɬɨ, ɱɟɝɨ ɠɟɥɚɟɬ ɤɚɠɞɵɣ ɨɛɵɱɧɵɣ ɱɟɥɨɜɟɤ: 

ɜɵɞɚɸɳɚɹɫɹ ɤɚɪɶɟɪɚ, ɩɭɛɥɢɱɧɨɟ ɩɪɢɡɧɚɧɢɟ, ɜɨɡɧɚɝɪɚɠɞɟɧɢɟ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɦ 

ɭɫɩɟɯɨɦ, ɭɞɨɜɥɟɬɜɨɪɟɧɢɟ ɜ ɫɟɦɟɣɧɨɣ ɠɢɡɧɢ»307
.  

ȼ ɤɧɢɝɟ Ɋ. ɏɢɧɝɥɢ ɞɨɦɢɧɢɪɭɟɬ ɭɫɬɚɧɨɜɤɚ ɧɚ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɭɸ 

ɢɧɬɟɪɩɪɟɬɚɰɢɸ ɩɨɜɟɫɬɢ: «ɇɟɫɦɨɬɪɹ ɧɚ ɹɜɧɭɸ ɪɚɡɧɢɰɭ ɦɟɠɞɭ ɞɟɦɨɪɚɥɢɡɨɜɚɧɧɵɦ 

ɛɨɥɶɧɵɦ, ɩɨɠɢɥɵɦ ɝɟɪɨɟɦ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɢ ɦɨɥɨɞɵɦ, ɭɫɩɟɲɧɵɦ, 

ɷɧɟɪɝɢɱɧɵɦ ɟɟ ɫɨɡɞɚɬɟɥɟɦ, ɜɨɡɧɢɤɚɟɬ ɜɩɟɱɚɬɥɟɧɢɟ, ɱɬɨ ɷɬɨ ɛɵɥ ɚɜɬɨɩɨɪɬɪɟɬ»308
.  

«Ⱦɟɣɫɬɜɢɬɟɥɶɧɨ ɥɢ ɩɟɫɫɢɦɢɫɬɢɱɟɫɤɢɟ ɜɡɝɥɹɞɵ ɱɟɯɨɜɫɤɨɝɨ ɩɪɨɮɟɫɫɨɪɚ 

ɩɪɢɩɢɫɵɜɚɸɬɫɹ ɫɚɦɨɦɭ ɩɢɫɚɬɟɥɸ?»309
 – ɡɚɞɚɟɬɫɹ ɭɱɟɧɵɣ ɜɨɩɪɨɫɨɦ ɢ, ɜ ɰɟɥɨɦ, 

ɞɚɟɬ ɧɚ ɧɟɝɨ ɩɨɥɨɠɢɬɟɥɶɧɵɣ ɨɬɜɟɬ. 

Ɋ. ɏɢɧɝɥɢ ɜɵɫɬɪɚɢɜɚɟɬ ɰɟɥɵɣ ɪɹɞ ɚɧɚɥɨɝɢɣ ɦɟɠɞɭ ɇɢɤɨɥɚɟɦ ɋɬɟɩɚɧɨɜɢɱɟɦ 

ɢ ɑɟɯɨɜɵɦ. ɗɬɨ ɨɬɧɨɲɟɧɢɟ ɤ ɧɚɭɤɟ: «ɑɟɯɨɜɫɤɢɣ ɩɪɨɮɟɫɫɨɪ ɜɫɟ ɟɳɟ ɜɟɪɢɬ ɜ ɧɚɭɤɭ, 

ɤɚɤ ɢ ɫɚɦ ɑɟɯɨɜ, ɧɨ, ɤɚɤ ɢ ɟɝɨ ɫɨɡɞɚɬɟɥɸ, ɟɦɭ ɧɟ ɯɜɚɬɚɟɬ “ɨɛɳɟɣ ɢɞɟɢ”, ɤɨɬɨɪɚɹ 

ɫɨɜɦɟɫɬɢɥɚ ɛɵ ɜ ɫɟɛɟ ɟɝɨ ɞɨɫɬɢɠɟɧɢɹ, ɧɚɭɱɧɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ ɢ ɫɟɦɟɣɧɨɟ 

ɫɱɚɫɬɶɟ»310. ɗɬɨ ɜɵɫɤɚɡɵɜɚɧɢɹ ɨ ɬɟɚɬɪɟ: «ȼ ɭɧɢɱɢɠɢɬɟɥɶɧɵɯ ɜɵɫɤɚɡɵɜɚɧɢɹɯ 

ɩɪɨɮɟɫɫɨɪɚ ɨ ɬɟɚɬɪɟ ɦɵ ɦɨɠɟɦ ɨɛɧɚɪɭɠɢɬɶ ɡɚɦɟɱɚɬɟɥɶɧɭɸ ɝɚɪɦɨɧɢɸ ɬɨɧɚ ɢ 

ɫɨɞɟɪɠɚɧɢɹ ɫ <…> ɫɭɠɞɟɧɢɹɦɢ ɨ ɪɭɫɫɤɨɦ ɬɟɚɬɪɟ, ɜɵɫɤɚɡɚɧɧɵɦɢ ɫɚɦɢɦ ɑɟɯɨɜɵɦ 

ɩɨɞ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɣ ɩɨɞɩɢɫɶɸ»311. ɇɚɤɨɧɟɰ, ɩɨ ɦɵɫɥɢ ɭɱɟɧɨɝɨ, ɜ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɪɟɚɥɢɡɨɜɚɧɨ ɱɟɯɨɜɫɤɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɠɟɧɳɢɧɚɦ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ Ɋ. 

ɏɢɧɝɥɢ, ɑɟɯɨɜ ɛɵɥ  «ɞɨɫɬɚɬɨɱɧɨ ɛɟɫɩɨɦɨɳɧɵɦ, ɯɢɬɪɵɦ ɢ ɷɝɨɢɫɬɢɱɧɵɦ, ɤɨɝɞɚ 

ɟɦɭ ɩɪɢɯɨɞɢɥɨɫɶ ɫɬɚɥɤɢɜɚɬɶɫɹ ɫ ɷɦɨɰɢɨɧɚɥɶɧɵɦɢ ɞɢɥɟɦɦɚɦɢ ɫɜɨɟɣ ɫɟɫɬɪɵ, 
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ɡɧɚɤɨɦɵɯ ɠɟɧɳɢɧ ɢ ɠɟɧɵ»312. ɗɬɨ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɭɱɟɧɨɝɨ ɨɫɧɨɜɚɧɨ ɧɚ ɬɟɤɫɬɚɯ 

ɱɟɯɨɜɫɤɢɯ ɩɢɫɟɦ; ɧɨ, ɤɚɤ ɨɬɦɟɱɚɟɬ ɫɨɜɪɟɦɟɧɧɚɹ ɢɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɚ, «ɩɪɨɫɬɪɚɧɧɚɹ 

ɩɟɪɟɩɢɫɤɚ ɩɢɫɚɬɟɥɹ ɢɪɨɧɢɱɧɚ, ɥɢɬɟɪɚɬɭɪɧɚ, ɢɡɨɛɢɥɭɟɬ ɦɢɫɬɢɮɢɤɚɰɢɹɦɢ, ɟɞɜɚ ɥɢ 

ɟɟ ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɤɚɤ “ɤɥɸɱ” ɤ ɪɚɡɝɚɞɤɟ»313
.  

Ɋ. ɏɢɧɝɥɢ ɧɟɨɞɧɨɤɪɚɬɧɨ ɭɩɨɦɢɧɚɟɬ ɧɟɥɟɫɬɧɵɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ, 

ɜɵɫɤɚɡɚɧɧɵɟ ɑɟɯɨɜɵɦ ɜ ɚɞɪɟɫ ɫɨɛɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ.  «ɋɜɨɢɦ ɫɛɨɪɧɢɤɨɦ 

ɪɚɫɫɤɚɡɨɜ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɜ ɦɚɪɬɟ 1890-ɨɝɨ ɝɨɞɚ, ɤɭɞɚ ɜɨɲɥɚ “ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ”, 

ɑɟɯɨɜ ɩɪɨɞɨɥɠɢɥ ɨɫɤɨɪɛɥɹɬɶ ɫɜɨɸ ɪɚɛɨɬɭ, ɧɚɡɜɚɜ ɟɟ “ɏɦɭɪɵɟ ɥɸɞɢ”»314
. 

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɟɝɨ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɫɬɚɜɲɢɦ ɲɟɫɬɵɦ ɩɨ 

ɫɱɟɬɭ, ɫɞɟɥɚɧɧɵɣ ɜ 1970 ɝ., ɜɨɲɟɥ ɜ 5 ɬɨɦ ɫɟɪɢɢ «TСО OбПШЫН CСОФСШЯ». 

ɉɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ, ɨɧ ɩɟɪɟɜɨɞɢɥ ɱɟɯɨɜɫɤɭɸ ɩɨɜɟɫɬɶ ɜ 1970 ɝ. ɧɚ ɮɨɧɟ ɪɚɛɨɬɵ 

ɧɚɞ «ɇɨɜɨɣ ɛɢɨɝɪɚɮɢɟɣ Ⱥɧɬɨɧɚ ɑɟɯɨɜɚ», ɤɨɬɨɪɚɹ ɛɭɞɟɬ ɩɨɥɶɡɨɜɚɬɶɫɹ ɛɨɥɶɲɨɣ 

ɩɨɩɭɥɹɪɧɨɫɬɶɸ ɭ ɚɧɝɥɨɹɡɵɱɧɵɯ ɱɢɬɚɬɟɥɟɣ. 

Ɂɞɟɫɶ ɷɬɨɬ ɩɟɪɟɜɨɞ ɢɫɫɥɟɞɭɟɬɫɹ ɩɨ ɞɨɫɬɭɩɧɨɦɭ ɢɡɞɚɧɢɸ 1998 ɝ. «“ɉɚɥɚɬɚ № 

6” ɢ ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ»315
, ɩɨɞɝɨɬɨɜɥɟɧɧɨɦɭ ɧɚ ɨɫɧɨɜɟ ɩɪɟɞɵɞɭɳɢɯ ɢɡɞɚɧɢɣ Ɋ. 

ɏɢɧɝɥɢ ɢ ɫɬɚɜɲɟɦɭ ɩɟɪɟɢɡɞɚɧɢɟɦ ɚɧɚɥɨɝɢɱɧɨɝɨ ɫɛɨɪɧɢɤɚ 1974 ɝ. ȼ ɷɬɭ ɤɧɢɝɭ 

ɜɤɥɸɱɟɧɨ ɟɳɟ 6 ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɢɫɚɬɟɥɹ 1889–1898 ɝɝ. 

Ɉɩɭɛɥɢɤɨɜɚɧɧɵɣ ɜ ɷɬɨɦ ɫɛɨɪɧɢɤɟ ɛɥɨɤ ɦɚɬɟɪɢɚɥɨɜ, ɫɨɩɪɨɜɨɠɞɚɸɳɢɣ 

ɩɟɪɟɜɨɞɢɦɵɟ ɬɟɤɫɬɵ (ɚɧɧɨɬɚɰɢɹ, ɩɪɟɞɢɫɥɨɜɢɟ, ɯɪɨɧɨɥɨɝɢɹ ɢ ɤɨɦɦɟɧɬɚɪɢɢ 

ɩɟɪɟɜɨɞɱɢɤɚ), ɬɚɤɠɟ ɩɨɦɨɠɟɬ ɪɚɫɤɪɵɬɶ ɫɩɟɰɢɮɢɤɭ ɪɟɰɟɩɰɢɢ ɩɟɪɟɜɨɞɚ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» Ɋ. ɏɢɧɝɥɢ. ȼɨɫɩɪɢɹɬɢɟ ɥɸɛɨɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɡɚɪɭɛɟɠɧɨɣ ɤɭɥɶɬɭɪɨɣ ɮɨɪɦɢɪɭɟɬɫɹ ɧɚ ɨɫɧɨɜɚɧɢɢ ɧɟ ɬɨɥɶɤɨ ɫɚɦɢɯ ɩɟɪɟɜɨɞɨɜ, ɧɨ 

ɢ ɬɚɤɢɯ ɫɨɩɪɨɜɨɞɢɬɟɥɶɧɵɯ ɦɚɬɟɪɢɚɥɨɜ, ɡɚ ɫɱɟɬ ɤɨɬɨɪɵɯ ɜ ɱɢɬɚɬɟɥɶɫɤɨɦ ɫɨɡɧɚɧɢɢ 

ɫɨɡɞɚɟɬɫɹ ɧɚɢɛɨɥɟɟ ɩɨɥɧɵɣ ɨɛɪɚɡ ɚɜɬɨɪɚ ɢ ɟɝɨ ɨɪɢɝɢɧɚɥɶɧɵɯ ɬɟɤɫɬɨɜ316
.  
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ȼ ɚɧɧɨɬɚɰɢɢ ɤ ɫɛɨɪɧɢɤɭ ɩɪɟɞɫɬɚɜɥɟɧɵ ɨɛɳɟɢɡɜɟɫɬɧɵɟ ɮɚɤɬɵ ɛɢɨɝɪɚɮɢɢ 

ɑɟɯɨɜɚ, ɚ ɬɚɤɠɟ ɤɪɚɬɤɢɟ ɫɜɟɞɟɧɢɹ ɨ ɫɚɦɨɦ ɩɟɪɟɜɨɞɱɢɤɟ ɢ ɟɝɨ ɪɚɛɨɬɚɯ ɜ 

ɢɡɞɚɬɟɥɶɫɬɜɟ «Oxford World’s Classics». 

ɏɪɨɧɨɥɨɝɢɹ ɫɨɞɟɪɠɢɬ ɩɨɷɬɚɩɧɨɟ ɨɩɢɫɚɧɢɟ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ ɩɢɫɚɬɟɥɹ, 

ɧɚɱɢɧɚɹ ɫ ɫɚɦɨɝɨ ɪɨɠɞɟɧɢɹ ɢ ɞɨ ɫɦɟɪɬɢ – ɜ ɫɨɩɨɫɬɚɜɥɟɧɢɢ ɫ ɦɢɪɨɜɵɦɢ 

ɤɭɥɶɬɭɪɧɨ-ɢɫɬɨɪɢɱɟɫɤɢɦɢ ɫɨɛɵɬɢɹɦɢ. Ɍɚɤ ɚɧɝɥɢɣɫɤɢɣ ɭɱɟɧɵɣ ɜɩɢɫɵɜɚɟɬ 

ɬɜɨɪɱɟɫɤɭɸ ɞɟɹɬɟɥɶɧɨɫɬɶ ɑɟɯɨɜɚ ɜ ɤɨɧɬɟɤɫɬ ɪɨɫɫɢɣɫɤɨɝɨ ɢ  ɡɚɪɭɛɟɠɧɨɝɨ 

ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɨɝɨ ɢ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɩɪɨɰɟɫɫɚ.  

ȼ ɩɪɟɞɢɫɥɨɜɢɢ Ɋ. ɏɢɧɝɥɢ ɫɧɚɱɚɥɚ ɨɛɪɚɳɚɟɬɫɹ ɤ ɤɪɚɬɤɨɦɭ ɨɩɢɫɚɧɢɸ 

ɠɢɡɧɟɧɧɨɝɨ ɢ ɬɜɨɪɱɟɫɤɨɝɨ ɩɭɬɢ ɩɢɫɚɬɟɥɹ, ɚ ɡɚɬɟɦ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɪɚɫɫɦɚɬɪɢɜɚɟɬ 

ɢɫɬɨɪɢɤɨ-ɤɭɥɶɬɭɪɧɭɸ ɫɢɬɭɚɰɢɸ, ɜɨ ɜɪɟɦɹ ɤɨɬɨɪɨɣ ɧɚɱɢɧɚɥ ɫɤɥɚɞɵɜɚɬɶɫɹ 

ɬɜɨɪɱɟɫɤɢɣ ɩɭɬɶ ɑɟɯɨɜɚ. ɍɱɟɧɵɣ ɧɚɡɵɜɚɟɬ ɑɟɯɨɜɚ «ɱɟɥɨɜɟɤɨɦ ɫɜɨɟɝɨ 

ɩɨɤɨɥɟɧɢɹ»317, ɤɨɬɨɪɵɣ ɫ ɝɥɭɛɨɤɢɦ ɩɨɧɢɦɚɧɢɟɦ ɨɬɧɨɫɢɥɫɹ ɤ ɬɟɦ, ɤɨɝɨ ɨɧ ɫɱɢɬɚɥ 

ɦɟɧɟɟ ɫɱɚɫɬɥɢɜɵɦ, ɱɟɦ ɨɧ ɫɚɦ. ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɡɚɪɭɛɟɠɧɵɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ ɑɟɯɨɜɚ ɢɧɵɦ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɚɦ, ɤɨɬɨɪɵɟ ɨɛɴɹɜɥɹɥɢ ɫɟɛɹ 

ɡɚɳɢɬɧɢɤɚɦɢ ɛɟɞɧɵɯ ɢ ɭɝɧɟɬɟɧɧɵɯ. ɉɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɢɫɬɢɧɧɵɣ ɝɭɦɚɧɢɡɦ 

ɑɟɯɨɜɚ ɜɵɪɚɠɟɧ ɧɟ ɬɨɥɶɤɨ ɜ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɧɨ ɢ ɜ ɬɨɦ, ɱɬɨ ɨɧ, ɛɭɞɭɱɢ 

«ɱɟɥɨɜɟɤɨɦ ɩɨɫɬɭɩɤɚ», ɪɚɛɨɬɚɥ ɞɨɤɬɨɪɨɦ, ɫɚɧɢɬɚɪɧɵɦ ɜɪɚɱɨɦ, ɡɚɧɢɦɚɥɫɹ 

ɛɥɚɝɨɬɜɨɪɢɬɟɥɶɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɶɸ ɩɨ ɫɨɡɞɚɧɢɸ ɫɟɥɶɫɤɢɯ ɲɤɨɥ ɢ ɛɢɛɥɢɨɬɟɤ. 

ȼɨ ɜɜɟɞɟɧɢɢ ɚɧɝɥɢɣɫɤɢɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ ɩɨɞɱɟɪɤɢɜɚɟɬ ɬɚɤɠɟ ɨɫɨɛɭɸ 

ɜɚɠɧɨɫɬɶ  ɩɟɪɟɟɡɞɨɜ ɢ  ɩɭɬɟɲɟɫɬɜɢɣ ɜ ɠɢɡɧɢ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ, ɩɨɫɤɨɥɶɤɭ 

ɩɨɱɬɢ ɜ ɤɚɠɞɨɦ ɢɡ ɟɝɨ ɡɪɟɥɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɩɪɟɞɫɬɚɜɥɟɧɨ ɱɟɪɟɞɨɜɚɧɢɟ ɫɰɟɧ. 

Ɉɞɧɚ ɢɡ ɮɭɧɤɰɢɣ ɷɬɢɯ ɷɩɢɡɨɞɨɜ, ɛɟɡ ɤɨɬɨɪɵɯ ɧɢ ɨɞɧɨ ɩɪɨɢɡɜɟɞɟɧɢɟ ɩɢɫɚɬɟɥɹ ɧɟ 

ɛɭɞɟɬ ɡɚɤɨɧɱɟɧɧɵɦ, ɫɨɫɬɨɢɬ ɜ ɪɚɫɲɢɪɟɧɢɢ ɫɢɫɬɟɦɵ ɤɨɨɪɞɢɧɚɬ ɡɚ ɫɱɟɬ ɜɪɟɦɟɧɧɨɝɨ 

ɭɞɚɥɟɧɢɹ ɝɟɪɨɹ ɢɡ ɟɝɨ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɟɧɧɨɝɨ ɠɢɡɧɟɧɧɨɝɨ 

ɤɨɧɬɟɤɫɬɚ. ɉɨɞɨɛɧɨɝɨ ɷɮɮɟɤɬɚ, ɩɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɑɟɯɨɜ ɞɨɫɬɢɝɚɟɬ ɡɚ ɫɱɟɬ 

ɩɨɫɬɨɹɧɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɝɟɪɨɹ ɜ ɩɪɨɲɥɨɟ, ɨɫɨɛɟɧɧɨ ɱɚɫɬɨ - ɜ ɩɟɪɢɨɞ ɟɝɨ ɞɟɬɫɬɜɚ 

ɢ ɸɧɨɲɟɫɬɜɚ. 
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Ⱦɚɥɟɟ ɭɱɟɧɵɣ ɤɪɚɬɤɨ ɩɨɜɟɫɬɜɭɟɬ ɨ ɫɨɰɢɚɥɶɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ ɱɟɯɨɜɫɤɢɯ 

ɩɪɨɢɡɜɟɞɟɧɢɣ. ȼ ɰɟɧɬɪɟ ɢɡɨɛɪɚɠɟɧɢɹ ɡɞɟɫɶ – ɦɟɥɤɨɩɨɦɟɫɬɧɨɟ ɞɜɨɪɹɧɫɬɜɨ ɢ 

ɩɪɨɮɟɫɫɢɨɧɚɥɵ, ɤ ɤɨɬɨɪɵɦ ɑɟɯɨɜ ɫɚɦ ɩɪɢɧɚɞɥɟɠɚɥ, ɛɭɞɭɱɢ ɜɪɚɱɨɦ ɢ ɩɢɫɚɬɟɥɟɦ, 

ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ ɡɚɪɚɛɚɬɵɜɚɸɳɢɦ ɫɟɛɟ ɧɚ ɠɢɡɧɶ.  

ɉɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɑɟɯɨɜ ɨɫɨɛɟɧɧɨ ɥɸɛɢɥ ɢɡɨɛɪɚɠɚɬɶ ɥɸɞɟɣ 

ɦɟɞɢɰɢɧɫɤɨɣ ɩɪɨɮɟɫɫɢɢ. ɉɪɢ ɷɬɨɦ ɭɱɟɧɵɣ ɩɨɞɱɟɪɤɢɜɚɟɬ ɬɨɬ ɮɚɤɬ, ɱɬɨ ɫɚɦ 

ɩɢɫɚɬɟɥɶ ɡɚɧɢɦɚɥɫɹ ɦɟɞɢɰɢɧɫɤɨɣ ɩɪɚɤɬɢɤɨɣ ɥɢɲɶ ɢɡɪɟɞɤɚ, ɜɪɟɦɹ ɨɬ ɜɪɟɦɟɧɢ.  ȼ 

ɷɬɨɦ ɫɛɨɪɧɢɤɟ ɩɪɟɞɫɬɚɜɥɟɧɵ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜ ɤɨɬɨɪɵɯ ɝɥɚɜɧɵɟ ɝɟɪɨɢ ɫɜɹɡɚɧɵ ɫ 

ɦɟɞɢɰɢɧɨɣ: ɞɨɤɬɨɪ Ⱦɵɦɨɜ ɜ «ɉɨɩɪɵɝɭɧɶɟ», ɞɨɤɬɨɪ Ɋɚɝɢɧ ɜ «ɉɚɥɚɬɟ № 6», ɞɨɤɬɨɪ 

ɋɬɚɪɰɟɜ ɜ «ɂɨɧɵɱɟ».  

Ɉɞɧɚɤɨ ɧɚɢɛɨɥɶɲɟɣ ɩɨɥɧɨɬɵ ɢɡɨɛɪɚɠɟɧɢɹ, ɩɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɑɟɯɨɜ 

ɞɨɫɬɢɝ ɩɪɢ ɨɩɢɫɚɧɢɢ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɦɟɞɢɰɢɧɵ ɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ»: «ɗɬɨ 

ɨɞɧɨ ɢɡ ɫɚɦɵɯ ɭɞɢɜɢɬɟɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɤɨɝɞɚ-ɥɢɛɨ ɧɚɩɢɫɚɧɧɵɯ ɪɭɫɫɤɢɦ 

ɩɢɫɚɬɟɥɟɦ»318
.  

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ Ɋ. ɏɢɧɝɥɢ, ɑɟɯɨɜ, ɤɚɤ ɢ ɟɝɨ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ, ɨɬɞɚɜɚɥ 

ɩɪɟɞɩɨɱɬɟɧɢɟ ɫɨɞɟɪɠɚɧɢɸ, ɜɡɹɬɨɦɭ ɢɡ ɫɨɜɪɟɦɟɧɧɨɣ ɟɦɭ ɪɨɫɫɢɣɫɤɨɣ ɠɢɡɧɢ ɢ ɢɡ 

ɫɨɛɫɬɜɟɧɧɨɝɨ ɨɩɵɬɚ. Ⱥɧɝɥɢɣɫɤɢɣ ɱɟɯɨɜɟɞ ɩɢɲɟɬ, ɱɬɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ 

ɫɨɜɪɟɦɟɧɧɢɤɨɜ, ɫɨɡɞɚɜɚɜɲɢɯ ɦɧɨɝɨɬɨɦɧɵɟ ɪɨɦɚɧɵ, ɞɟɣɫɬɜɢɟ ɤɨɬɨɪɵɯ ɛɵɥɨ 

ɨɪɝɚɧɢɡɨɜɚɧɨ ɪɚɡɜɢɬɢɟɦ ɫɸɠɟɬɚ, ɜ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɑɟɯɨɜɚ ɧɟɛɨɥɶɲɨɝɨ ɨɛɴɟɦɚ 

ɧɚɛɥɸɞɚɥɚɫɶ ɩɪɨɬɢɜɨɩɨɥɨɠɧɚɹ ɬɟɧɞɟɧɰɢɹ: ɨɬɤɚɡ ɨɬ ɹɪɤɨ ɜɵɪɚɠɟɧɧɨɝɨ ɫɸɠɟɬɚ. 

ɑɟɯɨɜ ɞɟɥɚɥ ɨɫɧɨɜɧɨɣ ɚɤɰɟɧɬ ɧɚ ɢɡɨɛɪɚɠɟɧɢɢ ɩɟɪɫɨɧɚɠɚ, ɧɨ ɧɟ ɫɸɠɟɬɚ. Ɉɬ ɫɜɨɢɯ 

ɜɟɥɢɤɢɯ ɫɨɜɪɟɦɟɧɧɢɤɨɜ ɨɧ ɨɬɥɢɱɚɥɫɹ ɨɬɤɚɡɨɦ ɨɬ ɢɯ ɬɹɠɟɥɨɜɟɫɧɨɝɨ ɢ 

ɞɟɬɚɥɢɡɢɪɨɜɚɧɧɨɝɨ ɫɩɨɫɨɛɚ ɨɩɢɫɚɧɢɹ. «ȿɞɜɚ ɥɢ ɟɦɭ ɛɵɥɚ ɧɟɨɛɯɨɞɢɦɚ ɬɚɤɚɹ 

ɬɟɯɧɢɤɚ», – ɭɬɜɟɪɠɞɚɟɬ Ɋ. ɏɢɧɝɥɢ, – «ɩɨɫɤɨɥɶɤɭ  ɨɧ ɨɛɥɚɞɚɥ ɧɟɨɛɴɹɫɧɢɦɵɦ 

ɬɚɥɚɧɬɨɦ, ɫɩɨɫɨɛɧɵɦ ɫɨɬɜɨɪɢɬɶ ɱɟɥɨɜɟɱɟɫɤɭɸ ɥɢɱɧɨɫɬɶ, ɫɨɰɢɚɥɶɧɨɟ ɨɤɪɭɠɟɧɢɟ 

ɢɥɢ ɰɟɥɭɸ ɫɥɨɠɧɭɸ ɫɢɬɭɚɰɢɸ ɩɪɢ ɩɨɦɨɳɢ ɨɞɧɨɣ-ɞɜɭɯ ɭɦɟɥɵɯ ɫɬɪɨɤ» 319
.  

ɍɱɟɧɵɣ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɜɟɥɢɤɨɥɟɩɧɨɣ ɪɟɱɢ ɝɟɪɨɹ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ», ɢɡɨɛɢɥɶɧɨ ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɜ ɩɨɜɟɫɬɢ ɜ ɦɨɧɨɥɨɝɚɯ ɇɢɤɨɥɚɹ 
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ɋɬɟɩɚɧɨɜɢɱɚ. Ɋ. ɏɢɧɝɥɢ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɤɪɚɫɧɨɪɟɱɢɜɵɟ ɜɵɫɤɚɡɵɜɚɧɢɹ 

ɩɟɪɫɨɧɚɠɟɣ ɭ ɑɟɯɨɜɚ ɱɚɫɬɨ ɬɚɤ ɠɟ ɜɚɠɧɵ ɩɪɢ ɫɨɡɞɚɧɢɢ ɢɯ ɨɛɪɚɡɨɜ, ɤɚɤ ɢ 

ɢɡɜɟɫɬɧɚɹ ɱɟɯɨɜɫɤɚɹ ɧɟɞɨɫɤɚɡɚɧɧɨɫɬɶ, ɜ ɤɨɬɨɪɨɣ ɫɤɪɵɬɚ ɢɪɨɧɢɹ ɢ ɤɨɬɨɪɚɹ 

ɦɧɨɝɨɡɧɚɱɧɚ.  

ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɩɨɞɱɟɪɤɢɜɚɟɬ ɝɭɛɢɬɟɥɶɧɨɟ ɜɥɢɹɧɢɟ ɠɟɧɳɢɧ ɧɚ ɛɨɥɟɟ 

ɢɞɟɚɥɢɫɬɢɱɧɵɯ ɦɭɠɱɢɧ, ɜ ɱɚɫɬɧɨɫɬɢ, ɧɚ ɢɯ ɩɨɲɥɨɫɬɶ ɜ ɜɨɩɪɨɫɚɯ ɨɛɵɞɟɧɧɨɣ 

ɫɟɦɟɣɧɨɣ ɠɢɡɧɢ. ɂɦɟɧɧɨ ɫ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɨɧ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɠɟɧɭ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɢ ɟё ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɛɵɬɨɜɵɟ ɡɚɛɨɬɵ. Ɋɚɡɦɵɲɥɹɹ ɨ ɜɵɫɨɤɢɯ ɫɦɵɫɥɚɯ 

ɦɧɨɝɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, Ɋ. ɏɢɧɝɥɢ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɨɬɤɚɡɵɜɚɟɬ ɟɦɭ ɜ ɩɨɡɢɰɢɢ 

ɮɢɥɨɫɨɮɫɤɨɝɨ ɢɞɟɚɥɢɫɬɚ, ɫɱɢɬɚɹ ɟɝɨ, ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ, ɦɚɬɟɪɢɚɥɢɫɬɨɦ, ɤɨɬɨɪɵɣ 

ɜɟɪɢɬ ɜ ɱɟɥɨɜɟɱɟɫɤɢɣ ɩɪɨɝɪɟɫɫ. Ɉɞɧɚɤɨ, ɩɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɜɟɪɚ ɷɬɚ 

ɜɪɟɦɟɧɚɦɢ ɫɥɚɛɟɟɬ.  

ȼ ɩɨɫɥɟɫɥɨɜɢɢ ɨɩɪɟɞɟɥɹɟɬɫɹ ɦɟɫɬɨ ɑɟɯɨɜɚ ɜ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ. ɇɚ ɪɭɛɟɠɟ 

XIX–XX ɜɜ., ɩɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, ɑɟɯɨɜ ɨɩɢɫɚɥ ɩɪɢɡɧɚɤɢ ɤɪɢɡɢɫɚ ɪɨɫɫɢɣɫɤɨɝɨ 

ɫɨɰɢɭɦɚ. Ɇɨɪɚɥɶɧɚɹ ɭɜɟɪɟɧɧɨɫɬɶ Ɍɨɥɫɬɨɝɨ, ɫɬɪɚɫɬɶ Ⱦɨɫɬɨɟɜɫɤɨɝɨ, 

ɰɢɜɢɥɢɡɨɜɚɧɧɵɣ ɢɞɟɚɥɢɡɦ Ɍɭɪɝɟɧɟɜɚ ɧɚɥɨɠɢɥɢ ɫɜɨɣ ɨɬɩɟɱɚɬɨɤ ɧɚ ɱɟɯɨɜɫɤɢɣ ɦɢɪ, 

ɤɨɬɨɪɵɣ ɨɧ ɢɡɨɛɪɚɠɚɟɬ ɜɨ ɜɫɟɯ 7-ɦɢ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɫɛɨɪɧɢɤɚ. Ɂɞɟɫɶ ɑɟɯɨɜ 

ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɫɨɫɬɪɚɞɚɬɟɥɶɧɵɣ, ɫɞɟɪɠɚɧɧɨ ɧɟɫɟɧɬɢɦɟɧɬɚɥɶɧɵɣ ɜɡɝɥɹɞ ɧɚ 

ɨɛɳɟɫɬɜɨ, ɛɨɥɟɡɧɢ ɤɨɬɨɪɨɝɨ ɨɧ ɧɟ ɦɨɠɟɬ ɧɢ ɡɚɝɥɭɲɢɬɶ, ɧɢ ɜɵɥɟɱɢɬɶ. 

Ɉɩɢɪɚɹɫɶ ɧɚ ɜɨɡɡɪɟɧɢɹ Ɋ. ɏɢɧɝɥɢ, ɦɨɠɧɨ ɡɚɤɥɸɱɢɬɶ, ɱɬɨ ɟɝɨ ɨɫɨɛɨɟ 

ɜɧɢɦɚɧɢɟ ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɮɚɤɬɚɯ ɛɢɨɝɪɚɮɢɢ ɩɢɫɚɬɟɥɹ. ɇɨ ɩɪɢ ɷɬɨɦ ɜɚɠɧɨ ɟɳɟ 

ɪɚɡ ɭɤɚɡɚɬɶ ɧɚ ɩɨɡɢɰɢɸ Ɋ. ɏɢɧɝɥɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɤɚɤ ɢɫɫɥɟɞɨɜɚɬɟɥɹ ɢ ɤɚɤ 

ɩɟɪɟɜɨɞɱɢɤɚ ɱɟɯɨɜɫɤɢɯ ɬɟɤɫɬɨɜ: ɷɬɨ ɩɨɡɜɨɥɢɥɨ ɟɦɭ ɝɥɭɛɨɤɨ ɩɨɝɪɭɡɢɬɶɫɹ ɜ ɠɢɡɧɶ 

ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, ɤɨɬɨɪɚɹ ɜɵɪɚɡɢɥɚɫɶ ɜ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ.   

 

3.2.  «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɏɢɧɝɥɢ 

 

Ʉɚɤ ɭɠɟ ɛɵɥɨ ɨɬɦɟɱɟɧɨ ɜɵɲɟ, ɲɟɫɬɨɣ ɩɟɪɟɜɨɞ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ» ɛɵɥ ɜɵɩɨɥɧɟɧ Ɋ. ɏɢɧɝɥɢ ɜ 1970 ɝ. 
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ȼ ɞɚɧɧɨɣ ɪɚɛɨɬɟ ɷɬɨɬ ɩɟɪɟɜɨɞ ɢɫɫɥɟɞɭɟɬɫɹ ɩɨ ɞɨɫɬɭɩɧɨɦɭ ɫɛɨɪɧɢɤɭ 1998 ɝ. 

«”ɉɚɥɚɬɚ № 6” ɢ ɞɪɭɝɢɟ ɪɚɫɫɤɚɡɵ» 320, ɤɨɬɨɪɵɣ ɫɬɚɥ ɩɟɪɟɢɡɞɚɧɢɟɦ ɷɬɨɝɨ ɠɟ 

ɫɛɨɪɧɢɤɚ 1974 ɝ.  

Ɉ ɩɟɪɟɜɨɞɚɯ Ɋ. ɏɢɧɝɥɢ ɩɨɥɨɠɢɬɟɥɶɧɨ ɨɬɡɵɜɚɥɢɫɶ Ʉ. ɂ. ɑɭɤɨɜɫɤɢɣ321
 ɢ Ⱦ. 

Ɋɟɣɮɢɥɞ322. ɋɨɜɪɟɦɟɧɧɵɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ Ɋɨɛɢɧ Ɇɢɥɧɟɪ-Ƚɚɥɥɚɧɞ ɜɵɫɨɤɨ 

ɨɰɟɧɢɜɚɟɬ ɩɟɪɟɜɨɞɵ Ɋ. ɏɢɧɝɥɢ, ɨɬɦɟɱɚɹ ɜ ɧɢɯ ɢɡɹɳɧɭɸ ɩɟɪɟɞɚɱɭ ɱɟɯɨɜɫɤɨɝɨ 

ɫɬɢɥɹ ɢ ɜɧɢɦɚɧɢɟ ɤ ɩɨɞɬɟɤɫɬɭ, ɚ ɬɚɤɠɟ ɫɬɪɟɦɥɟɧɢɟ ɟɫɬɟɫɬɜɟɧɧɨ ɜɵɪɚɡɢɬɶ 

ɫɨɜɪɟɦɟɧɧɭɸ ɡɧɚɱɢɦɨɫɬɶ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ323
. 

ȼ ɩɟɪɟɜɨɞɟ ɧɚɡɜɚɧɢɹ ɱɟɯɨɜɫɤɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ»  Ɋ. 

ɏɢɧɝɥɢ, ɤɚɤ ɢ Ʉ. Ƚɚɪɧɟɬɬ, ɢɫɩɨɥɶɡɭɟɬ «A dreary story». ɗɬɨ ɡɚɝɥɚɜɢɟ ɧɟɫɟɬ ɜ ɫɟɛɟ 

ɨɰɟɧɤɭ ɇɢɤɨɥɚɟɦ ɋɬɟɩɚɧɨɜɢɱɟɦ ɫɜɨɟɝɨ ɛɵɬɢɹ.  

Ɉɞɧɚɤɨ, ɤɚɤ ɩɨɞɱɟɪɤɢɜɚɟɬ Ɋ. ɏɢɧɝɥɢ ɜɨ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ, ɷɬɚ ɩɨɜɟɫɬɶ, 

ɷɬɨ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɨ ɠɢɡɧɢ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɦɟɞɢɰɢɧɵ ɧɟ ɬɚɤ ɭɠ ɫɤɭɱɧɨ ɢ 

ɨɞɧɨɨɛɪɚɡɧɨ. ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, «ɷɬɨ ɝɢɦɧ ɬɳɟɬɧɨɫɬɢ ɫɭɳɟɫɬɜɨɜɚɧɢɹ, ɧɨ, 

ɧɟɫɦɨɬɪɹ ɧɚ ɷɬɨ, ɩɨɜɟɫɬɶ ɜɵɡɵɜɚɟɬ ɥɸɛɨɟ ɱɭɜɫɬɜɨ, ɧɨ ɧɟ «ɫɤɭɱɧɵɣ» ɷɮɮɟɤɬ, 

ɩɪɟɞɫɬɚɜɥɟɧɧɵɣ ɜ ɟё ɧɚɡɜɚɧɢɢ»324. ɂɫɯɨɞɹ ɢɡ ɷɬɨɝɨ, ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ 

ɩɟɪɟɜɨɞɱɢɤ ɫɬɪɟɦɢɥɫɹ ɪɚɡɧɨɫɬɨɪɨɧɧɟ ɩɨɤɚɡɚɬɶ ɦɢɪɨɫɨɡɟɪɰɚɧɢɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ.  

ȼ ɩɟɪɟɜɨɞɧɨɦ ɬɟɤɫɬɟ ɷɬɨ ɞɨɫɬɢɝɚɟɬɫɹ ɧɚ ɫɨɞɟɪɠɚɬɟɥɶɧɨɦ ɭɪɨɜɧɟ ɩɪɢ 

ɩɨɦɨɳɢ  ɫɢɧɨɧɢɦɢɱɧɨɝɨ ɪɹɞɚ – «boring», «dreary», «dull», «tedious», ɩɪɢɱɟɦ 

ɩɪɢɥɚɝɚɬɟɥɶɧɨɟ «dreary» ɮɢɝɭɪɢɪɭɟɬ ɬɨɥɶɤɨ ɜ ɡɚɝɥɚɜɢɢ ɩɟɪɟɜɨɞɚ Ɋ. ɏɢɧɝɥɢ.  ȼɫɟ 

ɷɬɢ ɨɩɪɟɞɟɥɟɧɢɹ ɛɵɥɢ ɢɫɩɨɥɶɡɨɜɚɧɵ ɜ ɧɚɡɜɚɧɢɹɯ ɪɚɧɟɟ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɧɵɯ 

ɩɟɪɟɜɨɞɨɜ; ɭ  Ɋ. ɏɢɧɝɥɢ ɨɧɢ ɩɪɟɞɫɬɚɜɥɟɧɵ ɜ ɫɥɟɞɭɸɳɢɯ ɫɥɭɱɚɹɯ. 

1. Ɉɪɢɝɢɧɚɥ: «ȼ ɨɬɜɟɬ ɹ ɩɨɫɥɚɥ Ʉɚɬɟ ɞɥɢɧɧɨɟ, ɢ ɩɪɢɡɧɚɬɶɫɹ, ɨɱɟɧɶ 

ɫɤɭɱɧɨɟ ɩɢɫɶɦɨ» (Ɍ. 7. ɋ. 272).  
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ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «I wrote Katya a long answer – a very boring one, 

admittedly»325
.  

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɧɚɩɢɫɚɥ Ʉɚɬɟ ɞɥɢɧɧɵɣ ɨɬɜɟɬ –  ɨɱɟɧɶ ɫɤɭɱɧɵɣ, ɧɚɞɨ 

ɫɤɚɡɚɬɶ (ɩɪɢɡɧɚɬɶɫɹ)». 

2. Ɉɪɢɝɢɧɚɥ: «ɇɚɫɬɭɩɚɟɬ ɦɨɥɱɚɧɢɟ. ə ɩɨɞɧɢɦɚɸɫɶ ɢ ɠɞɭ, ɤɨɝɞɚ ɭɣɞɟɬ 

ɝɨɫɬɶ, ɚ ɨɧ ɫɬɨɢɬ ɢ ɫɦɨɬɪɢɬ ɧɚ ɨɤɧɨ, ɬɟɪɟɛɢɬ ɫɜɨɸ ɛɨɪɨɞɤɭ ɢ ɞɭɦɚɟɬ. 

ɋɬɚɧɨɜɢɬɫɹ ɫɤɭɱɧɨ» (Ɍ. 7. ɋ. 266).  

ɉɟɪɟɜɨ ɞ Ɋ. ɏɢɧɝɥɢ: «Silence ensures while I get up and wait for my visitor to 

leave, but he stands at the window, plucking at his beard and thinking. This grows 

tedious»326
.  

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɇɨɥɱɚɧɢɟ ɜɨɰɚɪɹɟɬɫɹ, ɜ ɬɨ ɜɪɟɦɹ  ɤɚɤ ɹ ɩɨɞɧɢɦɚɸɫɶ ɢ 

ɠɞɭ, ɤɨɝɞɚ ɭɣɞɟɬ ɝɨɫɬɶ, ɚ ɨɧ ɫɬɨɢɬ ɜɨɡɥɟ ɨɤɧɚ, ɞɟɪɝɚɹ ɫɜɨɸ ɛɨɪɨɞɤɭ ɢ 

ɪɚɡɦɵɲɥɹɹ. ɋɬɚɧɨɜɢɬɫɹ ɫɤɭɱɧɨ (ɭɬɨɦɢɬɟɥɶɧɨ)». 

3. Ɉɪɢɝɢɧɚɥ: «Ȼɵɥ ɜɱɟɪɚ ɧɚ ɩɭɛɥɢɱɧɨɣ ɥɟɤɰɢɢ ɧɚɲɟɝɨ ZZ <…> ɋɤɭɱɢɳɚ 

ɫɬɪɚɲɧɚɹ, ɦɭɯɢ ɦɪɭɬ. Эɬɭ ɫɤɭɱɢɳɭ ɦɨɠɧɨ ɫɪɚɜɧɢɬɶ ɬɨɥɶɤɨ ɪɚɡɜɟ ɫ ɬɨɸ, ɤɚɤɚɹ 

ɛɵɜɚɟɬ ɭ ɧɚɫ ɜ ɚɤɬɨɜɨɦ ɡɚɥɟ ɧɚ ɝɨɞɢɱɧɨɦ ɚɤɬɟ, ɤɨɝɞɚ ɱɢɬɚɟɬɫɹ ɬɪɚɞɢɰɢɨɧɧɚɹ 

ɪɟɱɶ, ɱɬɨɛ ɟɟ ɱёɪɬ ɜɡɹɥ» (Ɍ. 7. ɋ. 285).  

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «I went to dear old Such-and-suМС’s puЛХТМ ХОМturО 

yesterday <…> Тt’s so ПТОnНТsСХв dull, the very flies drop dead. The only comparable 

bore is the annual ceremony in the university hall, the day of our traditional oration, 

damnation take it»327
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ȼɱɟɪɚ ɹ ɯɨɞɢɥ ɧɚ ɩɭɛɥɢɱɧɭɸ ɥɟɤɰɢɸ ɧɚɲɟɝɨ N <…> ɬɚɤɚɹ 

ɭɠɚɫɧɨ ɫɤɭɱɧɚɹ, ɦɭɯɢ ɦɪɭɬ. ȿɞɢɧɫɬɜɟɧɧɨ ɫɪɚɜɧɢɦɚɹ ɫɤɭɤɚ ɷɬɨ ɟɠɟɝɨɞɧɚɹ 

(ɝɨɞɨɜɚɹ) ɰɟɪɟɦɨɧɢɹ (ɬɨɪɠɟɫɬɜɨ) ɜ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɦ ɡɚɥɟ, ɞɟɧɶ ɜɵɫɬɭɩɥɟɧɢɹ ɫ 

ɬɪɚɞɢɰɢɨɧɧɨɣ ɪɟɱɶɸ, ɛɭɞɶ ɨɧɚ ɩɪɨɤɥɹɬɚ». 

ɉɪɟɞɫɬɚɜɥɟɧɧɵɟ ɡɞɟɫɶ ɜɚɪɢɚɧɬɵ ɞɟɦɨɧɫɬɪɢɪɭɸɬ ɜɫɟɜɨɡɦɨɠɧɵɟ  ɨɬɬɟɧɤɢ 

ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɨɝɨ ɤɪɢɡɢɫɚ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɫɨɡɞɚɜɚɹ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, 
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ɦɧɨɝɨɥɢɤɢɣ ɨɛɪɚɡ ɟɝɨ ɪɟɰɢɩɢɟɧɬɚ, ɫ ɞɪɭɝɨɣ  ɫɬɨɪɨɧɵ, ɨɬɪɚɠɚɹ ɦɨɧɨɬɨɧɧɨɫɬɶ ɟɝɨ 

ɫɭɳɟɫɬɜɨɜɚɧɢɹ. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɤɥɸɱɟɜɨɣ ɤɨɧɰɟɩɬ «ɫɤɭɤɚ», ɤɚɤ ɭɤɚɡɵɜɚɟɬ ɋ. ɉ. 

ɋɨɩɨɜɚ,  ɧɟɫɟɬ ɫɟɦɚɧɬɢɤɭ «ɨɞɧɨɨɛɪɚɡɢɹ ɢ ɨɬɱɭɠɞɟɧɢɹ», ɤɨɬɨɪɵɟ «ɩɨɫɬɟɩɟɧɧɨ 

ɜɵɹɜɥɹɸɬ ɫɜɨɸ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɭɸ ɫɭɬɶ, ɮɨɪɦɢɪɭɹ ɫɦɵɫɥɨɜɨɟ ɰɟɥɨɟ 

ɩɪɨɢɡɜɟɞɟɧɢɹ, ɧɟɞɟɥɢɦɨɟ ɨɬ ɨɛɪɚɡɭɸɳɢɯ ɟɝɨ ɫɥɨɜɟɫɧɨ-ɫɟɦɚɧɬɢɱɟɫɤɢɯ 

ɦɨɬɢɜɨɜ»328
. 

ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɏɢɧɝɥɢ ɩɨɞɡɚɝɨɥɨɜɤɚ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ» 

ɢɫɩɨɥɶɡɨɜɚɧɨ «From an old man’s memoirs», ɝɞɟ «memoirs» ɢɦɟɟɬ ɫɥɟɞɭɸɳɢɟ 

ɡɧɚɱɟɧɢɹ: 1. «An account of the personal experiences of an author. 2. An 

autobiography. 3. A biography or biographical sketch»329
. (1. ɋɨɨɛɳɟɧɢɟ ɥɢɱɧɵɯ 

ɚɜɬɨɪɫɤɢɯ ɜɩɟɱɚɬɥɟɧɢɣ. 2. Ⱥɜɬɨɛɢɨɝɪɚɮɢɹ. 3. Ȼɢɨɝɪɚɮɢɹ ɢɥɢ ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ 

ɧɚɛɪɨɫɨɤ – ȿ.ɋ.). ɋɟɦɚɧɬɢɤɚ ɞɚɧɧɨɝɨ ɫɥɨɜɚ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɧɚ ɩɨ ɫɜɨɟɣ 

ɫɭɳɧɨɫɬɢ ɢ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɡɚɩɢɫɶ ɜɨɫɩɨɦɢɧɚɧɢɣ ɥɢɱɧɨɝɨ ɯɚɪɚɤɬɟɪɚ, ɬ.ɟ. 

ɜɨɡɧɢɤɧɭɜɲɢɟ ɤɨɝɞɚ-ɬɨ ɷɦɨɰɢɢ ɩɨɞɜɟɪɝɚɸɬɫɹ ɫɚɦɨɚɧɚɥɢɡɭ ɢ ɨɫɬɚɜɥɹɸɬ 

ɨɩɪɟɞɟɥɟɧɧɵɟ ɜɩɟɱɚɬɥɟɧɢɹ ɜ ɫɨɡɧɚɧɢɢ ɚɜɬɨɪɚ.   

ɍ Ɋ. ɏɢɧɝɥɢ ɦɨɠɧɨ ɩɪɨɫɥɟɞɢɬɶ ɢ ɪɚɡɝɪɚɧɢɱɢɬɶ ɞɜɟ ɥɢɧɢɢ: ɩɟɪɜɚɹ – ɑɟɯɨɜ ɢ 

ɝɥɚɜɧɵɣ  ɝɟɪɨɣ ɩɨɜɟɫɬɢ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ; ɜɬɨɪɚɹ – ɑɟɯɨɜ ɤɚɤ ɥɢɱɧɨɫɬɶ, 

ɩɪɨɹɜɥɟɧɢɟ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɨɫɨɛɟɧɧɨɫɬɟɣ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɝɨ ɢ ɧɟɩɭɛɥɢɱɧɨɝɨ 

ɛɵɬɢɹ ɩɢɫɚɬɟɥɹ. 

Ƚɥɚɜɧɵɣ ɝɟɪɨɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɨɞɧɨɣ ɢɡ ɜɚɠɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɫɜɨɟɝɨ 

ɫɟɝɨɞɧɹɲɧɟɝɨ ɫɨɫɬɨɹɧɢɹ ɫɱɢɬɚɟɬ «ɛɟɫɫɨɧɧɢɰɭ»; ɜ ɨɬɥɢɱɢɟ ɨɬ ɞɪɭɝɢɯ 

ɩɟɪɟɜɨɞɱɢɤɨɜ, Ɋ. ɏɢɧɝɥɢ ɢɫɩɨɥɶɡɭɟɬ ɪɚɡɥɢɱɧɵɟ ɦɨɞɢɮɢɤɚɰɢɢ ɷɬɨɝɨ ɫɥɨɜɚ. 

1. Ɉɪɢɝɢɧɚɥ: «Ɉɬ ɛɟɫɫɨɧɧɢɰɵ ɢ ɜɫɥɟɞɫɬɜɢɟ ɧɚɩɪɹɠɟɧɧɨɣ ɛɨɪɶɛɵ ɫ 

ɜɨɡɪɚɫɬɚɸɳɟɣ ɫɥɚɛɨɫɬɶɸ ɫɨ ɦɧɨɣ ɩɪɨɢɫɯɨɞɢɬ ɧɟɱɬɨ ɫɬɪɚɧɧɨɟ» (Ɍ. 7. ɋ. 264).  

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «Mв insomnia, and the strain of fighting my increasing 

аОКФnОss, СКЯО МКusОН К strКnРО tСТnР to СКppОn to mО»330
.  

                                                 
328

 ɋɨɩɨɜɚ ɋ. ɉ. ɍɤɚɡ. ɫɨɱ. ɋ. 9. 
329

 The American Heritage Dictionary of the English language. 
330

 Chekhov A. Ward Number Six and other stories / tr. with an intr. and notes by Ronald Hingley. P. 102. 



116 

 

 

.  

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɇɨɹ ɛɟɫɫɨɧɧɢɰɚ ɢ ɧɚɩɪɹɠɟɧɢɟ ɛɨɪɶɛɵ ɫ ɜɨɡɪɚɫɬɚɸɳɟɣ 

ɫɥɚɛɨɫɬɶɸ, ɹɜɥɹɸɬɫɹ ɩɪɢɱɢɧɨɣ ɫɬɪɚɧɧɨɝɨ ɱɭɜɫɬɜɚ, ɩɪɨɢɫɯɨɞɹɳɟɝɨ ɫɨ ɦɧɨɣ». 

2. Ɉɪɢɝɢɧɚɥ: «Чɬɨ ɤɚɫɚɟɬɫɹ ɦɨɟɝɨ ɬɟɩɟɪɟɲɧɟɝɨ ɨɛɪɚɡɚ ɠɢɡɧɢ, ɬɨ 

ɩɪɟɠɞɟ ɜɫɟɝɨ ɹ ɞɨɥɠɟɧ ɨɬɦɟɬɢɬɶ ɛɟɫɫɨɧɧɢɰɭ, ɤɨɬɨɪɨɸ ɹ ɫɬɪɚɞɚɸ ɜ ɩɨɫɥɟɞɧɟɟ 

ɜɪɟɦɹ» (Ɍ. 7. ɋ. 252).  

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «As to mв prОsОnt moНО oП ХТПО, I must ПТrst mОntion the 

sleeplessness Пrom аСТМС I’ЯО ЛООn suППОrТnР ХКtОХв»331
.  

ɉɨɞɫɬɪɨɱɧɢɤ: «Чɬɨ ɤɚɫɚɟɬɫɹ ɦɨɟɝɨ ɧɚɫɬɨɹɳɟɝɨ ɨɛɪɚɡɚ ɠɢɡɧɢ, ɩɪɟɠɞɟ 

ɜɫɟɝɨ ɹ ɞɨɥɠɟɧ ɨɬɦɟɬɢɬɶ ɛɟɫɫɨɧɧɢɰɭ (ɧɟɞɨɫɵɩɚɧɢɟ), ɨɬ ɤɨɬɨɪɨɣ ɹ ɫɬɪɚɞɚɸ ɜ 

ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ». 

3. Ɉɪɢɝɢɧɚɥ: «Ⱥ ɩɨɬɨɦ – ɛɟɫɫɨɧɧɢɰɚ… » (Ɍ. 7. ɋ. 291).  

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «Follows another sleepless night»332
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɋɥɟɞɭɟɬ ɞɪɭɝɚɹ ɛɟɫɫɨɧɧɚɹ ɧɨɱɶ». 

4. Ɉɪɢɝɢɧɚɥ: «ɇɨɱɶɸ ɩɨ-ɩɪɟɠɧɟɦɭ ɛɟɫɫɨɧɧɢɰɚ <…>» (Ɍ. 7. ɋ. 292).  

ɉɟɪɟɜɨɞ Ɋ.ɏɢɧɝɥɢ: «AЭ ЧТРСЭ I sleep as little as before <…>»333
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɇɨɱɶɸ ɹ ɫɩɥɸ ɬɚɤɠɟ ɦɚɥɨ, ɤɚɤ ɢ ɩɪɟɠɞɟ <…>». 

5. Ɉɪɢɝɢɧɚɥ: « – ɇɢɱɟɝɨ… Ȼɟɫɫɨɧɧɢɰɚ» (Ɍ. 7. ɋ. 303).  

ɉɟɪɟɜɨɞ Ɋ.ɏɢɧɝɥɢ: «Nothing –I МКn’t sХООp»334
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɇɢɱɟɝɨ – ə ɧɟ ɦɨɝɭ ɫɩɚɬɶ». 

 ɉɪɟɠɞɟ ɜɫɟɝɨ, ɧɟɨɛɯɨɞɢɦɨ ɨɛɪɚɬɢɬɶɫɹ ɤ ɫɟɦɚɧɬɢɤɟ ɷɬɨɣ ɪɟɱɟɜɨɣ ɟɞɢɧɢɰɵ ɜ 

ɪɭɫɫɤɨɦ ɹɡɵɤɟ. ɋɨɝɥɚɫɧɨ ɬɨɥɤɨɜɨɦɭ ɫɥɨɜɚɪɸ ɋ. ɂ. Ɉɠɟɝɨɜɚ335, «ɛɟɫɫɨɧɧɢɰɚ» – 

«ɛɨɥɟɡɧɟɧɧɨɟ ɨɬɫɭɬɫɬɜɢɟ ɫɧɚ». ȼ Ɍɨɥɤɨɜɨɦ ɫɥɨɜɚɪɟ ɀɢɜɨɝɨ ɜɟɥɢɤɨɪɭɫɫɤɨɝɨ 

ɫɥɨɜɚɪɹ  ȼ. ȼ. Ⱦɚɥɹ «ɛɟɫɫɨɧɧɢɰɚ» ɬɪɚɤɬɭɟɬɫɹ ɤɚɤ «ɫɨɫɬɨɹɧɢɟ, ɤɨɝɞɚ ɧɟ ɫɩɢɬɫɹ, 

ɧɟɜɨɥɶɧɨɟ ɛɞɟɧɢɟ»336. Ⱥ. ɇ. ɒɟɯɜɚɬɨɜɚ337
 ɜ ɫɜɨɟɦ ɞɢɫɫɟɪɬɚɰɢɨɧɧɨɦ ɢɫɫɥɟɞɨɜɚɧɢɢ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬ «ɛɟɫɫɨɧɧɢɰɭ» ɤɚɤ ɨɞɢɧ ɢɡ ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɦɨɬɢɜɨɜ ɜ ɱɟɯɨɜɫɤɨɦ 

ɬɜɨɪɱɟɫɬɜɟ. Ɇɨɬɢɜ ɛɟɫɫɨɧɧɢɰɵ ɜɫɬɪɟɱɚɟɬɫɹ ɜɨ ɦɧɨɝɢɯ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ – 

                                                 
331

 Chekhov A. Ward Number Six and other stories / tr. with an intr. and notes by Ronald Hingley. P. 93. 
332

 Ibid. P. 125. 
333

 Ibid.P. 126. 
334

 Ibid. P. 136. 
335

 Ɉɠɟɝɨɜ ɋ. ɂ. ɍɤɚɡ. ɫɨɱ. 
336

 Ⱦɚɥɶ. ȼ. ɂ. ɍɤɚɡ. ɫɨɱ.  
337

 ɒɟɯɜɚɬɨɜɚ Ⱥ. ɇ. Ɇɨɬɢɜ ɜ ɫɬɪɭɤɬɭɪɟ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ: ɞɢɫ. … ɤɚɧɞ. ɮɢɥɨɫ. ɧɚɭɤ. ɋɉɛ., 2003.   
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ɷɬɨ «ɂɜɚɧɨɜ», «ɋɩɚɬɶ ɯɨɱɟɬɫɹ», «Ʉɧɹɝɢɧɹ», «Ɉɝɧɢ», «Ⱦɭɲɟɱɤɚ» ɢ ɞɪ. Ⱥɧɚɥɢɡɢɪɭɹ 

ɟɝɨ, Ⱥ. ɇ. ɒɟɯɜɚɬɨɜɚ ɨɩɢɪɚɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɧɚ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɟ ɢɫɬɨɱɧɢɤɢ, ɧɨ 

ɢ ɩɪɢɜɥɟɤɚɟɬ ɫɨɛɫɬɜɟɧɧɨ ɦɟɞɢɰɢɧɫɤɢɟ ɢɧɮɨɪɦɚɰɢɨɧɧɵɟ ɪɟɫɭɪɫɵ. ȼ ɧɢɯ ɨɩɢɫɚɧɵ 

ɛɚɡɨɜɵɟ ɮɢɡɢɨɥɨɝɢɱɟɫɤɢɟ ɩɪɢɱɢɧɵ ɛɟɫɫɨɧɧɢɰɵ, ɨɛɴɹɫɧɹɸɳɢɟ ɫɭɳɧɨɫɬɧɵɣ 

ɫɦɵɫɥ ɷɬɨɝɨ ɫɥɨɜɚ, ɡɚɥɨɠɟɧɧɵɣ ɭɠɟ ɜ ɟɝɨ ɫɬɪɭɤɬɭɪɟ. «Ȼɟɫɫɨɧɧɢɰɚ» – ɫɨɫɬɨɹɧɢɟ 

ɝɟɪɨɹ «ɛɟɡ ɫɧɚ». ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɷɬɨ 

ɩɪɨɬɢɜɨɟɫɬɟɫɬɜɟɧɧɨɟ ɫɨɫɬɨɹɧɢɟ ɡɞɨɪɨɜɨɝɨ ɱɟɥɨɜɟɤɚ ɜ ɧɨɱɧɨɟ ɜɪɟɦɹ ɫɭɬɨɤ. ɇɨ ɨɛ 

ɷɬɨɦ ɝɨɜɨɪɢɬ ɢ ɫɚɦ ɝɟɪɨɣ: «ɇɟ ɫɩɚɬɶ ɧɨɱɶɸ – ɡɧɚɱɢɬ, ɤɚɠɞɭɸ ɦɢɧɭɬɭ ɨɫɨɡɧɚɜɚɬɶ 

ɫɟɛɹ ɧɟɧɨɪɦɚɥɶɧɵɦ <…>» (Ɍ. 7. ɋ. 254). ȼɨɫɩɪɢɹɬɢɟ ɞɚɧɧɨɝɨ ɦɨɬɢɜɚ ɫ 

ɦɟɞɢɰɢɧɫɤɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɟɳɟ ɢ ɩɨɬɨɦɭ, ɱɬɨ ɬɚɤ ɚɤɬɭɚɥɢɡɢɪɭɟɬɫɹ 

ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɟ ɟɝɨ ɨɫɦɵɫɥɟɧɢɟ ɢɡ ɩɨɡɢɰɢɢ ɑɟɯɨɜɚ-ɜɪɚɱɚ.  

ȼ ɫɜɨɟɦ ɬɟɤɫɬɟ Ɋ. ɏɢɧɝɥɢ ɢɫɩɨɥɶɡɭɟɬ ɫɥɨɜɨ «insomnia», ɷɬɨ ɦɟɞɢɰɢɧɫɤɢɣ 

ɬɟɪɦɢɧ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɣ, ɧɚɩɪɢɦɟɪ, ɤɚɤ ɟɞɢɧɫɬɜɟɧɧɵɣ ɜɚɪɢɚɧɬ ɩɟɪɟɜɨɞɚ ɫɥɨɜɚ 

«ɛɟɫɫɨɧɧɢɰɚ» ɭ Ⱦɠ. Ɇ. Ɇɚɪɪɢ ɢ Ⱦ. Ɇɚɝɚɪɲɚɤɚ.  

ɇɨ ɡɞɟɫɶ ɫɥɟɞɭɟɬ ɭɱɢɬɵɜɚɬɶ ɧɟ ɬɨɥɶɤɨ ɮɢɡɢɱɟɫɤɨɟ, ɧɨ ɢ ɞɭɲɟɜɧɨɟ, 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɥɢɱɧɨɫɬɢ. ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɛɨɥɟɧ ɢ ɧɚɯɨɞɢɬɫɹ 

ɩɪɢ ɫɦɟɪɬɢ, ɧɨ ɝɨɪɚɡɞɨ ɜɚɠɧɟɟ ɟɝɨ ɧɵɧɟɲɧɟɟ «ɧɟɡɞɨɪɨɜɨɟ» ɦɢɪɨɨɳɭɳɟɧɢɟ. 

Ɂɚɦɟɧɹɹ ɞɚɧɧɨɟ ɫɥɨɜɨ ɮɪɚɡɨɣ ɢɥɢ ɰɟɥɵɦ ɩɪɟɞɥɨɠɟɧɢɟɦ – «sleepless night», «I 

can’t sleep», «I sleep as little as before» – Ɋ. ɏɢɧɝɥɢ ɩɨɞɱɟɪɤɢɜɚɟɬ ɮɢɥɨɫɨɮɫɤɨɟ 

ɨɫɨɡɧɚɧɢɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫɜɨɟɝɨ ɫɨɫɬɨɹɧɢɹ, ɞɢɧɚɦɢɤɭ ɟɝɨ ɜɨɫɩɪɢɹɬɢɹ, ɤɚɤ 

ɢ ɫɚɦɨɝɨ ɚɜɬɨɪɚ ɩɪɨɢɡɜɟɞɟɧɢɹ.  Ɍɚɤɨɟ ɪɚɡɧɨɨɛɪɚɡɢɟ ɩɟɪɟɜɨɞɱɟɫɤɢɯ ɪɟɲɟɧɢɣ Ɋ. 

ɏɢɧɝɥɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɫɥɨɜɭ «ɛɟɫɫɨɧɧɢɰɚ» ɨɬɧɸɞɶ ɧɟ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ 

ɧɟɫɨɨɬɜɟɬɫɬɜɢɢ ɟɝɨ ɩɟɪɟɜɨɞɚ ɨɪɢɝɢɧɚɥɭ, ɧɚɩɪɨɬɢɜ, ɷɬɨ ɪɚɡɧɨɨɛɪɚɡɢɟ ɪɚɫɤɪɵɜɚɟɬ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɵɟ ɨɫɨɛɟɧɧɨɫɬɢ ɮɢɥɨɫɨɮɫɤɨ-ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɫɨɫɬɨɹɧɢɹ ɤɚɤ 

ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɬɚɤ ɢ ɟɝɨ ɫɨɡɞɚɬɟɥɹ. 

ɇɚ ɩɪɨɬɹɠɟɧɢɢ ɜɫɟɣ ɩɨɜɟɫɬɢ ɜɚɠɧɵɦ ɞɥɹ ɩɪɨɮɟɫɫɨɪɚ ɹɜɥɹɟɬɫɹ 

ɪɚɡɝɪɚɧɢɱɟɧɢɟ  ɟɝɨ ɢɦɟɧɢ ɢ ɟɝɨ ɫɚɦɨɝɨ ɤɚɤ ɥɢɱɧɨɫɬɢ.  

Ɉɪɢɝɢɧɚɥ: «Эɬɨ ɦɨɟ ɢɦɹ ɩɨɩɭɥɹɪɧɨ. ȼ Ɋɨɫɫɢɢ ɨɧɨ ɢɡɜɟɫɬɧɨ ɤɚɠɞɨɦɭ 

ɝɪɚɦɨɬɧɨɦɭ ɱɟɥɨɜɟɤɭ, ɚ ɡɚ ɝɪɚɧɢɰɟɸ ɨɧɨ ɭɩɨɦɢɧɚɟɬɫɹ ɫ ɤɚɮɟɞɪ ɫ ɩɪɢɛɚɜɤɨɸ 
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ɢɡɜɟɫɬɧɵɣ ɢ ɩɨɱɬɟɧɧɵɣ. ɉɪɢɧɚɞɥɟɠɢɬ ɨɧɨ ɤ ɱɢɫɥɭ ɬɟɯ ɧɟɦɧɨɝɢɯ ɫɱɚɫɬɥɢɜɵɯ 

ɢɦɟɧ, ɛɪɚɧɢɬɶ ɤɨɬɨɪɵɟ ɢɥɢ ɭɩɨɦɢɧɚɬɶ ɢɯ ɜɫɭɟ, ɜ ɩɭɛɥɢɤɟ ɢ ɜ ɩɟɱɚɬɢ ɫɱɢɬɚɟɬɫɹ 

ɩɪɢɡɧɚɤɨɦ ɞɭɪɧɨɝɨ ɬɨɧɚ. Ɍɚɤ ɷɬɨ ɢ ɞɨɥɠɧɨ ɛɵɬɶ. ȼɟɞɶ ɫ ɦɨɢɦ ɢɦɟɧɟɦ ɬɟɫɧɨ 

ɫɜɹɡɚɧɨ ɩɨɧɹɬɢɟ ɨ ɱɟɥɨɜɟɤɟ ɡɧɚɦɟɧɢɬɨɦ, ɛɨɝɚɬɨ ɨɞɚɪɟɧɧɨɦ ɢ ɧɟɫɨɦɧɟɧɧɨ 

ɩɨɥɟɡɧɨɦ <…> ɇɢɤɨɝɞɚ ɹ ɧɟ ɫɨɜɚɥ ɫɜɨɟɝɨ ɧɨɫɚ ɜ ɥɢɬɟɪɚɬɭɪɭ ɢ ɩɨɥɢɬɢɤɭ, ɧɟ ɢɫɤɚɥ 

ɩɨɩɭɥɹɪɧɨɫɬɢ ɜ ɩɨɥɟɦɢɤɟ ɫ ɧɟɜɟɠɞɚɦɢ, ɧɟ ɱɢɬɚɥ ɪɟɱɟɣ ɧɢ ɧɚ ɨɛɟɞɚɯ, ɧɢ ɧɚ 

ɦɨɝɢɥɚɯ ɫɜɨɢɯ ɬɨɜɚɪɢɳɟɣ.… ȼɨɨɛɳɟ ɧɚ ɦɨɟɦ ɭɱɟɧɨɦ ɢɦɟɧɢ ɧɟɬ ɧɢ ɨɞɧɨɝɨ ɩɹɬɧɚ 

ɢ ɩɨɠɚɥɨɜɚɬɶɫɹ ɟɦɭ ɧɟ ɧɚ ɱɬɨ. Ɉɧɨ ɫɱɚɫɬɥɢɜɨ» (Ɍ. 7. ɋ. 251). 

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «It is a popular name. It is known to every Russian who 

can read and write, and is invoked in foreign lecture-rooms аТtС ‘ПКmous КnН 

НТstТnРuТsСОН’ КppОnНОН. It’s onО oП tСosО ХuМФв nКmОs – to abuse it, to take it in vain in 

public or in print, would be a sign of bad taste. And this is as it should be. My name is, 

after all, closely linked to the image of an illustrious, brilliant and unquestionably 

useful man <…> Never have I poked my nose into literature and politics, or curried 

favour bandying words with nitwits – nor have I ever made after-dinner speeches or 

orКtОН Кt mв МoХХОКРuО’s ПunОrКХs.  

My name as a scholar is free from blemish, by and large. It has nothing to 

grumble about. It is a fortunate name»338
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Эɬɨ ɩɨɩɭɥɹɪɧɨɟ ɢɦɹ. Ɉɧɨ ɢɡɜɟɫɬɧɨ ɤɚɠɞɨɦɭ ɪɨɫɫɢɹɧɢɧɭ, 

ɤɬɨ ɭɦɟɟɬ ɱɢɬɚɬɶ ɢ ɩɢɫɚɬɶ, ɚ ɜ ɡɚɝɪɚɧɢɱɧɵɯ ɚɭɞɢɬɨɪɢɹɯ ɨɧɨ ɭɩɨɦɢɧɚɟɬɫɹ ɫ 

ɩɪɢɛɚɜɤɨɸ «ɢɡɜɟɫɬɧɵɣ ɢ ɩɨɱɬɟɧɧɵɣ». Эɬɨ ɨɞɧɨ ɢɡ ɬɟɯ ɫɱɚɫɬɥɢɜɵɯ ɢɦɟɧ, 

ɛɪɚɧɢɬɶ ɤɨɬɨɪɵɟ,  ɭɩɨɦɢɧɚɬɶ ɢɯ ɜɫɭɟ ɧɚ ɩɭɛɥɢɤɟ ɢɥɢ ɜ ɩɟɱɚɬɢ ɦɨɝɥɨ ɛɵɬɶ 

ɩɪɢɡɧɚɤɨɦ ɞɭɪɧɨɝɨ ɬɨɧɚ. Ⱥ ɬɚɤ ɢ ɞɨɥɠɧɨ ɛɵɬɶ. Ɇɨɟ ɢɦɹ, ɜɫё ɬɚɤɢ, ɬɟɫɧɨ 

ɫɜɹɡɚɧɨ ɫ ɨɛɪɚɡɨɦ (ɜɨɩɥɨɳɟɧɢɟɦ, ɨɥɢɰɟɬɜɨɪɟɧɢɟɦ) ɡɧɚɦɟɧɢɬɨɝɨ, ɜɵɞɚɸɳɟɝɨɫɹ ɢ 

ɧɟɫɨɦɧɟɧɧɨ ɩɨɥɟɡɧɨɝɨ ɱɟɥɨɜɟɤɚ. ɇɢɤɨɝɞɚ ɹ ɧɟ ɫɨɜɚɥ ɫɜɨɟɝɨ ɧɨɫɚ ɜ ɥɢɬɟɪɚɬɭɪɭ ɢ 

ɩɨɥɢɬɢɤɭ, ɧɟ ɢɫɤɚɥ ɛɥɚɝɨɫɤɥɨɧɧɨɫɬɢ ɜ ɩɨɥɟɦɢɤɟ ɫ ɧɟɜɟɠɞɚɦɢ (ɧɢɱɬɨɠɟɫɬɜɚɦɢ), 

ɧɟ ɱɢɬɚɥ ɪɟɱɟɣ ɧɢ ɧɚ ɨɛɟɞɚɯ, ɧɢ ɧɚ ɦɨɝɢɥɚɯ ɫɜɨɢɯ ɬɨɜɚɪɢɳɟɣ. 
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 ȼ ɨɛɳɟɦ, ɧɚ ɦɨɟɦ ɢɦɟɧɢ ɤɚɤ ɭɱɟɧɨɝɨ ɧɟɬ ɩɹɬɟɧ. ȿɦɭ ɧɟ ɧɚ ɱɬɨ 

ɠɚɥɨɜɚɬɶɫɹ. Эɬɨ ɫɱɚɫɬɥɢɜɨɟ ɢɦɹ». 

ȼ ɩɟɪɜɨɦ ɩɪɟɞɥɨɠɟɧɢɢ ɩɟɪɟɜɨɞɚ ɷɬɨɝɨ ɮɪɚɝɦɟɧɬɚ ɬɟɤɫɬɚ, ɝɞɟ ɝɟɪɨɣ ɜ 

ɞɟɬɚɥɹɯ ɨɩɢɫɵɜɚɟɬ ɩɨɩɭɥɹɪɧɨɫɬɶ ɫɜɨɟɝɨ ɢɦɟɧɢ, ɢɦɹ ɥɢɲɟɧɨ ɩɪɢɬɹɠɚɬɟɥɶɧɨɝɨ 

ɦɟɫɬɨɢɦɟɧɢɹ «ɦɨɟ», ɱɬɨ ɢɡ ɜɫɟɯ ɜɨɫɶɦɢ ɩɟɪɟɜɨɞɨɜ ɫɞɟɥɚɧɨ ɬɨɥɶɤɨ Ɋ. ɏɢɧɝɥɢ. 

Ɂɞɟɫɶ ɢɦɹ ɜɵɫɬɭɩɚɟɬ ɤɚɤ ɨɛɨɫɨɛɥɟɧɧɨɟ ɞɟɣɫɬɜɭɸɳɟɟ ɥɢɰɨ, ɭ ɤɨɬɨɪɨɝɨ ɨɬɫɭɬɫɬɜɭɟɬ 

ɩɪɢɧɚɞɥɟɠɧɨɫɬɶ ɤ ɤɚɤɨɦɭ-ɥɢɛɨ ɫɭɛɴɟɤɬɭ. Ȼɥɚɝɨɞɚɪɹ ɷɬɨɦɭ ɩɪɟɞɥɨɠɟɧɢɸ ɜ 

ɩɟɪɟɜɨɞɟ ɩɪɨɮɟɫɫɨɪ ɟɳɟ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɨɬɞɚɥɹɟɬɫɹ ɨɬ ɫɜɨɟɣ ɢɡɜɟɫɬɧɨɫɬɢ ɢ 

ɪɟɩɭɬɚɰɢɢ. Ɍɟɦ ɫɚɦɵɦ  Ɋ. ɏɢɧɝɥɢ ɫ ɫɚɦɨɝɨ ɧɚɱɚɥɚ ɡɚɞɚɟɬ ɬɭ ɧɪɚɜɫɬɜɟɧɧɨ-

ɮɢɥɨɫɨɮɫɤɭɸ ɩɪɨɛɥɟɦɚɬɢɤɭ, ɩɨɫɬɪɨɟɧɧɭɸ ɧɚ ɤɨɧɬɪɚɫɬɧɨɦ ɢɡɨɛɪɚɠɟɧɢɢ 

ɜɧɭɬɪɟɧɧɢɯ ɢ ɜɧɟɲɧɢɯ ɥɢɱɧɨɫɬɧɵɯ ɤɚɱɟɫɬɜ ɱɟɯɨɜɫɤɨɝɨ ɝɟɪɨɹ, ɜɨɩɥɨɳɚɹ 

«ɫɢɬɭɚɰɢɸ ɪɚɡɴɟɞɢɧɟɧɢɹ»339, ɤɨɬɨɪɚɹ ɛɵɥɚ ɨɬɦɟɱɟɧɚ ȼ. ə. Ʌɢɧɤɨɜɵɦ. ɉɪɢ ɷɬɨɦ Ɋ. 

ɏɢɧɝɥɢ ɩɨɫɬɨɹɧɧɨ ɡɚɨɫɬɪɹɟɬ ɱɢɬɚɬɟɥɶɫɤɨɟ ɜɧɢɦɚɧɢɟ ɧɚ ɩɪɨɬɢɜɨɪɟɱɢɜɨɫɬɢ 

ɥɢɱɧɨɫɬɢ ɫɚɦɨɝɨ ɩɢɫɚɬɟɥɹ, ɤɚɤ ɜ ɫɜɨɟɣ ɤɧɢɝɟ 1950 ɝ. «ɑɟɯɨɜ: ɛɢɨɝɪɚɮɢɱɟɫɤɨɟ ɢ 

ɤɪɢɬɢɱɟɫɤɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ», ɬɚɤ ɢ ɜ «ɇɨɜɨɣ ɛɢɨɝɪɚɮɢɢ Ⱥɧɬɨɧɚ ɑɟɯɨɜɚ» 1976 ɝ.  

Ȼɥɚɝɨɞɚɪɹ ɬɚɤɨɦɭ ɩɟɪɟɜɨɞɱɟɫɤɨɦɭ ɪɟɲɟɧɢɸ Ɋ. ɏɢɧɝɥɢ ɫɬɪɭɤɬɭɪɵ ɩɟɪɜɨɝɨ ɢ 

ɩɨɫɥɟɞɧɟɝɨ ɩɪɟɞɥɨɠɟɧɢɹ ɜ ɷɬɨɦ ɚɛɡɚɰɟ – «It is a popular name» ɢ «It is a fortunate 

name» – ɭɩɨɞɨɛɥɟɧɵ ɞɪɭɝ ɞɪɭɝɭ, ɱɬɨ ɫɨɡɞɚɟɬ ɨɫɨɛɭɸ ɤɨɥɶɰɟɜɭɸ ɡɚɤɨɧɨɦɟɪɧɨɫɬɶ 

ɟɝɨ ɜɨɫɩɪɢɹɬɢɹ.  

Ɍɚɤɠɟ Ɋ. ɏɢɧɝɥɢ ɩɨ-ɫɜɨɟɦɭ ɞɪɨɛɢɬ ɷɬɨɬ ɬɟɤɫɬ ɧɚ ɚɛɡɚɰɵ; ɷɬɨ ɠɟ ɨɧ ɞɟɥɚɟɬ 

ɜɨ ɦɧɨɝɢɯ ɫɥɭɱɚɹɯ ɩɟɪɟɜɨɞɚ ɬɟɯ ɮɪɚɝɦɟɧɬɨɜ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ, ɜ ɤɨɬɨɪɵɯ ɟɫɬɶ 

ɦɧɨɝɨɬɨɱɢɹ, ɡɚɦɟɧɹɹ ɢɯ ɨɮɨɪɦɥɟɧɢɟɦ ɧɨɜɨɝɨ ɚɛɡɚɰɚ. 

ɉɪɟɞɫɬɚɜɥɹɟɬɫɹ, ɱɬɨ ɬɚɤɨɟ ɫɢɧɬɚɤɫɢɱɟɫɤɨɟ ɞɪɨɛɥɟɧɢɟ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 

ɫɨɨɬɧɨɫɢɦɨ ɫ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɬɟɯɧɢɤɨɣ. ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɏɢɧɝɥɢ ɷɬɨ 

ɦɧɨɠɟɫɬɜɟɧɧɚɹ ɮɪɚɝɦɟɧɬɚɰɢɹ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ ɧɟɫɟɬ ɜ ɫɟɛɟ ɩɨɞɱɟɪɤɧɭɬɨɟ 

ɪɚɫɱɥɟɧɟɧɢɟ ɨɤɪɭɠɚɸɳɟɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɜ ɜɨɫɩɪɢɹɬɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. 

ȼɨ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ Ɋ. ɏɢɧɝɥɢ ɨɬɦɟɱɚɟɬ, ɱɬɨ ɑɟɯɨɜ, ɨɬɥɢɱɧɨ ɡɧɚɹ, ɱɬɨ 

ɨɫɬɚɜɢɬɶ ɧɟɞɨɫɤɚɡɚɧɧɵɦ, ɥɚɤɨɧɢɱɟɧ, ɤɪɚɬɨɤ ɢ ɚɛɫɨɥɸɬɧɨ ɬɨɱɟɧ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ 
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ɝɨɜɨɪɢɬ, ɱɬɨ ɷɬɨ ɨɪɝɚɧɢɡɨɜɚɧɨ ɫ ɩɨɦɨɳɶɸ ɧɚɦёɤɨɜ ɢ ɩɚɭɡ, ɧɨ ɧɚɝɥɹɞɧɟɟ ɜɫɟɝɨ 

ɞɚɧɧɚɹ ɬɟɧɞɟɧɰɢɹ ɩɪɨɹɜɥɹɟɬɫɹ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɢɦɟɧɧɨ ɜ ɨɫɨɛɨɣ ɱɟɯɨɜɫɤɨɣ 

ɫɢɫɬɟɦɟ ɩɭɧɤɬɭɚɰɢɢ. ɋɚɦ ɠɟ Ɋ. ɏɢɧɝɥɢ ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɧɨɦ ɬɟɤɫɬɟ ɫɬɪɟɦɢɬɫɹ ɬɨ 

ɫɨɫɬɨɹɧɢɟ, ɤɨɬɨɪɨɟ ɜ ɨɪɢɝɢɧɚɥɟ ɨɛɟɫɩɟɱɢɜɚɟɬɫɹ ɛɨɥɶɲɢɦ ɤɨɥɢɱɟɫɬɜɨɦ 

ɦɧɨɝɨɬɨɱɢɣ, ɩɟɪɟɞɚɬɶ ɢɧɵɦ ɫɩɨɫɨɛɨɦ – ɞɟɥɟɧɢɟɦ ɧɚ ɧɨɜɵɟ, ɨɬɥɢɱɧɵɟ ɨɬ 

ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ, ɚɛɡɚɰɵ.  

ȼ ɩɨɫɥɟɞɧɟɣ ɝɥɚɜɟ, ɩɨɞɜɨɞɹ ɠɢɡɧɟɧɧɵɟ ɢɬɨɝɢ, ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɜɧɨɜɶ 

ɨɛɪɚɳɚɟɬɫɹ ɤ ɩɪɨɛɥɟɦɚɬɢɤɟ ɫɜɨɟɝɨ ɢɦɟɧɢ. 

Ɉɪɢɝɢɧɚɥ: «ȼ ɷɬɨɦ, ɤɨɧɟɱɧɨ, ɧɢɤɬɨ ɧɟ ɜɢɧɨɜɚɬ, ɧɨ ɝɪɟɲɧɵɣ ɱɟɥɨɜɟɤ, ɧɟ 

ɥɸɛɥɸ ɹ ɫɜɨɟɝɨ ɩɨɩɭɥɹɪɧɨɝɨ ɢɦɟɧɢ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɤɚɤ ɛɭɞɬɨ ɨɧɨ ɦɟɧɹ 

ɨɛɦɚɧɭɥɨ» (Ɍ. 7. ɋ. 306). 

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «No one’s to blame, of course, but I dislike being a 

celebrity, I’m sorry – I feel cheated, somehow»340
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɇɢɤɬɨ ɧɟ ɜɢɧɨɜɚɬ, ɤɨɧɟɱɧɨ, ɧɨ ɹ ɧɟ ɥɸɛɥɸ ɛɵɬɶ  

ɡɧɚɦɟɧɢɬɨɫɬɶɸ, ɩɪɨɫɬɢɬɟ – ɬɚɤ ɢɥɢ ɢɧɚɱɟ ɹ ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɨɛɦɚɧɭɬɵɦ». 

 Ɍɚɤ ɜ ɤɨɧɰɟ ɩɟɪɟɜɨɞɧɨɝɨ ɬɟɤɫɬɚ ɧɚɛɥɸɞɚɟɬɫɹ ɧɟɤɚɹ ɩɪɨɬɢɜɨɩɨɥɨɠɧɚɹ 

ɬɟɧɞɟɧɰɢɹ: ɢɦɹ ɢ ɟɝɨ ɧɨɫɢɬɟɥɶ ɫɥɢɜɚɸɬɫɹ ɜ ɨɞɧɨ ɞɟɣɫɬɜɭɸɳɟɟ ɥɢɰɨ – ɜ 

ɢɡɜɟɫɬɧɨɝɨ ɨɬɟɱɟɫɬɜɟɧɧɨɦɭ ɢ ɡɚɪɭɛɟɠɧɨɦɭ ɦɢɪɭ ɱɟɥɨɜɟɤɚ. ȼɨɡɦɨɠɧɨ, ɜ ɤɨɧɰɟ 

ɩɨɜɟɫɬɜɨɜɚɧɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ɋ. ɏɢɧɝɥɢ ɫɬɪɟɦɢɬɫɹ ɩɪɟɞɫɬɚɜɢɬɶ ɱɢɬɚɬɟɥɸ 

ɝɟɪɨɹ ɤɚɤ ɰɟɥɶɧɵɣ  ɨɛɪɚɡ. ɉɟɪɟɜɨɞɱɢɤ ɡɞɟɫɶ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ ɦɢɪɨɜɨɡɡɪɟɧɢɟ 

ɝɟɪɨɹ ɜ ɧɚɱɚɥɟ ɢ ɤɨɧɰɟ ɩɪɨɢɡɜɟɞɟɧɢɹ: ɟɫɥɢ ɜ ɩɟɪɜɨɣ ɝɥɚɜɟ ɩɨɜɟɫɬɢ ɛɵɥɨ 

ɪɚɡɞɜɨɟɧɢɟ ɥɢɱɧɨɫɬɢ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɧɚ ɢɦɹ ɢ ɟɝɨ ɧɨɫɢɬɟɥɹ, ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɳɟɟ ɨ 

ɜɨɫɩɪɢɹɬɢɢ ɠɢɡɧɢ ɜ ɪɚɡɧɵɯ ɪɚɤɭɪɫɚɯ, ɬɨ ɮɢɧɚɥɶɧɵɟ ɫɥɨɜɚ ɜɵɲɟ ɩɪɟɞɫɬɚɜɥɟɧɧɨɝɨ 

ɮɪɚɝɦɟɧɬɚ ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɨ ɩɪɢɧɰɢɩɢɚɥɶɧɨɣ ɞɢɧɚɦɢɤɟ ɟɝɨ ɜɨɫɩɪɢɹɬɢɹ ɢ  

ɨɛɪɟɬɟɧɢɢ ɢɦ ɟɞɢɧɨɣ ɰɟɥɨɫɬɧɨɣ ɩɨɡɢɰɢɢ.  

Ʉɚɤ ɢ ɞɥɹ ɩɪɟɞɲɟɫɬɜɭɸɳɢɯ ɩɟɪɟɜɨɞɱɢɤɨɜ, Ɋ. ɏɢɧɝɥɢ ɜɚɠɧɚ ɦɭɡɵɤɚɥɶɧɚɹ 

ɬɟɦɚɬɢɤɚ ɩɨɜɟɫɬɢ: ɞɨɱɶ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ  Ʌɢɡɚ ɭɱɢɬɫɹ ɜ ɤɨɧɫɟɪɜɚɬɨɪɢɢ, 

ɩɨɷɬɨɦɭ ɜ ɤɪɭɝɭ ɫɟɦɶɢ ɩɨɫɬɨɹɧɧɨ ɫɥɵɲɧɵ ɡɜɭɤɢ ɦɭɡɵɤɢ. ȿɝɨ ɛɭɞɭɳɢɣ ɡɹɬɶ 
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Ƚɧɟɤɤɟɪ «ɧɟ ɢɝɪɚɟɬ ɢ ɧɟ ɩɨɟɬ, ɧɨ ɢɦɟɟɬ ɤɚɤɨɟ-ɬɨ ɨɬɧɨɲɟɧɢɟ ɤ ɦɭɡɵɤɟ ɢ ɤ ɩɟɧɢɸ, 

ɩɪɨɞɚɟɬ ɝɞɟ-ɬɨ ɱɶɢ-ɬɨ ɪɨɹɥɢ, ɛɵɜɚɟɬ ɱɚɫɬɨ ɜ ɤɨɧɫɟɪɜɚɬɨɪɢɢ, ɡɧɚɤɨɦ ɫɨ ɜɫɟɦɢ 

ɡɧɚɦɟɧɢɬɨɫɬɹɦɢ ɢ ɪɚɫɩɨɪɹɠɚɟɬɫɹ ɧɚ ɤɨɧɰɟɪɬɚɯ; ɫɭɞɢɬ ɨɧ ɨ ɦɭɡɵɤɟ ɫ ɛɨɥɶɲɢɦ 

ɚɜɬɨɪɢɬɟɬɨɦ ɢ, ɹ ɡɚɦɟɬɢɥ, ɫ ɧɢɦ ɨɯɨɬɧɨ ɜɫɟ ɫɨɝɥɚɲɚɸɬɫɹ» (Ɍ. 7. ɋ. 276).  

ɉɨɫɤɨɥɶɤɭ ɜɫɟ ɫɨɛɵɬɢɹ ɢɡɥɚɝɚɸɬɫɹ ɨɬ ɥɢɰɚ ɩɪɨɮɟɫɫɨɪɚ, ɬɨ ɢ ɦɭɡɵɤɚɥɶɧɚɹ 

ɚɬɦɨɫɮɟɪɚ ɫɟɦɶɢ ɩɟɪɟɞɚɟɬɫɹ ɱɟɪɟɡ ɩɪɢɡɦɭ ɟɝɨ ɜɨɫɩɪɢɹɬɢɹ.  

Ɉɪɢɝɢɧɚɥ: «Ȼɚɪɵɲɧɢ ɢ Ƚɧɟɤɤɟɪ ɝɨɜɨɪɹɬ ɨ ɮɭɝɚɯ, ɤɨɧɬɪɚɩɭɧɤɬɚɯ, ɨ 

ɩɟɜɢɰɚɯ ɢ ɩɢɚɧɢɫɬɚɯ, ɨ Ȼɚɯɟ ɢ Ȼɪɚɦɫɟ, ɚ ɠɟɧɚ, ɛɨɹɫɶ, ɱɬɨɛɵ ɟɟ ɧɟ ɡɚɩɨɞɨɡɪɢɥɢ ɜ 

ɦɭɡɵɤɚɥɶɧɨɦ ɧɟɜɟɠɟɫɬɜɟ, ɫɨɱɭɜɫɬɜɟɧɧɨ ɭɥɵɛɚɟɬɫɹ ɢɦ ɢ ɛɨɪɦɨɱɟɬ <…>» (Ɍ. 7.ɋ. 

278).   

ɉɟɪɟɜɨɞ Ɋ.ɏɢɧɝɥɢ: «Gnekker and the young ladies talk fugures, counterpoints, 

singers, pianists, Bach and Brahms, while my wife smiles sympathetically, fearing to be 

suspected of musical ignorance»341
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ƚɧɟɤɤɟɪ ɢ ɛɚɪɵɲɧɢ/ɞɟɜɭɲɤɢ ɪɚɡɝɨɜɚɪɢɜɚɸɬ ɨ ɮɭɝɚɯ, 

ɤɨɧɬɪɚɩɭɧɤɬɟ, ɩɟɜɰɚɯ, ɩɢɚɧɢɫɬɚɯ, Ȼɚɯɟ ɢ Ȼɪɚɦɫɟ, ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ ɦɨɹ ɠɟɧɚ 

ɫɨɱɭɜɫɬɜɟɧɧɨ/ɛɥɚɝɨɠɟɥɚɬɟɥɶɧɨ ɭɥɵɛɚɟɬɫɹ, ɛɨɹɫɶ ɛɵɬɶ ɡɚɩɨɞɨɡɪɟɧɧɨɣ ɜ 

ɦɭɡɵɤɚɥɶɧɨɦ ɧɟɜɟɠɟɫɬɜɟ». 

ȼ ɞɚɧɧɨɦ ɮɪɚɝɦɟɧɬɟ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɦɭɡɵɤɚɥɶɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɢ – «ɮɭɝɚ», 

«ɤɨɧɬɪɚɩɭɧɤɬ» – ɢ ɢɦɟɧ ɦɭɡɵɤɚɧɬɨɜ, ɢɦɟɸɳɢɯ ɨɬɧɨɲɟɧɢɟ ɤ ɷɬɢɦ ɦɭɡɵɤɚɥɶɧɵɦ 

ɮɨɪɦɚɦ, ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɨ ɦɭɡɵɤɚɥɶɧɨɣ ɨɛɪɚɡɨɜɚɧɧɨɫɬɢ ɫɚɦɨɝɨ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ,  ɨ ɬɨɦ, ɱɬɨ ɨɧ ɫɩɨɫɨɛɟɧ ɨɰɟɧɢɬɶ ɯɚɪɚɤɬɟɪ ɨɩɢɫɵɜɚɟɦɨɣ 

ɫɢɬɭɚɰɢɢ.  

ȼɚɠɧɨ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɡɞɟɫɶ ɚɜɬɨɪ ɫɚɦ ɧɚɦɟɪɟɧɧɨ ɢɫɩɨɥɶɡɭɟɬ ɥɟɤɫɟɦɭ 

«ɤɨɧɬɪɚɩɭɧɤɬ». Ȼɟɫɟɞɵ ɦɨɥɨɞɵɯ ɥɸɞɟɣ ɨ «ɮɭɝɚɯ» («ɦɭɡɵɤɚɥɶɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, 

ɨɫɧɨɜɚɧɧɨɟ ɧɚ ɩɨɫɥɟɞɨɜɚɬɟɥɶɧɨɦ ɩɨɜɬɨɪɟɧɢɢ ɨɞɧɨɣ ɦɭɡɵɤɚɥɶɧɨɣ ɬɟɦɵ 

ɧɟɫɤɨɥɶɤɢɦɢ ɝɨɥɨɫɚɦɢ»)342
 ɝɨɜɨɪɹɬ ɨ ɪɚɡɧɨɨɛɪɚɡɧɨɦ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɢ ɨɞɧɨɣ ɢ ɬɨɣ 

ɠɟ ɦɟɥɨɞɢɢ, ɱɬɨ ɫɨɡɞɚɟɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɩɨɥɢɮɨɧɢɸ ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɱɢɬɚɬɟɥɸ 

ɤɚɪɬɢɧɵ.  
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ȼ ɠɢɜɨɩɢɫɧɨɦ ɨɩɢɫɚɧɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫɟɦɟɣɧɨɝɨ ɨɛɟɞɚ ɬɚɤɠɟ 

ɢɫɩɨɥɶɡɨɜɚɧ ɤɨɧɬɪɚɩɭɧɤɬ. 

Ɉɪɢɝɢɧɚɥ:  ɉɪɟɠɞɟ ɹ ɥɸɛɢɥ ɨɛɟɞ ɢɥɢ ɛɵɥ ɤ ɧɟɦɭ ɪɚɜɧɨɞɭɲɟɧ, ɬɟɩɟɪɶ ɠɟ ɨɧ 

ɧɟ ɜɨɡɛɭɠɞɚɟɬ ɜɨ ɦɧɟ ɧɢɱɟɝɨ, ɤɪɨɦɟ ɫɤɭɤɢ ɢ ɪɚɡɞɪɚɠɟɧɢɹ <…> Ƚɟɧɟɪɚɥɶɫɤɢɣ ɱɢɧ 

ɢ ɢɡɜɟɫɬɧɨɫɬɶ ɨɬɧɹɥɢ ɭ ɦɟɧɹ ɧɚɜɫɟɝɞɚ ɢ ɳɢ, ɢ ɜɤɭɫɧɵɟ ɩɢɪɨɝɢ, ɢ ɝɭɫɹ ɫ ɹɛɥɨɤɚɦɢ, 

ɢ ɥɟɳɚ ɫ ɤɚɲɟɣ. Ɉɧɢ ɠɟ ɨɬɧɹɥɢ ɭ ɦɟɧɹ ɝɨɪɧɢɱɧɭɸ Ⱥɝɚɲɭ, ɝɨɜɨɪɥɢɜɭɸ ɢ 

ɫɦɟɲɥɢɜɭɸ ɫɬɚɪɭɲɤɭ, ɜɦɟɫɬɨ ɤɨɬɨɪɨɣ ɩɨɞɚɟɬ ɬɟɩɟɪɶ ɨɛɟɞ ȿɝɨɪ, ɬɭɩɨɣ ɢ 

ɧɚɞɦɟɧɧɵɣ ɦɚɥɵɣ, ɫ ɛɟɥɨɣ ɩɟɪɱɚɬɤɨɣ ɧɚ ɩɪɚɜɨɣ ɪɭɤɟ <…> ɞɥɹ ɦɟɧɹ ɡɚɧɹɬɨɝɨ 

ɱɟɥɨɜɟɤɚ, ɨɛɟɞ ɛɵɥ ɜɪɟɦɟɧɟɦ ɨɬɞɵɯɚ ɢ ɫɜɢɞɚɧɢɹ, ɚ ɞɥɹ ɠɟɧɵ ɢ ɞɟɬɟɣ ɩɪɚɡɞɧɢɤɨɦ, 

ɩɪɚɜɞɚ ɤɨɪɨɬɤɢɦ, ɧɨ ɫɜɟɬɥɵɦ ɢ ɪɚɞɨɫɬɧɵɦ, ɤɨɝɞɚ ɨɧɢ ɡɧɚɥɢ, ɱɬɨ ɹ ɧɚ ɩɨɥɱɚɫɚ 

ɩɪɢɧɚɞɥɟɠɭ ɧɟ ɧɚɭɤɟ, ɧɟ ɫɬɭɞɟɧɬɚɦ, ɚ ɬɨɥɶɤɨ ɢɦ ɨɞɧɢɦ ɢ ɛɨɥɶɲɟ ɧɢɤɨɦɭ» (Ɍ. 7. 

ɋ. 277). 

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: «In the old days I used to enjoy my lunch, or was indifferent 

to it. But now it only bores and irritates me <…> Professorial rank and fame have for 

ever cut me off from cabbage stew, tasty pies, goose and apple, bream and kasha. They 

have also robbed me of our maid Agasha, a chatty old woman who liked a bit of laugh, 

and in whose stead a dim, haughty creature called Yegor, with a white glove on his 

right hand, now serves meals <…> To К Лusв mКn ХТФО mвsОХП ХunМС аКs К tТmО Пor 

relaxation and sociability, while for my wife and children it was a holiday – brief 

indeed, but bright and gay – when , for one half hour, they that I belonged not to 

sМТОnМО, not to mв stuНОnts… Лut to tСОm, КnН tСОm КХonО»343
 . 

ɉɨɞɫɬɪɨɱɧɢɤ: «ȼ ɩɪɟɠɧɢɟ ɜɪɟɦɟɧɚ ɹ ɥɸɛɢɥ ɨɛɟɞ ɢɥɢ ɛɵɥ ɤ ɧɟɦɭ 

ɪɚɜɧɨɞɭɲɟɧ. ɇɨ ɫɟɣɱɚɫ ɨɧ ɬɨɥɶɤɨ ɧɚɞɨɟɞɚɟɬ ɢ ɪɚɡɞɪɚɠɚɟɬ ɦɟɧɹ <…> 

ɉɪɨɮɟɫɫɨɪɫɤɢɣ ɱɢɧ ɢ ɢɡɜɟɫɬɧɨɫɬɶ ɧɚɜɫɟɝɞɚ ɨɬɧɹɥɢ ɭ ɦɟɧɹ ɳɢ, ɜɤɭɫɧɵɟ ɩɢɪɨɝɢ, 

ɝɭɫɹ ɫ ɹɛɥɨɤɚɦɢ, ɥɟɳɚ ɫ ɤɚɲɟɣ. Ɉɧɢ ɠɟ ɨɬɧɹɥɢ ɭ ɦɟɧɹ ɝɨɪɧɢɱɧɭɸ Ⱥɝɚɲɭ, 

ɝɨɜɨɪɥɢɜɭɸ ɫɬɚɪɭɲɤɭ, ɤɨɬɨɪɚɹ ɥɸɛɢɥɚ ɩɨɫɦɟɹɬɶɫɹ,  ɜɦɟɫɬɨ ɤɨɬɨɪɨɣ ɬɟɩɟɪɶ 

ɩɨɞɚɟɬ ɛɥɸɞɚ ɬɭɩɨɟ ɢ ɧɚɞɦɟɧɧɨɟ ɫɭɳɟɫɬɜɨ, ɢɦɟɧɭɟɦɨɟ ȿɝɨɪ, ɫ ɛɟɥɨɣ ɩɟɪɱɚɬɤɨɣ 

ɧɚ ɩɪɚɜɨɣ ɪɭɤɟ <…> Ⱦɥɹ ɡɚɧɹɬɨɝɨ ɱɟɥɨɜɟɤɚ, ɤɚɤɢɦ ɹɜɥɹɸɫɶ ɹ, ɨɛɟɞ ɛɵɥ ɜɪɟɦɟɧɟɦ 
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ɨɬɞɵɯɚ ɢ ɨɛɳɟɧɢɹ, ɬɨɝɞɚ ɤɚɤ ɞɥɹ ɦɨɟɣ ɠɟɧɵ ɢ ɞɟɬɟɣ ɨɧ ɛɵɥ ɩɪɚɡɞɧɢɤɨɦ, ɩɪɚɜɞɚ 

ɤɨɪɨɬɤɢɦ, ɧɨ ɫɜɟɬɥɵɦ ɢ ɪɚɞɨɫɬɧɵɦ, ɤɨɝɞɚ ɨɧɢ ɡɧɚɥɢ, ɱɬɨ ɹ ɧɚ ɩɨɥɱɚɫɚ 

ɩɪɢɧɚɞɥɟɠɭ ɧɟ ɧɚɭɤɟ, ɧɟ ɫɬɭɞɟɧɬɚɦ, ɚ ɬɨɥɶɤɨ ɢɦ ɨɞɧɢɦ ɢ ɛɨɥɶɲɟ ɧɢɤɨɦɭ». 

Ɉɩɢɫɚɧɢɟ ɨɛɟɞɚ ɩɨɫɬɪɨɟɧɨ ɧɚ ɤɨɧɬɪɚɫɬɟ, ɱɬɨ ɦɨɠɟɬ ɛɵɬɶ ɫɨɨɬɧɟɫɟɧɨ ɫ 

ɦɭɡɵɤɚɥɶɧɵɦ ɩɪɢɟɦɨɦ «ɤɨɧɬɪɚɩɭɧɤɬɚ». 

ɉɟɪɜɵɟ ɞɜɚ ɩɪɟɞɥɨɠɟɧɢɹ ɡɚɞɚɸɬ ɨɛɳɢɣ ɬɨɧ ɜɫɟɦɭ ɚɛɡɚɰɭ, ɤɨɬɨɪɵɣ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɨɞɧɨɣ ɢɡ ɜɚɪɢɚɰɢɣ ɫɥɨɜɚ «ɫɤɭɤɚ» – «ЛШЫОН», ɧɚɢɛɨɥɟɟ ɱɚɫɬɨ 

ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɜ ɩɟɪɟɜɨɞɟ, ɱɬɨ ɜɵɪɚɠɚɟɬ ɤɥɸɱɟɜɭɸ ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɧɚɫɬɨɹɳɟɝɨ 

ɜɨɫɩɪɢɹɬɢɹ ɩɪɨɮɟɫɫɨɪɨɦ ɪɚɧɟɟ ɞɨɪɨɝɢɯ ɟɦɭ ɫɟɦɟɣɧɵɯ ɬɪɚɞɢɰɢɣ.  

Ɉɩɢɫɵɜɚɹ ɜ ɩɪɟɞɢɫɥɨɜɢɢ ɠɢɡɧɶ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ, Ɋ. ɏɢɧɝɥɢ, ɜ ɱɚɫɬɧɨɫɬɢ, 

ɩɨɞɱɟɪɤɢɜɚɟɬ,  ɱɬɨ «ɫɚɦ ɑɟɯɨɜ ɩɨɥɭɱɚɥ ɭɞɨɜɨɥɶɫɬɜɢɟ ɨɬ ɟɞɵ, ɧɚɩɢɬɤɨɜ ɢ ɞɚɠɟ 

ɨɛɳɟɫɬɜɚ ɠɟɧɳɢɧ, ɜɩɥɨɬɶ  ɞɨ ɩɨɫɥɟɞɧɢɯ ɥɟɬ ɠɢɡɧɢ, ɩɨɤɚ ɛɨɥɟɡɧɶ ɧɟ ɧɚɥɨɠɢɥɚ 

ɡɚɩɪɟɬɵ ɧɚ ɟɝɨ ɚɩɩɟɬɢɬ»344. ȼ ɷɬɢɯ ɫɥɨɜɚɯ Ɋ. ɏɢɧɝɥɢ ɨɛ ɚɜɬɨɪɟ ɦɨɠɧɨ ɧɚɣɬɢ 

ɨɩɪɟɞɟɥɟɧɧɨɟ ɫɯɨɞɫɬɜɨ ɫ ɇɢɤɨɥɚɟɦ ɋɬɟɩɚɧɨɜɢɱɟɦ ɜ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɦ ɨɩɢɫɚɧɢɢ 

ɟɞɵ ɢ ɜɩɟɱɚɬɥɟɧɢɣ ɨɬ ɧɟɟ. 

ɉɨ ɩɭɬɢ ɧɚ Ʉɚɬɢɧɭ ɞɚɱɭ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɢ ɟɝɨ ɩɪɢɟɦɧɚɹ ɞɨɱɶ 

ɪɚɡɝɨɜɚɪɢɜɚɸɬ ɨ ɫɭɳɧɨɫɬɢ ɬɟɚɬɪɚ, ɢ Ʉɚɬɹ ɫɬɚɪɚɟɬɫɹ ɩɨɞɱɟɪɤɧɭɬɶ ɧɟɫɩɨɫɨɛɧɨɫɬɶ 

ɩɪɨɮɟɫɫɨɪɚ ɩɨɫɬɢɱɶ ɫɰɟɧɢɱɟɫɤɨɟ ɢɫɤɭɫɫɬɜɨ.   

Ɉɪɢɝɢɧɚɥ: – Ʉɬɨ ɨɩɨɲɥɢɥ? 

 – Ɍɟ ɨɩɨɲɥɢɥɢ ɟɝɨ (ɢɫɤɭɫɫɬɜɨ – ȿ.ȼ.) ɩɶɹɧɫɬɜɨɦ, ɝɚɡɟɬɵ – ɮɚɦɢɥɶɹɪɧɵɦ 

ɨɬɧɨɲɟɧɢɟɦ, ɭɦɧɵɟ ɥɸɞɢ ɮɢɥɨɫɨɮɢɟɣ. 

– Ɏɢɥɨɫɨɮɢɹ ɬɭɬ ɧɢ ɩɪɢ ɱɟɦ. 

– ɉɪɢ ɱɟɦ. ȿɫɥɢ ɤɬɨ ɮɢɥɨɫɨɮɫɬɜɭɟɬ, ɬɨ ɷɬɨ ɡɧɚɱɢɬ, ɱɬɨ ɨɧ ɧɟ 

ɩɨɧɢɦɚɟɬ (Ɍ. 7. ɋ. 299).  

ɉɟɪɟɜɨɞ Ɋ. ɏɢɧɝɥɢ: ‘АСo ЯuХРКrТгОН Тt?’ 

‘SomО Лв НrunФОnnОss, tСО nОаspКpers by their patronizing attitude, and clever 

mОn Лв tСОТr tСОorТОs’. 

‘Theories КrО nОТtСОr СОrО nor tСОrО’. 
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‘OС вОs tСОв КrО. АСОn somОonО theorizes, Тt sСoаs СО НoОsn’t unНОrstКnН’345
.  

ɉɨɞɫɬɪɨɱɧɢɤ: – Ʉɬɨ ɟɝɨ ɨɩɨɲɥɢɥ? 

– Ɉɞɧɢ ɨɩɨɲɥɢɥɢ ɩɶɹɧɫɬɜɨɦ, ɝɚɡɟɬɵ – ɫɜɨɢɦ ɫɧɢɫɯɨɞɢɬɟɥɶɧɵɦ 

ɨɬɧɨɲɟɧɢɟɦ, ɭɦɧɵɟ ɥɸɞɢ – ɫɜɨɢɦɢ ɬɟɨɪɢɹɦɢ (ɬɟɨɪɟɬɢɱɟɫɤɢɦɢ ɜɡɝɥɹɞɚɦɢ, 

ɞɨɤɬɪɢɧɚɦɢ). 

– Ɍɟɨɪɢɢ (ɬɟɨɪɟɬɢɱɟɫɤɢɟ ɜɡɝɥɹɞɵ, ɞɨɤɬɪɢɧɵ) ɬɭɬ ɧɢ ɩɪɢ ɱɟɦ. 

– ɉɪɢ ɱɟɦ. Ʉɨɝɞɚ ɤɬɨ-ɧɢɛɭɞɶ ɬɟɨɪɟɬɢɡɢɪɭɟɬ, ɬɨ ɷɬɨ ɡɧɚɱɢɬ, ɨɧ ɧɟ 

ɩɨɧɢɦɚɟɬ». 

ȼ ɫɜɨɟɣ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ Ɋ. ɏɢɧɝɥɢ, ɜɫɥɟɞ, ɧɚɩɪɢɦɟɪ, ɡɚ Ʌɶɜɨɦ 

ɒɟɫɬɨɜɵɦ, ɝɨɜɨɪɢɬ ɨɛ ɨɬɫɭɬɫɬɜɢɢ ɭ ɑɟɯɨɜɚ ɬɜɟɪɞɵɯ ɢ ɨɞɧɨɡɧɚɱɧɵɯ 

ɩɨɥɢɬɢɱɟɫɤɢɯ, ɪɟɥɢɝɢɨɡɧɵɯ, ɮɢɥɨɫɨɮɫɤɢɯ ɢ ɩɪɨɱɢɯ ɭɛɟɠɞɟɧɢɣ, ɱɬɨ ɛɵɥɨ 

ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɯɚɪɚɤɬɟɪɧɨ ɞɥɹ ɟɝɨ ɫɨɜɪɟɦɟɧɧɢɤɨɜ – ɪɨɫɫɢɣɫɤɢɯ ɢɧɬɟɥɥɟɤɬɭɚɥɨɜ; 

ɷɬɨɣ ɠɟ ɨɫɨɛɟɧɧɨɫɬɶɸ Ɋ. ɏɢɧɝɥɢ ɧɚɞɟɥɹɟɬ ɢ ɝɟɪɨɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». ȼɨɡɦɨɠɧɨ, 

ɩɨɷɬɨɦɭ ɜ ɪɚɡɝɨɜɨɪɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɢ Ʉɚɬɢ ɨɛ ɢɫɤɭɫɫɬɜɟ ɩɟɪɟɜɨɞɱɢɤ 

ɡɚɦɟɧɹɟɬ ɫɥɨɜɨ «ɮɢɥɨɫɨɮɢɹ» ɧɚ «theory», ɬ.ɟ. ɨɛɳɢɟ ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɢɟ 

ɩɪɢɧɰɢɩɵ – ɧɚ ɛɨɥɟɟ ɫɩɟɰɢɚɥɶɧɵɟ ɢ ɤɨɧɤɪɟɬɧɵɟ ɬɟɨɪɢɢ ɱɟɝɨ-ɥɢɛɨ.  

ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɏɢɧɝɥɢ ɩɪɨɹɜɥɟɧɨ ɬɚɤɠɟ ɡɚɥɨɠɟɧɧɨɟ ɜ ɩɨɜɟɫɬɢ 

ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɟ «ɫɬɚɪɢɤ – ɦɨɥɨɞɚɹ ɠɟɧɳɢɧɚ». 

ȼ ɩɟɪɟɜɨɞɟ ɜɨɫɩɪɨɢɡɜɨɞɢɬɫɹ ɨɛɪɚɳɟɧɢɟ Ʉɚɬɢ ɤ ɇɢɤɨɥɚɸ ɋɬɟɩɚɧɨɜɢɱɭ ɤɚɤ 

«Nicolas Stepanovich». Ɍɚɤ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɢ ɫɚɦ ɝɥɚɜɧɵɣ ɝɟɪɨɣ ɜ ɧɚɱɚɥɟ ɫɜɨɟɝɨ 

ɩɨɜɟɫɬɜɨɜɚɧɢɹ.  

ȼ ɨɪɢɝɢɧɚɥɟ ɫɭɩɪɭɝɚ ɩɪɨɮɟɫɫɨɪɚ ɢ  Ɇɢɯɚɢɥ Ɏёɞɨɪɨɜɢɱ ɬɨɠɟ ɧɚɡɵɜɚɸɬ ɟɝɨ 

ɩɨ ɢɦɟɧɢ ɢ ɨɬɱɟɫɬɜɭ. ȼ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɜ ɨɛɪɚɳɟɧɢɢ ɠɟɧɵ ɤ ɫɜɨɟɦɭ ɦɭɠɭ 

ɨɬɪɚɡɢɥɢɫɶ ɧɨɪɦɵ ɩɨɜɟɞɟɧɢɹ XIX ɜ., ɤɨɝɞɚ ɜ ɢɧɬɟɥɥɢɝɟɧɬɧɨɣ ɫɟɦɶɟ ɫɭɩɪɭɝɢ ɞɪɭɝ 

ɞɪɭɝɚ ɧɚɡɵɜɚɥɢ ɩɨ ɢɦɟɧɢ ɢ ɨɬɱɟɫɬɜɭ346. ɋɨ ɫɬɨɪɨɧɵ Ɇɢɯɚɢɥɚ Ɏɟɞɨɪɨɜɢɱɚ ɬɚɤɠɟ 

ɱɭɜɫɬɜɭɟɬɫɹ ɟɝɨ ɩɨɱɬɟɧɢɟ ɤ ɩɪɨɮɟɫɫɨɪɭ ɤɚɤ ɤ ɫɜɨɟɦɭ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɦɭ ɬɨɜɚɪɢɳɭ.   

Ɉɞɧɚɤɨ ɜ ɩɟɪɟɜɨɞɟ ɷɬɢ ɨɛɪɚɳɟɧɢɹ ɤ ɝɟɪɨɸ ɨɬɫɭɬɫɬɜɭɸɬ. 
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ɉɨɷɬɨɦɭ, ɩɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ, Ʉɚɬɢɧɵɦ ɨɛɪɚɳɟɧɢɟɦ ɤ ɝɟɪɨɸ ɩɨ ɢɦɟɧɢ ɢ 

ɨɬɱɟɫɬɜɭ Ɋ. ɏɢɧɝɥɢ ɡɚɨɫɬɪɹɟɬ ɜɧɢɦɚɧɢɟ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɧɚ ɢɯ ɜɨɡɪɚɫɬɧɨɦ 

ɪɚɡɥɢɱɢɢ, ɫ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ – ɧɚ ɢɯ ɞɭɯɨɜɧɨɣ ɛɥɢɡɨɫɬɢ, ɧɚ ɝɥɭɛɨɤɨ ɭɜɚɠɢɬɟɥɶɧɨɦ 

ɨɬɧɨɲɟɧɢɢ Ʉɚɬɢ ɤ ɩɪɨɮɟɫɫɨɪɭ ɤɚɤ ɤ ɱɟɥɨɜɟɤɭ, ɧɚ ɦɧɟɧɢɟ ɤɨɬɨɪɨɝɨ ɨɧɚ ɜɫɟɰɟɥɨ 

ɩɨɥɚɝɚɟɬɫɹ.  

Ɍɚɤɭɸ ɠɟ ɜɡɚɢɦɨɫɜɹɡɶ ɭɫɦɚɬɪɢɜɚɟɬ Ɋ. ɏɢɧɝɥɢ ɜ ɫɜɨɟɣ ɤɧɢɝɟ «ɇɨɜɨɟ 

ɠɢɡɧɟɨɩɢɫɚɧɢɟ Ⱥɧɬɨɧɚ ɑɟɯɨɜɚ» ɦɟɠɞɭ ɑɟɯɨɜɵɦ ɢ Ʌɢɤɨɣ Ɇɢɡɢɧɨɜɨɣ. Ɋ. ɏɢɧɝɥɢ  

ɪɚɡɦɵɲɥɹɟɬ ɨ ɬɨɦ, ɱɬɨ Ʌɢɤɚ «ɦɨɝɥɚ ɛɵ ɥɭɱɲɟ ɟɝɨ (ɑɟɯɨɜɚ – ȿ.ɋ.) ɩɨɧɹɬɶ, ɟɫɥɢ ɛɵ 

ɨɧɚ ɨɰɟɧɢɥɚ ɢɫɯɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɧɚɩɢɫɚɧɧɨɣ ɩɹɬɶɸ ɝɨɞɚɦɢ ɪɚɧɟɟ <…>»347
. 

ɗɬɢ ɪɚɡɦɵɲɥɟɧɢɹ ɭɱɟɧɨɝɨ ɨɬɧɨɫɢɬɫɹ ɤ ɬɨɣ ɫɢɬɭɚɰɢɢ, ɤɨɝɞɚ ɑɟɯɨɜ ɨɬɤɚɡɚɥ 

ɦɨɥɨɞɨɣ ɠɟɧɳɢɧɟ ɜ ɞɭɯɨɜɧɨɣ ɩɨɞɞɟɪɠɤɟ ɜɨ ɜɪɟɦɹ ɟɟ ɤɪɢɡɢɫɚ, ɧɟ ɩɪɢɟɯɚɜ ɤ ɧɟɣ ɜ 

ɒɜɟɣɰɚɪɢɸ ɢ ɫɨɫɥɚɜɲɢɫɶ ɧɚ ɫɜɨɟ ɩɭɬɟɲɟɫɬɜɢɟ ɫ Ⱥ. ɋ. ɋɭɜɨɪɢɧɵɦ.  

Ⱥɧɚɥɢɡɢɪɭɹ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɹ ɑɟɯɨɜɚ ɢ Ʌɢɤɢ Ɇɢɡɢɧɨɜɨɣ, Ɋ. ɏɢɧɝɥɢ 

ɨɩɢɪɚɟɬɫɹ ɧɚ ɢɯ ɩɟɪɟɩɢɫɤɭ. ɍɱɟɧɵɣ ɩɪɟɞɩɨɥɚɝɚɟɬ, ɱɬɨ Ʌɢɤɚ, ɜɨɡɦɨɠɧɨ, ɡɧɚɥɚ 

ɑɟɯɨɜɚ ɥɭɱɲɟ ɨɫɬɚɥɶɧɵɯ ɠɟɧɳɢɧ, ɫ ɤɨɬɨɪɵɦɢ ɭ ɧɟɝɨ ɛɵɥɢ ɞɪɭɠɟɫɤɢɟ ɨɬɧɨɲɟɧɢɹ. 

ȼ ɫɜɨɢɯ ɩɢɫɶɦɚɯ 1892 ɝ. ɤ Ʌɢɤɟ Ɇɢɡɢɧɨɜɨɣ ɨɧ ɩɪɢɡɧɚɟɬɫɹ ɟɣ, ɱɬɨ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ 

ɫɬɚɪɢɤɨɦ. ȼ ɫɜɨɟɦ ɩɢɫɶɦɟ ɨɬ 27 ɦɚɪɬɚ 1894 ɝ. ɑɟɯɨɜ ɜɢɞɢɬ Ʌɢɤɭ Ɇɢɡɢɧɨɜɭ ɜ 

ɛɭɞɭɳɟɦ «ɛɨɥɶɲɨɣ ɩɟɜɢɰɟɣ», ɱɬɨ ɬɚɤɠɟ ɦɨɠɧɨ ɫɨɨɬɧɟɫɬɢ ɫ ɝɟɪɨɢɧɟɣ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» Ʉɚɬɟɣ – ɤɚɤ ɚɤɬɪɢɫɨɣ.  

Ɉ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɢ ɫɬɚɪɢɤɚ ɢ ɦɨɥɨɞɨɣ ɠɟɧɳɢɧɵ ɪɚɡɦɵɲɥɹɟɬ Ɋɨɥɚɧ 

Ȼɚɪɬ ɜ ɫɜɨɟɦ ɬɪɭɞɟ «S / Z». ɋ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɢɯ ɢɡɧɚɱɚɥɶɧɨ  ɪɚɡɞɟɥɹɟɬ 

ɧɟɩɪɟɨɞɨɥɢɦɵɣ ɫɦɵɫɥɨɜɨɣ ɛɚɪɶɟɪ, «ɜɨɬ ɩɨɱɟɦɭ ɜɫɟ, ɱɬɨ ɫɩɨɫɨɛɧɨ ɫɛɥɢɡɢɬɶ ɷɬɢ 

ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɟ ɫɬɨɪɨɧɵ, ɧɨɫɢɬ ɨɬɤɪɨɜɟɧɧɨ ɫɤɚɧɞɚɥɶɧɵɣ ɯɚɪɚɤɬɟɪ»348. ȼ 

ɩɨɜɟɫɬɢ ɩɨɤɚɡɚɧɵ ɩɨɫɬɨɹɧɧɨ ɜɨɡɧɢɤɚɸɳɢɟ ɫɥɭɯɢ ɨ ɫɜɹɡɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɢ 

Ʉɚɬɢ ɤɚɤ ɦɭɠɱɢɧɵ ɢ ɠɟɧɳɢɧɵ, ɧɨ ɩɪɢ ɷɬɨɦ ɬɨɥɶɤɨ ɜ ɮɢɧɚɥɶɧɨɣ ɫɰɟɧɟ ɞɚɧɨ 

ɨɩɢɫɚɧɢɟ ɢɯ ɟɞɢɧɫɬɜɟɧɧɨɝɨ ɮɢɡɢɱɟɫɤɨɝɨ ɤɨɧɬɚɤɬɚ: «<…> ɪɵɞɚɟɬ ɨɧɚ, ɯɜɚɬɚɹ ɦɟɧɹ 

ɡɚ ɪɭɤɭ ɢ ɰɟɥɭɹ ɟɟ» (Ɍ. 7. ɋ. 309).  

                                                 
347

 Hingley R. A New Life of Anton Chekhov. P. 193. 
348

 Ȼɚɪɬ Ɋ. S / Z: ɫɛ. ɫɬ.: ɩɟɪ. ɫ ɮɪ. / ɩɨɞ ɪɟɞ. Ƚ. Ʉ. Ʉɨɫɢɤɨɜɚ. Ɇ.,  2009. ɋ. 123. 



126 

 

 

.  

ɍɱɟɧɵɣ ɭɫɦɚɬɪɢɜɚɟɬ ɩɪɢɟɦ ɚɧɬɢɬɟɡɵ ɜ ɠɟɫɬɚɯ ɷɬɢɯ ɝɟɪɨɟɜ: Ʉɚɬɹ ɩɨɫɬɨɹɧɧɨ 

ɩɪɨɬɹɝɢɜɚɟɬ ɪɭɤɢ ɤ ɩɪɨɮɟɫɫɨɪɭ, ɨɛɪɚɬɧɨɝɨ ɠɟ ɞɜɢɠɟɧɢɹ ɫɨ ɫɬɨɪɨɧɵ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ ɧɟ ɨɩɢɫɚɧɨ. ɗɬɨɬ ɫɢɦɜɨɥɢɱɟɫɤɢɣ ɠɟɫɬ ɬɚɤɠɟ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ 

ɝɥɭɛɨɤɨɣ ɪɚɡɧɢɰɟ ɦɟɠɞɭ ɧɢɦɢ. 

Ɉɛɪɚɳɚɹɫɶ ɤ ɩɪɨɮɟɫɫɨɪɭ, Ʉɚɬɹ ɯɨɱɟɬ ɧɚɣɬɢ ɨɬɜɟɬɵ ɧɚ ɜɨɥɧɭɸɳɢɟ ɟɟ 

ɜɨɩɪɨɫɵ, ɨɧɚ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢ ɡɚɜɢɫɢɦɚ ɨɬ ɟɝɨ ɦɧɟɧɢɹ. ɉɨ ɦɧɟɧɢɸ Ɋ. ɏɢɧɝɥɢ, 

ɬɨɱɧɨ ɜ ɬɚɤɨɣ ɠɟ ɫɢɬɭɚɰɢɢ ɨɤɚɡɚɥɚɫɶ ɢ Ʌɢɤɚ Ɇɢɡɢɧɨɜɚ. Ɉɞɧɚɤɨ ɡɞɟɫɶ Ɋ. ɏɢɧɝɥɢ 

ɨɬɦɟɱɚɟɬ, ɱɬɨ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɩɪɨɮɟɫɫɨɪɚ, ɤɨɬɨɪɵɣ, ɩɪɨɢɡɧɨɫɹ  ɛɟɫɫɦɵɫɥɟɧɧɵɟ 

ɬɪɢɜɢɚɥɶɧɵɟ ɮɪɚɡɵ, ɯɨɬɹ ɛɵ ɩɵɬɚɟɬɫɹ ɩɨɦɨɱɶ Ʉɚɬɟ, ɫɚɦ ɑɟɯɨɜ ɧɟ ɫɦɨɝ ɫɞɟɥɚɬɶ 

ɞɥɹ Ʌɢɤɢ ɞɚɠɟ ɷɬɨɝɨ.  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɷɬɚɩ ɪɟɰɟɩɰɢɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 1970-ɯ ɝɝ.  ɨɩɪɟɞɟɥɹɟɬɫɹ, 

ɩɪɟɠɞɟ ɜɫɟɝɨ, ɰɟɥɨɫɬɧɨɣ ɩɨɡɢɰɢɟɣ Ɋ. ɏɢɧɝɥɢ ɤɚɤ ɥɢɬɟɪɚɬɭɪɨɜɟɞɚ ɢ ɩɟɪɟɜɨɞɱɢɤɚ. 

ȿɝɨ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɛɚɡɢɪɭɸɬɫɹ ɧɚ ɛɢɨɝɪɚɮɢɱɟɫɤɨɦ ɦɟɬɨɞɟ, ɜ ɧɢɯ ɞɨɦɢɧɢɪɭɟɬ 

ɥɢɱɧɨɫɬɶ ɩɢɫɚɬɟɥɹ, ɢ Ɋ. ɏɢɧɝɥɢ  ɚɤɬɢɜɧɨ ɩɪɨɜɨɞɢɬ ɩɚɪɚɥɥɟɥɢ ɦɟɠɞɭ ɝɥɚɜɧɵɦ 

ɝɟɪɨɟɦ ɩɨɜɟɫɬɢ ɢ ɫɚɦɢɦ ɑɟɯɨɜɵɦ. ȼ ɫɜɨɟɣ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ Ɋ. ɏɢɧɝɥɢ 

ɫɨɫɪɟɞɨɬɨɱɟɧ ɧɚ ɩɟɪɟɞɚɱɟ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɬɟɯɧɢɤɢ ɬɟɤɫɬɚ ɱɟɯɨɜɫɤɨɣ 

ɩɨɜɟɫɬɢ.  
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ȽɅАȼА 4. АɇȽɅɈəɁЫɑɇАə Ɋȿɐȿɉɐɂə ɉɈȼȿɋɌɂ А. ɉ. ɑȿɏɈȼА 
«ɋɄɍɑɇАə ɂɋɌɈɊɂə» ɄɈɇɐА XX – ɇАɑАɅА XXI ɜɜ. 

 

4.1. «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɜɨɫɩɪɢɹɬɢɢ ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɱɟɯɨɜɟɞɟɧɢɹ 

ɤɨɧɰɚ XX – ɧɚɱɚɥɚ XXI ɜɜ. 
 

 ȼ ɡɚɩɚɞɧɨɦ ɱɟɯɨɜɟɞɟɧɢɢ, ɧɚɱɢɧɚɹ ɫ 1970–1980-ɯ ɝɝ., ɜɧɨɜɶ ɛɵɥɢ 

ɚɤɬɭɚɥɢɡɢɪɨɜɚɧɵ ɢɞɟɢ ɛɥɭɦɫɛɟɪɢɣɫɤɨɣ ɝɪɭɩɩɵ.  

ɗɬɨ ɩɨɤɚɡɚɧɨ ȿ. ɘ. Ɂɭɛɚɪɟɜɨɣ ɜ ɪɚɛɨɬɟ «Ⱥ.ɉ. ɑɟɯɨɜ ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞɟɧɢɢ ɢ ɤɪɢɬɢɤɟ 1960–1980-ɯ ɝɝ.»349, ɝɞɟ ɩɨɞɱɟɪɤɧɭɬɚ  «ɡɚɫɥɭɝɚ 

ɦɧɨɝɢɯ ɚɦɟɪɢɤɚɧɫɤɢɯ ɢɫɫɥɟɞɨɜɚɬɟɥɟɣ <…> ɜ ɬɨɦ, ɱɬɨ ɨɧɢ ɨɬɤɚɡɵɜɚɸɬɫɹ ɨɬ 

ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɩɪɨɱɬɟɧɢɹ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɯɨɬɹɬ ɩɨɫɬɢɱɶ ɫɟɤɪɟɬ 

ɫɨɜɪɟɦɟɧɧɨɫɬɢ ɢ ɫɭɬɶ ɟɝɨ ɧɨɜɚɬɨɪɫɬɜɚ»350
. ɉɪɨɛɥɟɦɚɬɢɤɚ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɑɟɯɨɜɚ 

– ɷɬɨ ɚɤɬɢɜɧɨ ɨɛɫɭɠɞɚɟɦɵɣ ɜɨɩɪɨɫ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɡɚɪɭɛɟɠɧɨɣ ɧɚɭɤɟ ɨ ɩɢɫɚɬɟɥɟ. 

ȿɫɥɢ Ɍ. ɗɤɦɚɧɚ351
 ȿ. ɘ. Ɂɭɛɚɪɟɜɚ ɨɬɧɨɫɢɬ ɤ ɱɟɯɨɜɟɞɚɦ, ɞɥɹ ɤɨɬɨɪɵɯ «ɩɢɫɚɬɟɥɶ 

ɨɫɬɚɟɬɫɹ ɪɟɚɥɢɫɬɨɦ, ɨɫɜɨɢɜɲɢɦ ɪɹɞ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɯ ɩɪɢɟɦɨɜ, 

ɨɛɨɝɚɬɢɜɲɢɯ ɥɢɲɶ ɟɝɨ ɫɬɢɥɶ»352, ɬɨ Ʉ. Ʉɪɷɣɦɟɪ353
 ɭɠɟ ɩɪɢɯɨɞɢɬ ɤ ɦɵɫɥɢ ɨ ɬɨɦ, 

ɱɬɨ ɜ ɨɫɧɨɜɟ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɑɟɯɨɜɚ – ɟɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɟ. ɍɠɟ ɭɩɨɦɹɧɭɬɵɣ Ɍ. 

ɗɤɦɚɧ ɜɵɫɬɭɩɢɥ ɜ Ƀɟɥɶɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ ɧɚ ɉɟɪɜɨɦ ɦɟɠɞɭɧɚɪɨɞɧɨɦ 

ɫɢɦɩɨɡɢɭɦɟ, ɩɪɢɭɪɨɱɟɧɧɨɦ ɤ 120-ɥɟɬɢɸ ɫɨ ɞɧɹ ɪɨɠɞɟɧɢɹ ɩɢɫɚɬɟɥɹ, ɫ ɞɨɤɥɚɞɨɦ 

«ɂɦɩɪɟɫɫɢɨɧɢɫɬ ɥɢ ɑɟɯɨɜ?». ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɋ. ɋɟɧɞɟɪɨɜɢɱ354
 ɢ Ʉ. Ʉɥɚɪɤ355

 

ɧɚɩɪɹɦɭɸ ɜɩɢɫɵɜɚɸɬ ɬɜɨɪɱɟɫɬɜɨ ɩɢɫɚɬɟɥɹ ɜ ɪɚɦɤɢ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. 

ɉɨɞɯɨɞ ɤ ɑɟɯɨɜɭ ɤɚɤ ɤ ɢɦɩɪɟɫɫɢɨɧɢɫɬɭ ɧɚɲɟɥ ɫɜɨɟ ɧɚɢɛɨɥɟɟ ɩɨɥɧɨɟ ɢ 

ɡɚɤɨɧɱɟɧɧɨɟ ɜɵɪɚɠɟɧɢɟ ɜ ɬɪɭɞɚɯ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɭɱɟɧɨɝɨ Ƚ. ɉ. ɋɬɨɭɷɥɥɚ, ɜ ɟɝɨ 

ɤɧɢɝɟ «Ʌɢɬɟɪɚɬɭɪɧɵɣ ɢɦɩɪɟɫɫɢɨɧɢɡɦ. Ⱦɠɟɣɦɫ ɢ ɑɟɯɨɜ», ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ    
                                                 

349
 Ɂɭɛɚɪɟɜɚ ȿ. ɘ. ɍɤɚɡ. ɫɨɱ. 

350
 Ɍɚɦ ɠɟ. ɋ. 7. 

351
 Eekman Th. The narrator and the hero in Chekhov's prose // California slavic studies, VIII. Berkeley, 1975. P. 

93 – 129. 
352

 Ɂɭɛɚɪɟɜɚ ȿ. ɘ. ɍɤɚɡ. ɫɨɱ. ɋ. 7. 
353

 Kramer K. TСО CСКЦОХОШЧ КЧН ЭСО DЫОКЦ: TСО IЦКРО ШП RОКХТЭв // ČОбШЯ’Ь SЭШЫТОЬ. TСО HКРЮО, 1979. 
354

Senderovich S. Chekhov and Impressionism: An Attempt at a Systematic Approach to the Problem // Chekhov’Ь 

Art of Writing. P. 134 – 152 
355

 Clarke C. AsЩОМЭЬ ШП IЦЩЫОЬЬТШЧТЬЦ ТЧ CСОФСШЯ’Ь PЫШЬО // CСОФСШЯ’s Art of Writing. P. 123 – 133. 
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1980 ɝ.356
 ɢ ɡɚɳɢɳɟɧɧɨɣ ɜɨɫɶɦɶɸ ɝɨɞɚɦɢ ɪɚɧɟɟ ɞɢɫɫɟɪɬɚɰɢɢ ɧɚ ɬɟɦɭ «ȼɨɫɩɪɢɹɬɢɟ 

ɱɟɪɟɡ ɩɪɢɡɦɭ. Ƚɟɧɪɢ Ⱦɠɟɣɦɫ ɢ Ⱥɧɬɨɧ ɑɟɯɨɜ ɤɚɤ ɢɦɩɪɟɫɫɢɨɧɢɫɬɵ».  

Ʉɚɤ ɢ ɱɥɟɧɵ ɤɪɭɠɤɚ «Ȼɥɭɦɫɛɟɪɢ», ɚɦɟɪɢɤɚɧɫɤɢɣ ɭɱɟɧɵɣ ɜɵɫɬɭɩɚɟɬ ɩɪɨɬɢɜ 

ɪɟɚɥɢɡɦɚ ɑɟɯɨɜɚ. Ʉɚɤ ɩɨɞɱɟɪɤɢɜɚɟɬ Ⱥ. ɇ. ɇɢɤɨɥɸɤɢɧ, «Ⱦɠɟɣɦɫ ɢ ɑɟɯɨɜ 

ɫɬɪɟɦɢɥɢɫɶ ɩɨɪɜɚɬɶ ɫɤɨɜɵɜɚɜɲɢɟ ɢɯ ɪɟɚɥɢɫɬɢɱɟɫɤɢɟ ɩɭɬɵ, ɢ ɩɨ ɦɟɪɟ ɬɨɝɨ ɤɚɤ ɢɯ 

ɦɚɫɬɟɪɫɬɜɨ ɜɨɡɪɚɫɬɚɥɨ, ɨɧɨ ɫɬɚɧɨɜɢɥɨɫɶ ɜɫɟ ɛɨɥɟɟ ɢ ɛɨɥɟɟ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɦ»357. ɉɨɷɬɨɦɭ ɨɧ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ «ɑɟɯɨɜ ɢ Ⱦɠɟɣɦɫ ɫɬɚɥɢ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɚɦɢ ɜ ɥɢɬɟɪɚɬɭɪɟ <…> ɤɨɝɞɚ ɨɧɢ ɨɫɨɡɧɚɥɢ ɧɟɨɛɯɨɞɢɦɨɫɬɶ 

ɨɬɤɚɡɚɬɶɫɹ ɨɬ ɨɩɢɫɚɬɟɥɶɧɨɫɬɢ ɢ ɨɬ ɚɜɬɨɪɫɤɨɝɨ ɜɫɟɜɟɞɟɧɢɹ ɜ ɩɪɨɡɟ»358
.  

Ƚ. ɉ. ɋɬɨɭɷɥɥ ɩɵɬɚɟɬɫɹ ɩɨɤɚɡɚɬɶ ɭɧɢɜɟɪɫɚɥɶɧɨɫɬɶ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ, 

ɨɯɜɚɬɢɜɲɟɝɨ ɧɟ ɬɨɥɶɤɨ ɫɮɟɪɭ ɥɢɬɟɪɚɬɭɪɵ, ɧɨ ɜɫɸ ɤɭɥɶɬɭɪɭ ɷɩɨɯɢ, ɩɨɫɤɨɥɶɤɭ ɜ 

ɟɝɨ ɨɫɧɨɜɟ ɥɟɠɢɬ ɨɫɨɛɵɣ ɫɩɨɫɨɛ ɦɢɪɨɜɨɫɩɪɢɹɬɢɹ: «Ƚɥɚɜɧɨɟ, ɱɬɨ ɯɚɪɚɤɬɟɪɢɡɭɟɬ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ ɜ ɥɢɬɟɪɚɬɭɪɟ, – ɷɬɨ ɩɨɢɫɤ ɛɨɥɟɟ ɚɞɟɤɜɚɬɧɨɝɨ ɨɬɪɚɠɟɧɢɹ 

ɩɨɫɬɨɹɧɧɨ ɦɟɧɹɸɳɟɝɨɫɹ ɦɢɪɚ <…> ɤɨɬɨɪɵɣ ɧɟ ɩɨɞɞɚɟɬɫɹ ɢɡɨɛɪɚɠɟɧɢɸ ɢ 

ɢɡɦɟɪɟɧɢɸ ɨɛɵɱɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ ɪɟɚɥɢɫɬɢɱɟɫɤɨɝɨ ɩɢɫɶɦɚ»359
. ɍɱɟɧɵɣ ɜ ɫɜɨɟɣ 

ɦɨɧɨɝɪɚɮɢɢ ɝɨɜɨɪɢɬ ɨ ɪɚɡɪɵɜɟ ɨɛɨɢɯ ɩɢɫɚɬɟɥɟɣ «ɫ ɬɪɚɧɫɰɟɧɞɟɧɬɧɨɣ 

ɫɭɛɴɟɤɬɢɜɧɨɫɬɶɸ ɪɨɦɚɧɬɢɡɦɚ ɢ ɜɫɟɜɟɞɭɳɟɣ ɨɛɴɟɤɬɢɜɧɨɫɬɶɸ ɪɟɚɥɢɡɦɚ, ɱɬɨɛɵ 

ɜɵɪɚɛɨɬɚɬɶ ɫɭɛɴɟɤɬɢɜɧɵɣ ɨɛɴɟɤɬɢɜɢɡɦ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ» 360
. 

ɋɚɦ ɬɟɪɦɢɧ «ɢɦɩɪɟɫɫɢɨɧɢɡɦ» ɜɩɟɪɜɵɟ ɛɵɥ ɢɫɩɨɥɶɡɨɜɚɧ ɜ 1930-ɯ ɝɝ. ɩɨ 

ɨɬɧɨɲɟɧɢɸ ɤ ɬɜɨɪɱɟɫɬɜɭ Ɇ. ɉɪɭɫɬɚ, ȼ. ȼɭɥɶɮ, Ʉ. Ɇɷɧɫɮɢɥɞ, Ⱦɠ. Ʉɨɧɪɚɞɚ, ɋ. 

Ʉɪɟɣɧɚ, ɍ. Ɏɨɥɤɧɟɪɚ, Ⱦ. Ƚ. Ʌɨɭɪɟɧɫɚ. ɉɨ ɦɧɟɧɢɸ Ƚ. ɉ. ɋɬɨɭɷɥɥɚ,  ɱɟɯɨɜɫɤɢɣ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦ ɧɚ ɷɬɨɦ ɮɨɧɟ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɨɬɫɭɬɫɬɜɢɢ ɪɚɡɧɢɰɵ «ɦɟɠɞɭ 

ɪɟɚɥɶɧɵɦ ɢ ɜɨɨɛɪɚɠɚɟɦɵɦ, ɢ ɩɨɜɟɫɬɜɨɜɚɧɢɟ ɤɨɧɰɟɧɬɪɢɪɭɟɬɫɹ ɧɚ ɬɨɦ, ɱɬɨ ɦɨɠɧɨ 

ɜɢɞɟɬɶ, ɫɥɵɲɚɬɶ, ɱɭɜɫɬɜɨɜɚɬɶ, ɚ ɡɚɬɟɦ ɜɵɪɚɠɚɬɶ»361
. 

 «Ƚ. ɉ. ɋɬɨɭɷɥɥ ɫɜɹɡɵɜɚɟɬ ɪɚɫɫɤɚɡɵ ɑɟɯɨɜɚ («ɋɩɚɬɶ ɯɨɱɟɬɫɹ», «ɋɤɭɱɧɚɹ 

ɢɫɬɨɪɢɹ», «ɋɬɭɞɟɧɬ», «ɇɚ ɩɨɞɜɨɞɟ», «Ⱦɚɦɚ ɫ ɫɨɛɚɱɤɨɣ», «Ⱥɪɯɢɟɪɟɣ», «ɇɟɜɟɫɬɚ») 

                                                 
356

 Stowell H. P. Literary impressionism, James – КЧН CСОФСШЯ…  
357

 ɇɢɤɨɥɸɤɢɧ Ⱥ. ɇ. ɍɤɚɡ. ɫɨɱ. ɋ. 153. 
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ɫ «ɫɭɛɴɟɤɬɢɜɧɵɦ ɨɛɴɟɤɬɢɜɢɡɦɨɦ», ɥɟɠɚɳɢɦ ɜ ɨɫɧɨɜɟ ɬɟɨɪɢɢ ɢ ɥɢɬɟɪɚɬɭɪɧɨɣ 

ɩɪɚɤɬɢɤɢ ɪɨɦɚɧɨɜ Ⱥ. Ɋɨɛɛ-Ƚɪɢɣɟ»362
.  

ȼ ɭɤɚɡɚɧɧɨɦ ɤɨɧɬɟɤɫɬɟ Ƚ. ɉ. ɋɬɨɭɷɥɥ ɢɫɫɥɟɞɭɟɬ ɜ ɫɜɨɟɣ ɤɧɢɝɟ ɲɟɫɬɧɚɞɰɚɬɶ 

ɩɪɨɡɚɢɱɟɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ ɢ ɞɜɟ ɞɪɚɦɵ, ɜɵɹɜɢɜ ɩɪɢ ɷɬɨɦ ɜ ɬɜɨɪɱɟɫɬɜɟ 

ɩɢɫɚɬɟɥɹ ɬɪɢ ɷɬɚɩɚ ɪɚɡɜɢɬɢɹ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. ɉɨɜɟɫɬɶ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɩɨ 

ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, ɨɬɧɨɫɢɬɫɹ ɤɨ ɜɬɨɪɨɦɭ ɷɬɚɩɭ «ɦɭɡɵɤɚɥɶɧɨɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ» 

ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ. 

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, 1990-ɟ ɝɝ. ɫɬɚɥɢ ɧɨɜɵɦ ɷɬɚɩɨɦ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ 

ɑɟɯɨɜɚ, ɤɨɬɨɪɵɣ ɦɨɠɧɨ ɨɯɚɪɚɤɬɟɪɢɡɨɜɚɬɶ ɤɚɤ ɩɨɩɵɬɤɭ ɤɨɦɩɥɟɤɫɧɨɝɨ ɩɨɞɯɨɞɚ ɤ 

ɟɝɨ ɧɚɫɥɟɞɢɸ. Ɂɚɪɭɛɟɠɧɵɟ ɭɱɟɧɵɟ ɫɬɪɟɦɹɬɫɹ ɬɟɩɟɪɶ ɞɨɤɚɡɚɬɶ ɢ ɢɫɫɥɟɞɨɜɚɬɶ ɬɨ, 

ɱɬɨ ɱɟɯɨɜɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ «ɨɛɪɚɳɟɧɨ ɤ ɫɥɨɠɧɟɣɲɢɦ ɮɢɥɨɫɨɮɫɤɢɦ, ɧɪɚɜɫɬɜɟɧɧɨ-

ɷɬɢɱɟɫɤɢɦ, ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɩɪɨɛɥɟɦɚɦ, ɤɨɬɨɪɵɟ ɩɪɢɧɰɢɩɢɚɥɶɧɨ 

ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɤɚɤ ɜɡɚɢɦɨɫɜɹɡɚɧɧɵɟ, ɫɨɫɬɚɜɥɹɸɳɢɟ ɧɟɤɭɸ ɰɟɥɨɫɬɧɨɫɬɶ, 

ɜɤɥɸɱɚɸɳɭɸ ɜ ɫɟɛɹ ɢ ɥɢɱɧɵɣ ɜɡɝɥɹɞ, ɢ ɨɛɨɛɳɟɧɢɟ» 363
. 

ɗɬɚɩɧɵɦ ɹɜɥɟɧɢɟɦ ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɑɟɯɨɜɚ ɫɬɚɥɚ ɦɨɧɨɝɪɚɮɢɹ Ⱦ. 

Ɋɟɣɮɢɥɞɚ, ɚɧɝɥɢɣɫɤɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɢ ɪɭɫɫɤɨɝɨ ɢ ɝɪɭɡɢɧɫɤɨɝɨ 

ɹɡɵɤɨɜ «ɉɨɫɬɢɝɚɹ ɑɟɯɨɜɚ: ɢɫɫɥɟɞɨɜɚɧɢɟ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ ɢ ɞɪɚɦɵ»364
.  

ɂɦ ɧɚɩɢɫɚɧɵ ɧɟɫɤɨɥɶɤɨ ɤɧɢɝ, ɩɨɫɜɹɳɟɧɧɵɯ Ɋɨɫɫɢɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɠɢɡɧɢ ɢ 

ɬɜɨɪɱɟɫɬɜɭ ɑɟɯɨɜɚ ɢ ɂ. ȼ. ɋɬɚɥɢɧɚ, ɬɚɤɠɟ ɨɧ ɪɚɛɨɬɚɥ ɧɚɞ ɝɪɭɡɢɧɫɤɨ-ɚɧɝɥɢɣɫɤɢɦ 

ɫɥɨɜɚɪɟɦ.  

ȼ ɫɜɨɟɣ ɦɨɧɨɝɪɚɮɢɢ  «ɉɨɫɬɢɝɚɹ ɑɟɯɨɜɚ: ɢɫɫɥɟɞɨɜɚɧɢɟ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ  ɢ 

ɞɪɚɦɵ» Ⱦ. Ɋɟɣɮɢɥɞ ɢɫɩɨɥɶɡɭɟɬ ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ, ɫɬɪɭɤɬɭɪɚɥɢɫɬɫɤɢɣ ɢ 

ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɣ ɩɨɞɯɨɞɵ ɤ ɱɟɯɨɜɫɤɨɦɭ ɬɜɨɪɱɟɫɬɜɭ ɜ ɢɯ ɫɨɱɟɬɚɧɢɢ ɦɟɠɞɭ 

ɫɨɛɨɣ, ɱɬɨ ɩɨɡɜɨɥɢɥɨ ɭɱɟɧɨɦɭ ɪɟɚɥɢɡɨɜɚɬɶ ɭɫɬɚɧɨɜɤɭ ɧɚ ɟɝɨ ɰɟɥɨɫɬɧɨɟ 

ɨɫɦɵɫɥɟɧɢɟ.  

ȿɝɨ ɤɧɢɝɚ ɫɨɫɬɨɢɬ  ɢɡ 16 ɝɥɚɜ, ɤɚɠɞɚɹ ɢɡ ɤɨɬɨɪɵɯ ɩɨɫɜɹɳɟɧɚ ɨɩɪɟɞɟɥɟɧɧɨɦɭ 

ɩɟɪɢɨɞɭ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ.  
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ɉɪɨɡɟ ɭɞɟɥɟɧɨ ɛɨɥɶɲɟɟ ɜɧɢɦɚɧɢɟ, ɟɟ ɚɧɚɥɢɡ ɩɨɫɬɨɹɧɧɨ ɩɟɪɟɩɥɟɬɚɟɬɫɹ ɫ 

ɨɩɢɫɚɧɢɟɦ ɠɢɡɧɟɧɧɨɝɨ ɩɭɬɢ ɯɭɞɨɠɧɢɤɚ. 

Ⱦɪɚɦɚɬɭɪɝɢɹ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɜ 5 ɝɥɚɜɚɯ, ɚ ɢɦɟɧɧɨ, ɷɬɨ ɪɚɧɧɢɟ ɩɶɟɫɵ 

ɑɟɯɨɜɚ, – 6 ɝɥɚɜɚ, ɢ ɞɚɥɟɟ 4 ɩɨɫɥɟɞɭɸɳɢɟ ɝɥɚɜɵ ɩɨɫɜɹɳɟɧɵ ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ 

ɱɟɬɵɪɟɦ ɜɟɥɢɤɢɦ ɩɶɟɫɚɦ ɯɭɞɨɠɧɢɤɚ, «ɑɚɣɤɟ», «Ⱦɹɞɟ ȼɚɧɟ», «Ɍɪɟɦ ɫɟɫɬɪɚɦ», 

«ȼɢɲɧɟɜɨɦɭ ɫɚɞɭ».  

ɉɪɢ ɷɬɨɦ ɭɱɟɧɵɣ ɚɤɬɢɜɧɨ ɨɩɢɪɚɟɬɫɹ ɧɚ ɤɧɢɝɭ Ⱥ. ɉ. ɑɭɞɚɤɨɜɚ «ɉɨɷɬɢɤɚ 

ɑɟɯɨɜɚ» ɢ ɩɨɷɬɨɦɭ ɞɟɥɢɬ ɱɟɯɨɜɫɤɨɟ ɬɜɨɪɱɟɫɬɜɨ ɧɚ 3 ɩɟɪɢɨɞɚ.  

Ɉɛɳɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ ɫɩɟɰɢɮɢɤɢ ɱɟɯɨɜɫɤɢɯ ɬɟɤɫɬɨɜ ɭ Ⱦ. Ɋɟɣɮɢɥɞɚ 

ɫɥɟɞɭɸɳɚɹ: ɨɧɢ «ɫɧɚɱɚɥɚ ɜɡɵɜɚɸɬ ɤ ɭɝɥɭɛɥɟɧɧɨɦɭ ɩɨɧɢɦɚɧɢɸ, ɢ ɬɨɥɶɤɨ ɡɚɬɟɦ – ɤ 

ɦɟɬɨɞɚɦ ɩɨɷɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ»365
. Ɂɞɟɫɶ ɭɱɟɧɵɣ ɨɛɪɚɳɚɟɬɫɹ ɤ ɞɜɭɦ 

ɩɟɪɟɜɨɞɱɢɤɚɦ, ɤ Ɋ. ɏɢɧɝɥɢ, ɱɶɹ ɪɚɛɨɬɚ ɫ ɱɟɯɨɜɫɤɢɦɢ ɩɪɨɡɚɢɱɟɫɤɢɦɢ ɬɟɤɫɬɚɦɢ, ɫ 

ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɹɜɥɹɟɬɫɹ ɬɨɱɧɨɣ ɢ ɩɨɥɧɨɣ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɟɣ, ɢ ɤ 

ɢɫɩɪɚɜɥɟɧɧɨɦɭ ɩɟɪɟɜɨɞɭ Ʉ. Ƚɚɪɧɟɬɬ, ɤɨɬɨɪɵɣ ɛɥɢɡɨɤ ɱɟɯɨɜɫɤɢɦ ɩɪɨɢɡɜɟɞɟɧɢɹɦ 

ɫɜɨɟɣ ɨɛɳɟɣ ɚɬɦɨɫɮɟɪɨɣ, ɢɧɬɨɧɚɰɢɟɣ, ɞɭɲɟɜɧɵɦ ɧɚɫɬɪɨɟɦ.  

Ⱦ. Ɋɟɣɮɢɥɞ ɫɬɪɟɦɢɬɫɹ ɪɚɡɪɭɲɢɬɶ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɑɟɯɨɜɟ ɤɚɤ ɨɛ 

ɨɛɨɫɨɛɥɟɧɧɨɦ ɢ ɯɨɥɨɞɧɨɦ ɱɟɥɨɜɟɤɟ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɚɧɚɥɢɡɢɪɭɟɬ ɧɚɫɥɟɞɢɟ 

ɩɢɫɚɬɟɥɹ, ɨɩɢɪɚɹɫɶ ɧɚ ɞɨɫɬɨɜɟɪɧɵɟ ɢɫɬɨɱɧɢɤɢ ɨ ɟɝɨ ɠɢɡɧɢ, ɧɚ ɩɢɫɶɦɚ, ɚɪɯɢɜɧɵɟ 

ɦɚɬɟɪɢɚɥɵ, ɜɨɫɩɨɦɢɧɚɧɢɹ ɫɨɜɪɟɦɟɧɧɢɤɨɜ, ɬɟɦ ɫɚɦɵɦ ɜɨɫɫɨɡɞɚɜɚɹ ɩɨɥɧɭɸ 

ɤɚɪɬɢɧɭ ɥɢɱɧɨɣ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ ɯɭɞɨɠɧɢɤɚ. 

ɍɱɟɧɵɣ ɨɩɢɫɵɜɚɟɬ ɬɟɫɧɵɟ ɫɜɹɡɢ ɩɢɫɚɬɟɥɹ ɫ ɪɨɞɫɬɜɟɧɧɢɤɚɦɢ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ, 

ɫ ɫɟɫɬɪɨɣ. Ɉɧ ɫɱɢɬɚɟɬ, ɱɬɨ «ɚɬɦɨɫɮɟɪɚ, ɰɚɪɹɳɚɹ ɜ  ɩɨɦɟɫɬɶɹɯ ɩɢɫɚɬɟɥɹ ɜ 

Ɇɟɥɢɯɨɜɟ ɢ ɜ əɥɬɟ, ɩɨɫɬɨɹɧɧɚɹ ɫɭɟɬɚ ɢ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɩɨɫɟɬɢɬɟɥɢ, – ɜɫɟ ɷɬɨ 

ɛɵɥɢ ɟɝɨ ɩɨɩɵɬɤɢ ɫɨɡɞɚɬɶ ɪɹɞɨɦ ɫ ɫɨɛɨɣ ɩɨɡɢɬɢɜɧɵɣ ɨɤɪɭɠɚɸɳɢɣ ɦɢɪ, ɱɬɨɛɵ 

ɡɚɩɨɥɧɢɬɶ ɬɭ ɞɭɲɟɜɧɭɸ ɩɭɫɬɨɬɭ ɢ ɧɟɝɚɬɢɜɢɡɦ, ɤɨɬɨɪɵɦɢ ɛɵɥɨ ɧɚɩɨɥɧɟɧɨ 

ɛɨɥɶɲɢɧɫɬɜɨ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ 1890-ɯ ɝɝ.»366
. Ɍɚɤɠɟ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɩɨɞɱɟɪɤɢɜɚɟɬ 

ɜɡɚɢɦɨɫɜɹɡɶ ɦɟɠɞɭ ɦɟɞɢɰɢɧɫɤɢɦɢ ɢ ɥɢɬɟɪɚɬɭɪɧɵɦɢ ɢɧɬɟɪɟɫɚɦɢ ɩɢɫɚɬɟɥɹ, ɢ 

ɜɨɡɞɟɣɫɬɜɢɟ ɦɟɞɢɰɢɧɵ ɧɚ ɟɝɨ ɬɜɨɪɱɟɫɬɜɨ ɜ ɰɟɥɨɦ.  
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Ⱦ. Ɋɟɣɮɢɥɞ ɫɱɢɬɚɟɬ, ɱɬɨ ɜɵɫɨɤɨɟ ɢɫɤɭɫɫɬɜɨ ɑɟɯɨɜɚ ɤɚɤ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ 

ɩɪɨɹɜɢɥɨɫɶ ɜ ɬɨɦ, ɱɬɨ ɨɧ ɭɦɟɟɬ ɜ ɨɞɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɩɨɤɚɡɚɬɶ ɨɞɧɨɜɪɟɦɟɧɧɨɟ 

ɫɨɫɭɳɟɫɬɜɨɜɚɧɢɟ ɪɚɡɧɵɯ ɢ ɞɚɠɟ ɩɪɨɬɢɜɨɩɨɥɨɠɧɵɯ ɬɨɱɟɤ ɡɪɟɧɢɹ ɢ ɧɚɦɟɪɟɧɢɣ. 

ɉɪɢ ɷɬɨɦ ɭɠɟ ɜ ɪɚɧɧɢɯ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ, ɜ ɱɚɫɬɧɨɫɬɢ ɜ ɨɩɢɫɚɧɢɹɯ 

ɩɪɢɪɨɞɵ, ɞɚɟɬɫɹ ɬɚɤɨɟ ɪɚɡɧɨɨɛɪɚɡɢɟ ɦɝɧɨɜɟɧɧɵɯ ɜɩɟɱɚɬɥɟɧɢɣ ɢ ɱɭɜɫɬɜ, ɤɨɬɨɪɵɟ 

ɫɭɳɟɫɬɜɟɧɧɨ ɦɟɧɹɟɬ ɨɛɳɟɢɡɜɟɫɬɧɵɟ ɦɚɫɲɬɚɛɵ ɢ ɩɟɪɫɩɟɤɬɢɜɵ ɢɡɨɛɪɚɠɟɧɢɹ, ɱɬɨ 

ɫɛɥɢɠɚɟɬ ɟɝɨ ɪɚɛɨɬɵ ɫ ɠɢɜɨɩɢɫɶɸ ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ. 

ȼɩɢɫɵɜɚɹ ɑɟɯɨɜɚ ɜ ɤɨɧɬɟɤɫɬ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, Ⱦ. Ɋɟɣɮɢɥɞ, ɤɚɤ ɢ ɟɝɨ 

ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ, ɦɧɨɝɨ ɜɧɢɦɚɧɢɹ ɭɞɟɥɹɟɬ ɜɨɩɪɨɫɭ ɨ ɜɥɢɹɧɢɢ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ. 

ȼɩɟɪɜɵɟ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ ɱɟɯɨɜɟɞɟɧɢɢ ɷɬɨɬ ɜɨɩɪɨɫ ɛɵɥ ɩɨɫɬɚɜɥɟɧ ɟɳɟ ɜ ɤɧɢɝɟ Ⱦ. 

Ɇɚɝɚɪɲɚɤɚ «ɑɟɯɨɜ. ɀɢɡɧɶ», ɝɞɟ ɨɧ ɨɬɦɟɱɚɥ «ɨɛɳɧɨɫɬɶ ɫɨɰɢɚɥɶɧɨ-ɩɨɥɢɬɢɱɟɫɤɨɣ 

ɨɫɧɨɜɵ ɨɛɨɢɯ ɪɭɫɫɤɢɯ ɤɥɚɫɫɢɤɨɜ»367
; ɜ ɬɨɠɟ ɜɪɟɦɹ, ɜ ɨɬɥɢɱɢɟ ɨɬ Ɍɨɥɫɬɨɝɨ ɢ 

Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɑɟɯɨɜ ɪɟɞɤɨ ɹɫɧɨ ɜɵɪɚɠɚɥ ɢ ɮɨɪɦɭɥɢɪɨɜɚɥ ɫɜɨɢ ɩɨɥɢɬɢɱɟɫɤɢɟ ɢ 

ɮɢɥɨɫɨɮɫɤɢɟ ɜɡɝɥɹɞɵ ɢ ɩɨɡɢɰɢɢ. 

 ɇɚ ɨɫɧɨɜɚɧɢɢ ɬɳɚɬɟɥɶɧɨɝɨ ɢɡɭɱɟɧɢɹ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɤɨɣ ɥɚɛɨɪɚɬɨɪɢɢ 

ɑɟɯɨɜɚ ɭɱɟɧɵɣ ɫɬɚɜɢɬ ɜɚɠɧɵɟ ɮɢɥɨɫɨɮɫɤɢɟ ɢ  ɷɫɬɟɬɢɱɟɫɤɢɟ ɩɪɨɛɥɟɦɵ ɬɜɨɪɱɟɫɬɜɚ 

ɩɢɫɚɬɟɥɹ. ɂɦɟɧɧɨ ɜ ɫɜɹɡɢ ɫ ɷɬɢɦ ɢɫɫɥɟɞɨɜɚɬɟɥɶɫɤɢɦ ɩɨɞɯɨɞɨɦ Ⱦ. Ɋɟɣɮɢɥɞ ɜ ɫɜɨɟɣ 

ɤɧɢɝɟ ɭɞɟɥɹɟɬ ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ».  

ɉɪɢɧɰɢɩɢɚɥɶɧɵɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɫɥɟɞɭɸɳɟɟ ɜɵɫɤɚɡɵɜɚɧɢɟ ɭɱɟɧɨɝɨ: 

«“ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ” – ɥɢɪɢɱɟɫɤɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ, ɨɱɟɧɶ ɥɢɱɧɨɟ, ɤɚɤ ɩɟɫɧɶ 

ɗɤɤɥɟɡɢɚɫɬɚ»368. Ʌɢɱɧɵɣ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɚɫɩɟɤɬ ɩɪɨɢɡɜɟɞɟɧɢɹ ɜɨɡɜɟɞɟɧ 

ɡɞɟɫɶ Ⱦ. Ɋɟɣɮɢɥɞɨɦ ɞɨ ɭɪɨɜɧɹ ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɢɯ ɨɛɨɛɳɟɧɢɣ ɗɤɤɥɟɡɢɚɫɬɚ. 

ɋ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, Ⱦ. Ɋɟɣɮɢɥɞ, ɤɚɤ ɢ ɦɧɨɝɢɟ ɟɝɨ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ, 

ɩɨɞɛɨɪɨɦ ɨɩɪɟɞɟɥɟɧɧɵɯ ɮɚɤɬɨɜ ɫɬɪɟɦɢɬɫɹ ɞɨɤɚɡɚɬɶ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ 

ɞɚɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ: «ȿɝɨ (ɩɪɨɮɟɫɫɨɪɫɤɢɟ – ȿ.ɋ.) ɨɛɜɢɧɟɧɢɹ ɜ ɚɞɪɟɫ 

ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ ɱɢɬɚɸɬɫɹ, ɜ ɛɨɥɶɲɨɣ ɫɬɟɩɟɧɢ, ɤɚɤ ɱɟɯɨɜɫɤɨɟ ɩɨɪɢɰɚɧɢɟ 

ɡɚɭɪɹɞɧɨɫɬɢ; ɤɚɤ ɢ ɭ ɑɟɯɨɜɚ, ɭ ɧɟɝɨ ɛɵɥɨ ɬɪɢ ɤɪɢɬɟɪɢɹ ɞɥɹ ɨɰɟɧɤɢ ɜɟɥɢɤɨɣ 

ɥɢɬɟɪɚɬɭɪɵ: ɨɫɬɪɨɭɦɢɟ, ɬɚɥɚɧɬ ɢ ɜɟɥɢɱɢɟ ɩɨɫɬɭɩɤɨɜ, ɧɨ ɫɨɜɪɟɦɟɧɧɨɟ 
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ɩɪɨɢɡɜɟɞɟɧɢɟ ɧɢɤɨɝɞɚ ɧɟ ɭɞɨɜɥɟɬɜɨɪɹɟɬ ɛɨɥɟɟ ɱɟɦ ɞɜɭɦ ɢɡ ɧɚɡɜɚɧɧɵɯ ɩɭɧɤɬɨɜ. 

ɉɨɞɨɛɧɨ ɑɟɯɨɜɭ, ɨɧ ɫɱɢɬɚɟɬ, ɱɬɨ ɩɪɚɜɞɢɜɨɟ ɢɫɤɭɫɫɬɜɨ ɩɪɟɞɫɬɚɜɥɟɧɨ ɬɨɥɶɤɨ ɞɜɭɦɹ 

ɢɥɢ ɬɪɟɦɹ ɤɥɚɫɫɢɤɚɦɢ, ɢ ɨɛɪɚɳɚɟɬɫɹ, ɤɚɤ ɢ ɑɟɯɨɜ, ɤ Ɇɨɩɚɫɫɚɧɭ ɢ Ɂɨɥɹ, ɤ 

ɮɪɚɧɰɭɡɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɩɨɬɨɦɭ ɱɬɨ ɨɧɚ ɫɜɨɛɨɞɧɚ ɨɬ ɩɨɥɢɬɢɱɟɫɤɢɯ 

ɩɪɟɞɪɚɫɫɭɞɤɨɜ ɢɥɢ ɨɬ ɤɪɢɬɢɱɟɫɤɨɣ ɨɝɪɚɧɢɱɟɧɧɨɫɬɢ ɜɡɝɥɹɞɨɜ»369
. 

ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɭɤɚɡɵɜɚɟɬ ɧɚ ɫɨɨɬɜɟɬɫɬɜɢɟ ɫɭɞɶɛɵ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ 

ɠɢɡɧɢ ɧɟɤɨɬɨɪɵɯ ɪɟɚɥɶɧɵɯ ɥɸɞɟɣ. Ɍɚɤ, ɨɧ ɩɪɨɜɨɞɢɬ ɚɧɚɥɨɝɢɢ ɦɟɠɞɭ ɬɪɚɝɟɞɢɟɣ 

ɱɟɯɨɜɫɤɨɝɨ ɩɟɪɫɨɧɚɠɚ ɢ ɫɭɞɶɛɨɣ ɩɪɨɮɟɫɫɨɪɚ ɋ. ɉ. Ȼɨɬɤɢɧɚ, ɧɚɯɨɞɹ ɜ ɟɝɨ 

ɯɚɪɚɤɬɟɪɟ ɬɚɤɠɟ ɱɟɪɬɵ Ⱥ. ɋ. ɋɭɜɨɪɢɧɚ: «Ȼɟɫɩɨɳɚɞɧɨ ɫɤɟɩɬɢɱɟɫɤɢɣ ɢ 

ɤɨɧɫɟɪɜɚɬɢɜɧɵɣ ɧɪɚɜ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɨɩɪɟɞɟɥɟɧɧɨ, ɫɩɢɫɚɧ ɫ ɋɭɜɨɪɢɧɚ, ɧɨ, 

ɮɚɤɬɢɱɟɫɤɢ, ɢɫɩɨɥɶɡɨɜɚɧɵ ɬɨɥɶɤɨ ɬɟ ɫɭɜɨɪɢɧɫɤɢɟ ɩɨɡɢɰɢɢ, ɤɨɬɨɪɵɟ ɨɧ ɪɚɡɞɟɥɹɥ ɫ 

ɑɟɯɨɜɵɦ, ɢ ɛɨɥɶɲɚɹ ɱɚɫɬɶ ɩɨɪɬɪɟɬɚ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɦɟɞɢɰɢɧɵ ɹɜɥɹɟɬɫɹ 

ɱɟɯɨɜɫɤɨɣ ɩɪɨɟɤɰɢɟɣ ɫɚɦɨɝɨ ɫɟɛɹ ɤɚɤ ɩɢɫɚɬɟɥɹ ɢ ɝɥɚɜɵ ɫɟɦɟɣɫɬɜɚ»370
. 

ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, Ⱦ. Ɋɟɣɮɢɥɞ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɭɜɥɟɱɟɧɢɢ ɑɟɯɨɜɚ 

ɫɬɨɢɰɢɡɦɨɦ: «ȼ ɦɚɟ 1889 ɝ. ɨɧ ɝɨɜɨɪɢɥ ɫɜɨɢɦ ɞɪɭɡɶɹɦ ɨ ɫɬɨɢɰɢɡɦɟ Ɇɚɪɤɚ 

Ⱥɜɪɟɥɢɹ; ɦɵ ɦɨɠɟɦ ɩɪɨɫɥɟɞɢɬɶ ɷɬɭ ɥɢɧɢɸ ɪɚɡɦɵɲɥɟɧɢɣ, ɤɨɬɨɪɚɹ ɞɨɦɢɧɢɪɭɟɬ ɜ 

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɜ ɟɝɨ ɫɥɨɜɚɯ Ⱥ. ɋ. ɋɭɜɨɪɢɧɭ ɨ ɬɨɦ, ɱɬɨ «ɗɤɤɥɟɡɢɚɫɬ ɩɨɞɚɥ 

ɦɵɫɥɶ Ƚёɬɟ ɧɚɩɢɫɚɬɶ Ɏɚɭɫɬɚ» (ɉɢɫɶɦɚ. Ɍ. 3. ɋ. 204). Ɍɟ ɠɟ ɫɚɦɵɟ ɮɪɚɡɵ ɢɡ 

ɗɤɤɥɟɡɢɚɫɬɚ, ɧɚɩɪɢɦɟɪ, «ɫɭɟɬɚ ɫɭɟɬ, ɜɫɟ – ɫɭɟɬɚ» ɫɨɞɟɪɠɚɬɫɹ ɜ ɟɝɨ ɩɢɫɶɦɚɯ ɢ 

ɪɚɫɫɤɚɡɚɯ, ɚ ɮɚɭɫɬɨɜɫɤɨɟ ɪɚɡɨɱɚɪɨɜɚɧɢɟ ɡɧɚɧɢɟɦ, ɭɫɩɟɯɨɦ, ɢ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, 

ɫɚɦɨɣ ɠɢɡɧɶɸ ɨɩɪɟɞɟɥɹɟɬ ɟɝɨ ɦɢɪɨɜɨɡɡɪɟɧɢɟ»371
.  Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɭɱɟɧɵɣ 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɫɨɩɪɨɬɢɜɥɟɧɢɟ ɩɢɫɚɬɟɥɹ ɬɨɬɚɥɶɧɨɦɭ ɩɟɫɫɢɦɢɡɦɭ, 

ɜɫɬɭɩɚɹ ɜ ɩɨɥɟɦɢɤɭ ɫ ɬɟɦɢ ɡɚɪɭɛɟɠɧɵɦɢ ɭɱɟɧɵɦɢ, ɤɨɬɨɪɵɟ ɝɨɜɨɪɹɬ 

ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨ ɧɟɝɚɬɢɜɧɵɯ ɧɚɫɬɪɨɟɧɢɹɯ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. 

ȼɚɠɧɨɣ ɨɫɨɛɟɧɧɨɫɬɶɸ ɢɫɫɥɟɞɨɜɚɧɢɹ Ⱦ. Ɋɟɣɮɢɥɞɚ ɹɜɥɹɟɬɫɹ ɬɨ, ɱɬɨ ɨɧ 

ɫɩɟɰɢɚɥɶɧɨ ɚɧɚɥɢɡɢɪɭɟɬ  ɠɚɧɪɨɜɭɸ ɫɩɟɰɢɮɢɤɭ ɱɟɯɨɜɫɤɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, 

ɜɤɥɸɱɚɹ ɟɝɨ ɜ ɤɨɧɬɟɤɫɬ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɧɨɣ ɬɪɚɞɢɰɢɢ: «”ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ”  ɜ 
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ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɫɨɜɪɟɦɟɧɧɚɹ ɩɨɜɟɫɬɶ, ɨɞɢɧ ɢɡ ɩɟɪɜɵɯ ɪɚɫɫɤɚɡɨɜ-ɢɫɩɨɜɟɞɟɣ, ɜ 

ɤɨɬɨɪɨɦ ɨɬɤɪɵɬɨ ɩɪɟɞɫɬɚɜɥɟɧ, ɫɤɨɪɟɟ, ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɵɣ ɚɛɫɭɪɞ, ɱɟɦ ɧɚɩɚɞɟɧɢɟ, 

ɡɚɳɢɬɚ ɢɥɢ ɩɨɤɚɹɧɢɟ»372. ɉɨɷɬɨɦɭ ɭɱɟɧɵɣ ɫɩɨɪɢɬ ɫ ɱɟɯɨɜɟɞɚɦɢ, ɫɜɨɞɢɜɲɢɦɢ 

«ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ» ɬɨɥɶɤɨ ɤ ɬɪɚɞɢɰɢɢ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ: «ȼ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 

ɢɫɫɥɟɞɨɜɚɬɟɥɢ ɭɜɢɞɟɥɢ ɬɨɥɶɤɨ ɩɨɞɪɚɠɚɧɢɟ «ɋɦɟɪɬɢ ɂɜɚɧɚ ɂɥɶɢɱɚ» Ʌ. ɇ. 

Ɍɨɥɫɬɨɝɨ <…> ɢɦ ɧɟ ɭɞɚɥɨɫɶ ɭɜɢɞɟɬɶ ɪɚɡɧɢɰɵ ɦɟɠɞɭ ɦɨɪɚɥɶɸ Ɍɨɥɫɬɨɝɨ ɢ 

ɷɥɟɝɢɟɣ ɠɢɡɧɢ ɑɟɯɨɜɚ, ɦɟɠɞɭ ɬɨɥɫɬɨɜɫɤɨɣ ɪɟɥɢɝɢɨɡɧɨɣ ɞɪɚɦɨɣ ɢ ɱɟɯɨɜɫɤɨɣ 

ɢɪɨɧɢɟɣ»373
.   ȼ ɢɬɨɝɟ  ɩɢɫɚɬɟɥɹ ɨɛɜɢɧɢɥɢ ɜ ɤɨɩɢɪɨɜɚɧɢɢ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ ɢ ɜ 

ɨɬɫɭɬɫɬɜɢɢ ɭ ɧɟɝɨ ɫɜɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ ɢɞɟɣ.  

ȼ ɫɜɨɟɣ ɤɧɢɝɟ Ⱦ. Ɋɟɣɮɢɥɞ ɜɧɢɦɚɬɟɥɶɧɨ ɢɫɫɥɟɞɭɟɬ ɤɚɠɞɭɸ ɝɥɚɜɭ ɩɨɜɟɫɬɢ.  

ȿɟ ɩɟɪɜɵɣ ɷɩɢɡɨɞ, ɜ ɩɨɧɢɦɚɧɢɢ ɭɱɟɧɨɝɨ, ɹɜɥɹɟɬɫɹ ɢɪɨɧɢɱɟɫɤɢɦ 

ɫɚɦɨɨɩɢɫɚɧɢɟɦ ɝɟɪɨɹ. Ɂɞɟɫɶ ɭɱɟɧɵɣ ɜɧɨɜɶ ɩɪɨɜɨɞɢɬ ɚɧɚɥɨɝɢɢ ɫ ɪɭɫɫɤɨɣ 

ɥɢɬɟɪɚɬɭɪɨɣ, ɜ ɱɚɫɬɧɨɫɬɢ ɫ ɬɜɨɪɱɟɫɬɜɨɦ ɇ. ȼ. Ƚɨɝɨɥɹ, ɭɩɨɞɨɛɥɹɹ ɪɚɫɩɚɞɟɧɢɟ ɝɟɪɨɹ 

ɧɚ ɟɝɨ ɩɪɨɮɟɫɫɨɪɫɤɨɟ ɢɦɹ ɢ ɧɚ ɧɟɝɨ ɫɚɦɨɝɨ ɤɚɤ ɪɟɚɥɶɧɨɝɨ ɱɟɥɨɜɟɤɚ ɫɢɬɭɚɰɢɢ 

ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɝɨɝɨɥɟɜɫɤɨɣ ɩɨɜɟɫɬɢ «ɇɨɫ». ɉɪɢ ɷɬɨɦ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɭɤɚɡɵɜɚɟɬ ɢ 

ɧɚ ɞɪɭɝɢɟ ɱɟɪɬɵ ɱɟɯɨɜɫɤɨɝɨ ɝɟɪɨɹ, ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ, ɫ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɭ 

ɝɨɝɨɥɟɜɫɤɨɝɨ ɩɟɪɫɨɧɚɠɚ, ɬɚɤɢɟ, ɤɚɤ «ɧɟɢɡɥɟɱɢɦɨɟ ɮɢɡɢɱɟɫɤɨɟ ɩɨɞɟɪɝɢɜɚɧɢɟ (ɬɢɤ – 

ȿ.ɋ.), ɛɟɫɫɨɧɧɢɰɚ, ɟɝɨ ɫɬɪɚɞɚɧɢɟ ɢɡ-ɡɚ ɩɨɫɬɨɹɧɧɵɯ ɞɨɥɝɨɜ, ɧɟɨɛɯɨɞɢɦɨɫɬɶ 

ɪɚɛɨɬɚɬɶ»374
.  

ȼɬɨɪɚɹ ɝɥɚɜɚ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ Ⱦ. Ɋɟɣɮɢɥɞɚ, ɞɟɥɢɬɫɹ ɧɚ ɞɜɟ ɱɚɫɬɢ: ɩɟɪɜɚɹ 

ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ «ɫɚɬɢɪɢɱɟɫɤɭɸ ɩɚɪɨɞɢɸ ɧɚ ɩɨɫɟɬɢɬɟɥɟɣ ɩɪɨɮɟɫɫɨɪɚ, 

ɡɚɭɪɹɞɧɨɫɬɶ, ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɣ ɢɯ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɵɣ ɭɪɨɜɟɧɶ»375
. ȼ ɞɚɧɧɨɦ 

ɫɥɭɱɚɟ ɥɢɬɟɪɚɬɭɪɨɜɟɞ ɩɪɨɜɨɞɢɬ ɩɚɪɚɥɥɟɥɢ ɫ ɠɢɡɧɶɸ ɫɚɦɨɝɨ ɩɢɫɚɬɟɥɹ: «ɢɯ 

ɝɥɭɩɨɫɬɶ ɪɚɡɞɪɚɠɚɟɬ ɩɪɨɮɟɫɫɨɪɚ», ɤɚɤ ɢ ɑɟɯɨɜɚ ɪɚɡɞɪɚɠɚɥɢ ɟɝɨ ɩɨɫɥɟɞɨɜɚɬɟɥɢ, 

ɩɪɢɧɨɫɢɜɲɢɟ «ɫɜɨɢ <…> ɩɨɫɪɟɞɫɬɜɟɧɧɵɟ ɪɚɛɨɬɵ»376
.  

ȼɬɨɪɚɹ ɠɟ ɱɚɫɬɶ ɝɥɚɜɵ – ɬɨɥɶɤɨ ɬɢɩɢɱɧɵɣ ɡɚɫɬɨɥɶɧɵɣ ɪɚɡɝɨɜɨɪ ɦɟɠɞɭ 

ɩɪɨɮɟɫɫɨɪɫɤɨɣ ɞɨɱɟɪɶɸ ɢ ɟɟ ɛɭɞɭɳɢɦ ɦɭɠɟɦ ɨ ɦɭɡɵɤɟ.  
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Ɍɪɟɬɶɹ ɝɥɚɜɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ «ɛɟɝɫɬɜɨ ɝɟɪɨɹ ɢɡ ɫɟɦɶɢ <…> ɤ ɟɝɨ 

ɜɨɫɩɢɬɚɧɧɢɰɟ Ʉɚɬɟ, ɠɟɧɳɢɧɟ, ɤɨɬɨɪɭɸ ɨɧ ɥɸɛɢɬ, ɯɨɬɹ ɢ ɧɟ ɨɫɨɡɧɚɟɬ ɷɬɨɝɨ ɞɨ 

ɩɨɫɥɟɞɧɟɝɨ ɩɪɟɞɥɨɠɟɧɢɹ ɩɨɜɟɫɬɢ»377
, ɤɚɤ ɫɱɢɬɚɟɬ Ⱦ. Ɋɟɣɮɢɥɞ. «ɉɨɛɟɝ», ɫ ɬɨɱɤɢ 

ɡɪɟɧɢɹ ɭɱɟɧɨɝɨ, ɹɜɥɹɟɬɫɹ ɤɥɸɱɟɜɵɦ ɩɨɧɹɬɢɟɦ, ɨɩɪɟɞɟɥɹɸɳɢɦ ɨɛɳɟɟ ɧɚɫɬɪɨɟɧɢɟ 

ɷɬɨɝɨ ɷɩɢɡɨɞɚ, ɢɦ ɨɧ ɧɚɱɢɧɚɟɬɫɹ ɢ ɡɚɤɚɧɱɢɜɚɟɬɫɹ.   

ɑɟɬɜɟɪɬɚɹ ɝɥɚɜɚ – ɨɩɢɫɚɧɢɟ ɨɛɵɱɧɨɝɨ ɞɧɹ ɨɬɞɵɯɚ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ. Ɂɞɟɫɶ 

Ⱦ. Ɋɟɣɮɢɥɞ ɩɨɞɱɟɪɤɢɜɚɟɬ ɧɨɜɨɟ ɨɛɪɚɳɟɧɢɟ ɤ ɬɨɦɭ ɦɨɬɢɜɭ ɧɟɜɵɧɨɫɢɦɨɝɨ «ɚɞɚ», 

ɤɨɬɨɪɵɣ ɫɨɡɞɚɸɬ ɟɦɭ ɨɤɪɭɠɚɸɳɢɟ ɢ ɛɥɢɡɤɢɟ ɟɦɭ ɥɸɞɢ, ɪɚɧɟɟ 

ɩɪɢɫɭɬɫɬɜɨɜɚɜɲɟɦɭ ɭɠɟ ɜɨ ɜɬɨɪɨɣ ɢ ɬɪɟɬɶɟɣ ɝɥɚɜɚɯ. Ɂɚɪɭɛɟɠɧɵɣ ɱɟɯɨɜɟɞ 

ɫɩɟɰɢɚɥɶɧɨ ɨɬɦɟɱɚɟɬ ɢɫɩɨɥɶɡɨɜɚɧɧɨɟ ɝɥɚɜɧɵɦ ɝɟɪɨɟɦ ɢ ɢɡɜɟɫɬɧɨɟ ɪɨɫɫɢɣɫɤɨɦɭ 

ɱɢɬɚɬɟɥɸ ɜɵɪɚɠɟɧɢɟ «Ɉɪɥɚɦ ɫɥɭɱɚɟɬɫɹ ɢ ɧɢɠɟ ɤɭɪ ɫɩɭɫɤɚɬɶɫɹ, ɇɨ ɤɭɪɚɦ ɧɢɤɨɝɞɚ 

ɞɨ ɨɛɥɚɤ ɧɟ ɩɨɞɧɹɬɶɫɹ…» (Ɍ. 7. ɋ. 286), ɜɡɹɬɨɟ ɢɡ ɛɚɫɧɢ ɂ. Ⱥ. Ʉɪɵɥɨɜɚ «Ɉɪɟɥ ɢ 

ɤɭɪɵ» ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɧɟɧɚɜɢɫɬɧɨɦɭ  Ƚɧɟɤɤɟɪɭ.  

Ⱦɚɥɟɟ, ɪɚɡɦɵɲɥɹɹ ɨ ɡɚɜɟɪɲɟɧɢɢ ɩɨɜɟɫɬɢ, ɨ ɟɟ ɞɜɭɯ ɩɨɫɥɟɞɧɢɯ ɝɥɚɜɚɯ, 

ɭɱɟɧɵɣ ɩɪɨɜɨɞɢɬ ɩɚɪɚɥɥɟɥɢ ɫ ɞɪɚɦɨɣ ɑɟɯɨɜɚ. Ɉɧ ɫɱɢɬɚɟɬ, ɱɬɨ ɩɢɫɚɬɟɥɶ 

«ɥɢɤɜɢɞɢɪɭɟɬ ɫɜɨɟɝɨ ɝɟɪɨɹ ɜ 2-ɯ ɫɰɟɧɚɯ. Ɉɞɧɚ ɧɚɦ ɯɨɪɨɲɨ ɡɧɚɤɨɦɚ ɩɨ ɩɶɟɫɚɦ, ɜ 

ɨɫɨɛɟɧɧɨɫɬɢ, ɷɬɨ ɜɬɨɪɨɣ ɚɤɬ «Ʌɟɲɟɝɨ» ɢ «Ⱦɹɞɢ ȼɚɧɢ» (ɝɞɟ ɩɪɨɮɟɫɫɨɪ, ɨɩɢɫɚɧɧɵɣ 

ɱɥɟɧɚɦɢ ɫɜɨɟɣ ɫɟɦɶɢ, ɧɟ ɜɵɝɥɹɞɢɬ ɦɢɥɵɦ ɜ ɢɯ ɝɥɚɡɚɯ)»378. ȼɨ ɜɪɟɦɹ «ɜɨɪɨɛɶɢɧɨɣ 

ɧɨɱɢ», ɨɬɦɟɱɚɟɬ Ⱦ. Ɋɟɣɮɢɥɞ, ɤɚɤ ɢ ɜ ɱɟɯɨɜɫɤɢɯ ɞɪɚɦɚɯ, «ɧɟɨɛɴɹɫɧɢɦɵɣ ɲɭɦ <…> 

ɭɫɢɥɢɜɚɟɬ ɧɚɩɪɹɠɟɧɢɟ»379, ɱɬɨ, ɜ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɭɫɭɝɭɛɥɹɟɬ ɦɵɫɥɢ ɝɟɪɨɹ ɨ ɫɦɟɪɬɢ. 

ɍɱɟɧɵɣ ɩɨɞɱɟɪɤɢɜɚɟɬ ɨɩɪɟɞɟɥɟɧɧɭɸ ɫɜɹɡɶ ɜ «ɢɡɨɛɪɚɠɟɧɢɢ ɚɞɚ ɫ  ɩɶɟɫɨɣ «Ⱦɹɞɹ 

ȼɚɧɹ» <…> ȼɫɟ, ɱɬɨ ɟɦɭ (ɩɪɨɮɟɫɫɨɪɭ – ȿ.ȼ.) ɨɫɬɚɥɨɫɶ, – ɷɬɨ ɩɪɨɫɬɚɹ ɢɝɪɚ, 

ɪɚɫɫɱɢɬɚɧɧɚɹ ɧɚ ɨɞɧɨɝɨ ɝɟɪɨɹ: «ɋɤɚɠɢ ɦɧɟ, ɱɬɨ ɬɵ ɯɨɱɟɲɶ, ɢ ɹ ɫɤɚɠɭ, ɤɬɨ ɬɵ»380
.  

Ƚɟɪɨɣ ɫɨɫɬɚɜɥɹɟɬ ɫɩɢɫɨɤ ɫɜɨɢɯ ɠɟɥɚɧɢɣ, ɢ ɜɫɟ ɨɧɢ, ɩɨ ɦɵɫɥɢ ɭɱɟɧɨɝɨ, 

ɛɥɢɡɤɢ ɫɚɦɨɦɭ ɩɢɫɚɬɟɥɸ. ɍɠɟ ɟɝɨ ɩɟɪɜɨɟ ɠɟɥɚɧɢɟ ɩɪɢɧɚɞɥɟɠɢɬ ɫɚɦɨɦɭ ɑɟɯɨɜɭ: 

ɛɵɬɶ ɥɸɛɢɦɵɦ ɤɚɤ ɥɢɱɧɨɫɬɶ, ɚ ɧɟ ɤɚɤ ɢɦɹ; ɜɬɨɪɨɟ – ɬɨɠɟ ɱɟɯɨɜɫɤɨɟ: ɜɡɝɥɹɧɭɬɶ ɧɚ 

ɞɨɫɬɢɠɟɧɢɹ ɧɚɭɤɢ ɱɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɫɨɬɟɧ ɥɟɬ; ɧɚɤɨɧɟɰ, ɩɨɫɥɟɞɧɟɟ ɠɟɥɚɧɢɟ 
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ɩɟɱɚɥɶɧɨ, ɧɨ, ɜɨɡɦɨɠɧɨ, ɷɬɨ ɫɚɦɚɹ ɛɨɥɶɲɚɹ ɱɟɯɨɜɫɤɚɹ ɧɚɞɟɠɞɚ (ɤɚɤ ɢ ɫɚɦɨɝɨ 

ɩɪɨɮɟɫɫɨɪɚ – ȿ.ȼ.): ɩɪɨɠɢɬɶ ɟɳɟ ɨɤɨɥɨ 10 ɥɟɬ»381
.  

ɉɨ ɦɧɟɧɢɸ ɚɜɬɨɪɚ ɤɧɢɝɢ, ɮɢɥɨɫɨɮɫɤɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ ɩɨɜɟɫɬɢ ɧɚɢɛɨɥɟɟ 

ɨɫɬɪɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜɨ ɜɪɟɦɹ ɩɨɫɥɟɞɧɟɣ ɜɫɬɪɟɱɢ ɩɪɨɮɟɫɫɨɪɚ ɫ Ʉɚɬɟɣ. Ɂɞɟɫɶ ɜɩɟɪɜɵɟ 

«ɩɪɨɢɫɯɨɞɢɬ ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɟ ɩɪɨɬɢɜɨɫɬɨɹɧɢɟ, ɷɬɚ ɥɢɪɢɤɚ, ɧɟɭɞɨɜɥɟɬɜɨɪɟɧɧɨɫɬɶ 

– ɛɨɥɶɲɟ, ɱɟɦ ɪɚɫɫɤɚɡ ɢɥɢ ɢɧɫɰɟɧɢɪɨɜɤɚ ɠɢɡɧɢ. ɇɟɫɦɨɬɪɹ ɧɚ ɜɟɫɶ ɪɚɡɦɚɯ, 

ɞɭɲɟɜɧɚɹ ɛɨɪɶɛɚ ɝɟɪɨɹ ɧɟ ɢɦɟɟɬ ɜɨɡɦɨɠɧɨɫɬɢ ɪɚɡɜɢɬɢɹ. ȼ ɩɪɨɢɡɜɟɞɟɧɢɢ 

ɩɨɞɧɢɦɚɸɬɫɹ ɬɟɦɵ ɫɬɨɢɰɢɡɦɚ ɢ ɩɟɫɫɢɦɢɡɦɚ Ɇɚɪɤɚ Ⱥɜɪɟɥɢɹ, ɨɧɨ ɫɨɞɟɪɠɢɬ 

ɨɬɝɨɥɨɫɤɢ ɒɨɩɟɧɝɚɭɷɪɚ, ɱɬɨ ɦɨɠɟɬ ɛɵɬɶ ɜɵɪɚɠɟɧɨ ɬɨɥɶɤɨ ɜ ɞɢɚɥɨɝɟ. ȼɢɞɟɧɢɟ 

ɠɢɡɧɢ ɝɟɪɨɟɦ ɫɥɢɲɤɨɦ ɩɨɥɧɨ, ɱɬɨɛɵ ɛɵɬɶ ɩɨɞɪɨɛɧɨ ɢɡɥɨɠɟɧɧɵɦ: ɜɫɹ ɱɟɯɨɜɫɤɚɹ 

ɛɨɥɶ ɢ ɜɨɫɬɨɪɝ ɛɵɥɢ ɜɵɪɚɠɟɧɵ ɜ ɩɪɨɮɟɫɫɨɪɫɤɨɣ ɥɸɛɜɢ ɤ Ʉɚɬɟ ɢ ɦɟɞɢɰɢɧɟ»382
. 

ɉɨɤɨɥɟɧɢɟ ɡɚɩɚɞɧɵɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɨɜ ɧɚɱɚɥɚ XXI ɫɬɨɥɟɬɢɹ ɩɪɨɞɨɥɠɚɟɬ 

ɪɚɡɦɵɲɥɹɬɶ ɨ ɧɨɜɚɬɨɪɫɤɨɦ ɯɚɪɚɤɬɟɪɟ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ. 

Ⱥɦɟɪɢɤɚɧɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ Ɇ. ɋ. ɋɜɢɮɬ ɜ ɫɜɨɟɣ ɪɚɛɨɬɟ «Ȼɢɛɥɟɣɫɤɢɟ 

ɩɨɞɬɟɤɫɬɵ ɢ ɪɟɥɢɝɢɨɡɧɵɟ ɬɟɦɵ ɜ ɪɚɛɨɬɚɯ Ⱥ. ɉ. ɑɟɯɨɜɚ»383
 (2004) ɜɧɨɜɶ 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɨɬɥɢɱɢɟ ɢ ɨɬɫɬɪɚɧɟɧɢɟ ɩɢɫɚɬɟɥɹ ɨɬ ɬɪɚɞɢɰɢɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɢ 

ɫɨɡɞɚɧɢɟ ɢɦ ɫɜɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ «ɧɨɜɚɬɨɪɫɤɢɯ ɦɟɬɨɞɨɜ, ɤɨɬɨɪɵɟ, ɩɨɪɨɣ, ɜɫɬɪɟɱɚɥɢ 

ɧɟ ɜɫɟɝɞɚ ɩɨɥɨɠɢɬɟɥɶɧɵɟ ɨɰɟɧɤɢ ɫɨ ɫɬɨɪɨɧɵ ɤɪɢɬɢɤɢ»384
. Ɇ. ɋ. ɋɜɢɮɬ ɜɢɞɢɬ ɜ 

ɑɟɯɨɜɟ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɫɨɡɞɚɬɟɥɹ ɧɨɜɨɣ ɩɨɷɬɢɤɢ, ɚ ɬɚɤɨɟ ɩɪɢɫɬɚɥɶɧɨɟ 

ɜɧɢɦɚɧɢɟ ɚɜɬɨɪɚ ɤ ɧɨɜɚɬɨɪɫɤɨɣ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɮɨɪɦɟ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ 

ɹɜɥɹɟɬɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɩɪɢɡɧɚɤɨɦ ɦɨɞɟɪɧɢɡɦɚ. 

ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ Ɇ. ɋ. ɋɜɢɮɬ ɡɧɚɱɢɬɟɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɹɟɬ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ».  

ȼɫɥɟɞ ɡɚ Ⱦ. Ɋɟɣɮɢɥɞɨɦ, ɨɧ ɬɚɤɠɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɩɨɜɟɫɬɶ ɜ ɤɨɧɬɟɤɫɬɟ 

ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɢɯ ɩɪɨɛɥɟɦ. Ʉɪɨɦɟ ɬɨɝɨ, ɨɧ ɨɩɢɪɚɟɬɫɹ ɧɚ ɢɫɫɥɟɞɨɜɚɧɢɹ 

ɪɨɫɫɢɣɫɤɢɯ ɱɟɯɨɜɟɞɨɜ ȼ. Ȼ. Ʉɚɬɚɟɜɚ, ɗ. Ⱥ. ɉɨɥɨɰɤɨɣ, ȼ. ə. Ʌɢɧɤɨɜɚ ɢ ɞɪ., ɬɚɤɠɟ 

ɚɧɚɥɢɡɢɪɭɸɳɢɯ ɩɨɜɟɫɬɶ ɑɟɯɨɜɚ ɜ ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɨɦ ɚɫɩɟɤɬɟ. 
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ɉɨɷɬɨɦɭ ɚɦɟɪɢɤɚɧɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬ ɫɜɨɸ 

ɫɨɛɫɬɜɟɧɧɭɸ ɬɨɱɤɭ ɡɪɟɧɢɹ ɦɧɟɧɢɸ ɛɨɥɶɲɢɧɫɬɜɚ ɚɧɝɥɨɹɡɵɱɧɵɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɨɜ, 

ɪɚɫɫɦɚɬɪɢɜɚɸɳɢɯ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ», ɩɪɟɠɞɟ ɜɫɟɝɨ, ɜ ɛɢɨɝɪɚɮɢɱɟɫɤɨɦ 

ɩɨɞɯɨɞɟ.  

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɨɧ ɬɚɤɠɟ ɨɛɪɚɳɚɟɬɫɹ ɤ ɮɚɤɬɚɦ ɠɢɡɧɢ ɑɟɯɨɜɚ, ɪɚɡɦɵɲɥɹɹ ɨ 

ɩɪɢɱɢɧɚɯ ɟɝɨ ɠɢɡɧɟɧɧɨɝɨ ɤɪɢɡɢɫɚ ɪɭɛɟɠɚ 1880–1890-ɯ ɝɝ. ɍɱɟɧɵɣ ɫɨɥɢɞɚɪɟɧ ɫ 

ɦɧɟɧɢɟɦ ɪɭɫɫɤɨɝɨ ɮɢɥɨɫɨɮɚ Ʌɶɜɚ ɒɟɫɬɨɜɚ385, ɤɨɬɨɪɵɣ «ɫɱɢɬɚɟɬ ɱɟɯɨɜɫɤɢɣ 

ɤɪɢɡɢɫ ɛɨɥɟɟ ɥɢɱɧɵɦ, ɱɟɦ ɬɜɨɪɱɟɫɤɢɦ»386. Ɉɩɢɪɚɹɫɶ ɧɚ ɬɨɱɤɭ ɡɪɟɧɢɹ ȼ. ə. 

Ʌɢɧɤɨɜɚ387
, Ɇ. ɋ. ɋɜɢɮɬ ɩɨɞɱɟɪɤɢɜɚɟɬ, ɱɬɨ ɜ ɚɜɬɨɪɫɤɨɣ ɩɨɡɢɰɢɢ ɩɢɫɚɬɟɥɹ 

«ɨɛɪɚɳɚɟɬ ɧɚ ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɬɨ, ɱɬɨ ɱɟɯɨɜɫɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɠɢɡɧɢ «ɚɛɫɭɪɞɧɨɟ, 

ɯɚɨɬɢɱɧɨɟ, ɮɪɚɝɦɟɧɬɚɪɧɨɟ, ɛɟɡ ɜɵɫɨɤɢɯ ɰɟɧɧɨɫɬɟɣ, ɤɨɬɨɪɵɟ ɞɚɸɬ ɫɭɳɟɫɬɜɨɜɚɧɢɸ 

ɱɭɜɫɬɜɨ ɟɞɢɧɨɝɨ ɰɟɥɨɝɨ», ɨɩɢɫɚɧɧɨɟ ɜ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɛɵɥɨ ɞɥɹ ɫɜɨɟɝɨ 

ɜɪɟɦɟɧɢ ɧɨɜɚɬɨɪɫɤɢɦ»388. ɉɨ ɟɝɨ ɦɧɟɧɢɸ, «ɛɨɥɶɲɢɣ ɢɧɬɟɪɟɫ, ɱɟɦ 

ɩɪɟɞɩɨɥɚɝɚɟɦɵɟ ɩɪɢɱɢɧɵ ɢɥɢ ɜɥɢɹɧɢɹ, ɤɨɬɨɪɵɟ ɫɨɞɟɣɫɬɜɨɜɚɥɢ ɱɟɯɨɜɫɤɨɦɭ 

ɤɪɢɡɢɫɭ, ɬɜɨɪɱɟɫɤɨɦɭ ɢɥɢ ɥɢɱɧɨɦɭ, ɩɪɟɞɫɬɚɜɥɹɸɬ ɬɟ ɬɟɦɚɬɢɱɟɫɤɢɟ «ɫɢɦɩɬɨɦɵ», 

ɤɨɬɨɪɵɟ ɧɚɲɥɢ ɜɵɪɚɠɟɧɢɟ ɜ ɟɝɨ ɩɪɨɡɟ»389
.  

ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɫɨɝɥɚɫɟɧ ɫ ɩɨɡɢɰɢɟɣ Ɍ. Ƚ. ȼɢɧɧɟɪɚ, ɜɫɥɟɞ ɡɚ ɧɢɦ ɩɨɞɧɢɦɚɹ 

ɫɩɟɰɢɚɥɶɧɵɣ ɜɨɩɪɨɫ ɨ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ ɢɡɨɥɢɪɨɜɚɧɧɨɫɬɢ ɢ ɧɟɫɱɚɫɬɶɟ 

ɩɪɨɮɟɫɫɨɪɚ. ɉɨ ɟɝɨ ɦɧɟɧɢɸ, ɱɟɯɨɜɫɤɢɣ ɜɵɛɨɪ ɝɟɪɨɹ ɧɟ ɫɥɭɱɚɟɧ, ɇɢɤɨɥɚɣ 

ɋɬɟɩɚɧɨɜɢɱ – «ɧɟ ɬɪɚɞɢɰɢɨɧɧɵɣ ɫɨɰɢɚɥɶɧɵɣ ɬɢɩ <…> ɚ ɭɱɟɧɵɣ ɫ ɜɫɟɦɢɪɧɨ 

ɢɡɜɟɫɬɧɨɣ ɪɟɩɭɬɚɰɢɟɣ, ɤɨɬɨɪɵɣ ɜɧɟɫ ɰɟɧɧɵɣ ɜɤɥɚɞ ɜ ɫɜɨɸ ɫɮɟɪɭ ɞɟɹɬɟɥɶɧɨɫɬɢ 

<…>»390. ɇɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɛɨɥɶɲɢɟ ɞɨɫɬɢɠɟɧɢɹ, ɩɪɢɡɧɚɧɢɟ ɢ ɩɨɱɟɬ, ɨɧ ɧɟ 

ɩɨɥɭɱɚɟɬ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ ɨɬ ɜɡɚɢɦɨɨɬɧɨɲɟɧɢɣ ɫ ɨɤɪɭɠɚɸɳɢɦɢ ɟɝɨ ɥɸɞɶɦɢ. 

Ƚɟɪɨɣ ɝɨɜɨɪɢɬ ɨɛ ɨɬɫɭɬɫɬɜɢɢ ɫɜɹɡɭɸɳɟɝɨ ɷɥɟɦɟɧɬɚ ɜɧɭɬɪɢ  ɫɨɛɫɬɜɟɧɧɨɣ ɫɟɦɶɢ. 

Ɉɫɨɡɧɚɧɢɟ ɫɜɨɟɣ ɨɛɨɫɨɛɥɟɧɧɨɫɬɢ ɡɚɫɬɚɜɥɹɟɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɡɚɞɭɦɚɬɶɫɹ 

ɧɚɞ ɩɪɨɛɥɟɦɨɣ ɠɢɡɧɢ ɛɟɡ ɫɦɵɫɥɚ ɢɥɢ ɛɟɡ «ɨɛɳɟɣ ɢɞɟɢ». ȼ. ə. Ʌɢɧɤɨɜ ɬɚɤɠɟ 
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ɩɢɲɟɬ ɨ ɱɟɯɨɜɫɤɨɦ ɝɟɪɨɟ, ɤɨɬɨɪɵɣ ɜɵɞɟɥɹɟɬɫɹ ɧɚ ɮɨɧɟ ɨɫɬɚɥɶɧɵɯ ɩɟɪɫɨɧɚɠɟɣ 

ɫɜɨɢɦ ɨɫɨɛɵɦ ɜɢɞɟɧɢɟɦ ɦɢɪɚ, ɨɩɪɟɞɟɥɹɸɳɢɦ ɫɦɵɫɥ ɜɫɟɣ ɟɝɨ ɠɢɡɧɢ. Ɋɨɫɫɢɣɫɤɢɣ 

ɥɢɬɟɪɚɬɭɪɨɜɟɞ ɩɨɞɱɟɪɤɢɜɚɟɬ «ɰɟɥɨɫɬɧɨɫɬɶ» ɤɚɤ «ɝɥɚɜɧɨɟ ɫɜɨɣɫɬɜɨ «ɨɛɳɟɣ ɢɞɟɢ» 

ɭ ɑɟɯɨɜɚ. ɉɨɧɹɬɢɟ ɰɟɥɨɫɬɧɨɫɬɢ ɠɢɡɧɢ ɢɦɩɥɢɰɢɬɧɨ ɫɨɞɟɪɠɢɬ ɢ ɜɫɟ ɞɪɭɝɢɟ ɟɟ 

ɫɜɨɣɫɬɜɚ, ɞɟɥɚɸɳɢɟ ɟɟ ɩɨɥɧɨɰɟɧɧɨɣ. ɂɫɬɢɧɧɚɹ «ɨɛɳɚɹ ɢɞɟɹ» ɩɪɢɞɚɟɬ ɫɦɵɫɥ 

ɜɫɟɦɭ, ɱɬɨ ɧɟɢɡɛɟɠɧɨ ɜɯɨɞɢɬ ɜ ɱɟɥɨɜɟɱɟɫɤɭɸ ɠɢɡɧɶ, ɜ ɱɚɫɬɧɨɫɬɢ, ɛɨɥɟɡɧɢ, 

ɫɬɚɪɨɫɬɢ, ɫɦɟɪɬɢ»391
. 

Ɂɞɟɫɶ Ɇ. ɋ. ɋɜɢɮɬ ɨɛɪɚɳɚɟɬɫɹ ɤ ɤɧɢɝɟ ɗɤɤɥɟɡɢɚɫɬɚ. Ⱥɧɚɥɢɡ ɱɟɯɨɜɫɤɨɣ 

ɩɨɜɟɫɬɢ ɩɨɜɥɟɤ ɡɚ ɫɨɛɨɣ ɭ Ɇ. ɋ. ɋɜɢɮɬɚ ɪɚɡɦɵɲɥɟɧɢɹ ɢ ɨɛ ɷɬɨɣ ɜɟɱɧɨɣ ɤɧɢɝɟ. 

Ʉɚɤ ɩɨɞɱɟɪɤɢɜɚɟɬ ɢɫɫɥɟɞɨɜɚɬɟɥɶ, ɑɟɯɨɜɚ ɢ ɗɤɤɥɟɡɢɚɫɬɚ, «ɨɛɨɢɯ <…> 

ɧɟɩɪɚɜɢɥɶɧɨ ɫɱɢɬɚɥɢ ɩɟɫɫɢɦɢɫɬɚɦɢ, ɤɚɠɞɵɣ ɮɚɤɬɢɱɟɫɤɢ ɭɬɜɟɪɠɞɚɥ ɰɟɧɧɨɫɬɶ 

ɧɟɨɛɯɨɞɢɦɵɯ ɢɫɩɵɬɚɧɢɣ ɢ ɩɪɨɫɬɵɯ ɧɚɫɥɚɠɞɟɧɢɣ»392
. ɉɪɢ ɷɬɨɦ Ɇ. ɋ. ɋɜɢɮɬ ɧɟ 

ɯɨɬɟɥ ɛɵ ɨɞɧɨɡɧɚɱɧɨ ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɑɟɯɨɜ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɡɚɢɦɫɬɜɨɜɚɥ ɬɟɦɵ 

ɢɡ ɤɧɢɝɢ ɗɤɤɥɟɡɢɚɫɬɚ ɢ ɫɬɪɟɦɢɥɫɹ ɢɫɩɨɥɶɡɨɜɚɬɶ ɢɯ ɜ ɫɜɨɟɦ ɬɜɨɪɱɟɫɬɜɟ ɩɪɢ 

ɤɚɠɞɨɣ ɜɨɡɦɨɠɧɨɫɬɢ. «ɍ ɑɟɯɨɜɚ ɢ ɗɤɤɥɟɡɢɚɫɬɚ ɛɵɥɚ ɨɛɳɚɹ ɰɟɥɶ: ɷɬɨ ɢɡɭɱɟɧɢɟ 

ɠɢɡɧɢ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɨɞɧɨɝɨ ɢ ɬɨɝɨ ɠɟ ɦɟɬɨɞɚ ɨɛɴɟɤɬɢɜɧɨɝɨ ɧɚɛɥɸɞɟɧɢɹ»393
. 

ɗɤɤɥɟɡɢɚɫɬɫɤɚɹ ɩɪɨɛɥɟɦɚɬɢɤɚ ɭɧɢɜɟɪɫɚɥɶɧɚ, ɩɨɷɬɨɦɭ ɨɧɚ ɢ ɢɫɩɨɥɶɡɭɟɬɫɹ 

ɩɢɫɚɬɟɥɟɦ. ɍɱɟɧɵɣ ɩɨɥɚɝɚɟɬ, ɱɬɨ ɑɟɯɨɜɚ ɢ «ɦɭɞɪɨɝɨ ɫɨɡɞɚɬɟɥɹ» ɗɤɤɥɟɡɢɚɫɬɚ 

ɨɛɴɟɞɢɧɹɟɬ ɫɯɨɞɧɵɣ ɫɩɨɫɨɛ ɧɚɛɥɸɞɟɧɢɹ ɧɚɞ ɱɟɥɨɜɟɤɨɦ ɢ ɟɝɨ ɠɢɡɧɶɸ, ɤɨɬɨɪɵɣ 

ɩɪɢɜɨɞɢɬ ɢɯ ɤ ɫɨɡɟɪɰɚɧɢɸ ɢ ɨɩɢɫɚɧɢɸ ɨɞɧɢɯ ɢ ɬɟɯ ɠɟ ɮɟɧɨɦɟɧɨɜ394
. 

Ɍɚɤɢɦɢ ɮɟɧɨɦɟɧɚɦɢ ɫɬɚɧɨɜɹɬɫɹ ɪɚɛɨɬɚ ɢ ɥɸɛɨɜɶ, ɨɧɢ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ Ɇ. 

ɋ. ɋɜɢɮɬɨɦ ɜ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɜ ɤɨɧɬɟɤɫɬɟ ɤɧɢɝɢ ɗɤɤɥɟɡɢɚɫɬɚ ɢ ɩɨɬɨɦɭ 

ɢɧɬɟɪɩɪɟɬɢɪɭɸɬɫɹ ɢɦ ɜ ɦɟɬɚɮɢɡɢɱɟɫɤɨɦ ɤɥɸɱɟ.  

Ɉɫɨɛɚɹ ɜɚɠɧɨɫɬɶ ɪɚɛɨɬɵ ɜ ɥɸɞɫɤɨɣ ɠɢɡɧɢ ɭɬɜɟɪɠɞɚɟɬɫɹ ɜ ɗɤɤɥɟɡɢɚɫɬɟ 3:22: 

«ɂɬɚɤ, ɹ ɭɜɢɞɟɥ, ɱɬɨ ɧɟɬ ɞɥɹ ɱɟɥɨɜɟɤɚ ɧɢɱɟɝɨ ɥɭɱɲɟ, ɱɟɦ ɩɨɥɭɱɚɬɶ ɪɚɞɨɫɬɶ ɨɬ 

ɫɜɨɟɝɨ ɬɪɭɞɚ, ɩɨɬɨɦɭ ɱɬɨ ɷɬɨ ɟɝɨ ɧɚɝɪɚɞɚ. ȼɟɞɶ ɤɬɨ ɩɪɢɜɟɞёɬ ɟɝɨ ɩɨɫɦɨɬɪɟɬɶ ɧɚ ɬɨ, 
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ɱɬɨ ɛɭɞɟɬ ɩɨɫɥɟ ɧɟɝɨ?»395. ɉɨ ɦɵɫɥɢ ɭɱɟɧɨɝɨ, ɷɬɨ ɫɨɨɬɧɨɫɢɦɨ ɫɨ ɫɬɪɚɫɬɶɸ 

ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɤ ɞɟɥɭ ɜɫɟɣ ɟɝɨ ɠɢɡɧɢ, ɤɨɬɨɪɨɟ ɨɧ ɫɬɚɜɢɬ ɩɪɟɜɵɲɟ 

ɨɫɬɚɥɶɧɵɯ ɰɟɧɧɨɫɬɟɣ ɛɵɬɢɹ. Ƚɟɪɨɣ ɧɚɫɬɚɢɜɚɟɬ ɧɚ ɬɨɦ, ɱɬɨ «ɫɭɞɶɛɵ ɤɨɫɬɧɨɝɨ 

ɦɨɡɝɚ ɢɧɬɟɪɟɫɭɸɬ (ɟɝɨ – ȿ.ɋ.)  ɛɨɥɶɲɟ, ɱɟɦ ɤɨɧɟɱɧɚɹ ɰɟɥɶ ɦɢɪɨɡɞɚɧɢɹ» (Ɍ. 7. ɋ. 

263). ɑɬɟɧɢɟ ɥɟɤɰɢɣ ɞɥɹ ɧɟɝɨ – ɷɬɨ ɩɪɚɤɬɢɱɟɫɤɢ ɬɪɚɧɫɰɟɧɞɟɧɬɧɵɣ ɨɩɵɬ, ɤɨɬɨɪɵɣ 

ɩɪɢɧɨɫɢɬ ɟɦɭ ɢɫɬɢɧɧɨɟ ɭɞɨɜɥɟɬɜɨɪɟɧɢɟ. Ƚɟɪɨɣ ɛɨɝɨɬɜɨɪɢɬ ɧɚɭɤɭ, ɫɱɢɬɚɟɬ ɟɟ 

ɜɵɫɲɢɦ ɩɪɨɹɜɥɟɧɢɟɦ ɥɸɛɜɢ, ɫɫɵɥɚɹɫɶ ɧɚ ɬɨ, ɤɚɤ ɞɨɫɬɢɠɟɧɢɹ ɧɚɭɤɢ ɦɨɝɭɬ 

ɭɥɭɱɲɢɬɶ ɱɟɥɨɜɟɱɟɫɤɭɸ ɠɢɡɧɶ. ɉɪɢ ɷɬɨɦ ɩɪɨɮɟɫɫɨɪ ɧɟ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ ɧɚɭɤɚ 

ɦɨɠɟɬ ɞɚɬɶ ɨɬɜɟɬɵ ɧɚ ɜɫɟ ɜɨɩɪɨɫɵ.  

ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ Ɇ. ɋ. ɋɜɢɮɬɚ, ɜ ɨɬɧɨɲɟɧɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɤ 

ɜɨɫɩɢɬɚɧɧɢɰɟ Ʉɚɬɟ ɩɪɨɹɜɢɥɚɫɶ ɧɚɫɬɨɹɳɚɹ ɨɬɰɨɜɫɤɚɹ ɥɸɛɨɜɶ. ɍɱɟɧɵɣ ɬɪɚɤɬɭɟɬ ɟɟ 

ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ ɬɚɤɠɟ ɦɟɬɚɮɢɡɢɱɟɫɤɢ, ɩɪɨɜɨɞɹ ɚɧɚɥɨɝɢɸ ɦɟɠɞɭ ɧɢɦ ɢ 

«ɷɤɤɥɟɡɢɚɫɬɫɤɢɦ ɜɵɪɚɠɟɧɢɟɦ ɭɫɬɚɥɨɫɬɢ»396
. Ɉɧ ɫɪɚɜɧɢɜɚɟɬ ɝɥɭɛɨɤɨ 

ɪɚɡɨɱɚɪɨɜɚɧɧɵɯ ɜ ɫɜɨɟɣ ɠɢɡɧɢ ɱɟɯɨɜɫɤɢɯ ɩɟɪɫɨɧɚɠɟɣ ɫ ɝɟɪɨɟɦ ɗɤɤɥɟɡɢɚɫɬɚ: 

«ɑɟɯɨɜɫɤɢɟ ɬɟɦɵ ɭɟɞɢɧɟɧɧɨɫɬɢ, ɨɬɱɭɠɞɟɧɧɨɫɬɢ ɢ ɧɟɞɨɩɨɧɢɦɚɧɢɹ ɪɨɞɧɵɯ ɥɸɞɟɣ 

ɦɨɝɭɬ ɛɵɬɶ ɩɟɪɟɮɨɪɦɭɥɢɪɨɜɚɧɵ ɤɚɤ ɨɬɫɭɬɫɬɜɢɟ ɩɨɧɢɦɚɧɢɹ ɢ ɥɸɛɜɢ»397
. 

Ɍɚɤɠɟ ɚɦɟɪɢɤɚɧɫɤɢɣ ɱɟɯɨɜɟɞ ɜ ɫɜɨɟɣ ɪɚɛɨɬɟ ɢɫɩɨɥɶɡɭɟɬ ɦɨɧɨɥɨɝ ɋɨɥɨɦɨɧɚ 

ɨ ɬɳɟɬɧɨɫɬɢ ɱɟɥɨɜɟɱɟɫɤɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ, ɜɯɨɞɹɳɢɣ ɜ ɫɨɫɬɚɜ ɗɤɤɥɟɡɢɚɫɬɚ. 

ɍɱɟɧɵɣ ɩɪɢɜɨɞɢɬ ɦɧɟɧɢɟ ɗ. Ⱥ. ɉɨɥɨɰɤɨɣ, ɤɨɬɨɪɚɹ ɢɫɫɥɟɞɨɜɚɥɚ ɱɟɯɨɜɫɤɨɟ 

ɩɪɨɢɡɜɟɞɟɧɢɟ ɧɚ ɨɫɧɨɜɚɧɢɢ ɚɧɚɥɨɝɢɢ ɦɟɠɞɭ ɨɛɪɚɡɨɦ ɋɨɥɨɦɨɧɚ ɢ ɝɟɪɨɹ, 

ɨɞɢɧɚɤɨɜɨ «ɫɤɥɨɧɧɵɦ ɤ ɮɢɥɨɫɨɮɫɤɢɦ ɪɚɡɦɵɲɥɟɧɢɹɦ ɢ ɤ ɤɪɢɬɢɱɟɫɤɨɣ 

ɧɟɭɞɨɜɥɟɬɜɨɪɟɧɧɨɫɬɶɸ ɠɢɡɧɶɸ»398
. ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɨɛɟɫɩɨɤɨɟɧ 

ɧɟɜɨɡɦɨɠɧɨɫɬɶɸ ɪɚɡɪɟɲɢɬɶ ɜɟɱɧɵɟ ɩɪɨɛɥɟɦɵ ɛɵɬɢɹ. ɉɪɢ ɷɬɨɦ ɝɟɪɨɣ ɩɨɫɬɨɹɧɧɨ 

ɚɧɚɥɢɡɢɪɭɟɬ ɫɜɨɢ ɩɨɫɬɭɩɤɢ ɢ ɨɤɪɭɠɚɸɳɭɸ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɶ. 

Ⱥ. ɋ. ɋɨɛɟɧɧɢɤɨɜ ɜ ɫɜɨɟɣ ɤɧɢɝɟ, ɩɨɫɜɹɳɟɧɧɨɣ ɪɟɥɢɝɢɨɡɧɨɣ ɬɟɦɚɬɢɤɟ 

ɱɟɯɨɜɫɤɨɝɨ ɧɚɫɥɟɞɢɹ, ɬɚɤɠɟ ɩɨɞɱɟɪɤɢɜɚɟɬ ɱɪɟɡɜɵɱɚɣɧɭɸ ɜɚɠɧɨɫɬɶ ɤɧɢɝɢ 

ɗɤɤɥɟɡɢɚɫɬɚ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɦɢɪɨɨɳɭɳɟɧɢɹ ɩɢɫɚɬɟɥɹ, ɱɬɨ «ɨɩɪɟɞɟɥɹɟɬɫɹ ɧɟ 
                                                 

395
 Ɉɬɤɪɵɜɚɹ ɫɟɪɞɰɟ ɉɢɫɚɧɢɹ. Ɍ. 2 ɉɨɷɬɢɱɟɫɤɢɟ ɤɧɢɝɢ ɢ ɩɪɨɪɨɤɢ Дɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫЖ URL: 

http://www.ohs-books.org (ɞɚɬɚ ɨɛɪɚɳɟɧɢɹ: 14.04.2012). 
396

 Swift M. S. Op. cit. P. 57. 
397

 Ibid. P. 168. 
398

 ɐɢɬ ɩɨ: Swift M. S. Op. cit. P. 46.  

http://www.ohs-books.org/
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ɱɚɫɬɨɬɨɣ ɫɫɵɥɨɤ ɢ ɰɢɬɚɬ, ɚ ɬɨɣ ɜɧɭɬɪɟɧɧɟɣ ɬɟɦɨɣ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɤɨɬɨɪɭɸ 

Ɇ. Ʉɭɪɞɸɦɨɜ ɧɚɡɜɚɥ “ɛɟɫɩɨɳɚɞɧɨ ɭɯɨɞɹɳɢɦ ɜɪɟɦɟɧɟɦ”»399
. 

ȼ. ə. Ʌɢɧɤɨɜ, ɩɨɞɱɟɪɤɢɜɚɟɬ ɧɨɜɚɬɨɪɫɬɜɨ ɩɢɫɚɬɟɥɹ ɜ ɫɮɟɪɟ ɪɟɥɢɝɢɨɡɧɨɝɨ 

ɫɨɡɧɚɧɢɹ: «ɑɟɯɨɜ, ɜ ɨɬɥɢɱɢɟ ɨɬ Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɢ Ɍɨɥɫɬɨɝɨ, ɧɟ ɫɨɡɞɚɥ ɤɨɧɤɪɟɬɧɨɣ, 

ɨɩɪɟɞɟɥɟɧɧɨɣ ɜɟɪɵ, ɩɪɢɞɚɸɳɟɣ ɫɦɵɫɥ ɱɟɥɨɜɟɱɟɫɤɨɣ ɠɢɡɧɢ. ɇɨ ɨɧ ɫɨɜɟɪɲɢɥ 

ɧɟɱɬɨ ɝɨɪɚɡɞɨ ɛɨɥɟɟ ɪɟɞɤɨɟ, ɦɨɠɟɬ ɛɵɬɶ, ɭɧɢɤɚɥɶɧɨɟ: ɩɨɫɬɚɜɢɥ ɜɨɩɪɨɫ ɨ 

ɤɪɢɬɟɪɢɹɯ ɢɫɬɢɧɧɨɣ ɜɟɪɵ ɢ ɨɬɜɟɬɢɥ ɧɚ ɧɟɝɨ»400.  Ɋɚɡɜɢɬɢɟ ɷɬɨɝɨ ɨɩɪɟɞɟɥɟɧɢɹ 

ɫɩɟɰɢɮɢɱɟɫɤɨɣ ɪɟɥɢɝɢɨɡɧɨɫɬɢ ɑɟɯɨɜɚ ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ  ɜ ɞɪɭɝɨɣ ɪɚɛɨɬɟ Ⱥ. ɋ. 

ɋɨɛɟɧɧɢɤɨɜɚ. Ɉɧ ɫɱɢɬɚɟɬ, ɱɬɨ «ɩɨɥɨɠɢɬɟɥɶɧɵɣ ɨɬɜɟɬ ɧɚ ɧɟɝɨ ɦɨɠɟɬ ɩɨɥɭɱɢɬɶ 

ɬɨɥɶɤɨ ɬɨɬ, ɤɬɨ ɜɢɞɢɬ ɫɟɛɹ ɱɚɫɬɶɸ ɰɟɥɨɝɨ. ɗɬɨ ɟɞɢɧɫɬɜɟɧɧɵɣ ɫɩɨɫɨɛ ɩɪɟɨɞɨɥɟɬɶ 

ɷɤɡɢɫɬɟɧɰɢɚɥɶɧɨɟ ɨɞɢɧɨɱɟɫɬɜɨ, ɪɚɡɨɪɜɚɧɧɨɫɬɶ ɫɭɳɟɫɬɜɨɜɚɧɢɹ. Ɋɟɱɶ ɨɩɹɬɶ-ɬɚɤɢ 

ɢɞɟɬ ɧɟ ɨ ɬɟɨɪɢɢ, ɚ ɨ ɩɪɚɤɬɢɤɟ ɫɚɦɨɩɨɡɧɚɧɢɹ, ɩɪɚɤɬɢɤɟ ɫɚɦɨɧɚɯɨɠɞɟɧɢɹ ɫɟɛɹ ɜ 

ɦɢɪɟ»401
. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ 1970–1980-ɟ ɝɝ. ɚɧɝɥɨɹɡɵɱɧɨɟ ɨɫɦɵɫɥɟɧɢɟ ɱɟɯɨɜɫɤɨɣ 

ɩɨɜɟɫɬɢ ɜɨɡɜɪɚɳɚɟɬɫɹ ɜ ɤɨɧɬɟɤɫɬ ɫɨɛɫɬɜɟɧɧɨ ɷɫɬɟɬɢɱɟɫɤɢɯ ɩɪɨɛɥɟɦ, ɡɚɞɚɧɧɵɯ ɭɠɟ 

ɛɥɭɦɫɛɟɪɢɣɫɤɢɦ ɤɪɭɠɤɨɦ,  ɢ ɪɭɫɫɤɢɣ ɩɢɫɚɬɟɥɶ ɩɪɟɞɫɬɚɟɬ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɤɚɤ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬ (ɪɚɛɨɬɵ Ƚ. ɉ. ɋɬɨɭɷɥɥɚ). ɇɨ, ɧɚɱɢɧɚɹ ɫ 1990-ɯ ɝɝ., ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ 

ɱɟɯɨɜɟɞɟɧɢɢ ɛɵɥɚ ɨɫɨɡɧɚɧɚ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɤɨɦɩɥɟɤɫɧɨɝɨ ɩɨɞɯɨɞɚ ɤ ɬɜɨɪɱɟɫɬɜɭ 

ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɜ ɩɨɥɧɨɬɟ ɛɢɨɝɪɚɮɢɱɟɫɤɨɝɨ, ɩɨɷɬɨɥɨɝɢɱɟɫɤɨɝɨ ɢ 

ɤɨɧɬɟɤɫɬɭɚɥɶɧɨɝɨ ɩɨɞɯɨɞɨɜ (ɦɨɧɨɝɪɚɮɢɹ Ⱦ. Ɋɟɣɮɢɥɞɚ); ɩɪɢ ɷɬɨɦ ɜ ɪɚɦɤɚɯ 

ɩɨɫɥɟɞɧɟɝɨ ɢɡ ɧɢɯ ɧɚ ɪɭɛɟɠɟ XX–XXI ɜɜ. ɩɪɟɞɩɨɱɬɟɧɢɟ ɡɚɱɚɫɬɭɸ ɨɬɞɚɟɬɫɹ 

ɮɢɥɨɫɨɮɫɤɨ-ɪɟɥɢɝɢɨɡɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ (Ɇ. ɋ. ɋɜɢɮɬ). ɉɪɢɧɰɢɩɢɚɥɶɧɨ ɜɚɠɧɵɦ ɜ 

ɤɨɧɬɟɤɫɬɟ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɬɨ, ɱɬɨ ɜɫɟ ɷɬɢ ɦɟɬɨɞɨɥɨɝɢɱɟɫɤɢɟ 

ɩɨɞɯɨɞɵ ɤ ɬɜɨɪɱɟɫɤɨɦɭ ɧɚɫɥɟɞɢɸ ɑɟɯɨɜɚ ɚɤɬɢɜɢɡɢɪɨɜɚɥɢ ɢɧɬɟɪɟɫ ɚɧɝɥɨɹɡɵɱɧɵɯ 

ɭɱɟɧɵɯ ɤ ɩɨɜɟɫɬɢ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɫɩɟɰɢɚɥɶɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɤɨɬɨɪɨɣ 

ɡɚɧɢɦɚɟɬ ɜɚɠɧɨɟ ɦɟɫɬɨ ɜ ɢɯ ɬɪɭɞɚɯ ɤɨɧɰɚ XX – ɧɚɱɚɥɚ ББI ɜɜ. 
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 ɋɨɛɟɧɧɢɤɨɜ Ⱥ. ɋ. Ɇɟɠɞɭ «ɟɫɬɶ Ȼɨɝ» ɢ «ɧɟɬ Ȼɨɝɚ»… ɋ. 36. 
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4.2. «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɚɯ Ɋ. ɉɢɜɢɚ / Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ  
ɢ Ɋ. ɍɢɥɤɫɚ 

 

ɉɨɫɥɟɞɧɢɟ ɚɧɝɥɨɹɡɵɱɧɵɟ ɩɟɪɟɜɨɞɵ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɯɪɨɧɨɥɨɝɢɱɟɫɤɢ 

ɨɬɧɨɫɹɳɢɟɫɹ ɤ ɭɠɟ ɤ ɧɚɱɚɥɭ XXI ɜ., ɩɪɨɞɨɥɠɚɸɬ  ɪɟɰɟɩɬɢɜɧɭɸ ɬɪɚɞɢɰɢɸ ɫɜɨɢɯ 

ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ, ɭɬɜɟɪɠɞɚɜɲɢɯ ɢɦɩɪɟɫɫɢɨɧɢɡɦ ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ ɟɳɟ ɜ 

10–20 ɝɝ. ɏɏ ɜ.  

ɋɟɞɶɦɨɣ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 2000 ɝ. ɛɵɥ ɜɵɩɨɥɧɟɧ Ɋɢɱɚɪɞɨɦ 

ɉɢɜɢɚ ɢ Ʌɚɪɢɫɨɣ ȼɨɥɨɯɨɧɫɤɨɣ. Ɉɧɢ ɩɟɪɟɜɟɥɢ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɩɨɜɟɫɬɢ 

Ƚɨɝɨɥɹ, ɪɨɦɚɧɵ Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɧɟɤɨɬɨɪɵɟ ɪɚɫɫɤɚɡɵ ɑɟɯɨɜɚ, ɪɨɦɚɧɵ  Ɍɨɥɫɬɨɝɨ 

«ȼɨɣɧɚ ɢ ɦɢɪ» ɢ «Ⱥɧɧɚ Ʉɚɪɟɧɢɧɚ»,  ɪɨɦɚɧ Ȼɭɥɝɚɤɨɜɚ «Ɇɚɫɬɟɪ ɢ Ɇɚɪɝɚɪɢɬɚ» ɢ ɞɪ.  

Ɋ. ɉɢɜɢɚ – ɡɚɫɥɭɠɟɧɧɵɣ ɩɪɨɮɟɫɫɨɪ ɫɪɚɜɧɢɬɟɥɶɧɨɣ ɥɢɬɟɪɚɬɭɪɵ 

Ⱥɦɟɪɢɤɚɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ ɜ ɉɚɪɢɠɟ, ɩɟɪɟɜɨɞɱɢɤ ɢ ɩɨɷɬ. Ɉɧ ɩɟɪɟɜɨɞɢɬ ɜ 

ɬɚɧɞɟɦɟ ɫɨ ɫɜɨɟɣ ɫɭɩɪɭɝɨɣ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ, ɜɵɩɭɫɤɧɢɰɟɣ ɮɢɥɨɥɨɝɢɱɟɫɤɨɝɨ 

ɮɚɤɭɥɶɬɟɬɚ Ʌɟɧɢɧɝɪɚɞɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, ɤɨɬɨɪɚɹ ɜ ɇɶɸ-Ƀɨɪɤɟ, ɝɞɟ ɨɧɢ ɪɚɧɶɲɟ 

ɠɢɥɢ, ɩɪɨɲɥɚ ɨɛɭɱɟɧɢɟ ɜ ɋɜɹɬɨ-ȼɥɚɞɢɦɢɪɫɤɨɣ ɞɭɯɨɜɧɨɣ ɚɤɚɞɟɦɢɢ. Ɍɚɤ, Ʌ. 

ȼɨɥɨɯɨɧɫɤɚɹ ɩɟɪɟɜɟɥɚ ɫ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɥɟɤɰɢɨɧɧɵɣ ɤɭɪɫ 

ɩɪɨɬɨɩɪɟɫɜɢɬɟɪɚ ɂɨɚɧɧɚ Ɇɟɣɧɞɨɪɮɚ «ȼɜɟɞɟɧɢɟ ɜ ɫɜɹɬɨ-ɨɬɱɟɫɤɨɟ ɛɨɝɨɫɥɨɜɢɟ» ɢ 

ɤɧɢɝɭ ɩɪɨɬɨɩɪɟɫɜɢɬɟɪɚ Ⱥɥɟɤɫɚɧɞɪɚ ɒɦɟɦɚɧɚ «Ɂɚ ɠɢɡɧɶ ɦɢɪɚ»402
. 

 «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɜɨɲɥɚ ɜ ɤɧɢɝɭ 

«Chekhov A. Stories»403
 (2000), ɨɩɭɛɥɢɤɨɜɚɧɧɭɸ ɜ ɇɶɸ-Ƀɨɪɤɟ. ɗɬɨɬ ɫɛɨɪɧɢɤ, 

ɩɨɦɢɦɨ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɫɨɞɟɪɠɢɬ ɟɳɟ 29 ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, 

ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɯ ɜɫɟ ɩɟɪɢɨɞɵ ɟɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɧɚɱɢɧɚɹ ɫ 1883 ɝ. ɢ ɞɨ ɫɚɦɨɝɨ 

ɩɨɫɥɟɞɧɟɝɨ ɩɪɨɡɚɢɱɟɫɤɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ («ɋɦɟɪɬɶ ɱɢɧɨɜɧɢɤɚ», «Ɇɟɥɸɡɝɚ», 

«ȿɝɟɪɶ», «Ɂɥɨɭɦɵɲɥɟɧɧɢɤ», «ɉɚɧɢɯɢɞɚ», «Ⱥɧɸɬɚ», «ɋɜɹɬɨɣ ɧɨɱɶɸ», «ȼɚɧɶɤɚ», 

«ɋɩɚɬɶ ɯɨɱɟɬɫɹ», «Ƚɭɫɟɜ», «Ȼɚɛɵ», «ɉɨɩɪɵɝɭɧɶɹ», «ȼ ɫɫɵɥɤɟ», «ɉɚɥɚɬɚ № 6», 

«ɑɟɪɧɵɣ ɦɨɧɚɯ», «ɋɤɪɢɩɤɚ Ɋɨɬɲɢɥɶɞɚ», «ɋɬɭɞɟɧɬ», «Ⱥɧɧɚ ɧɚ ɲɟɟ», «Ⱦɨɦ ɫ 

ɦɟɡɨɧɢɧɨɦ», «ɑɟɥɨɜɟɤ ɜ ɮɭɬɥɹɪɟ», «Ʉɪɵɠɨɜɧɢɤ», «ɋɥɭɱɚɣ ɢɡ ɩɪɚɤɬɢɤɢ», 

                                                 
402

 ȼɚɫɢɥɶɱɟɧɤɨ Ɍ. ȼ. Ɋɨɦɚɧ Ɏ. Ɇ. Ⱦɨɫɬɨɟɜɫɤɨɝɨ «Ȼɪɚɬɶɹ Ʉɚɪɚɦɚɡɨɜɵ» ɜ ɚɧɝɥɨɹɡɵɱɧɵɯ ɩɟɪɟɜɨɞɚɯ: ɞɢɫ. … 
ɤɚɧɞ. ɮɢɥɨɥ. ɧɚɭɤ. Ɍɨɦɫɤ, 1997. ɋ. 132. 

403
  Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. P. VIII. 



141 

 

 

.  

«Ⱦɭɲɟɱɤɚ», «ɉɨ ɞɟɥɚɦ ɫɥɭɠɛɵ», «Ⱦɚɦɚ ɫ ɫɨɛɚɱɤɨɣ», «ɇɚ ɫɜɹɬɤɚɯ», «ȼ ɨɜɪɚɝɟ», 

«Ⱥɪɯɢɟɪɟɣ» ɢ «ɇɟɜɟɫɬɚ»). 

ɉɪɢ ɚɧɚɥɢɡɟ ɩɟɪɟɜɨɞɨɜ ɜ ɤɚɱɟɫɬɜɟ ɫɨɩɪɨɜɨɞɢɬɟɥɶɧɵɯ ɦɚɬɟɪɢɚɥɨɜ 

ɩɪɢɜɥɟɤɚɸɬɫɹ: 

1) ɜɫɬɭɩɢɬɟɥɶɧɚɹ ɫɬɚɬɶɹ Ɋ. ɉɢɜɢɚ; 

2) ɤɨɦɦɟɧɬɚɪɢɢ ɩɟɪɟɜɨɞɱɢɤɨɜ. 

ȼ ɫɜɨɟɣ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ Ɋ. ɉɢɜɢɚ ɪɚɡɦɵɲɥɹɟɬ ɨɛ ɨɪɢɝɢɧɚɥɶɧɨɫɬɢ 

ɱɟɯɨɜɫɤɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɫɩɟɰɢɚɥɶɧɨ ɨɫɬɚɧɚɜɥɢɜɚɹɫɶ ɧɚ ɟɝɨ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ ɢ 

ɩɨɞɱɟɪɤɢɜɚɹ ɦɭɡɵɤɚɥɶɧɨɫɬɶ ɟɝɨ ɩɪɨɢɡɜɟɞɟɧɢɣ. Ɋɚɫɫɦɚɬɪɢɜɚɹ ɑɟɯɨɜɚ ɤɚɤ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɚ, ɭɱɟɧɵɣ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɨɩɢɪɚɟɬɫɹ ɧɚ ɜɵɫɤɚɡɵɜɚɧɢɹ Ʌ. ɇ. 

Ɍɨɥɫɬɨɝɨ404, ɨɞɧɢɦ ɢ ɩɟɪɜɵɯ ɩɨɞɱɟɪɤɧɭɜɲɟɝɨ ɧɨɜɚɬɨɪɫɬɜɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ 

ɮɨɪɦɵ ɑɟɯɨɜɚ. ɉɪɢ ɷɬɨɦ Ɋ. ɉɢɜɢɚ ɨɬɦɟɱɚɟɬ, ɱɬɨ Ɍɨɥɫɬɨɣ ɛɵɥ ɧɟ ɟɞɢɧɫɬɜɟɧɧɵɦ, 

ɤɬɨ ɢɫɩɨɥɶɡɨɜɚɥ ɬɟɪɦɢɧ «ɢɦɩɪɟɫɫɢɨɧɢɡɦ» ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɑɟɯɨɜɭ, ɜ ɱɚɫɬɧɨɫɬɢ 

ɭɱɟɧɵɣ ɭɩɨɦɢɧɚɟɬ Ȼ. Ɇ. ɗɣɯɟɧɛɚɭɦɚ405
. 

ɉɪɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɟ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɚɦɟɪɢɤɚɧɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ 

ɜɧɨɜɶ, ɤɚɤ ɢ ɦɧɨɝɢɟ ɟɝɨ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɢ, ɢɫɩɨɥɶɡɭɟɬ, ɩɪɟɠɞɟ ɜɫɟɝɨ, 

ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɩɨɞɯɨɞ ɢ ɩɪɨɜɨɞɢɬ ɨɩɪɟɞɟɥɟɧɧɵɟ ɩɚɪɚɥɥɟɥɢ ɦɟɠɞɭ ɑɟɯɨɜɵɦ 

ɢ ɩɪɨɮɟɫɫɨɪɨɦ ɦɟɞɢɰɢɧɵ: ɤɚɤ ɢ ɟɝɨ ɝɟɪɨɣ, ɩɢɫɚɬɟɥɶ ɨɬɤɚɡɵɜɚɟɬɫɹ  ɡɚɦɟɧɢɬɶ 

ɥɨɠɧɨɝɨ ɛɨɝɚ ɧɚ ɨɬɫɭɬɫɬɜɭɸɳɟɝɨ «ɛɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ».  Ɂɞɟɫɶ ɭɱɟɧɵɣ ɜɧɨɜɶ 

ɢɞɟɬ ɜɫɥɟɞ ɡɚ ɦɧɟɧɢɟɦ Ʌɶɜɚ ɒɟɫɬɨɜɚ ɨ ɩɨɥɧɨɦ ɨɬɫɭɬɫɬɜɢɢ ɭ ɑɟɯɨɜɚ ɩɪɟɞɚɧɧɨɫɬɢ 

ɤɚɤɢɦ-ɥɢɛɨ ɨɩɪɟɞɟɥɟɧɧɵɦ ɢɞɟɹɦ ɢ ɞɚɠɟ ɨ ɩɨɬɟɪɟ ɢɦ ɩɪɟɞɫɬɚɜɥɟɧɢɣ ɨ ɫɜɹɡɹɯ, 

ɫɭɳɟɫɬɜɭɸɳɢɯ ɦɟɠɞɭ ɨɬɞɟɥɶɧɵɦɢ ɠɢɡɧɟɧɧɵɦɢ ɫɨɛɵɬɢɹɦɢ406
.  

Ɋ. ɉɢɜɢɚ ɪɚɡɦɵɲɥɹɟɬ ɨ ɬɨɦ, ɱɬɨ ɧɚɭɱɧɨɟ ɦɢɪɨɜɨɡɡɪɟɧɢɟ ɑɟɯɨɜɚ ɩɪɢɜɟɥɨ ɟɝɨ 

ɤ ɨɫɨɡɧɚɧɢɸ ɛɟɡɠɚɥɨɫɬɧɨɫɬɢ ɢ ɪɚɜɧɨɞɭɲɢɢ ɦɢɪɨɜɨɝɨ ɩɨɪɹɞɤɚ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 

ɫɬɪɚɞɚɧɢɹɦ ɨɬɞɟɥɶɧɨɝɨ ɱɟɥɨɜɟɤɚ, ɩɨɫɤɨɥɶɤɭ ɩɢɫɚɬɟɥɶ ɫɬɨɥɤɧɭɥɫɹ ɫ ɷɬɢɦ ɜ ɫɜɨɟɣ 

ɦɟɞɢɰɢɧɫɤɨɣ ɩɪɚɤɬɢɤɟ. Ƚɥɚɜɧɵɣ ɝɟɪɨɣ ɩɨɜɟɫɬɢ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɫɬɚɥɤɢɜɚɟɬɫɹ 

                                                 
404

 ɋɦ.: Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. P. VIII. 
405

 Eichenbaum B. Chekhov at Large // Chekhov: Collection of Critical Essays; ed. R. L. Jackson. N. Y, 1967. P. 

21 – 32. 
406

 Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. P. XIV. 



142 

 

 

.  

ɫ ɬɨɣ ɠɟ ɫɚɦɨɣ ɠɟɫɬɨɤɨɫɬɶɸ ɢ ɫɨɛɫɬɜɟɧɧɵɦ ɛɟɫɫɢɥɢɟɦ ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ ɭ ɫɟɛɹ ɞɨɦɚ 

ɢ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ.  

Ɋ. ɉɢɜɢɚ ɨɬɦɟɱɚɟɬ ɫɯɨɞɫɬɜɨ ɩɨɡɢɰɢɢ ɑɟɯɨɜɚ ɢ ɟɝɨ ɝɟɪɨɹ ɜ ɢɯ ɩɪɟɞɩɨɱɬɟɧɢɢ 

ɮɪɚɧɰɭɡɫɤɢɯ ɩɢɫɚɬɟɥɟɣ, ɡɞɟɫɶ ɭɱɟɧɵɣ ɭɤɚɡɵɜɚɟɬ ɧɚ ɜɥɢɹɧɢɟ ɬɜɨɪɱɟɫɬɜɚ Ƚɸɫɬɚɜɚ 

Ɏɥɨɛɟɪɚ, ɗɦɢɥɹ Ɂɨɥɹ, Ƚɢ ɞɟ Ɇɨɩɚɫɫɚɧɚ, ɤɨɬɨɪɵɯ ɑɟɯɨɜ, ɧɚɪɹɞɭ ɫ Ɍɨɥɫɬɵɦ, ɫɱɢɬɚɥ 

ɫɜɨɢɦɢ ɭɱɢɬɟɥɹɦɢ. ɗɦɢɥɶ Ɂɨɥɹ ɤɚɤ «ɭɱɟɧɵɣ-ɩɢɫɚɬɟɥɶ» ɢ ɟɝɨ «ɷɤɫɩɟɪɢɦɟɧɬɚɥɶɧɵɣ 

ɪɨɦɚɧ» ɨɱɟɧɶ ɢɧɬɟɪɟɫɨɜɚɥɢ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ. ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɫɪɚɜɧɢɜɚɹ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ ɢ Ƚɢ ɞɟ Ɇɨɩɚɫɫɚɧɚ, Ɋ. ɉɢɜɢɚ ɭɤɚɡɵɜɚɟɬ ɧɚ ɬɨ, ɱɬɨ ɪɭɫɫɤɢɣ 

ɩɢɫɚɬɟɥɶ ɦɧɨɝɨɦɭ ɧɚɭɱɢɥɫɹ ɭ ɫɜɨɟɝɨ ɮɪɚɧɰɭɡɫɤɨɝɨ ɫɨɛɪɚɬɚ ɜ ɨɛɥɚɫɬɢ ɦɚɥɨɝɨ 

ɠɚɧɪɚ, ɜ ɩɥɚɧɟ ɠɚɧɪɨɜɨɣ ɢ ɫɸɠɟɬɧɨɣ ɨɪɝɚɧɢɡɚɰɢɢ ɫɜɨɢɯ ɩɨɜɟɫɬɟɣ ɢ ɪɚɫɫɤɚɡɨɜ407
. 

Ɉɩɢɪɚɹɫɶ ɧɚ ɷɬɨɬ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ ɨɩɵɬ, ɑɟɯɨɜ ɫɭɳɟɫɬɜɟɧɧɨ ɢɡɦɟɧɢɥ ɠɚɧɪ 

ɪɚɫɫɤɚɡɚ ɜ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ. 

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɜ ɤɨɦɦɟɧɬɚɪɢɹɯ ɩɟɪɟɜɨɞɱɢɤɨɜ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ 

ɩɨɹɫɧɹɸɬ, ɱɬɨ ɞɚɧɧɵɣ ɫɛɨɪɧɢɤ ɩɟɪɟɜɨɞɨɜ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɨɯɜɚɬɵɜɚɟɬ ɜɫɟ 

ɩɟɪɢɨɞɵ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ.  

ȼ ɩɪɨɰɟɫɫɟ ɫɚɦɨɝɨ ɩɟɪɟɜɨɞɚ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ ɩɟɪɟɜɨɞɱɢɤɢ ɜɵɞɟɥɢɥɢ ɞɜɚ 

ɧɚɢɛɨɥɶɲɢɯ ɡɚɬɪɭɞɧɟɧɢɹ, ɫ ɤɨɬɨɪɵɦɢ ɨɧɢ ɫɬɨɥɤɧɭɥɢɫɶ. 

ȼɨ-ɩɟɪɜɵɯ, ɷɬɨ ɩɟɪɟɞɚɱɚ ɜ ɩɟɪɟɜɨɞɟ ɫ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ 

ɧɟɨɠɢɞɚɧɧɨɣ ɫɦɟɧɵ ɧɚɫɬɨɹɳɟɝɨ ɜɪɟɦɟɧɢ ɧɚ ɩɪɨɲɟɞɲɟɟ ɢ ɨɛɪɚɬɧɨ. 

ȼɨ-ɜɬɨɪɵɯ, ɩɨ ɦɧɟɧɢɸ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ, ɨɛɳɢɣ ɫɬɢɥɶ ɱɟɯɨɜɫɤɨɣ 

ɩɪɨɡɵ ɩɟɪɟɜɟɫɬɢ ɧɟɜɨɡɦɨɠɧɨ, ɩɨɫɤɨɥɶɤɭ ɜ ɧɟɣ ɟɫɬɶ ɜɪɨɠɞɟɧɧɵɣ ɚɜɬɨɪɫɤɢɣ ɪɢɬɦ, 

ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɨɝɨ ɨɧ ɩɟɪɟɞɚɟɬ ɱɢɬɚɬɟɥɸ ɫɜɨɟ ɨɩɢɫɚɧɢɟ ɨɤɪɭɠɚɸɳɟɝɨ ɦɢɪɚ. ȼ 

ɩɟɪɟɜɨɞɟ ɦɨɠɟɬ ɛɵɬɶ ɜɨɫɩɪɨɢɡɜɟɞɟɧ ɬɨɥɶɤɨ ɨɛɳɢɣ ɫɦɵɫɥ ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, ɚ 

ɩɟɪɟɜɨɞɱɢɤ ɞɨɥɠɟɧ ɫɬɪɟɦɢɬɶɫɹ ɤ ɩɟɪɟɞɚɱɟ ɪɢɬɦɚ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ ɫ ɩɨɦɨɳɶɸ 

ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɫɪɟɞɫɬɜ ɫɜɨɟɝɨ ɹɡɵɤɚ408
. 

Ɂɚɤɨɧɨɦɟɪɧɨ, ɱɬɨ ɩɪɢ ɚɧɚɥɢɡɟ ɩɨɫɥɟɞɧɢɯ ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ ɡɚɱɚɫɬɭɸ ɛɭɞɭɬ 

ɨɫɦɵɫɥɹɬɶɫɹ ɩɟɪɟɜɨɞɱɟɫɤɢɟ ɪɟɲɟɧɢɹ ɬɟɯ ɩɪɢɧɰɢɩɢɚɥɶɧɵɯ ɮɪɚɝɦɟɧɬɨɜ ɨɪɢɝɢɧɚɥɚ, 

ɤɨɬɨɪɵɟ ɭɠɟ ɩɪɢɜɥɟɤɚɥɢɫɶ ɞɥɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɜ ɩɪɟɞɵɞɭɳɢɯ ɝɥɚɜɚɯ ɪɚɛɨɬɵ.   
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Ⱥɧɚɥɢɡ ɩɟɪɟɜɨɞɚ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɩɨɤɚɡɚɥ 

ɫɥɟɞɭɸɳɟɟ. 

ȼ ɤɚɱɟɫɬɜɟ ɩɟɪɟɜɨɞɚ ɧɚɡɜɚɧɢɹ ɱɟɯɨɜɫɤɨɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ɋ. ɉɢɜɢɚ ɢ Ʌ. 

ȼɨɥɨɯɨɧɫɤɚɹ ɢɫɩɨɥɶɡɭɸɬ ɬɨɬ ɠɟ ɜɚɪɢɚɧɬ «A boring ЬЭШЫв», ɱɬɨ ɢ Ⱦ. Ɇɚɝɚɪɲɚɤ; 

ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɷɬɨɬ ɜɚɪɢɚɧɬ ɩɟɪɟɜɨɞɚ ɭɠɟ ɛɵɥ ɩɪɨɤɨɦɦɟɧɬɢɪɨɜɚɧ ɜ 

ɩɨɫɜɹɳɟɧɧɨɦ ɟɦɭ ɪɚɡɞɟɥɟ ɪɚɛɨɬɵ. 

ɂɧɬɟɪɩɪɟɬɚɰɢɹ ɢɯ ɩɟɪɟɜɨɞɚ ɩɨɞɡɚɝɨɥɨɜɤɚ ɛɭɞɟɬ ɩɪɟɞɫɬɚɜɥɟɧɚ ɧɢɠɟ ɜ 

ɫɨɩɨɫɬɚɜɥɟɧɢɢ ɫ ɩɟɪɟɜɨɞɨɦ Ɋ. ɍɢɥɤɫɚ.  

ɂ – ɜɧɨɜɶ ɪɚɫɫɭɠɞɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨ ɪɨɫɫɢɣɫɤɢɯ ɫɟɪɶɟɡɧɵɯ 

ɠɭɪɧɚɥɚɯ.  

Ɉɪɢɝɢɧɚɥ: «Чɢɬɚɹ ɫɟɪɶɟɡɧɵɟ ɫɬɚɬɶɢ, ɹ ɱɭɜɫɬɜɭɸ ɬɨɱɧɨ ɬɚɤɨɣ ɠɟ 

ɧɟɨɩɪɟɞɟɥɟɧɧɵɣ ɫɬɪɚɯ. ɇɟɨɛɵɱɚɣɧɚɹ ɜɚɠɧɨɫɬɶ, ɢɝɪɢɜɵɣ ɝɟɧɟɪɚɥɶɫɤɢɣ ɬɨɧ, 

ɮɚɦɢɥɶɹɪɧɨɟ ɨɛɪɚɳɟɧɢɟ ɫ ɢɧɨɫɬɪɚɧɧɵɦɢ ɚɜɬɨɪɚɦɢ, ɭɦɟɧɶɟ ɫ ɞɨɫɬɨɢɧɫɬɜɨɦ 

ɩɟɪɟɥɢɜɚɬɶ ɢɡ ɩɭɫɬɨɝɨ ɜ ɩɨɪɨɠɧɟɟ  – ɜɫё ɷɬɨ ɞɥɹ ɦɟɧɹ ɧɟɩɨɧɹɬɧɨ, ɫɬɪɚɲɧɨ ɢ ɧɟ 

ɩɨɯɨɠɟ ɧɚ ɫɤɪɨɦɧɨɫɬɶ ɢ ɞɠɟɧɬɟɥɶɦɟɧɫɤɢ ɩɨɤɨɣɧɵɣ ɬɨɧ, ɤ ɤɨɬɨɪɵɦ ɹ ɩɪɢɜɵɤ, 

ɱɢɬɚɹ ɧɚɲɢɯ ɩɢɫɚɬɟɥɟɣ-ɜɪɚɱɟɣ ɢ ɟɫɬɟɫɬɜɟɧɧɢɤɨɜ» (Ɍ. 7. ɋ. 293). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «When I read serious articles I feel 

exactly the same vague fear. The extraordinary importance, the facetiously pontifical 

tone, the familiar treatment of foreign authors, the knack of augustly pouring from 

empty into void –  I find it all incomprehensible, frightening, and nothing like the 

moНОstв КnН РОntХОmКnХв МКХm tonО I’m КММustomОН to Тn rОКНТnР аСКt НoМtors КnН 

nКturКХ sМТОntТsts аrТtО»409
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ʉɨɝɞɚ ɹ ɱɢɬɚɸ ɫɟɪɶɟɡɧɵɟ ɫɬɚɬɶɢ, ɹ ɱɭɜɫɬɜɭɸ ɬɨɱɧɨ 

ɬɚɤɨɣ ɠɟ ɧɟɨɩɪɟɞɟɥɟɧɧɵɣ ɫɬɪɚɯ. ɇɟɨɛɵɱɚɣɧɚɹ ɜɚɠɧɨɫɬɶ, ɢɝɪɢɜɵɣ (ɲɭɬɥɢɜɵɣ) 

ɩɚɩɫɤɢɣ (ɧɚɞɦɟɧɧɵɣ) ɬɨɧ, ɮɚɦɢɥɶɹɪɧɨɟ ɨɛɪɚɳɟɧɢɟ ɢɧɨɫɬɪɚɧɧɵɯ ɚɜɬɨɪɨɜ, 

ɭɦɟɧɶɟ ɛɥɚɝɨɪɨɞɧɨ ɩɟɪɟɥɢɜɚɬɶ ɢɡ ɩɭɫɬɨɝɨ ɜ ɩɨɪɨɠɧɟɟ – ɹ ɧɚɯɨɠɭ ɜɫɟ ɷɬɨ 

ɧɟɩɨɧɹɬɧɵɦ, ɫɬɪɚɲɧɵɦ ɢ ɧɟ ɩɨɯɨɠɢɦ ɧɚ ɬɭ ɫɤɪɨɦɧɨɫɬɶ ɢ ɞɠɟɧɬɟɥɶɦɟɧɫɤɢ 
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ɫɩɨɤɨɣɧɵɣ ɬɨɧ, ɤ ɤɨɬɨɪɵɦ ɹ ɩɪɢɜɵɤ, ɱɢɬɚɹ, ɱɬɨ ɩɢɲɭɬ ɜɪɚɱɢ ɢ ɭɱɟɧɵɟ-

ɟɫɬɟɫɬɜɟɧɧɢɤɢ». 

ȼ ɷɬɨɦ ɩɟɪɟɜɨɞɟ ɜɵɹɜɥɹɟɬɫɹ ɫɤɪɵɬɵɣ ɪɟɥɢɝɢɨɡɧɵɣ ɩɨɞɬɟɤɫɬ, ɤɨɬɨɪɵɣ 

ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɡɚɦɟɧɟ «ɝɟɧɟɪɚɥɶɫɤɨɝɨ ɬɨɧɚ» ɧɚ «pontifical tone». «Pontifical» ɢɦɟɟɬ 

ɫɥɟɞɭɸɳɭɸ ɫɟɦɚɧɬɢɤɭ: 1. Relating to, characteristic of, or suitable for a pope or a 

bishop. 2. Having the dignity, pomp, or authority of a pontiff or a bishop. 3. Pompously 

dogmatic or self-important; pretentious
410

. (1. Ɉɬɧɨɫɹɳɢɣɫɹ ɢɥɢ ɩɨɞɯɨɞɹɳɢɣ ɞɥɹ 

ɪɢɦɫɤɨɝɨ ɩɚɩɵ ɢɥɢ ɟɩɢɫɤɨɩɚ. 2. Ɉɛɥɚɞɚɸɳɢɣ ɞɨɫɬɨɢɧɫɬɜɨɦ, ɜɟɥɢɤɨɥɟɩɢɟɦ ɢ 

ɜɥɚɫɬɶɸ ɪɢɦɫɤɨɝɨ ɩɚɩɵ ɢɥɢ ɟɩɢɫɤɨɩɚ. 3. ɇɚɩɵɳɟɧɧɨ ɞɨɝɦɚɬɢɱɟɫɤɢɣ ɢɥɢ ɫ 

ɛɨɥɶɲɢɦ ɫɚɦɨɦɧɟɧɢɟɦ; ɧɚɞɦɟɧɧɵɣ/ ɩɪɟɬɟɧɰɢɨɡɧɵɣ – ȿ.ɋ.).  

ɉɟɪɟɜɨɞɱɢɤɢ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɢɦɟɥɢ ɜ ɜɢɞɭ ɩɨɫɥɟɞɧɟɟ ɡɧɚɱɟɧɢɟ ɷɬɨɝɨ ɫɥɨɜɚ, ɜ 

ɰɟɥɨɦ ɫɨɯɪɚɧɹɹ ɨɛɳɢɣ ɫɦɵɫɥ ɞɚɧɧɨɝɨ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ ɜ ɫɜɨɟɦ ɬɟɤɫɬɟ. ȼ ɬɚɤɨɦ 

ɩɟɪɟɜɨɞɟ ɨɧɢ ɫɬɪɟɦɹɬɫɹ ɚɤɬɭɚɥɢɡɢɪɨɜɚɬɶ ɨɩɪɟɞɟɥɟɧɧɵɟ ɮɚɤɬɵ ɢɡ ɠɢɡɧɢ ɝɥɚɜɧɨɝɨ 

ɝɟɪɨɹ, ɜ ɱɚɫɬɧɨɫɬɢ ɟɝɨ ɨɛɭɱɟɧɢɟ ɜ ɞɭɯɨɜɧɨɣ ɫɟɦɢɧɚɪɢɢ. ɉɪɢ ɷɬɨɦ Ɋ. ɉɢɜɢɚ ɢ Ʌ. 

ȼɨɥɨɯɨɧɫɤɚɹ ɫɬɪɟɦɹɬɫɹ ɩɟɪɟɞɚɬɶ ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɱɢɬɚɬɟɥɸ ɞɨɫɬɚɬɨɱɧɨ ɫɥɨɠɧɨɟ 

ɨɬɧɨɲɟɧɢɟ ɑɟɯɨɜɚ ɤ ɫɥɭɠɢɬɟɥɹɦ ɯɪɢɫɬɢɚɧɫɤɨɣ ɰɟɪɤɜɢ, ɩɨɞɱɟɪɤɢɜɚɹ ɢɯ 

ɜɵɫɨɤɨɦɟɪɢɟ ɢ ɫɬɪɟɦɥɟɧɢɟ ɜɵɡɜɚɬɶ ɫɬɪɚɯ.  

Ɉɩɢɫɵɜɚɹ ɠɢɡɧɶ Ʉɚɬɢ, ɩɪɨɮɟɫɫɨɪ ɫɩɟɰɢɚɥɶɧɨ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɧɚ ɟɟ 

ɭɜɥɟɱɟɧɢɢ ɬɟɚɬɪɨɦ. 

Ɉɪɢɝɢɧɚɥ: «ɉɨɡɞɧɟɟ ɨɧɚ ɫɬɚɥɚ ɩɪɢɜɨɡɢɬɶ ɫ ɫɨɛɨɸ ɰɟɥɵɦɢ ɞɸɠɢɧɚɦɢ 

ɩɨɪɬɪɟɬɵ ɚɤɬɟɪɨɜ ɢ ɚɤɬɪɢɫ, ɧɚ ɤɨɬɨɪɵɯ ɦɨɥɢɥɚɫɶ; ɩɨɬɨɦ ɩɨɩɪɨɛɨɜɚɥɚ 

ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɥɸɛɢɬɟɥɶɫɤɢɯ ɫɩɟɤɬɚɤɥɹɯ ɢ ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɤɨɝɞɚ 

ɤɨɧɱɢɥɚ ɤɭɪɫ, ɨɛɴɹɜɢɥɚ ɦɧɟ, ɱɬɨ ɨɧɚ ɪɨɞɢɥɚɫɶ ɛɵɬɶ ɚɤɬɪɢɫɨɣ» (Ɍ. 7. ɋ. 269). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «LКtОr sСО stКrtОН ЛrТnРТnР СomО НoгОns 

of portraits of actors and actresses she adored; then she tried a few times to take part in 

amateur productions, and finally, when she finished school, she announced to me that 

sСО аКs Лorn to ЛО Кn КМtrОss»411
. 
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ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɨɡɞɧɟɟ ɨɧɚ ɫɬɚɥɚ ɩɪɢɜɨɡɢɬɶ ɞɨɦɨɣ ɞɸɠɢɧɚɦɢ ɩɨɪɬɪɟɬɵ 

ɚɤɬɟɪɨɜ ɢ ɚɤɬɪɢɫ, ɤɨɬɨɪɵɯ ɨɛɨɠɚɥɚ; ɩɨɬɨɦ ɨɧɚ ɩɨɩɪɨɛɨɜɚɥɚ ɧɟɫɤɨɥɶɤɨ ɪɚɡ 

ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɥɸɛɢɬɟɥɶɫɤɢɯ ɫɩɟɤɬɚɤɥɹɯ ɢ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɤɨɝɞɚ ɨɧɚ ɨɤɨɧɱɢɥɚ 

ɲɤɨɥɭ, ɨɧɚ ɨɛɴɹɜɢɥɚ ɦɧɟ, ɱɬɨ ɨɧɚ ɪɨɞɢɥɚɫɶ ɛɵɬɶ ɚɤɬɪɢɫɨɣ». 

ȼ ɩɟɪɟɜɨɞɟ ɞɚɧɧɨɝɨ ɮɪɚɝɦɟɧɬɚ, ɧɚɩɪɨɬɢɜ, ɪɟɥɢɝɢɨɡɧɚɹ ɬɟɦɚɬɢɤɚ ɫɦɹɝɱɚɟɬɫɹ. 

ɂɦɟɹ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɯɪɢɫɬɢɚɧɫɤɢɦ ɤɪɭɝɚɦ, Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɤɚɤ 

ɨɞɢɧ ɢɡ ɩɟɪɟɜɨɞɱɢɤɨɜ, ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ, ɢɡɛɟɝɚɟɬ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɥɟɤɫɢɤɢ 

ɪɟɥɢɝɢɨɡɧɨɝɨ ɯɚɪɚɤɬɟɪɚ ɜ ɛɵɬɨɜɨɣ ɫɮɟɪɟ. Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɡɚɦɟɧɹɸɬ, 

ɤɚɤ ɢ Ɋ. ɏɢɧɝɥɢ, ɨɪɢɝɢɧɚɥɶɧɨɟ «ɦɨɥɢɥɚɫɶ» ɧɚ ɛɨɥɟɟ ɧɟɣɬɪɚɥɶɧɨɟ ɩɨ 

ɫɟɦɚɧɬɢɱɟɫɤɨɦɭ ɡɧɚɱɟɧɢɸ ɫɥɨɜɨ «adored». 

«Ɇɨɥɢɥɚɫɶ» ɜ ɬɨɥɤɨɜɨɦ ɫɥɨɜɚɪɟ ɋ. ɂ. Ɉɠɟɝɨɜɚ  ɨɡɧɚɱɚɟɬ «1. ɱɢɬɚɬɶ, 

ɩɪɨɢɡɧɨɫɢɬɶ ɦɨɥɢɬɜɭ; 2. Ɉɛɪɚɳɚɬɶɫɹ ɫ ɦɨɥɶɛɚɦɢ, ɫ ɩɪɨɫɶɛɨɣ ɤ Ȼɨɝɭ, ɤ ɧɟɛɟɫɚɦ. 3. 

Ȼɟɫɩɪɟɞɟɥɶɧɨ ɥɸɛɢɬɶ, ɛɨɝɨɬɜɨɪɢɬɶ ɤɨɝɨ-ɬɨ / ɱɬɨ-ɧɢɛɭɞɶ»412
. 

ȼɫɟ ɨɫɬɚɥɶɧɵɟ ɩɹɬɶ ɩɟɪɟɜɨɞɱɢɤɨɜ ɢɫɩɨɥɶɡɨɜɚɥɢ ɫɥɨɜɨ «worship» 

(ɛɨɝɨɬɜɨɪɢɬɶ, ɨɛɨɠɚɬɶ, ɩɨɱɢɬɚɬɶ), ɤɨɬɨɪɨɟ ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɨɬɧɨɫɢɬɫɹ ɤ 

ɪɟɥɢɝɢɨɡɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ ɢ ɢɦɟɟɬ ɫɥɟɞɭɸɳɢɟ ɡɧɚɱɟɧɢɹ – 1. a. The reverent love 

and devotion accorded a deity, an idol, or a sacred object. b. The ceremonies, prayers, or 

other religious forms by which this love is expressed. 2. Ardent devotion; adoration
413

. 

(1. ɚ. ɉɨɱɬɢɬɟɥɶɧɚɹ/ ɛɥɚɝɨɝɨɜɟɣɧɚɹ ɥɸɛɨɜɶ ɢ ɩɪɟɞɚɧɧɨɫɬɶ, ɨɤɚɡɚɧɧɚɹ ɛɨɠɟɫɬɜɭ, 

ɢɞɨɥɭ. ɛ. ɐɟɪɟɦɨɧɢɢ, ɦɨɥɢɬɜɵ ɢɥɢ ɞɪɭɝɢɟ ɪɟɥɢɝɢɨɡɧɵɟ ɮɨɪɦɵ, ɩɨɫɪɟɞɫɬɜɨɦ 

ɤɨɬɨɪɵɯ ɷɬɚ ɥɸɛɨɜɶ ɜɵɪɚɠɚɟɬɫɹ. 2. Ƚɨɪɹɱɚɹ ɧɚɛɨɠɧɨɫɬɶ; ɨɛɨɠɚɧɢɟ/ ɩɨɤɥɨɧɟɧɢɟ –  

ȿ. ɋ.).  

«Adore» ɠɟ ɢɦɟɟɬ ɫɥɟɞɭɸɳɭɸ ɫɟɦɚɧɬɢɤɭ: 1. To worship as God or a god. 2. 

To regard with deep, often rapturous love. 3. To like very much
414

. (1. ɉɨɱɢɬɚɬɶ 

ɩɨɞɨɛɧɨ Ȼɨɝɭ ɢɥɢ ɛɨɝɚ. 2. Ɉɬɧɨɫɢɬɶɫɹ ɫ ɫɢɥɶɧɨɣ, ɱɚɫɬɨ ɜɨɫɬɨɪɠɟɧɧɨɣ ɥɸɛɨɜɶɸ. 3.  

Ɉɱɟɧɶ ɥɸɛɢɬɶ / ɧɪɚɜɢɬɶɫɹ – ȿ. ɋ.). 

                                                 
412

 Ɉɠɟɝɨɜ ɋ. ɂ. ɍɤɚɡ. ɫɨɱ. 
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ɉɪɨɞɨɥɠɟɧɢɟ ɬɟɚɬɪɚɥɶɧɨɣ ɬɟɦɚɬɢɤɢ: ɜ ɨɞɧɨɦ ɢɡ ɫɜɨɢɯ ɩɢɫɟɦ ɇɢɤɨɥɚɣ 

ɋɬɟɩɚɧɨɜɢɱ, ɨɬɜɟɱɚɹ Ʉɚɬɟ ɧɚ ɟɟ ɫɨɦɧɟɧɢɹ ɨ ɬɟɚɬɪɟ ɢ ɪɚɡɨɱɚɪɨɜɚɧɢɟ ɜ ɚɤɬɟɪɚɯ, 

ɫɬɪɟɦɢɬɫɹ ɩɨɤɚɡɚɬɶ, ɱɬɨ ɷɬɨ ɜɵɫɨɤɨɟ ɢɫɤɭɫɫɬɜɨ. 

Ɉɪɢɝɢɧɚɥ: «“Ɇɧɟ ɧɟɪɟɞɤɨ ɩɪɢɯɨɞɢɥɨɫɶ ɛɟɫɟɞɨɜɚɬɶ ɫɨ ɫɬɚɪɢɤɚɦɢ 

ɚɤɬɟɪɚɦɢ, ɛɥɚɝɨɪɨɞɧɟɣɲɢɦɢ ɥɸɞɶɦɢ, ɞɚɪɢɜɲɢɦɢ ɦɟɧɹ ɫɜɨɢɦ ɪɚɫɩɨɥɨɠɟɧɢɟɦ 

<…> Ʌɭɱɲɢɦ ɢɡ ɧɢɯ ɩɪɢɯɨɞɢɥɨɫɶ ɧɚ ɫɜɨɟɦ ɜɟɤɭ  ɢɝɪɚɬɶ ɢ ɜ ɬɪɚɝɟɞɢɢ, ɢ ɜ 

ɨɩɟɪɟɬɤɟ, ɢ ɜ ɩɚɪɢɠɫɤɢɯ ɮɚɪɫɚɯ, ɢ ɜ ɮɟɟɪɢɹɯ, ɢ ɜɫɟɝɞɚ ɨɞɢɧɚɤɨɜɨ ɢɦ ɤɚɡɚɥɨɫɶ, 

ɱɬɨ ɨɧɢ ɲɥɢ ɩɨ ɩɪɹɦɨɦɭ ɩɭɬɢ ɢ ɩɪɢɧɨɫɢɥɢ ɩɨɥɶɡɭ”» (Ɍ. 7. ɋ. 272). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «I СКЯО not ТnПrОquОntХв СКН oММКsТon to 

exchange words with old actors, the noblest of people, who accorded me with their 

sympathy  <…> tСО ЛОst oП tСОm СКН ЛООn oЛХТРОН, Нuring their lives, to play in 

tragedies, and in operettas, and in Parisian farces, and in fairy pageants, yet they 

always had the same feeling of following the straight path and being useful»415
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «Ɇɧɟ ɧɟɪɟɞɤɨ ɩɪɟɞɫɬɚɜɥɹɥɫɹ ɫɥɭɱɚɣ ɨɛɦɟɧɢɜɚɬɶɫɹ ɫɥɨɜɚɦɢ 

ɫɨ ɫɬɚɪɵɦɢ ɚɤɬɟɪɚɦɢ, ɛɥɚɝɨɪɨɞɧɟɣɲɢɦɢ ɢɡ  ɥɸɞɟɣ, ɤɨɬɨɪɵɟ ɨɤɚɡɵɜɚɥɢ ɦɧɟ ɫɜɨɸ 

ɫɢɦɩɚɬɢɸ (ɪɚɫɩɨɥɨɠɟɧɢɟ) <…> ɥɭɱɲɢɦ ɢɡ ɧɢɯ ɩɪɢɯɨɞɢɥɨɫɶ ɧɚ ɫɜɨɟɦ ɜɟɤɭ  

ɢɝɪɚɬɶ ɢ ɜ ɬɪɚɝɟɞɢɢ, ɢ ɜ ɨɩɟɪɟɬɤɟ, ɢ ɜ ɩɚɪɢɠɫɤɢɯ ɮɚɪɫɚɯ, ɢ ɜ ɮɟɟɪɢɹɯ, ɬɟɦ ɧɟ 

ɦɟɧɟɟ, ɭ ɧɢɯ ɜɫɟɝɞɚ ɛɵɥɨ ɨɞɢɧɚɤɨɜɨɟ ɱɭɜɫɬɜɨ ɫɥɟɞɨɜɚɧɢɹ ɩɪɹɦɨɦɭ ɩɭɬɢ ɢ 

ɨɳɭɳɟɧɢɟ ɫɜɨɟɝɨ ɩɨɥɟɡɧɨɝɨ ɫɭɳɟɫɬɜɨɜɚɧɢɹ». 

ȼ ɩɟɪɟɜɨɞɟ ɩɨɡɢɰɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɩɟɪɟɞɚɧɚ ɨɱɟɧɶ ɬɨɱɧɨ. ȼ ɷɬɨɬ 

ɦɨɦɟɧɬ ɨɬ ɩɪɨɮɟɫɫɨɪɚ ɬɪɟɛɭɟɬɫɹ ɦɨɪɚɥɶɧɚɹ ɩɨɞɞɟɪɠɤɚ Ʉɚɬɟ, ɢ ɨɧ ɫɬɚɪɚɟɬɫɹ 

ɜɫɟɥɢɬɶ ɜ ɟɟ ɞɭɲɭ ɭɜɟɪɟɧɧɨɫɬɶ ɜ ɨɫɨɛɨɦ ɩɪɟɞɧɚɡɧɚɱɟɧɢɢ ɢɫɤɭɫɫɬɜɚ, ɧɟɫɦɨɬɪɹ ɧɚ 

ɬɨ, ɱɬɨ ɫɚɦ ɨɧ ɧɟ ɭɛɟɠɞɟɧ ɜ ɨɞɧɨɡɧɚɱɧɨɫɬɢ ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ. ȼ ɷɬɨɦ ɦɨɠɧɨ 

ɭɫɦɨɬɪɟɬɶ ɨɩɪɟɞɟɥɟɧɧɵɣ ɮɢɥɨɫɨɮɫɤɢɣ ɩɨɞɬɟɤɫɬ: ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɡɚɧɢɦɚɟɬ 

ɩɨɡɢɰɢɸ ɡɨɥɨɬɨɣ ɫɟɪɟɞɢɧɵ, ɫɬɪɟɦɹɫɶ ɨɛɨɫɧɨɜɚɬɶ ɨɩɪɟɞɟɥɟɧɧɭɸ ɠɢɡɧɟɧɧɭɸ 

ɩɨɡɢɰɢɸ, ɧɟ ɩɪɢɦɵɤɚɹ ɧɢ ɤ ɨɞɧɨɦɭ, ɧɢ ɤ ɞɪɭɝɨɦɭ ɩɪɨɬɢɜɨɩɨɥɨɠɧɨɦɭ ɩɨɥɸɫɭ. 

ɗɬɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɟɝɨ ɝɥɭɛɨɤɨɦ ɩɪɨɧɢɤɧɨɜɟɧɢɢ ɜ  ɦɢɪɨɨɳɭɳɟɧɢɟ ɞɪɭɝɨɝɨ 

ɱɟɥɨɜɟɤɚ. 

                                                 
415

 Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. P. 73. 
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Ʉɚɤ ɛɵɥɨ ɩɨɤɚɡɚɧɨ ɜɵɲɟ, ɜ ɫɜɨɢɯ ɤɨɦɦɟɧɬɚɪɢɹɯ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ 

ɫɩɟɰɢɚɥɶɧɨ ɨɫɬɚɧɨɜɢɥɢɫɶ ɧɚ ɜɨɩɪɨɫɟ ɚɞɟɤɜɚɬɧɨɣ ɩɟɪɟɜɨɞɢɦɨɫɬɢ ɪɢɬɦɚ ɱɟɯɨɜɫɤɨɣ 

ɩɪɨɡɵ.   

ȼɨɩɪɨɫɵ ɪɢɬɦɢɡɚɰɢɢ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ ɪɚɫɫɦɚɬɪɢɜɚɥɢ ɇ. Ɇ. Ɏɨɪɬɭɧɚɬɨɜ416
, 

Ɇ. Ɇ. Ƚɢɪɲɦɚɧ417
, ɇ. ȿ. Ɋɚɡɭɦɨɜɚ418, Ʌ. H. Ⱦɭɲɢɧɚ419

 ɢ ɞɪ. Ɍɚɤ, Ɇ. Ɇ. Ƚɢɪɲɦɚɧ 

ɩɢɫɚɥ ɨ ɬɨɦ, ɱɬɨ «ɪɢɬɦ ɩɪɨɡɵ ɧɚɫɬɨɥɶɤɨ ɠɟ ɩɨɪɨɠɞɚɟɬɫɹ ɫɢɧɬɚɤɫɢɫɨɦ ɩɪɢ 

ɱɢɬɚɬɟɥɶɫɤɨɦ ɜɨɫɩɪɢɹɬɢɢ, ɧɚɫɬɨɥɶɤɨ ɩɨɪɨɠɞɚɟɬ ɜ ɩɪɨɰɟɫɫɟ ɩɢɫɚɬɟɥɶɫɤɨɝɨ 

ɬɜɨɪɱɟɫɬɜɚ ɫɢɧɬɚɤɫɢɱɟɫɤɨɟ ɫɜɨɟɨɛɪɚɡɢɟ ɩɪɨɢɡɜɟɞɟɧɢɹ»420
.  

Ɋɢɬɦ ɱɟɯɨɜɫɤɨɝɨ ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɫɨɡɞɚɟɬ ɨɫɨɛɭɸ ɩɫɢɯɨɥɨɝɢɱɟɫɤɭɸ 

ɚɬɦɨɫɮɟɪɭ. ɋɨɜɪɟɦɟɧɧɚɹ ɢɫɫɥɟɞɨɜɚɬɟɥɶɧɢɰɚ ȿ. Ƚ. ɍɫɦɚɧɨɜɚ421
 ɨɬɦɟɱɚɟɬ ɬɚɤɭɸ 

ɩɪɢɧɰɢɩɢɚɥɶɧɭɸ ɨɫɨɛɟɧɧɨɫɬɶ ɮɪɚɡɵ ɑɟɯɨɜɚ, ɤɚɤ ɟɟ ɬɪɟɯɱɥɟɧɧɨɟ ɞɟɥɟɧɢɟ. Ɍɚɤɢɟ 

ɫɢɧɬɚɤɫɢɱɟɫɤɢɟ ɤɨɧɫɬɪɭɤɰɢɢ ɜ ɫɨɫɬɚɜɟ ɫɥɨɠɧɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɟ ɜ 

ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɟ, ɪɚɫɫɱɢɬɚɧɵ ɧɚ ɩɪɨɢɡɧɟɫɟɧɢɟ ɧɚ ɨɞɧɨɦ ɞɵɯɚɧɢɢ,  ɩɨɷɬɨɦɭ ɨɧɢ 

ɨɛɥɚɞɚɸɬ ɨɫɨɛɨɣ ɦɟɥɨɞɢɱɧɨɫɬɶɸ.  Ʉɨɧɫɬɪɭɤɬɢɜɧɨ ɨɧɢ ɧɟ ɫɥɨɠɧɵ, ɧɨ ɜ ɧɢɯ 

ɡɚɤɥɸɱɟɧ ɝɥɭɛɨɤɢɣ ɫɦɵɫɥ. 

Ɋɢɬɦ ɜɨɩɥɨɳɚɟɬ ɞɜɢɠɟɧɢɟ ɚɜɬɨɪɫɤɨɣ ɦɵɫɥɢ, ɢ ɩɨɫɤɨɥɶɤɭ ɜ ɬɟɤɫɬɟ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɩɪɨɮɟɫɫɨɪ ɹɜɥɹɟɬɫɹ ɩɨɜɟɫɬɜɨɜɚɬɟɥɟɦ, ɪɢɬɦ ɡɞɟɫɶ ɜɵɪɚɠɚɟɬ ɟɝɨ 

ɦɢɪɨɜɨɫɩɪɢɹɬɢɟ. 

ȼɫɩɨɦɢɧɚɹ ɫɜɨɢ ɞɧɢ ɨɛɭɱɟɧɢɹ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ 

ɡɚɦɟɱɚɟɬ ɫɥɟɞɭɸɳɟɟ. 

Ɉɪɢɝɢɧɚɥ: «ɋɬɭɞɟɧɬ, ɧɚɫɬɪɨɟɧɢɟ ɤɨɬɨɪɨɝɨ ɜ ɛɨɥɶɲɢɧɫɬɜɟ ɫɨɡɞɚɟɬɫɹ 

ɨɛɫɬɚɧɨɜɤɨɣ, ɧɚ ɤɚɠɞɨɦ ɲɚɝɭ, ɬɚɦ, ɝɞɟ ɨɧ ɭɱɢɬɫɹ, ɞɨɥɠɟɧ ɜɢɞɟɬɶ ɩɟɪɟɞ ɫɨɛɨɣ 

ɬɨɥɶɤɨ ɜɵɫɨɤɨɟ, ɫɢɥɶɧɨɟ ɢ ɢɡɹɳɧɨɟ…» (Ɍ. 7. ɋ. 258). 

                                                 
416

 Ɏɨɪɬɭɧɚɬɨɜ ɇ. Ɇ. Ɉ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɟ // ɉɭɬɢ ɢɫɤɚɧɢɣ. Ɇ., 1974. ɋ. 105 – 179.   
417

 Ƚɢɪɲɦɚɧ Ɇ. Ɇ. Ɋɢɬɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɩɪɨɡɵ. Ɇ., 1982. 
418

 Ɋɚɡɭɦɨɜɚ ɇ. ȿ. Ʉɨɦɩɨɡɢɰɢɨɧɧɚɹ ɪɨɥɶ ɪɢɬɦɚ ɜ ɩɨɜɟɫɬɢ Ⱥ. ɉ. ɑɟɯɨɜɚ «ɉɨɩɪɵɝɭɧɶɹ» // Ɉ ɩɨɷɬɢɤɟ ɑɟɯɨɜɚ: 
ɫɛ. ɧɚɭɱ. ɬɪ. ɂɪɤɭɬɫɤ, 1993. ɋ. 49 – 61. 
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 ɍɫɦɚɧɨɜɚ ȿ. Ƚ. ɋɥɨɠɧɵɟ ɦɧɨɝɨɱɥɟɧɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ ɜ ɩɪɨɡɟ Ⱥ. ɉ. ɑɟɯɨɜɚ: ɞɢɫ. … ɤɚɧɞ. ɮɢɥɨɥ. ɧɚɭɤ. 

Ɇɚɝɧɢɬɨɝɨɪɫɤ, 2001. 



148 

 

 

.  

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «The student, whose mood is largely 

created by the surroundings of his place of learning, should see at every step only the 

lofty, the strong, the graceful… »422
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɋɬɭɞɟɧɬ, ɱɶɟ ɧɚɫɬɪɨɟɧɢɟ ɜ ɡɧɚɱɢɬɟɥɶɧɨɣ ɫɬɟɩɟɧɢ 

ɫɨɡɞɚɟɬɫɹ ɨɛɫɬɚɧɨɜɤɨɣ ɦɟɫɬɚ ɟɝɨ ɨɛɭɱɟɧɢɹ, ɞɨɥɠɟɧ ɜɢɞɟɬɶ ɧɚ ɤɚɠɞɨɦ ɲɚɝɭ 

ɬɨɥɶɤɨ ɜɵɫɨɤɨɟ, ɫɢɥɶɧɨɟ, ɢɡɹɳɧɨɟ (ɝɪɚɰɢɨɡɧɨɟ)…» 

ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɫɨɯɪɚɧɹɟɬɫɹ ɪɢɬɦɢɡɚɰɢɹ 

ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ ɡɚ ɫɱɟɬ ɬɨɱɧɨɣ ɩɟɪɟɞɚɱɢ ɨɞɧɨɪɨɞɧɵɯ ɱɥɟɧɨɜ ɜ ɫɨɫɬɚɜɟ 

ɫɥɨɠɧɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ, ɱɬɨ ɩɟɪɟɞɚɟɬ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɫɨɫɬɨɹɧɢɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ 

ɩɨɜɟɫɬɢ, ɜɫɩɨɦɢɧɚɸɳɟɝɨ ɞɧɢ ɨɛɭɱɟɧɢɹ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɡɚ ɫɱɟɬ 

ɩɨɫɬɟɩɟɧɧɨɝɨ ɭɜɟɥɢɱɟɧɢɹ ɤɨɥɢɱɟɫɬɜɚ ɛɭɤɜ ɜ ɩɟɪɟɜɨɞɢɦɵɯ ɨɩɪɟɞɟɥɟɧɢɹɯ 

ɜɨɡɪɚɫɬɚɟɬ ɢ ɝɪɚɞɚɰɢɹ, ɫɟɦɚɧɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɩɨɫɥɟɞɭɸɳɢɯ ɫɥɨɜ, ɚ ɡɜɭɤ [l] ɜ 

ɧɚɱɚɥɟ ɩɟɪɜɨɣ ɥɟɤɫɟɦɵ ɢ ɜ ɤɨɧɰɟ ɩɨɫɥɟɞɧɟɣ ɫɩɨɫɨɛɫɬɜɭɟɬ ɩɟɪɟɞɚɱɟ ɰɟɥɨɫɬɧɨɫɬɢ 

ɦɢɪɨɜɨɫɩɪɢɹɬɢɹ ɝɟɪɨɹ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ.  

 ɉɨɞɨɛɧɵɣ ɩɨɜɬɨɪ ɬɪɟɯ ɨɞɧɨɪɨɞɧɵɯ ɱɥɟɧɨɜ ɩɪɟɞɥɨɠɟɧɢɹ ɢɫɩɨɥɶɡɨɜɚɧ 

ɚɜɬɨɪɨɦ ɢ ɜ ɨɩɢɫɚɧɢɢ ɇɢɤɨɥɚɟɦ ɋɬɟɩɚɧɨɜɢɱɟɦ ɟɝɨ ɫɨɫɥɭɠɢɜɰɚ ɉɟɬɪɚ 

ɂɝɧɚɬɶɟɜɢɱɚ, ɩɪɢɟɡɠɚɸɳɟɝɨ ɤ ɩɪɨɮɟɫɫɨɪɭ ɥɟɬɨɦ ɧɚ ɞɚɱɭ.  

Ɉɪɢɝɢɧɚɥ: «ɉɟɬɪ ɂɝɧɚɬɶɟɜɢɱ ɩɪɢɟɡɠɚɟɬ ɤɨ ɦɧɟ ɬɨɠɟ ɫɩɟɰɢɚɥɶɧɨ ɡɚɬɟɦ, 

ɱɬɨɛɵ ɩɪɨɜɟɞɚɬɶ ɢ ɩɨɞɟɥɢɬɶɫɹ ɫɨ ɦɧɨɸ ɦɵɫɥɹɦɢ. ɋɢɞɢɬ ɨɧ ɭ ɦɟɧɹ ɨɛɵɤɧɨɜɟɧɧɨ 

ɨɤɨɥɨ ɫɬɨɥɚ, ɫɤɪɨɦɧɵɣ, ɱɢɫɬɟɧɶɤɢɣ, ɪɚɫɫɭɞɢɬɟɥɶɧɵɣ, ɧɟ ɪɟɲɚɹɫɶ ɩɨɥɨɠɢɬɶ 

ɧɨɝɭ ɧɚ ɧɨɝɭ ɢɥɢ ɨɛɥɨɤɨɬɢɬɶɫɹ ɨ ɫɬɨɥ; ɢ ɜɫё ɜɪɟɦɹ ɨɧ ɬɢɯɢɦ, ɪɨɜɧɵɦ ɝɨɥɨɫɤɨɦ, 

ɝɥɚɞɤɨ ɢ ɤɧɢɠɧɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɦɧɟ ɪɚɡɧɵɟ, ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɟ ɢ 

ɩɢɤɚɧɬɧɵɟ ɧɨɜɨɫɬɢ, ɜɵɱɢɬɚɧɧɵɟ ɢɦ ɢɡ ɠɭɪɧɚɥɨɜ ɢ ɤɧɢɠɟɤ.  

<…> ɢ ɹ ɫ ɉɟɬɪɨɦ ɂɝɧɚɬɶɟɜɢɱɟɦ ɧɟɥɸɛɟɡɟɧ, ɦɨɥɱɚɥɢɜ, ɭɝɪɸɦ, ɤɚɤ ɛɭɞɬɨ 

ɜ ɩɨɞɨɛɧɵɯ ɦɵɫɥɹɯ ɜɢɧɨɜɚɬ ɨɧ, ɚ ɧɟ ɹ ɫɚɦ» (Ɍ. 7. ɋ. 294–295).  

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «Pyotr Ignatievich also comes on feast 

days, especially to see how I am and to share his thoughts with me. He usually sits by 

my desk, modest, neat, sensible, not daring to cross his legs or lean on his elbow; and 
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all the while, in his soft, even little voice, smoothly and bookishly, he tells me what he 

thinks are various extremely interesting and spicy bits of news that he has come across 

in journals and books <…> and I’m unpleasant, silent, and sullen with Pyotr 

Ignatievich, as if he were to blame for these thoughts and not I myself»423
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɉɟɬɪ ɂɝɧɚɬɶɟɜɢɱ ɬɚɤɠɟ ɩɪɢɟɡɠɚɟɬ ɩɨ ɩɪɚɡɞɧɢɤɚɦ, 

ɫɩɟɰɢɚɥɶɧɨ ɱɬɨɛɵ ɩɪɨɜɟɞɚɬɶ ɦɟɧɹ ɢ ɩɨɞɟɥɢɬɶɫɹ ɫɨ ɦɧɨɣ ɫɜɨɢɦɢ ɦɵɫɥɹɦɢ. Ɉɧ 

ɨɛɵɱɧɨ ɫɢɞɢɬ ɨɤɨɥɨ ɦɨɟɝɨ ɫɬɨɥɚ, ɫɤɪɨɦɧɵɣ, ɱɢɫɬɵɣ (ɨɩɪɹɬɧɵɣ), 

ɛɥɚɝɨɪɚɡɭɦɧɵɣ (ɡɞɪɚɜɨɦɵɫɥɹɳɢɣ), ɧɟ ɨɫɦɟɥɢɜɚɹɫɶ ɩɨɥɨɠɢɬɶ ɧɨɝɭ ɧɚ ɧɨɝɭ ɢɥɢ 

ɨɛɥɨɤɨɬɢɬɶɫɹ ɧɚ ɫɜɨɣ ɥɨɤɨɬɶ; ɢ ɜɫё ɷɬɨ ɜɪɟɦɹ ɦɹɝɤɢɦ, ɞɚɠɟ ɤɪɨɬɤɢɦ ɝɨɥɨɫɤɨɦ, 

ɝɥɚɞɤɨ ɢ ɤɧɢɠɧɨ ɨɧ ɪɚɫɫɤɚɡɵɜɚɟɬ ɦɧɟ ɬɨ, ɱɬɨ ɨɧ ɫɱɢɬɚɟɬ ɪɚɡɧɨɨɛɪɚɡɧɵɦɢ 

ɱɪɟɡɜɵɱɚɣɧɨ ɢɧɬɟɪɟɫɧɵɦɢ ɢ ɩɢɤɚɧɬɧɵɦɢ ɧɨɜɨɫɬɹɦɢ, ɧɚ ɤɨɬɨɪɵɟ ɨɧ ɫɥɭɱɚɣɧɨ 

ɧɚɬɨɥɤɧɭɥɫɹ ɜ ɠɭɪɧɚɥɚɯ ɢ ɤɧɢɝɚɯ <…> ɢ ɹ ɧɟɥɸɛɟɡɟɧ, ɦɨɥɱɚɥɢɜ ɢ ɭɝɪɸɦ 

(ɦɪɚɱɟɧ) ɫ ɉɟɬɪɨɦ ɂɝɧɚɬɶɟɜɢɱɟɦ, ɤɚɤ ɛɭɞɬɨ ɨɧ ɜɢɧɨɜɚɬ ɜ ɷɬɢɯ ɦɵɫɥɹɯ, ɚ ɧɟ ɹ 

ɫɚɦ». 

ɗɬɨɬ ɧɚɛɨɪ ɨɩɪɟɞɟɥɟɧɢɣ – «ɫɤɪɨɦɧɵɣ, ɱɢɫɬɟɧɶɤɢɣ, ɪɚɫɫɭɞɢɬɟɥɶɧɵɣ» -

ɤɚɠɞɨɟ ɢɡ ɤɨɬɨɪɵɯ ɩɨɞɜɟɪɝɚɟɬɫɹ ɜ ɩɨɫɥɟɞɭɸɳɟɦ ɩɨɞɪɨɛɧɨɦɭ ɢɫɬɨɥɤɨɜɚɧɢɸ, 

ɝɨɜɨɪɹɬ ɨɛ ɚɧɚɥɢɬɢɱɟɫɤɨɦ ɦɵɲɥɟɧɢɢ ɭɱɟɧɨɝɨ-ɦɟɞɢɤɚ, ɟɝɨ ɢɧɬɭɢɬɢɜɧɨɣ 

ɫɩɨɫɨɛɧɨɫɬɢ ɜɢɞɟɬɶ ɝɥɚɜɧɨɟ ɜ ɥɸɞɹɯ.  

Ɉɩɢɫɚɧɢɟ ɞɚɧɧɨɣ ɫɢɬɭɚɰɢɢ ɬɚɤɠɟ ɫɨɞɟɪɠɢɬ ɜ ɫɟɛɟ ɨɩɪɟɞɟɥɟɧɧɵɣ ɩɨɜɬɨɪ: 

ɦɟɫɬɨɧɚɯɨɠɞɟɧɢɟ ɩɪɨɡɟɤɬɨɪɚ ɜ ɜɨɫɩɪɢɹɬɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ – ɜɫɟɝɞɚ «ɡɚ 

ɫɬɨɥɨɦ» ɢ ɜ ɧɟɭɞɨɛɧɨɣ ɩɨɡɟ. 

Ɉɩɢɫɚɧɢɟ ɩɟɪɜɨɝɨ ɡɧɚɤɨɦɫɬɜɚ ɱɢɬɚɬɟɥɹ ɫ ɉɟɬɪɨɦ ɂɝɧɚɬɶɟɜɢɱɟɦ 

ɫɨɩɪɨɜɨɠɞɚɥɨɫɶ ɩɨɞɨɛɧɵɦ ɨɩɢɫɚɧɢɟɦ. 

Ɉɪɢɝɢɧɚɥ: «Ɂɚ ɫɬɨɥɨɦ ɜ ɤɚɛɢɧɟɬɟ, ɧɢɡɤɨ ɧɚɝɧɭɜɲɢɫɶ ɧɚɞ ɤɧɢɝɨɣ ɢɥɢ 

ɩɪɟɩɚɪɚɬɨɦ, ɫɢɞɢɬ ɦɨɣ ɩɪɨɡɟɤɬɨɪ ɉɟɬɪ ɂɝɧɚɬɶɟɜɢɱ, ɬɪɭɞɨɥɸɛɢɜɵɣ, 

ɫɤɪɨɦɧɵɣ, ɧɨ ɛɟɫɬɚɥɚɧɧɵɣ ɱɟɥɨɜɟɤ <…>» (Ɍ. 7. ɋ. 259). 
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 ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «At the table in my office, bending low 

over the book or a slide, sits my prosector Pyotr Ignatievich, a hardworking, humble, 

but untalented man <…>»424
.  

ɉɨɞɫɬɪɨɱɧɢɤ: Ɂɚ ɫɬɨɥɨɦ ɜ ɦɨɟɦ ɤɚɛɢɧɟɬɟ, ɫɤɥɨɧɢɜɲɢɫɶ ɧɚɞ ɤɧɢɝɨɣ ɢɥɢ 

ɦɢɤɪɨɫɤɨɩɢɱɟɫɤɢɦ ɩɪɟɩɚɪɚɬɨɦ, ɫɢɞɢɬ ɦɨɣ ɩɪɨɡɟɤɬɨɪ ɉɟɬɪ ɂɝɧɚɬɶɟɜɢɱ, 

ɬɪɭɞɨɥɸɛɢɜɵɣ, ɫɤɪɨɦɧɵɣ, ɧɨ ɛɟɫɬɚɥɚɧɧɵɣ ɱɟɥɨɜɟɤ». 

Ɂɚɤɚɧɱɢɜɚɟɬɫɹ ɨɛɳɟɧɢɟ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫ ɟɝɨ ɤɨɥɥɟɝɨɣ  ɤɪɚɬɤɢɦ 

ɨɩɢɫɚɧɢɟɦ ɟɝɨ ɨɬɧɨɲɟɧɢɹ ɤ ɉɟɬɪɭ ɂɝɧɚɬɶɟɜɢɱɭ. ȼ ɫɭɳɧɨɫɬɢ, ɩɪɨɮɟɫɫɨɪ ɡɞɟɫɶ 

ɯɚɪɚɤɬɟɪɢɡɭɟɬ ɢ ɫɜɨɸ ɠɢɡɧɟɧɧɭɸ ɩɨɡɢɰɢɸ, ɫɜɨɸ ɡɚɤɪɵɬɨɫɬɶ ɢ ɧɟɠɟɥɚɧɢɟ 

ɨɛɳɚɬɶɫɹ, ɱɬɨ ɩɨɞɞɟɪɠɚɧɨ ɮɨɪɦɨɣ ɤɪɚɬɤɢɯ ɩɪɢɥɚɝɚɬɟɥɶɧɵɯ, ɨɤɚɧɱɢɜɚɸɳɢɯɫɹ ɧɚ 

ɫɨɝɥɚɫɧɵɣ ɡɜɭɤ: «ɧɟɥɸɛɟɡɟɧ, ɦɨɥɱɚɥɢɜ, ɭɝɪɸɦ». ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. 

ȼɨɥɨɯɨɧɫɤɨɣ ɷɬɨ ɩɟɪɟɞɚɧɨ ɩɨɜɬɨɪɟɧɢɟɦ ɫɨɝɥɚɫɧɵɯ «Ь», «Х» ɢ «Ч».   

ɋɢɧɬɚɤɫɢɱɟɫɤɚɹ ɤɨɧɫɬɪɭɤɰɢɹ ɩɨɜɬɨɪɚ, ɡɚɞɚɸɳɚɹ ɨɩɪɟɞɟɥɟɧɧɵɣ ɪɢɬɦ, 

ɢɫɩɨɥɶɡɨɜɚɧɚ ɢ ɩɪɢ ɨɩɢɫɚɧɢɢ ɇɢɤɨɥɚɟɦ ɋɬɟɩɚɧɨɜɢɱɟɦ ɨɛɥɢɤɚ ɢ ɞɭɯɨɜɧɨɝɨ 

ɫɨɫɬɨɹɧɢɹ Ʉɚɬɢ. 

Ɉɪɢɝɢɧɚɥ: «ȼɵɪɚɠɟɧɢɟ ɬɟɩɟɪɶ ɯɨɥɨɞɧɨɟ, ɛɟɡɪɚɡɥɢɱɧɨɟ, ɪɚɫɫɟɹɧɧɨɟ, ɤɚɤ ɭ 

ɩɚɫɫɚɠɢɪɨɜ, ɤɨɬɨɪɵɦ ɩɪɢɯɨɞɢɬɫɹ ɞɨɥɝɨ ɠɞɚɬɶ ɩɨɟɡɞɚ. ɂ ɜ ɷɬɨ ɜɪɟɦɹ ɹ 

ɡɚɦɟɱɚɸ, ɱɬɨ ɧɚ ɥɢɰɟ ɟɟ ɭɠɟ ɧɟɬ ɩɪɟɠɧɟɝɨ ɜɵɪɚɠɟɧɢɹ ɞɨɜɟɪɱɢɜɨɫɬɢ <…> 

Ɉɞɟɬɚ ɨɧɚ ɩɨ-ɩɪɟɠɧɟɦɭ ɤɪɚɫɢɜɨ ɢ ɩɪɨɫɬɨ, ɧɨ ɧɟɛɪɟɠɧɨ <…> ɂ ɭɠ ɨɧɚ ɧɟ 

ɥɸɛɨɩɵɬɧɚ, ɤɚɤ ɛɵɥɚ ɩɪɟɠɞɟ. ȼɨɩɪɨɫɨɜ ɨɧɚ ɭɠ ɦɧɟ ɧɟ ɡɚɞɚɟɬ, ɤɚɤ ɛɭɞɬɨ ɭɠ ɜɫё 

ɢɫɩɵɬɚɥɚ ɜ ɠɢɡɧɢ ɢ ɧɟ ɠɞɟɬ ɭɫɥɵɲɚɬɶ ɧɢɱɟɝɨ ɧɨɜɨɝɨ» (Ɍ. 7. ɋ. 274). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «Her expression is cold now, indifferent, 

distracted, as with passengers who have to wait long time for a train. And then I notice 

that her face no longer has its former trustful expression.  She still dresses beautifully 

КnН sТmpХв, Лut МКrОХОssХв <…> AnН sСО’s not Кs МurТous Кs sСО usОН to ЛО. SСО КsФs me 

no quОstТons noа, Кs ТП sСО СКs КХrОКНв ОбpОrТОnМОН ОЯОrвtСТnР Тn ХТПО КnН НoОsn’t 

expect to hear anything new»425
. 
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ɉɨɞɫɬɪɨɱɧɢɤ: «ȿɟ ɜɵɪɚɠɟɧɢɟ ɫɟɣɱɚɫ ɯɨɥɨɞɧɨɟ, ɪɚɜɧɨɞɭɲɧɨɟ, 

ɪɚɫɬɟɪɹɧɧɨɟ, ɤɚɤ ɭ ɩɚɫɫɚɠɢɪɨɜ, ɤɨɬɨɪɵɦ ɩɪɢɯɨɞɢɬɫɹ ɞɨɥɝɨ ɠɞɚɬɶ ɩɨɟɡɞɚ.  ɂ ɜ 

ɷɬɨ ɜɪɟɦɹ ɹ ɡɚɦɟɱɚɸ, ɱɬɨ ɧɚ ɥɢɰɟ ɟɟ ɭɠɟ ɧɟɬ ɩɪɟɠɧɟɝɨ ɜɵɪɚɠɟɧɢɹ 

ɞɨɜɟɪɱɢɜɨɫɬɢ. Ɉɧɚ ɩɨ-ɩɪɟɠɧɟɦɭ ɨɞɟɜɚɟɬɫɹ ɤɪɚɫɢɜɨ ɢ ɩɪɨɫɬɨ, ɧɨ ɧɟɛɪɟɠɧɨ <…> 

ɂ ɨɧɚ ɭɠɟ ɧɟ ɬɚɤ ɥɸɛɨɩɵɬɧɚ, ɤɚɤ ɛɵɥɚ ɪɚɧɶɲɟ. Ɉɧɚ ɧɟ ɡɚɞɚɟɬ ɫɟɣɱɚɫ ɦɧɟ 

ɜɨɩɪɨɫɨɜ, ɤɚɤ ɛɭɞɬɨ ɭɠɟ ɜɫё ɢɫɩɵɬɚɥɚ ɜ ɠɢɡɧɢ ɢ ɧɟ ɠɞɟɬ ɭɫɥɵɲɚɬɶ ɧɢɱɟɝɨ 

ɧɨɜɨɝɨ». 

Ʉɚɤ ɢ ɜ ɩɪɟɞɵɞɭɳɢɯ ɫɥɭɱɚɹɯ, ɑɟɯɨɜ ɫ ɩɨɦɨɳɶɸ ɧɚɛɨɪɚ ɬɪɟɯ ɪɢɬɦɢɱɟɫɤɢ 

ɩɨɜɬɨɪɹɸɳɢɯɫɹ ɨɩɪɟɞɟɥɟɧɢɣ ɩɟɪɟɞɚɟɬ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶ ɝɟɪɨɹ. ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, 

ɱɬɨɛɵ ɩɨɤɚɡɚɬɶ ɪɚɡɧɢɰɭ ɦɟɠɞɭ ɩɪɨɲɥɵɦ ɢ ɧɚɫɬɨɹɳɢɦ ɜ ɦɢɪɨɜɨɫɩɪɢɹɬɢɢ 

ɝɟɪɨɢɧɢ, ɚɜɬɨɪ ɨɪɝɚɧɢɡɭɟɬ ɬɟɤɫɬ ɩɪɢɧɰɢɩɨɦ ɤɨɧɬɪɚɫɬɚ. Ɂɞɟɫɶ ɜɧɨɜɶ ɢɫɩɨɥɶɡɨɜɚɧ 

ɦɭɡɵɤɚɥɶɧɵɣ ɩɪɢɟɦ ɤɨɧɬɪɚɩɭɧɤɬɚ. ɉɨ ɦɧɟɧɢɸ Ʌ. ɉ. Ƚɪɨɦɨɜɚ426
, ɦɭɡɵɤɚɥɶɧɵɟ ɢ 

ɪɢɬɦɢɱɟɫɤɢ ɨɪɝɚɧɢɡɨɜɚɧɧɵɟ ɮɪɚɝɦɟɧɬɵ ɬɟɤɫɬɚ ɩɨɜɟɫɬɢ ɧɟɫɭɬ ɜ ɫɟɛɟ ɜɚɠɧɵɟ 

ɮɢɥɨɫɨɮɫɤɢɟ ɢ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɟ ɫɦɵɫɥɵ,  ɱɬɨ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɢ ɤ ɞɚɧɧɨɦɭ 

ɫɥɭɱɚɸ. 

ȼɚɠɧɨ, ɱɬɨ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɷɬɨ ɩɟɪɟɞɚɧɨ ɚɞɟɤɜɚɬɧɨ.   

Ɋɢɬɦɢɡɚɰɢɹ ɭ ɑɟɯɨɜɚ ɩɪɨɹɜɥɹɟɬɫɹ ɬɚɤɠɟ ɜ ɫɨɟɞɢɧɟɧɢɢ ɩɪɟɞɥɨɠɟɧɢɣ ɢɥɢ 

ɱɚɫɬɟɣ ɫɥɨɠɧɨɝɨ ɩɪɟɞɥɨɠɟɧɢɹ  ɩɪɢ ɩɨɦɨɳɢ  ɫɨɱɢɧɢɬɟɥɶɧɨɝɨ ɫɨɸɡɚ.  

Ɍɚɤ ɨɪɝɚɧɢɡɨɜɚɧɵ ɪɚɡɦɵɲɥɟɧɢɹ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɩɨ ɞɨɪɨɝɟ ɜ 

ɭɧɢɜɟɪɫɢɬɟɬ. 

Ɉɪɢɝɢɧɚɥ: «И ɬɟɩɟɪɶ ɩɨ ɫɬɚɪɨɣ ɩɚɦɹɬɢ, ɹ ɰɟɥɭɸ ɩɚɥɶɰɵ Ʌɢɡɵ ɢ ɛɨɪɦɨɱɭ 

<…> 

Ʉɫɬɚɬɢ ɜɫɩɨɦɢɧɚɸ ɹ ɢ ɩɪɨ ɫɜɨɟɝɨ ɫɵɧɚ, ɜɚɪɲɚɜɫɤɨɝɨ ɨɮɢɰɟɪɚ <…> 

Ⱥ ɜɨɬ ɦɪɚɱɧɵɟ, ɞɚɜɧɨ ɧɟ ɪɟɦɨɧɬɢɪɨɜɚɧɧɵɟ ɭɧɢɜɟɪɫɢɬɟɬɫɤɢɟ ɜɨɪɨɬɚ <…> 

ȼɨɬ ɢ ɧɚɲ ɫɚɞ» (Ɍ. 7. ɋ. 271). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ : «And noа, Пor oХН tТmОs’ sКФО, I ФТss 

LТгК’s ПТnРОrs, murmurТnР <…> 

And then I also remember my son, the officer in Warsaw <…> 
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And here are the gloomy university gates, which have long needed repair <…> 

And here is our garden»427
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «И ɬɟɩɟɪɶ, ɩɨ ɫɬɚɪɨɣ ɩɚɦɹɬɢ, ɹ ɰɟɥɭɸ ɩɚɥɶɰɵ Ʌɢɡɵ, 

ɛɨɪɦɨɱɚ <…> 

И ɡɚɬɟɦ ɹ ɬɚɤɠɟ ɜɫɩɨɦɢɧɚɸ ɫɜɨɟɝɨ ɫɵɧɚ, ɜɚɪɲɚɜɫɤɨɝɨ ɨɮɢɰɟɪɚ <…> 

ȼɨɬ ɢ ɦɪɚɱɧɵɟ ɭɧɢɜɟɪɫɢɬɟɬɫɤɢɟ ɜɨɪɨɬɚ, ɤɨɬɨɪɵɦ ɭɠɟ ɞɚɜɧɨ ɧɟɨɛɯɨɞɢɦ 

ɪɟɦɨɧɬ <…> ȼɨɬ ɢ  ɧɚɲ ɫɚɞ». 

ɑɚɫɬɨ ɑɟɯɨɜ ɧɚɱɢɧɚɟɬ ɧɨɜɵɟ ɚɛɡɚɰɵ ɬɚɤɢɦ ɨɛɪɚɡɨɦ, «ɤɚɤ ɛɭɞɬɨ ɫɨɛɵɬɢɹ 

ɧɚɤɚɩɥɢɜɚɸɬɫɹ ɛɟɡ ɨɫɨɛɨɝɨ ɫɨɟɞɢɧɟɧɢɹ»428, ɨɬɦɟɱɚɟɬ Ɋ. ɉɢɜɢɚ ɜ ɫɜɨɟɣ 

ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ. Ɉɞɧɚɤɨ ɷɬɨ ɭɬɜɟɪɠɞɟɧɢɟ, ɩɨ ɟɝɨ ɦɧɟɧɢɸ, ɨɬɧɨɫɢɬɫɹ, ɜ 

ɨɫɧɨɜɧɨɦ, ɤ ɩɨɡɞɧɢɦ ɩɪɨɢɡɜɟɞɟɧɢɹɦ ɩɢɫɚɬɟɥɹ. ȼ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɫɨɯɪɚɧɹɸɬ ɦɧɨɝɨɱɢɫɥɟɧɧɨɟ ɭɩɨɬɪɟɛɥɟɧɢɟ 

ɫɨɱɢɧɢɬɟɥɶɧɵɯ ɫɨɸɡɨɜ, ɧɚɦɟɪɟɧɧɨɟ ɢɯ ɢɫɩɨɥɶɡɨɜɚɧɢɟ, ɫɥɟɞɭɹ ɨɫɨɛɨɦɭ ɪɢɬɦɭ 

ɨɪɢɝɢɧɚɥɚ. 

ȼ ɧɟɤɨɬɨɪɵɯ ɮɪɚɝɦɟɧɬɚɯ ɱɟɯɨɜɫɤɨɝɨ ɬɟɤɫɬɚ ɫɨɱɟɬɚɸɬɫɹ ɨɛɢɥɢɟ 

ɫɨɱɢɧɢɬɟɥɶɧɵɯ ɫɨɸɡɨɜ ɢ ɩɪɢɟɦ ɤɨɧɬɪɚɩɭɧɤɬɚ, ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɟɧɢɹ ɢ ɨɬɪɢɰɚɧɢɹ.  

Ɍɚɤ, Ʉɚɬɢɧɨ ɜɵɫɤɚɡɵɜɚɧɢɟ ɨ ɬɟɚɬɪɟ. 

Ɉɪɢɝɢɧɚɥ: «ɇɢɤɚɤɨɟ ɢɫɤɭɫɫɬɜɨ ɢ ɧɢɤɚɤɚɹ ɧɚɭɤɚ ɜ ɨɬɞɟɥɶɧɨɫɬɢ ɧɟ ɜ 

ɫɨɫɬɨɹɧɢɢ ɞɟɣɫɬɜɨɜɚɬɶ ɬɚɤ ɫɢɥɶɧɨ ɢ ɬɚɤ ɜɟɪɧɨ ɧɚ ɱɟɥɨɜɟɱɟɫɤɭɸ ɞɭɲɭ, ɤɚɤ ɫɰɟɧɚ, 

ɢ ɧɟɞɚɪɨɦ ɩɨɷɬɨɦɭ ɚɤɬɟɪ ɫɪɟɞɧɟɣ ɜɟɥɢɱɢɧɵ ɩɨɥɶɡɭɟɬɫɹ ɜ ɝɨɫɭɞɚɪɫɬɜɟ ɝɨɪɚɡɞɨ 

ɛɨɥɶɲɟɸ ɩɨɩɭɥɹɪɧɨɫɬɶɸ, ɱɟɦ ɫɚɦɵɣ ɥɭɱɲɢɣ ɭɱɟɧɵɣ ɢɥɢ ɯɭɞɨɠɧɢɤ. И ɧɢɤɚɤɚɹ 

ɩɭɛɥɢɱɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɧɟ ɦɨɠɟɬ ɞɨɫɬɚɜɢɬɶ ɬɚɤɨɝɨ ɧɚɫɥɚɠɞɟɧɢɹ ɢ 

ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ, ɤɚɤ ɫɰɟɧɢɱɟɫɤɚɹ. 

И ɜ ɨɞɢɧ ɩɪɟɤɪɚɫɧɵɣ ɞɟɧɶ Ʉɚɬɹ ɩɨɫɬɭɩɢɥɚ ɜ ɬɪɭɩɩɭ ɢ ɭɟɯɚɥɚ, ɤɚɠɟɬɫɹ ɜ 

ɍɮɭ, ɭɜɟɡɹ  ɫɨɛɨɸ ɦɧɨɝɨ ɞɟɧɟɝ, ɬɶɦɭ ɪɚɞɭɠɧɵɯ ɧɚɞɟɠɞ ɢ ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɟ 

ɜɡɝɥɹɞɵ ɧɚ ɞɟɥɨ» (Ɍ. 7. ɋ. 271). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «No art or science by itself was capable 

of having so strong and so sure effect on the human soul as the stage, and it was not 
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without reason that an actor of the average sort enjoyed far greater popularity in the 

country than the best scholar or artist. And no public activity could afford such 

pleasure and satisfaction as that of the stage. 

And one fine day Katya joined a troupe and left for Ufa, I think – taking with her 

a lot of money, a host oП ЛrТРСt ОбpОМtКtТons, КnН КrТstoМrКtТМ ЯТОаs oП tСО mКttОr»429
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ɇɢɤɚɤɨɟ ɢɫɤɭɫɫɬɜɨ ɢɥɢ ɧɚɭɤɚ ɫɚɦɢ ɩɨ ɫɟɛɟ ɧɟ ɛɵɥɢ 

ɫɩɨɫɨɛɧɵ ɢɦɟɬɶ ɬɚɤɨɟ ɫɢɥɶɧɨɟ ɢ ɬɚɤɨɟ ɜɟɪɧɨɟ (ɛɟɫɫɩɨɪɧɨɟ, ɧɟɫɨɦɧɟɧɧɨɟ) 

ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɱɟɥɨɜɟɱɟɫɤɭɸ ɞɭɲɭ, ɤɚɤ ɫɰɟɧɚ, ɢ ɜɩɨɥɧɟ ɨɛɨɫɧɨɜɚɧɨ, ɱɬɨ ɚɤɬɟɪ 

ɫɪɟɞɧɟɣ ɜɟɥɢɱɢɧɵ ɩɨɥɶɡɨɜɚɥɫɹ ɝɨɪɚɡɞɨ ɛɨɥɶɲɟɸ ɩɨɩɭɥɹɪɧɨɫɬɶɸ ɜ ɝɨɫɭɞɚɪɫɬɜɟ, 

ɱɟɦ ɫɚɦɵɣ ɥɭɱɲɢɣ ɭɱɟɧɵɣ ɢɥɢ ɯɭɞɨɠɧɢɤ. И ɧɢɤɚɤɚɹ ɩɭɛɥɢɱɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɧɟ 

ɫɦɨɝɥɚ ɞɨɫɬɚɜɢɬɶ ɬɚɤɨɝɨ ɧɚɫɥɚɠɞɟɧɢɹ ɢ ɭɞɨɜɥɟɬɜɨɪɟɧɢɹ, ɤɚɤ ɫɰɟɧɚ. 

И ɜ ɨɞɢɧ ɩɪɟɤɪɚɫɧɵɣ ɞɟɧɶ Ʉɚɬɹ ɩɨɫɬɭɩɢɥɚ ɜ ɬɪɭɩɩɭ ɢ ɭɟɯɚɥɚ, ɤɚɠɟɬɫɹ ɜ 

ɍɮɭ, ɡɚɛɪɚɜ ɫ ɫɨɛɨɸ ɦɧɨɝɨ ɞɟɧɟɝ, ɬɶɦɭ ɪɚɞɭɠɧɵɯ ɧɚɞɟɠɞ ɢ ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɟ 

ɜɡɝɥɹɞɵ ɧɚ ɞɟɥɨ». 

ȼɫɟ ɫɮɟɪɵ ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɡɞɟɫɶ ɨɛɳɢɦɢ 

ɫɥɨɜɚɦɢ ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ ɧɚɭɤɢ ɢ ɫɰɟɧɵ, ɬ.ɟ. ɬɟɯ ɞɜɭɯ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ 

ɨɛɥɚɫɬɟɣ, ɤɨɬɨɪɵɦɢ ɨɞɟɪɠɢɦɵ ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɢ Ʉɚɬɹ.   

Ȼɥɚɝɨɞɚɪɹ ɫɨɯɪɚɧɟɧɢɸ ɜ ɩɟɪɟɜɨɞɟ ɫɨɱɢɧɢɬɟɥɶɧɵɯ ɫɨɸɡɨɜ, ɫɨɡɞɚɟɬɫɹ 

ɨɞɧɨɪɨɞɧɨɫɬɶ ɪɟɱɟɜɨɝɨ ɩɨɬɨɤɚ, ɜɨɫɩɪɨɢɡɜɟɞɟɧɧɨɝɨ ɜ ɥɢɱɧɵɯ ɡɚɩɢɫɹɯ ɝɥɚɜɧɨɝɨ 

ɝɟɪɨɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɩɟɪɜɚɹ ɱɚɫɬɶ ɜɵɫɤɚɡɵɜɚɧɢɹ ɩɪɢɧɚɞɥɟɠɢɬ Ʉɚɬɟ, ɚ ɜɬɨɪɚɹ 

ɱɚɫɬɶ (ɜɬɨɪɨɣ ɚɛɡɚɰ) – ɇɢɤɨɥɚɸ ɋɬɟɩɚɧɨɜɢɱɭ. 

ȼɨ ɜɪɟɦɹ ɩɨɟɡɞɤɢ ɧɚ ɞɚɱɭ, ɱɬɨ ɛɵ ɤɚɤɢɦ-ɬɨ ɨɛɪɚɡɨɦ ɡɚɧɹɬɶ ɫɟɛɹ, ɝɥɚɜɧɵɣ 

ɝɟɪɨɣ ɧɚɱɢɧɚɟɬ ɱɢɬɚɬɶ ɜɵɜɟɫɤɢ ɜ ɨɛɪɚɬɧɨɦ ɧɚɩɪɚɜɥɟɧɢɢ. 

Ɉɪɢɝɢɧɚɥ: «ə ɟɞɭ ɢ ɨɬ ɧɟɱɟɝɨ ɞɟɥɚɬɶ ɱɢɬɚɸ ɜɵɜɟɫɤɢ ɫɩɪɚɜɚ ɧɚɥɟɜɨ. ɂɡ 

ɫɥɨɜɚ «ɬɪɚɤɬɢɪ» ɜɵɯɨɞɢɬ «ɪɢɬɤɚɪɬ». Эɬɨ ɝɨɞɢɥɨɫɶ ɛɵ ɞɥɹ ɛɚɪɨɧɫɤɨɣ 

ɮɚɦɢɥɢɢ: ɛɚɪɨɧɟɫɫɚ Ɋɢɬɤɚɪɬ» (Ɍ. 7. ɋ. 291). 
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ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «I rТНО КХonР, СКЯТnР notСТnР ЛОttОr to 

do, read the signboards from right to left. The аorН “potСousО” МomОs out “ОsuoСtop” 

That would suit for an ancient Egyptian: the pharaoh Esuohtop»430
 . 

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɟɞɭ, ɧɟ ɧɚɣɞɹ, ɱɟɦ ɡɚɧɹɬɶɫɹ, ɱɢɬɚɸ ɜɵɜɟɫɤɢ ɫɩɪɚɜɚ 

ɧɚɥɟɜɨ. ɂɡ ɫɥɨɜɚ «ɩɨɬɯɚɭɫ» ɜɵɯɨɞɢɬ «(ɗ)ɫɭɚɯɬɨɩ». ɗɬɨ ɩɨɞɨɲɥɨ ɛɵ ɞɥɹ 

ɞɪɟɜɧɟɟɝɢɩɟɬɫɤɨɝɨ ɹɡɵɤɚ: ɮɚɪɚɨɧ (ɗ)ɫɭɚɯɬɨɩ».  

Ⱦɚɧɧɵɣ ɮɪɚɝɦɟɧɬ ɨɪɢɝɢɧɚɥɶɧɨɝɨ ɬɟɤɫɬɚ ɬɚɤ ɫɜɨɟɨɛɪɚɡɧɨ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ 

ɬɨɥɶɤɨ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ; ɨɫɬɚɥɶɧɵɟ ɲɟɫɬɶ ɩɟɪɟɜɨɞɨɜ ɬɨɱɧɨ 

ɩɟɪɟɞɚɸɬ ɫɦɵɫɥ ɨɪɢɝɢɧɚɥɚ. 

ɉɟɪɟɜɨɞɱɟɫɤɨɟ ɪɟɲɟɧɢɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɦɨɠɧɨ 

ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɜ ɚɫɩɟɤɬɟ ɢɦɚɝɨɥɨɝɢɢ: ɜ ɨɪɢɝɢɧɚɥɟ ɞɚɧ ɨɛɪɚɡ  «ɢɧɨɣ» –   

ɟɜɪɨɩɟɣɫɤɨɣ – ɤɭɥɶɬɭɪɵ («ɛɚɪɨɧɟɫɫɚ Ɋɢɬɤɚɪɬ»); ɨɞɧɚɤɨ ɞɥɹ ɚɧɝɥɨɹɡɵɱɧɨɝɨ 

ɱɢɬɚɬɟɥɹ ɷɬɨɬ ɨɛɪɚɡ ɧɟ ɹɜɥɹɟɬɫɹ ɩɨ-ɧɚɫɬɨɹɳɟɦɭ «ɱɭɠɢɦ», ɢ ɱɬɨɛɵ ɞɨɫɬɢɱɶ 

ɷɮɮɟɤɬɚ «ɱɭɠɞɨɫɬɢ», ɡɚɥɨɠɟɧɧɨɝɨ ɜ ɨɪɢɝɢɧɚɥɟ, ɩɟɪɟɜɨɞɱɢɤɢ ɜɜɨɞɹɬ ɟɝɢɩɟɬɫɤɢɟ 

ɪɟɚɥɢɢ, ɪɚɜɧɨ ɱɭɠɞɵɟ ɤɚɤ ɚɧɝɥɨɹɡɵɱɧɨɦɭ, ɬɚɤ ɢ ɪɭɫɫɤɨɹɡɵɱɧɨɦɭ 

ɜɨɫɩɪɢɧɢɦɚɸɳɟɦɭ ɫɭɛɴɟɤɬɭ. ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɜ ɩɪɨɰɟɫɫɟ ɪɟɰɟɩɰɢɢ ɩɪɨɢɫɯɨɞɢɬ ɧɟ 

ɬɨɥɶɤɨ ɩɨɫɬɢɠɟɧɢɟ ɞɪɭɝɨɣ ɤɭɥɶɬɭɪɵ, ɧɨ ɢ ɨɫɦɵɫɥɟɧɢɟ ɫɜɨɟɣ ɫɨɛɫɬɜɟɧɧɨɣ. 

Ɍɚɤɠɟ ɜ ɞɚɧɧɨɦ ɮɪɚɝɦɟɧɬɟ ɩɟɪɟɜɨɞɧɨɝɨ ɬɟɤɫɬɚ ɨɛɪɚɡ ɮɚɪɚɨɧɚ ɦɨɠɟɬ ɛɵɬɶ 

ɫɨɨɬɧɟɫɟɧ ɫ ɮɢɝɭɪɨɣ ɫɚɦɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɨɩɢɫɚɧɢɟ ɤɨɬɨɪɨɝɨ ɜ ɧɚɱɚɥɟ 

ɩɨɜɟɫɬɜɨɜɚɧɢɹ ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɬɚɤɢɦɢ ɨɩɪɟɞɟɥɟɧɢɹɦɢ, ɤɚɤ «ɢɡɜɟɫɬɧɵɣ ɢ 

ɩɨɱɬɟɧɧɵɣ», «ɡɧɚɦɟɧɢɬɵɣ», «ɛɨɝɚɬɨ ɨɞɚɪɟɧɧɵɣ» (Ɍ. 7. ɋ. 251), ɤ ɧɟɦɭ 

ɨɛɪɚɳɚɸɬɫɹ ɡɚ ɫɨɜɟɬɨɦ ɢ ɩɨɦɨɳɶɸ ɧɟ ɬɨɥɶɤɨ ɛɥɢɡɤɢɟ ɥɸɞɢ, ɧɨ ɢ ɫɬɭɞɟɧɬɵ, 

ɞɨɤɬɨɪɚɧɬɵ, ɫɨɬɪɭɞɧɢɤɢ ɭɧɢɜɟɪɫɢɬɟɬɚ, ɤɨɬɨɪɵɟ ɟɝɨ ɩɨɱɢɬɚɸɬ ɢ ɭɜɚɠɚɸɬ; ɬɚɤ 

ɥɢɱɧɨɫɬɶ ɦɭɞɪɨɝɨ ɭɱɟɧɨɝɨ-ɦɟɞɢɤɚ ɦɨɠɟɬ ɛɵɬɶ ɫɨɨɬɧɟɫɟɧɚ ɫ ɜɟɥɢɤɢɦ ɢ ɦɨɝɭɱɢɦ 

ɩɪɚɜɢɬɟɥɟɦ Ⱦɪɟɜɧɟɝɨ ȿɝɢɩɬɚ.  

ɇɚɤɨɧɟɰ, ɩɨɫɥɟɞɧɢɣ ɜɨɫɶɦɨɣ ɩɟɪɟɜɨɞ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɑɟɯɨɜɚ ɜɵɩɨɥɧɢɥ 

Ɋɨɧɚɥɶɞ ɍɢɥɤɫ ɜ 2001 ɝ.  
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Ɋ. ɍɢɥɤɫ ɢɡɭɱɚɥ ɪɭɫɫɤɢɣ ɹɡɵɤ ɢ ɥɢɬɟɪɚɬɭɪɭ ɜ Ʉɷɦɛɪɢɞɠɟ, ɫɧɚɱɚɥɚ ɨɧ 

ɫɥɭɠɢɥ ɜɨɟɧɧɨ-ɦɨɪɫɤɢɦ ɩɟɪɟɜɨɞɱɢɤɨɦ, ɚ ɡɚɬɟɦ ɢɡɭɱɚɥ ɪɭɫɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ ɜ 

Ʌɨɧɞɨɧɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ, ɝɞɟ ɩɨɥɭɱɢɥ ɞɨɤɬɨɪɫɤɭɸ ɫɬɟɩɟɧɶ. 

 ɉɨɦɢɦɨ ɱɟɯɨɜɫɤɢɯ ɩɨɜɟɫɬɟɣ ɢ ɪɚɫɫɤɚɡɨɜ, ɨɧ ɩɟɪɟɜɨɞɢɥ ɉɭɲɤɢɧɚ, Ƚɨɝɨɥɹ, 

ɋɚɥɬɵɤɨɜɚ-ɓɟɞɪɢɧɚ, Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ, Ⱦɨɫɬɨɟɜɫɤɨɝɨ, Ɇ. Ƚɨɪɶɤɨɝɨ ɢ Ɏ. ɋɨɥɨɝɭɛɚ. 

ɉɟɪɟɜɨɞ  «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɜɨɲɟɞɲɢɣ ɜ ɫɛɨɪɧɢɤ «Anton Chekhov. The 

Steppe and Other Stories»431
 (2001), ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɚɧɝɥɢɣɫɤɢɦ ɢɡɞɚɬɟɥɶɫɬɜɨɦ 

«Penguin Books».  ɋɨɞɟɪɠɚɧɢɟ ɷɬɨɣ ɤɧɢɝɢ ɫɨɫɬɚɜɢɥɢ ɩɨɜɟɫɬɢ ɢ ɪɚɫɫɤɚɡɵ 1887-

1891 ɝɝ., ɜ ɱɚɫɬɧɨɫɬɢ, «ɋɬɟɩɶ» (1888), «ɋɜɢɪɟɥɶ» (1887), «ɉɨɰɟɥɭɣ» (1887), 

«ȼɟɪɨɱɤɚ» (1887), «ɂɦɟɧɢɧɵ» (1888), «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» (1889), «Ƚɭɫɟɜ» (1890) ɢ 

«Ⱦɭɷɥɶ» (1891). 

ȼ ɤɚɱɟɫɬɜɟ ɫɨɩɪɨɜɨɞɢɬɟɥɶɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɜ ɫɛɨɪɧɢɤ ɜɨɲɥɢ: 

1) ɜɜɟɞɟɧɢɟ, ɧɚɩɢɫɚɧɧɨɟ Ⱦ. Ɋɟɣɮɢɥɞɨɦ;  

2) ɤɨɦɦɟɧɬɚɪɢɢ Ɋ. ɍɢɥɤɫɚ. 

ȼ ɫɜɨɟɦ ɜɜɟɞɟɧɢɢ Ⱦ. Ɋɟɣɮɢɥɞ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɪɚɡɴɹɫɧɹɟɬ ɜɵɛɨɪ 

ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɜ ɫɛɨɪɧɢɤɟ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɝɨɜɨɪɢɬ ɨ ɬɨɦ, 

ɱɬɨ ɞɚɧɧɚɹ ɤɧɢɝɚ ɫɨɞɟɪɠɢɬ ɩɪɨɢɡɜɟɞɟɧɢɹ ɩɢɫɚɬɟɥɹ, ɜ ɤɨɬɨɪɵɯ ɨɧ «ɛɵɥ ɟɳɟ 

ɧɟɫɤɨɥɶɤɨ ɬɪɚɞɢɰɢɨɧɟɧ, ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɡɚɜɢɫɢɦ ɨɬ ɦɧɟɧɢɹ ɪɟɞɚɤɬɨɪɨɜ, 

ɤɪɢɬɢɤɨɜ ɢ ɱɢɬɚɬɟɥɟɣ, ɩɨ ɫɪɚɜɧɟɧɢɸ ɫɨ ɫɜɨɢɦɢ ɛɨɥɟɟ ɩɨɡɞɧɢɦɢ 

ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ»432
. ɋ ɷɬɢɦ ɜɵɫɤɚɡɵɜɚɧɢɟɦ ɦɨɠɧɨ ɧɟ ɫɨɝɥɚɫɢɬɶɫɹ, ɩɨɫɤɨɥɶɤɭ 

ɩɨɜɟɫɬɢ ɢ ɪɚɫɫɤɚɡɵ ɑɟɯɨɜɚ, ɧɚɩɢɫɚɧɧɵɟ ɜ ɤɨɧɰɟ 1880-ɯ ɝɝ., ɜ ɱɚɫɬɧɨɫɬɢ «ɋɬɟɩɶ» ɢ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ», ɜ ɤɨɪɧɟ ɨɬɥɢɱɚɸɬɫɹ ɨɬ ɬɨɝɨ, ɱɬɨ ɛɵɥɨ ɨɩɭɛɥɢɤɨɜɚɧɨ ɢɦ ɪɚɧɟɟ.  

ɉɪɢ ɷɬɨɦ Ⱦ. Ɋɟɣɮɢɥɞ ɭɬɨɱɧɹɟɬ, ɱɬɨ ɭɪɨɜɟɧɶ ɬɚɥɚɧɬɥɢɜɨɫɬɢ «ɋɤɭɱɧɨɣ 

ɢɫɬɨɪɢɢ» ɢɥɢ «ɋɬɟɩɢ» ɧɟ ɧɢɠɟ, ɱɟɦ ɩɨɡɞɧɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɑɟɯɨɜɚ, ɧɨ ɜ ɷɬɢɯ 

ɩɨɜɟɫɬɹɯ ɟɳɟ ɨɳɭɳɚɟɬɫɹ ɫɜɹɡɶ ɫ Ʌ. ɇ. Ɍɨɥɫɬɵɦ ɢ Ƚɨɝɨɥɟɦ. ɍɠɟ ɫ ɫɟɪɟɞɢɧɵ 1880-ɯ 

ɝɝ. ɑɟɯɨɜ ɜɨɫɯɢɳɚɥɫɹ ɦɨɪɚɥɶɧɵɦɢ ɩɪɢɧɰɢɩɚɦɢ Ɍɨɥɫɬɨɝɨ, ɟɝɨ ɫɤɟɩɬɢɱɟɫɤɢɦ 

ɚɧɚɥɢɡɨɦ ɜɫɟɯ ɨɛɳɟɩɪɢɧɹɬɵɯ ɢɞɟɣ, ɚ ɬɚɤɠɟ ɟɝɨ ɨɪɢɝɢɧɚɥɶɧɨɣ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɨɣ 
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ɬɟɯɧɢɤɨɣ. Ɍɚɤɠɟ ɚɧɝɥɢɣɫɤɢɣ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɭɩɨɦɢɧɚɟɬ ɇ. ɋ. Ʌɟɫɤɨɜɚ. Ⱦ. Ɋɟɣɮɢɥɞ 

ɩɨɞɱɟɪɤɢɜɚɟɬ, ɱɬɨ Ʌɟɫɤɨɜ ɛɵɥ ɟɞɢɧɫɬɜɟɧɧɵɦ ɩɢɫɚɬɟɥɟɦ, ɤɨɬɨɪɨɝɨ ɱɢɬɚɥ ɨɬɟɰ 

ɑɟɯɨɜɚ, ɢ ɭ ɷɬɨɝɨ ɩɪɨɡɚɢɤɚ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɭɱɟɧɨɝɨ, ɑɟɯɨɜ ɭɧɚɫɥɟɞɨɜɚɥ 

ɧɟɭɥɨɜɢɦɵɣ ɯɚɪɚɤɬɟɪ ɪɚɫɫɤɚɡɱɢɤɚ ɢ ɫɤɥɨɧɧɨɫɬɶ ɤ  ɥɢɪɢɱɟɫɤɨɦɭ ɩɨɜɟɫɬɜɨɜɚɧɢɸ. 

Ⱦ. Ɋɟɣɮɢɥɞ ɫɩɟɰɢɚɥɶɧɨ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɧɚ ɪɟɥɢɝɢɨɡɧɨɣ ɩɪɨɛɥɟɦɚɬɢɤɟ 

ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɚ ɑɟɯɨɜɚ, ɫɭɬɶ ɤɨɬɨɪɨɣ, ɩɨ ɦɧɟɧɢɸ ɭɱɟɧɨɝɨ, – «ɚɧɬɢɩɚɬɢɹ ɤ 

ɪɟɥɢɝɢɢ, ɮɚɤɬɢɱɟɫɤɢ, ɤ ɥɸɛɨɣ ɢɞɟɨɥɨɝɢɢ. ɗɬɨ ɩɪɢɜɟɥɨ ɟɝɨ ɤɚɤ ɯɭɞɨɠɧɢɤɚ ɤ 

ɫɨɦɧɟɧɢɹɦ ɢ ɧɟɭɜɟɪɟɧɧɨɫɬɢ, ɨɬɜɪɚɬɢɥɨ ɟɝɨ ɨɬ ɩɪɢɹɬɢɹ ɯɪɢɫɬɢɚɧɫɤɨɣ ɢɥɢ ɦɢɪɫɤɨɣ 

ɦɚɧɬɢɢ, ɤɨɬɨɪɭɸ ɦɧɨɝɢɟ ɪɨɫɫɢɣɫɤɢɟ ɩɢɫɚɬɟɥɢ ɛɵɥɢ ɜɵɧɭɠɞɟɧɵ ɧɚɞɟɜɚɬɶ»433
.  

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɭɱɟɧɵɣ ɭɞɟɥɹɟɬ ɨɫɨɛɨɟ ɦɟɫɬɨ, ɪɚɫɫɦɚɬɪɢɜɚɹ ɩɨɜɟɫɬɶ ɤɚɤ 

ɮɭɧɞɚɦɟɧɬɚɥɶɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɞɥɹ ɩɨɧɢɦɚɧɢɹ ɨɫɧɨɜɧɵɯ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ 

ɩɪɢɧɰɢɩɨɜ ɱɟɯɨɜɫɤɨɣ ɩɪɨɡɵ. 

Ɉɧ ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɨɪɝɚɧɢɡɚɰɢɢ ɬɟɤɫɬɚ, ɩɨɞɱɢɧɟɧɧɨɝɨ 

ɛɟɫɩɪɢɫɬɪɚɫɬɧɨɦɭ ɧɚɛɥɸɞɟɧɢɸ ɢ ɩɪɨɧɢɡɚɧɧɨɝɨ ɢɪɨɧɢɟɣ, ɱɬɨ, ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 

ɭɱɟɧɨɝɨ, ɜɨɫɯɨɞɢɬ ɤ ɱɟɯɨɜɫɤɨɣ ɦɟɞɢɰɢɧɫɤɨɣ ɩɪɚɤɬɢɤɟ. ȼ ɨɫɧɨɜɟ ɧɨɜɨɣ 

ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɨɣ ɬɟɯɧɢɤɢ ɑɟɯɨɜɚ – ɟɝɨ ɦɟɞɢɰɢɧɫɤɢɣ ɨɩɵɬ ɩɢɫɚɧɢɹ ɢɫɬɨɪɢɣ 

ɛɨɥɟɡɧɢ. Ɂɞɟɫɶ Ⱦ. Ɋɟɣɮɢɥɞ ɩɪɢɜɨɞɢɬ ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ», 

«ɉɚɥɚɬɭ № 6», «ɑɟɪɧɨɝɨ ɦɨɧɚɯɚ», «Ⱥɪɯɢɟɪɟɹ», ɤɨɬɨɪɵɟ ɩɨɫɬɪɨɟɧɵ ɧɚ 

ɨɞɧɨɜɪɟɦɟɧɧɨɦ ɪɚɡɜɢɬɢɢ ɨɩɪɟɞɟɥɟɧɧɨɣ ɮɢɡɢɱɟɫɤɨɣ ɛɨɥɟɡɧɢ – ɢ ɧɟɤɨɟɝɨ 

ɞɭɯɨɜɧɨɝɨ ɧɟɞɭɝɚ, ɩɪɢɜɨɞɹɳɟɝɨ ɤ ɪɚɫɩɚɞɭ  ɥɢɱɧɨɫɬɢ. 

Ɍɚɤɠɟ ɢɫɫɥɟɞɨɜɚɬɟɥɶ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɧɚ ɦɨɬɢɜɟ ɫɚɞɚ, ɤɪɚɫɧɨɣ ɧɢɬɶɸ 

ɩɪɨɯɨɞɹɳɟɦ ɱɟɪɟɡ ɜɫɟ ɬɜɨɪɱɟɫɬɜɨ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ. Ƚɪɚɧɢɰɵ ɦɟɠɞɭ 

ɢɫɤɭɫɫɬɜɟɧɧɵɦ ɫɚɞɨɦ ɢ ɟɫɬɟɫɬɜɟɧɧɵɦ ɩɟɣɡɚɠɟɦ ɭ ɑɟɯɨɜɚ ɧɟɜɢɞɢɦɵ, 

ɩɨɞɱɟɪɤɢɜɚɟɬ Ⱦ. Ɋɟɣɮɢɥɞ, ɢ ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɦɟɪɚ ɩɪɢɜɨɞɢɬ ɝɥɚɜɧɵɯ ɝɟɪɨɟɜ 

«ȼɟɪɨɱɤɢ», ɛɟɫɩɨɦɨɳɧɨɝɨ, ɧɨ ɢɫɩɨɥɧɟɧɧɨɝɨ ɛɥɚɝɢɯ ɧɚɦɟɪɟɧɢɣ ɦɭɠɱɢɧɭ ɢ 

ɩɪɨɜɢɧɰɢɚɥɶɧɭɸ ɞɟɜɭɲɤɭ, ɤɨɬɨɪɭɸ ɨɧ ɜɟɞɟɬ ɩɨ ɫɚɞɨɜɵɦ ɬɪɨɩɚɦ ɢ ɬɚɤ ɧɟ 

ɩɪɨɢɡɧɨɫɢɬ ɨɠɢɞɚɟɦɵɯ ɢɦɢ ɨɛɨɢɦɢ ɫɥɨɜ. 
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Ⱦɚɧɧɵɣ ɚɧɚɥɢɡ ɭɱɟɧɨɝɨ ɦɨɠɧɨ ɪɚɫɩɪɨɫɬɪɚɧɢɬɶ ɢ ɧɚ «ɋɤɭɱɧɭɸ ɢɫɬɨɪɢɸ»: 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ, ɪɚɫɫɤɚɡɵɜɚɹ Ʉɚɬɟ ɨ ɝɨɞɚɯ ɫɜɨɟɣ ɸɧɨɫɬɢ, ɫɨɜɟɪɲɚɟɬ 

ɩɭɬɟɲɟɫɬɜɢɟ ɜ ɩɪɨɲɥɨɟ ɜ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɦ  ɫɚɞɭ, ɤɨɬɨɪɵɣ ɹɜɥɹɟɬɫɹ ɫɜɨɟɨɛɪɚɡɧɵɦ 

ɫɜɹɡɭɸɳɢɦ ɡɜɟɧɨɦ ɦɟɠɞɭ ɫɬɚɪɲɢɦ ɢ ɦɨɥɨɞɵɦ ɩɨɤɨɥɟɧɢɟɦ. Ʉɚɤ ɢ ɝɟɪɨɣ 

«ȼɟɪɨɱɤɢ», ɫɬɚɪɵɣ ɩɪɨɮɟɫɫɨɪ ɨɤɚɡɵɜɚɟɬɫɹ ɧɟɫɩɨɫɨɛɧɵɦ ɩɨɞɞɟɪɠɚɬɶ Ʉɚɬɸ ɢɥɢ 

ɫɜɨɸ ɞɨɱɶ ɜ ɬɪɭɞɧɵɟ ɦɢɧɭɬɵ ɠɢɡɧɢ, ɨɳɭɳɚɹ ɫɜɨё ɫɨɛɫɬɜɟɧɧɨɟ ɛɟɫɫɢɥɢɟ ɩɟɪɟɞ 

ɥɸɛɵɦɢ ɠɢɡɧɟɧɧɵɦɢ ɧɟɜɡɝɨɞɚɦɢ434
.   

ȼ ɷɬɨɦ ɤɨɧɬɟɤɫɬɟ Ⱦ. Ɋɟɣɮɢɥɞ ɧɚɡɵɜɚɟɬ ɑɟɯɨɜɚ ɩɟɪɜɵɦ «ɡɟɥɟɧɵɦ» 

ɩɢɫɚɬɟɥɟɦ ɫɨɜɪɟɦɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɵ ɢ ɫɰɟɧɵ, ɤɨɬɨɪɵɣ ɫɤɨɪɛɢɬ ɨ ɧɟɨɛɪɚɬɢɦɨɦ 

ɪɚɡɪɭɲɟɧɢɢ ɩɪɢɪɨɞɵ ɫɨɜɪɟɦɟɧɧɵɦ ɱɟɥɨɜɟɤɨɦ, ɱɬɨ ɤɚɱɟɫɬɜɟɧɧɨ ɨɬɥɢɱɚɟɬɫɹ ɨɬ 

ɩɪɨɫɬɨɝɨ ɥɢɪɢɡɦɚ ɩɟɣɡɚɠɧɵɯ ɨɩɢɫɚɧɢɣ Ƚɨɝɨɥɹ ɢ Ɍɭɪɝɟɧɟɜɚ.  

ɉɪɢ ɨɩɢɫɚɧɢɢ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ⱦ. Ɋɟɣɮɢɥɞ, ɤɚɤ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ 

ɱɟɯɨɜɟɞɵ, ɢɫɩɨɥɶɡɭɟɬ ɨɩɪɟɞɟɥɟɧɧɵɟ ɮɚɤɬɵ ɛɢɨɝɪɚɮɢɢ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ.   

ɉɪɟɠɞɟ ɜɫɟɝɨ, ɭɱɟɧɵɣ ɩɢɲɟɬ ɨ ɬɨɦ, ɱɬɨ ɫɦɟɪɬɶ ɛɪɚɬɚ ɇɢɤɨɥɚɹ ɜɧɟɫɥɚ 

ɝɥɭɛɨɤɨɟ ɨɬɱɚɹɧɢɟ ɜ ɩɪɨɢɡɜɟɞɟɧɢɹ ɑɟɯɨɜɚ ɷɬɨɝɨ ɩɟɪɢɨɞɚ. ȼ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» 

ɫɤɨɪɛɶ ɩɨ ɭɬɪɚɱɟɧɧɵɦ ɫɦɵɫɥɚɦ ɠɢɡɧɢ ɩɪɟɜɨɫɯɨɞɢɬ ɜɫё ɧɚɩɢɫɚɧɧɨɟ 

ɫɨɜɪɟɦɟɧɧɢɤɚɦɢ ɑɟɯɨɜɚ ɜ Ɋɨɫɫɢɢ ɢ ȿɜɪɨɩɟ, ɢ «ɷɬɨ ɟɝɨ ɨɬɜɟɬ ɜɟɥɢɤɢɦ 

ɤɥɚɫɫɢɤɚɦ»435
. 

Ɍɚɤɠɟ Ⱦ. Ɋɟɣɮɢɥɞ ɭɤɚɡɵɜɚɟɬ ɧɚ ɜɚɠɧɟɣɲɟɟ ɜɥɢɹɧɢɟ Ⱥ. ɋ. ɋɭɜɨɪɢɧɚ, 

ɨɬɤɪɵɜɲɟɝɨ ɩɢɫɚɬɟɥɶɫɤɢɣ ɩɨɬɟɧɰɢɚɥ ɑɟɯɨɜɚ. ɋɭɜɨɪɢɧ ɢ ɟɝɨ ɫɟɦɶɹ ɩɨɫɥɭɠɢɥɢ  

ɩɪɨɬɨɬɢɩɚɦɢ ɝɟɪɨɟɜ ɦɧɨɝɢɯ ɱɟɯɨɜɫɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɢ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɫɨɧɚɠɟɣ, 

ɜɨɫɯɨɞɹɳɢɯ ɤ ɥɢɱɧɨɫɬɢ Ⱥ. ɋ. ɋɭɜɨɪɢɧɚ, Ⱦ. Ɋɟɣɮɢɥɞ ɧɚɡɵɜɚɟɬ ɨɞɢɧɨɤɢɯ 

ɱɟɯɨɜɫɤɢɯ ɩɪɨɮɟɫɫɨɪɨɜ, ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɩɪɨɮɟɫɫɨɪɚ ɋɟɪɟɛɪɹɤɨɜɚ. Ɂɞɟɫɶ ɠɟ 

Ⱦ. Ɋɟɣɮɢɥɞ ɫɪɚɜɧɢɜɚɟɬ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫ ɢɡɜɟɫɬɧɵɦ ɦɟɞɢɤɨɦ ɋ. ɉ. 

Ȼɨɬɤɢɧɵɦ. 

Ⱦ. Ɋɟɣɮɢɥɞ ɫɩɟɰɢɚɥɶɧɨ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɢɟ ɫɦɵɫɥɵ 

ɩɨɜɟɫɬɢ. ɋ ɟɝɨ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɡɞɪɚɜɵɣ ɫɦɵɫɥ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ, ɟɝɨ 
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ɷɫɬɟɬɢɱɟɫɤɨɟ ɱɭɜɫɬɜɨ ɝɪɚɧɢɰɵ ɦɟɠɞɭ ɢɫɤɭɫɫɬɜɨɦ ɢ ɮɢɥɨɫɨɮɢɟɣ, ɜɟɪɚ ɜ ɧɚɭɤɭ ɢ, 

ɨɞɧɨɜɪɟɦɟɧɧɨ, ɨɬɪɢɰɚɧɢɟ ɜɨɡɦɨɠɧɨɫɬɢ ɩɨɡɧɚɧɢɹ ɚɛɫɨɥɸɬɧɨɣ ɩɪɚɜɞɵ ɞɟɥɚɸɬ ɟɝɨ 

ɫɜɨɛɨɞɧɵɦ ɨɬ ɫɨɛɥɚɡɧɚ ɡɚɧɹɬɶ ɦɟɫɬɨ ɩɪɨɩɨɜɟɞɧɢɤɚ. ȼ ɨɬɥɢɱɢɟ ɨɬ Ɍɨɥɫɬɨɝɨ ɑɟɯɨɜ 

ɧɟ ɫɤɥɨɧɟɧ ɫɱɢɬɚɬɶ, ɱɬɨ ɩɢɫɚɬɟɥɸ ɫɥɟɞɭɟɬ ɭɤɚɡɵɜɚɬɶ ɩɭɬɢ Ƚɨɫɩɨɞɧɢ436
.  

ɉɨɷɬɨɦɭ, ɝɨɜɨɪɹ ɨ ɜɥɢɹɧɢɢ Ɍɨɥɫɬɨɝɨ, Ⱦ. Ɋɟɣɮɢɥɞ ɩɪɢɯɨɞɢɬ ɤ ɜɵɜɨɞɭ ɨ ɬɨɦ, 

ɱɬɨ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɫɨɞɟɪɠɢɬ «ɬɨɥɫɬɨɜɫɤɢɟ ɚɥɥɸɡɢɢ, ɩɚɪɚɥɥɟɥɢ, ɧɨ ɨɧɚ ɧɟ 

ɬɨɥɫɬɨɜɫɤɚɹ»437
. Ɉɧ ɫɪɚɜɧɢɜɚɟɬ ɝɟɪɨɟɜ Ɍɨɥɫɬɨɝɨ ɢ ɑɟɯɨɜɚ ɢ ɭɬɜɟɪɠɞɚɟɬ, ɱɬɨ, ɜ  

ɨɬɥɢɱɢɟ ɨɬ ɬɨɥɫɬɨɜɫɤɨɝɨ ɂɜɚɧɚ ɂɥɶɢɱɚ, ɭ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɧɚ ɡɚɤɚɬɟ ɟɝɨ 

ɠɢɡɧɟɧɧɨɝɨ ɩɭɬɢ ɨɬɫɭɬɫɬɜɭɟɬ ɫɜɟɬ ɜ ɤɨɧɰɟ ɬɨɧɧɟɥɹ. ɂɫɫɥɟɞɨɜɚɬɟɥɶ ɫɱɢɬɚɟɬ, ɱɬɨ 

ɨɩɢɫɚɧɢɟ ɫɨɨɬɧɨɲɟɧɢɹ ɟɫɬɟɫɬɜɟɧɧɵɯ ɫɢɥ ɩɪɢɪɨɞɵ, ɜɟɞɭɳɢɯ ɤ ɫɦɟɪɬɢ, ɢ 

ɱɟɥɨɜɟɱɟɫɤɢɯ ɱɚɹɧɢɣ ɢ ɧɚɞɟɠɞ, ɜ ɤɨɧɟɱɧɨɦ ɫɱɟɬɟ, ɜ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɬɢ ɢɪɨɧɢɱɧɨ ɢ 

ɬɪɚɝɢɱɧɨ438
.  

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, Ɋ. ɍɢɥɤɫ ɤɚɤ ɤɨɦɦɟɧɬɚɬɨɪ ɫɨɫɪɟɞɨɬɨɱɟɧ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɧɚ 

ɩɪɨɛɥɟɦɚɬɢɤɟ ɢɦɟɧ ɢ ɨɬɱɟɫɬɜ ɜ ɪɭɫɫɤɨɣ ɹɡɵɤɨɜɨɣ ɤɭɥɶɬɭɪɟ. Ɉɧ ɚɤɰɟɧɬɢɪɭɟɬ 

ɜɧɢɦɚɧɢɟ ɧɚ ɬɨɦ, ɱɬɨ ɨɛɪɚɳɟɧɢɟ ɩɨ ɢɦɟɧɢ ɢ ɨɬɱɟɫɬɜɭ ɹɜɥɹɟɬɫɹ ɧɨɪɦɨɣ, ɢ 

ɭɱɢɬɵɜɚɟɬ ɷɬɨ ɜ ɫɜɨɟɣ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɩɪɚɤɬɢɤɟ.  

ȼ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ Ɋ. ɍɢɥɤɫ, ɤɚɤ ɢ Ɋ. ɏɢɧɝɥɢ, ɚɤɰɟɧɬɢɪɭɟɬ ɜɧɢɦɚɧɢɟ ɧɚ ɬɟɦɟ 

ɛɟɫɫɨɧɧɢɰɵ ɜ ɠɢɡɧɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ.  

Ɉɪɢɝɢɧɚɥ: «Ɂɚɫɵɩɚɸ ɹ ɫɤɨɪɨ, ɧɨ ɜɨ ɜɬɨɪɨɦ ɱɚɫɭ ɩɪɨɫɵɩɚɸɫɶ, ɢ ɫ ɬɚɤɢɦ 

ɱɭɜɫɬɜɨɦ, ɤɚɤ ɛɭɞɬɨ ɫɨɜɫɟɦ ɧɟ ɫɩɚɥ. ɉɪɢɯɨɞɢɬɫɹ ɜɫɬɚɜɚɬɶ ɫ ɩɨɫɬɟɥɢ ɢ 

ɡɚɠɢɝɚɬɶ ɥɚɦɩɭ» (Ɍ. 7. ɋ. 252 – 253). 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «IП all asleep quickly, but between onО КnН tаo o’МХoМФ I 

аКФО up, ПООХТnР tСКt I СКЯОn’t sХОpt К аТnФ. I get out of bed and light a lamp»439
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɡɚɫɵɩɚɸ ɛɵɫɬɪɨ, ɧɨ ɜɨ ɜɬɨɪɨɦ ɱɚɫɭ ɹ ɩɪɨɫɵɩɚɸɫɶ, 

ɱɭɜɫɬɜɭɹ, ɱɬɨ ɹ ɧɟ ɫɨɦɤɧɭɥ ɝɥɚɡ. ə ɜɫɬɚɸ ɫ ɩɨɫɬɟɥɢ ɢ ɡɚɠɢɝɚɸ ɥɚɦɩɭ». 

ȼ ɨɬɥɢɱɢɟ ɨɬ ɞɪɭɝɢɯ ɩɟɪɟɜɨɞɱɢɤɨɜ, Ɋ. ɍɢɥɤɫ ɩɨ-ɫɜɨɟɦɭ ɢɫɬɨɥɤɨɜɵɜɚɟɬ ɬɟɦɭ 

ɛɟɫɫɨɧɧɢɰɵ, ɞɨɫɬɚɬɨɱɧɨ ɬɨɧɤɨ ɪɚɫɤɪɵɜɚɸɳɟɣ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɦɢɪɨɨɳɭɳɟɧɢɟ 
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ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. ȼ ɞɚɧɧɨɦ ɩɟɪɟɜɨɞɟ ɨɧɨ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬɫɹ ɩɨ-ɫɜɨɟɦɭ.  

Ȼɟɫɫɨɧɧɢɰɚ, ɞɨɫɬɚɜɥɹɸɳɚɹ ɮɢɡɢɱɟɫɤɢɟ ɢ ɞɭɲɟɜɧɵɟ ɧɟɭɞɨɛɫɬɜɚ ɝɟɪɨɸ, ɬɪɟɛɭɟɬ ɨɬ 

ɧɟɝɨ ɨɩɪɟɞɟɥɟɧɧɵɯ ɭɫɢɥɢɣ, ɫɨɜɟɪɲɚɟɦɵɯ ɩɨɞ ɜɨɡɞɟɣɫɬɜɢɟɦ ɨɛɫɬɨɹɬɟɥɶɫɬɜ, 

ɤɨɬɨɪɵɟ ɩɪɨɢɫɯɨɞɹɬ ɩɪɨɬɢɜ ɜɨɥɢ ɫɚɦɨɝɨ ɱɟɥɨɜɟɤɚ. ȼ ɞɚɧɧɨɦ ɮɪɚɝɦɟɧɬɟ ɩɟɪɟɜɨɞɚ 

ɫɨɯɪɚɧɹɟɬɫɹ ɚɬɦɨɫɮɟɪɚ ɧɟɭɞɨɜɥɟɬɜɨɪɟɧɧɨɫɬɢ ɩɪɨɮɟɫɫɨɪɚ, ɨɛɭɫɥɨɜɥɟɧɧɚɹ 

ɨɬɫɭɬɫɬɜɢɟɦ ɫɧɚ ɜ ɧɨɱɧɨɟ ɜɪɟɦɹ ɫɭɬɨɤ, ɨɞɧɚɤɨ ɩɟɪɟɜɨɞɱɢɤ ɭɛɢɪɚɟɬ 

ɞɨɩɨɥɧɢɬɟɥɶɧɵɟ ɤɨɧɬɟɤɫɬɵ ɞɚɧɧɨɝɨ ɫɨɫɬɨɹɧɢɹ, ɫɱɢɬɚɹ ɞɟɣɫɬɜɢɹ ɝɟɪɨɹ 

ɨɛɵɞɟɧɧɵɦɢ, ɩɪɨɢɫɯɨɞɹɳɢɦɢ ɢɡ-ɡɚ ɞɧɹ ɜ ɞɟɧɶ ɢ ɧɟ ɩɪɢɱɢɧɹɸɳɢɦɢ ɟɦɭ ɨɫɨɛɵɯ 

ɧɟɭɞɨɛɫɬɜ. 

ɋɬɚɪɵɣ ɩɪɨɮɟɫɫɨɪ ɧɟ ɪɟɲɚɟɬɫɹ ɢ, ɜɨɡɦɨɠɧɨ, ɩɨɥɚɝɚɟɬ, ɱɬɨ ɧɟ ɢɦɟɟɬ ɩɪɚɜɚ 

ɜɵɫɤɚɡɵɜɚɬɶ ɫɜɨɸ ɬɨɱɤɭ ɡɪɟɧɢɹ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ Ʉɚɬɟ. 

Ɉɪɢɝɢɧɚɥ: «ə ɝɥɹɠɭ ɧɚ ɧɟё (Ʉɚɬɸ – ȿ.ɋ.), ɢ ɦɧɟ ɫɬɵɞɧɨ, ɱɬɨ ɹ ɫɱɚɫɬɥɢɜɟɟ 

ɟɟ. Ɉɬɫɭɬɫɬɜɢɟ ɬɨɝɨ, ɱɬɨ ɬɨɜɚɪɢɳɢ-ɮɢɥɨɫɨɮɵ ɧɚɡɵɜɚɸɬ ɨɛɳɟɣ ɢɞɟɟɣ,  ɹ 

ɡɚɦɟɬɢɥ ɜ ɫɟɛɟ ɬɨɥɶɤɨ ɧɟɡɚɞɨɥɝɨ ɩɟɪɟɞ ɫɦɟɪɬɶɸ, ɧɚ ɡɚɤɚɬɟ ɫɜɨɢɯ ɞɧɟɣ, ɚ ɜɟɞɶ 

ɞɭɲɚ ɷɬɨɣ ɛɟɞɧɹɠɤɢ ɧɟ ɡɧɚɥɚ ɢ ɧɟ ɛɭɞɟɬ ɡɧɚɬɶ ɩɪɢɸɬɚ ɜɫɸ ɠɢɡɧɶ, ɜɫɸ ɠɢɡɧɶ!» 

(Ɍ. 7. ɋ. 309). 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «I look at her and feel asСКmОН tСКt I’m СКppТОr tСКn СОr. 

Only on the brink of death, in my twilight days, have I discovered that I lack what 

philosopher colleagues call a general idea, but that poor РТrХ’s spТrТt never knew and 

will never know sanctuary all its life. All its life!»440
 

ɉɨɞɫɬɪɨɱɧɢɤ: «ə ɝɥɹɠɭ ɧɚ ɧɟё, ɢ ɦɧɟ ɫɬɵɞɧɨ, ɱɬɨ ɹ ɫɱɚɫɬɥɢɜɟɟ ɟɟ. Ɍɨɥɶɤɨ 

ɧɚ ɤɪɚɸ ɦɨɝɢɥɵ, ɧɚ ɡɚɤɚɬɟ ɫɜɨɢɯ ɞɧɟɣ ɹ ɨɛɧɚɪɭɠɢɥ ɜ ɫɟɛɟ  ɨɬɫɭɬɫɬɜɢɟ ɬɨɝɨ, ɱɬɨ 

ɤɨɥɥɟɝɢ-ɮɢɥɨɫɨɮɵ ɧɚɡɵɜɚɸɬ ɨɛɳɟɣ ɢɞɟɟɣ, ɚ ɞɭɲɚ ɷɬɨɣ ɛɟɞɧɹɠɤɢ ɧɢɤɨɝɞɚ ɧɟ 

ɡɧɚɥɚ ɢ ɧɟ ɛɭɞɟɬ ɡɧɚɬɶ ɩɪɢɸɬɚ ɜɫɸ ɟɟ ɠɢɡɧɶ. ȼɫɸ ɟɟ ɠɢɡɧɶ!» 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɫɩɨɫɨɛɟɧ ɬɨɥɶɤɨ ɪɚɫɫɭɠɞɚɬɶ, ɧɨ ɧɟ ɞɟɣɫɬɜɨɜɚɬɶ, ɢ ɷɬɚ 

ɟɝɨ ɮɢɥɨɫɨɮɫɤɚɹ ɩɨɡɢɰɢɹ ɹɪɤɨ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɩɟɪɟɜɨɞɢɦɨɦ ɬɟɤɫɬɟ. Ɍɚɤɨɟ ɦɧɟɧɢɟ ɨ 

ɝɟɪɨɟ ɛɵɥɨ ɜɵɫɤɚɡɚɧɨ ɢ Ⱦ. Ɋɟɣɮɢɥɞɨɦ ɜ ɟɝɨ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ.  
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Ɉɞɧɚɤɨ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɍɢɥɤɫɚ ɞɨɛɚɜɥɟɧɚ ɟɳɟ ɨɞɧɚ ɮɢɥɨɫɨɮɫɤɨ-

ɩɫɢɯɨɥɨɝɢɱɟɫɤɚɹ ɨɫɨɛɟɧɧɨɫɬɶ: ɷɬɨ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɦɟɫɬɨɢɦɟɧɢɹ «it» ɩɨ ɨɬɧɨɲɟɧɢɸ 

ɤ Ʉɚɬɟ, ɤ ɟё ɞɭɲɟ. Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɩɟɪɟɜɨɞɱɢɤ, ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, 

ɩɪɟɞɫɬɚɜɥɹɟɬ Ʉɚɬɸ ɜ ɜɨɫɩɪɢɹɬɢɢ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɤɚɤ ɦɚɥɟɧɶɤɨɝɨ ɪɟɛɟɧɤɚ, ɱɬɨ 

ɜɩɨɥɧɟ ɜɨɡɦɨɠɧɨ, ɩɨɫɤɨɥɶɤɭ ɨɧ ɨɬɧɨɫɢɬɫɹ ɤ ɧɟɣ ɤɚɤ ɤ ɞɨɱɟɪɢ, ɤ ɬɨɦɭ ɠɟ, ɨɧɚ 

ɛɟɡɡɚɛɨɬɧɚ, ɧɟ ɪɚɛɨɬɚɟɬ, ɠɢɜɟɬ ɧɚ ɞɟɧɶɝɢ, ɨɫɬɚɜɥɟɧɧɵɟ ɟɣ ɜ ɧɚɫɥɟɞɫɬɜɨ ɨɬɰɨɦ 

ɩɨɫɥɟ ɫɦɟɪɬɢ. ɋ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɩɟɪɟɜɨɞɱɢɤ ɧɟ ɧɚɞɟɥɹɟɬ ɟё ɞɭɲɭ ɫɜɨɣɫɬɜɚɦɢ 

ɠɢɜɨɝɨ ɫɭɳɟɫɬɜɚ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɜɫɟɯ ɩɪɟɞɵɞɭɳɢɯ ɩɟɪɟɜɨɞɨɜ, ɜ ɤɨɬɨɪɵɯ 

ɢɫɩɨɥɶɡɨɜɚɧɨ ɦɟɫɬɨɢɦɟɧɢɟ «she» ɜɦɟɫɬɨ «it», ɬɟɦ ɫɚɦɵɦ ɜɵɜɨɞɹ ɝɟɪɨɢɧɸ ɢɡ 

ɫɮɟɪɵ ɞɭɯɨɜɧɨɝɨ ɪɚɡɜɢɬɢɹ. 

Ɉɩɪɟɞɟɥɟɧɧɨɟ ɫɨɜɩɚɞɟɧɢɟ ɫ ɷɬɢɦ ɩɟɪɟɜɨɞɱɟɫɤɢɦ ɪɟɲɟɧɢɟɦ ɦɨɠɧɨ ɧɚɣɬɢ 

ɬɨɥɶɤɨ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɏɢɧɝɥɢ, ɤɨɬɨɪɵɣ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɢɫɩɨɥɶɡɭɟɬ ɦɟɫɬɨɢɦɟɧɢɟ 

«her», ɨɬɧɨɫɹɳɟɟɫɹ ɤ Ʉɚɬɟ, ɧɨ ɧɟ ɤ ɟɟ ɞɭɲɟ; ɩɟɪɟɜɨɞɱɢɤ ɤɚɤ ɛɭɞɬɨ ɨɝɪɚɧɢɱɢɜɚɟɬ 

Ʉɚɬɸ ɬɨɥɶɤɨ ɡɟɦɧɵɦ ɫɭɳɟɫɬɜɨɜɚɧɢɟɦ.  

ȼ ɫɜɨɸ ɨɱɟɪɟɞɶ, ɩɨ ɩɨɜɨɞɭ ɞɨɱɟɪɢ Ʌɢɡɵ ɫɭɩɪɭɝɢ ɜɵɫɤɚɡɵɜɚɸɬ 

ɨɩɪɟɞɟɥɟɧɧɵɟ ɫɨɦɧɟɧɢɹ ɜ ɬɨɦ, ɱɬɨ ɟɟ ɠɟɧɢɯ Ƚɧɟɤɤɟɪ ɟɣ ɩɨ-ɧɚɫɬɨɹɳɟɦɭ 

ɫɢɦɩɚɬɢɱɟɧ.  

Ɉɪɢɝɢɧɚɥ: «<…> Ɉɧ ɨɱɟɧɶ ɥɸɛɢɬ Ʌɢɡɭ ɢ, ɩɨ-ɜɢɞɢɦɨɦɭ, ɧɪɚɜɢɬɫɹ ɟɣ…» (Ɍ. 

7. ɋ. 279). 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «<…> He’s deeply in love with Liza КnН sСО’s ПonН oП 

him»441
. 

ɉɨɞɫɬɪɨɱɧɢɤ: «<…> Ɉɧ ɨɱɟɧɶ ɥɸɛɢɬ Ʌɢɡɭ, ɢ ɟɣ ɨɧ ɧɪɚɜɢɬɫɹ». 

ȼ ɷɬɨɦ ɜɵɫɤɚɡɵɜɚɧɢɢ ɠɟɧɵ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɨɳɭɳɚɸɬɫɹ 

ɨɩɪɟɞɟɥɟɧɧɵɟ ɫɨɦɧɟɧɢɹ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɱɭɜɫɬɜɚɦ ɞɨɱɟɪɢ, ɱɬɨ ɜɨ ɦɧɨɝɨɦ 

ɫɨɜɩɚɞɟɬ ɫ ɫɨɛɫɬɜɟɧɧɨɣ ɩɨɡɢɰɢɟɣ ɩɪɨɮɟɫɫɨɪɚ. ȼ ɬɟɤɫɬɟ ɩɟɪɟɜɨɞɚ ɜɵɫɤɚɡɵɜɚɧɢɟ 

ɫɭɩɪɭɝɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɥɢɲɟɧɨ ɬɨɣ ɧɟɨɩɪɟɞɟɥɟɧɧɨɫɬɢ, ɤɨɬɨɪɚɹ ɛɵɥɚ ɜ 

ɨɪɢɝɢɧɚɥɟ. 
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Ɉɛɚ ɩɨɫɥɟɞɧɢɟ ɩɟɪɟɜɨɞɚ, ɫ ɧɚɲɟɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɜɨ ɦɧɨɝɨɦ ɨɪɝɚɧɢɡɨɜɚɧɵ 

ɩɪɟɞɫɬɚɜɥɟɧɢɟɦ ɨ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɬɢ ɤɚɤ ɨ ɩɪɨɢɡɜɟɞɟɧɢɢ ɪɭɫɫɤɨɝɨ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. 

ɗɬɚ ɩɨɡɢɰɢɹ ɛɵɥɚ ɨɬɱɟɬɥɢɜɨ ɫɮɨɪɦɭɥɢɪɨɜɚɧɚ Ɋ. ɉɢɜɢɚ ɜ ɟɝɨ ɜɫɬɭɩɢɬɟɥɶɧɨɣ 

ɫɬɚɬɶɟ: «ɋɚɦɵɟ ɨɛɵɞɟɧɧɵɟ ɫɨɛɵɬɢɹ, ɧɟɫɤɨɥɶɤɨ ɬɪɢɜɢɚɥɶɧɵɯ ɞɟɬɚɥɟɣ, ɧɟɫɤɨɥɶɤɨ 

ɜɵɫɤɚɡɚɧɧɵɯ ɫɥɨɜ, ɨɬɫɭɬɫɬɜɢɟ ɫɸɠɟɬɚ, ɜɫɟ ɜɧɢɦɚɧɢɟ ɫɨɫɪɟɞɨɬɨɱɟɧɨ ɧɚ ɨɬɞɟɥɶɧɵɯ 

ɩɨɫɬɭɩɤɚɯ, ɦɢɧɢɦɭɦ ɯɚɪɚɤɬɟɪɧɵɯ ɱɟɪɬ, ɫɨɡɞɚɧɢɟ ɧɚɫɬɪɨɟɧɢɹ, ɩɪɟɞɟɥɶɧɨ ɬɨɱɧɨɝɨ 

ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɟɞɜɚ ɭɥɨɜɢɦɨɝɨ – ɜɨɬ, ɱɬɨ ɫɨɫɬɚɜɥɹɟɬ ɱɟɯɨɜɫɤɢɣ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦ»442
.  

ɉɪɢ ɩɟɪɟɜɨɞɟ ɧɚɡɜɚɧɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» Ɋ. ɉɢɜɢɚ / Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɢ Ɋ. 

ɍɢɥɤɫ ɜɨɫɩɨɥɶɡɨɜɚɥɢɫɶ ɬɟɦɢ ɠɟ ɚɧɝɥɨɹɡɵɱɧɵɦɢ ɜɚɪɢɚɧɬɚɦɢ, ɱɬɨ ɢ ɩɪɟɞɵɞɭɳɢɟ 

ɩɟɪɟɜɨɞɱɢɤɢ, «boring» (Ⱦɠ. Ɇ. Ɇɚɪɪɢ) ɢ «dreary» (Ʉ. Ƚɚɪɧɟɬɬ, Ɋ. ɏɢɧɝɥɢ),  

ɤɨɬɨɪɵɟ ɛɵɥɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɪɚɧɟɟ. 

ɉɨɞɡɚɝɨɥɨɜɨɤ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ ɱɟɥɨɜɟɤɚ» ɨɪɢɟɧɬɢɪɭɟɬ ɱɢɬɚɬɟɥɹ ɧɚ 

ɫɭɝɭɛɨ ɥɢɱɧɵɟ ɡɚɩɢɫɢ  ɩɪɨɮɟɫɫɨɪɚ-ɦɟɞɢɤɚ, ɢ ɷɬɨ ɱɟɯɨɜɫɤɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ 

ɨɬɧɨɫɢɬɫɹ ɤ «ɛɟɫɫɸɠɟɬɧɨɦɭ <…> ɞɧɟɜɧɢɤɭ ɱɭɜɫɬɜ»443. ȼ ɢɦɩɪɟɫɫɢɨɧɢɡɦɟ ɜɚɠɧɨ 

ɫɨɨɬɧɨɲɟɧɢɟ ɨɛɴɟɤɬɢɜɧɨɝɨ ɢ ɫɭɛɴɟɤɬɢɜɧɨɝɨ, ɩɨɫɥɟɞɧɟɟ ɢɡ ɤɨɬɨɪɵɯ,  ɩɨ ɦɧɟɧɢɸ 

Ʌ. Ƚ. Ⱥɧɞɪɟɟɜɚ, ɡɚɧɢɦɚɟɬ ɝɥɚɜɟɧɫɬɜɭɸɳɟɟ ɩɨɥɨɠɟɧɢɟ, ɟɝɨ ɨɫɧɨɜɭ ɫɨɫɬɚɜɥɹɟɬ 

«ɩɪɢɧɰɢɩ “ɜɩɟɱɚɬɥɟɧɢɹ”»444
.   

ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɩɨɞɡɚɝɨɥɨɜɨɤ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ 

ɱɟɥɨɜɟɤ» ɩɪɟɞɫɬɚɜɥɟɧ ɤɚɤ «From an old man’s notes». ȼ ɤɚɱɟɫɬɜɟ «ɡɚɩɢɫɨɤ» 

ɢɫɩɨɥɶɡɨɜɚɧɨ «notes», ɱɬɨ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɨɡɧɚɱɚɟɬ «1.ɚ. A brief record, 

especially one written down to aid the memory; a record of impressions, reflections, 

etc., esp. asaliteraryform.2. Notice, observation. 3. A song, melody, or a tune»445
. (1. 

Ʉɪɚɬɤɚɹ ɡɚɩɢɫɶ, ɫɞɟɥɚɧɧɚɹ, ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ, ɫ ɰɟɥɶɸ ɡɚɩɨɦɢɧɚɧɢɹ; ɡɚɩɢɫɶ 

ɜɩɟɱɚɬɥɟɧɢɣ, ɪɚɡɦɵɲɥɟɧɢɣ ɢ ɬ.ɞ., ɢɫɩɨɥɶɡɭɸɳɚɹɫɹ ɨɫɨɛɟɧɧɨ ɤɚɤ ɥɢɬɟɪɚɬɭɪɧɚɹ 

ɮɨɪɦɚ. 2. Ɂɚɦɟɬɤɚ/ɨɛɨɡɪɟɧɢɟ, ɧɚɛɥɸɞɟɧɢɟ/ɜɵɫɤɚɡɵɜɚɧɢɟ. 3. ɉɟɫɧɹ, ɦɟɥɨɞɢɹ ɢɥɢ 
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 Chekhov A. Stories. Translated by Richard Pevear and Larissa Volokhonsky. P. IX. 
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 Ɍɨɥɦɚɱɟɜ Ɇ. ȼ. ɂɦɩɪɟɫɫɢɨɧɢɡɦ. ɋ. 300. 
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ɧɚɩɟɜ/ɬɨɧ/ɡɜɭɤ – ȿ.ɋ.). ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɜɚɠɧɚ ɦɧɨɝɨɨɛɪɚɡɧɚɹ ɫɟɦɚɧɬɢɤɚ 

ɜɵɛɪɚɧɧɨɝɨ ɩɟɪɟɜɨɞɱɢɤɚɦɢ ɫɥɨɜɚ, ɢɦɟɸɳɟɝɨ ɢ ɩɪɹɦɨɣ ɦɭɡɵɤɚɥɶɧɵɣ ɩɨɞɬɟɤɫɬ. 

ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɭɠɟ ɜ ɡɚɝɥɚɜɢɢ ɩɟɪɟɜɨɞɚ Ɋ. ɉɢɜɢɚ/ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɜɵɪɚɠɟɧ 

ɷɦɨɰɢɨɧɚɥɶɧɵɣ ɮɨɧ ɱɭɜɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ, ɫɨɨɬɧɨɫɹɳɢɣɫɹ ɫ ɦɭɡɵɤɚɥɶɧɵɦ, 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɦ ɢ ɮɢɥɨɫɨɮɫɤɢɦ ɭɪɨɜɧɹɦɢ.  

ȼ ɩɟɪɟɜɨɞɟ Ɋ. ɍɢɥɤɫɚ ɜ ɤɚɱɟɫɬɜɟ ɩɨɞɡɚɝɨɥɨɜɤɚ «ɂɡ ɡɚɩɢɫɨɤ ɫɬɚɪɨɝɨ 

ɱɟɥɨɜɟɤɚ» ɢɫɩɨɥɶɡɨɜɚɧ ɬɨɬ ɠɟ ɜɚɪɢɚɧɬ, ɱɬɨ ɢ ɭ Ɋ. ɏɢɧɝɥɢ, – «From an Old Man’s 

Memoirs».  

ɋ ɧɚɲɟɣ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɢɫɩɨɥɶɡɨɜɚɧɧɵɟ «notes» ɢ «memoirs» ɜ ɤɚɱɟɫɬɜɟ 

«ɡɚɩɢɫɨɤ» ɜ ɩɟɪɟɜɨɞɚɯ Ɋ. ɉɢɜɢɚ/ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɢ Ɋ. ɍɢɥɤɫɚ (ɚ ɬɚɤɠɟ Ɋ. ɏɢɧɝɥɢ) 

ɜɵɪɚɠɚɸɬ ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɡɚɩɢɫɨɤ ɧɚ ɨɫɧɨɜɟ ɢ ɜ ɪɟɡɭɥɶɬɚɬɟ ɫɢɥɶɧɵɯ 

ɷɦɨɰɢɨɧɚɥɶɧɵɯ ɩɟɪɟɠɢɜɚɧɢɣ, ɜ ɨɬɥɢɱɢɟ ɨɬ ɜɫɟɝɨ ɥɢɲɶ ɬɨɥɶɤɨ ɭɤɚɡɚɧɢɹ ɧɚ 

ɤɨɧɤɪɟɬɧɵɣ ɩɪɟɞɦɟɬ,  ɞɧɟɜɧɢɤ ɢɥɢ ɡɚɩɢɫɧɭɸ ɤɧɢɠɤɭ, ɜ ɩɟɪɟɜɨɞɚɯ Ʉ. Ƚɚɪɧɟɬɬ, Ⱥ. 

Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. Ɇɚɝɚɪɲɚɤɚ, ɗ. Ⱦɚɧɧɢɝɟɧ («notebook») ɢ Ⱦɠ. Ɇ. Ɇɚɪɪɢ (journal»). 

Ɍɚɤ ɭɠɟ ɜ ɞɚɧɧɵɯ ɩɟɪɟɜɨɞɚɯ  ɡɚɞɚɧ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɣ ɩɨɫɵɥ, ɨɫɧɨɜɨɣ 

ɤɨɬɨɪɵɯ ɹɜɥɹɟɬɫɹ «ɡɚɩɢɫɶ ɥɢɱɧɵɯ ɜɩɟɱɚɬɥɟɧɢɣ». 

Ɇɢɪɨɨɳɭɳɟɧɢɟ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ ɦɨɠɧɨ ɫɨɨɬɧɟɫɬɢ ɫ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɤɚɪɬɢɧɨɣ, ɤɨɬɨɪɚɹ ɪɚɫɩɚɞɚɟɬɫɹ ɧɚ ɱɭɜɫɬɜɚ ɢ ɪɚɡɦɵɲɥɟɧɢɹ 

ɤɚɤ ɧɚ ɨɬɞɟɥɶɧɵɟ ɦɚɡɤɢ. 

Ɉɪɢɝɢɧɚɥ: «<…> ɜɨ ɜɫɟɯ ɦɵɫɥɹɯ ɢ ɩɨɧɹɬɢɹɯ, ɤɚɤɢɟ ɹ ɫɨɫɬɚɜɥɹɸ ɨɛɨ ɜɫɟɦ, 

ɧɟɬ ɱɟɝɨ-ɬɨ ɨɛɳɟɝɨ, ɱɬɨ ɫɜɹɡɵɜɚɥɨ ɛɵ ɜɫё ɷɬɨ ɜ ɨɞɧɨ ɟɞɢɧɨɟ ɰɟɥɨɟ. Ʉɚɠɞɨɟ 

ɱɭɜɫɬɜɨ ɢ ɤɚɠɞɚɹ ɦɵɫɥɶ ɠɢɜɭɬ ɜɨ ɦɧɟ ɨɫɨɛɧɹɤɨɦ, ɢ ɜɨ ɜɫɟɯ ɦɨɢɯ ɫɭɠɞɟɧɢɹɯ ɨ 

ɧɚɭɤɟ, ɬɟɚɬɪɟ, ɥɢɬɟɪɚɬɭɪɟ, ɭɱɟɧɢɤɚɯ ɢ ɜɨ ɜɫɟɯ ɤɚɪɬɢɧɤɚɯ, ɤɨɬɨɪɵɟ ɪɢɫɭɟɬ ɦɨɟ 

ɜɨɨɛɪɚɠɟɧɢɟ, ɞɚɠɟ ɫɚɦɵɣ ɢɫɤɭɫɧɵɣ ɚɧɚɥɢɬɢɤ ɧɟ ɧɚɣɞɟɬ ɬɨɝɨ, ɱɬɨ ɧɚɡɵɜɚɟɬɫɹ 

ɨɛɳɟɣ ɢɞɟɟɣ, ɢɥɢ ɛɨɝɨɦ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ» (Ɍ. 7. ɋ. 307). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «<…> Тn КХХ tСО tСouРСts, ПООХТnРs, КnН 

conceptions I form about everything, something general is lacking that would unite it 

all into a single whole. Each feeling and thought lives separately in me, and in all my 

opinions about science, the theater, literature, students, and in all the pictures drawn by 
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my imagination, even the most skillful analyst would be unable to find what is known as 

a general idea or the goН oП tСО ХТЯТnР mКn»446
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «<…> ɜɨ ɜɫɟɯ 

ɦɵɫɥɹɯ, ɱɭɜɫɬɜɚɯ ɢ ɩɨɧɹɬɢɹɯ, ɤɚɤɢɟ ɹ ɫɨɫɬɚɜɥɹɸ ɨɛɨ ɜɫɟɦ, ɧɟɱɬɨ ɨɛɳɟɟ 

ɨɬɫɭɬɫɬɜɭɟɬ, ɱɬɨ ɫɜɹɡɚɥɨ ɛɵ ɜɫё ɷɬɨ ɜ ɨɞɧɨ ɟɞɢɧɨɟ ɰɟɥɨɟ. Ʉɚɠɞɨɟ ɱɭɜɫɬɜɨ ɢ 

ɦɵɫɥɶ ɠɢɜɭɬ ɜɨ ɦɧɟ ɩɨɪɨɡɧɶ (ɩɨ ɨɬɞɟɥɶɧɨɫɬɢ), ɢ ɜɨ ɜɫɟɯ ɦɨɢɯ ɫɭɠɞɟɧɢɹɯ ɨ 

ɧɚɭɤɟ, ɬɟɚɬɪɟ, ɥɢɬɟɪɚɬɭɪɟ, ɭɱɟɧɢɤɚɯ, ɢ ɜɨ ɜɫɟɯ ɤɚɪɬɢɧɚɯ, ɧɚɪɢɫɨɜɚɧɧɵɯ ɦɨɢɦ 

ɜɨɨɛɪɚɠɟɧɢɟɦ, ɞɚɠɟ ɫɚɦɵɣ ɢɫɤɭɫɧɵɣ ɚɧɚɥɢɬɢɤ ɧɟ ɫɦɨɠɟɬ ɧɚɣɬɢ ɬɨɝɨ, ɱɬɨ 

ɢɡɜɟɫɬɧɨ ɤɚɤ ɨɛɳɚɹ ɢɞɟɹ, ɢɥɢ ɛɨɝ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ». 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «<…> Тn КХХ tСО tСouРСts, ПООХТnРs КnН МonМОptТons I Пorm 

КЛout ОЯОrвtСТnР <…> tСОrО Тs no common link which might bind them into one whole. 

Every feeling, every idea I entertain lives a separate life. Not even the most skillful 

anaХвst МouХН НТsМoЯОr Кnв ‘РОnОrКХ ТНОК’ or tСО God of  living man in any of my 

judgments about science, the stage, literature, students, in any of the pictures painting 

Лв mв ТmКРТnКtТon»447
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «<…> ɜɨ ɜɫɟɯ ɦɵɫɥɹɯ, ɱɭɜɫɬɜɚɯ ɢ 

ɩɨɧɹɬɢɹɯ, ɤɚɤɢɟ ɹ ɫɨɫɬɚɜɥɹɸ ɨɛɨ ɜɫɟɦ <…> ɧɟɬ ɨɛɳɟɝɨ ɡɜɟɧɚ, ɤɨɬɨɪɨɟ ɦɨɝɥɨ ɛɵ 

ɫɜɹɡɚɬɶ ɢɯ ɜ ɨɞɧɨ ɰɟɥɨɟ. Ʉɚɠɞɨɟ ɱɭɜɫɬɜɨ, ɤɚɠɞɚɹ ɦɵɫɥɶ, ɤɨɬɨɪɭɸ ɹ ɩɢɬɚɸ, 

ɠɢɜɭɬ ɨɬɞɟɥɶɧɨɣ ɠɢɡɧɶɸ. Ⱦɚɠɟ ɧɟ ɫɚɦɵɣ ɢɫɤɭɫɧɵɣ ɚɧɚɥɢɬɢɤ ɫɦɨɝ ɛɵ ɧɚɣɬɢ 

ɤɚɤɭɸ-ɥɢɛɨ «ɨɛɳɭɸ ɢɞɟɸ» ɢɥɢ Ȼɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ ɜ ɥɸɛɵɯ ɦɨɢɯ ɫɭɠɞɟɧɢɹɯ ɨ 

ɧɚɭɤɟ, ɬɟɚɬɪɟ, ɥɢɬɟɪɚɬɭɪɟ, ɭɱɟɧɢɤɚɯ, ɜɨ ɜɫɟɯ ɤɚɪɬɢɧɚɯ, ɪɢɫɭɟɦɵɯ ɦɨɢɦ 

ɜɨɨɛɪɚɠɟɧɢɟɦ». 

ȼ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɱɟɯɨɜɫɤɢɟ «ɦɵɫɥɢ», «ɱɭɜɫɬɜɚ», «ɩɨɧɹɬɢɹ» ɦɨɠɧɨ 

ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɤɚɤ ɨɬɞɟɥɶɧɵɟ ɰɜɟɬɨɜɵɟ ɩɹɬɧɚ, ɡɚɧɢɦɚɸɳɢɟ ɨɩɪɟɞɟɥɟɧɧɨɟ 

ɦɟɫɬɨ ɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɨɥɨɬɧɟ. ɉɪɢ ɨɛɳɟɦ ɜɡɝɥɹɞɟ ɧɚ ɧɢɯ ɫɨɡɞɚɟɬɫɹ ɰɟɥɶɧɵɣ 

ɨɛɪɚɡ, ɨɬɪɚɠɚɸɳɢɣ ɠɢɡɧɟɧɧɵɟ ɜɨɡɡɪɟɧɢɹ ɫɬɚɪɨɝɨ ɩɪɨɮɟɫɫɨɪɚ, ɜ ɤɨɬɨɪɵɯ ɜɚɠɧɭɸ 

ɪɨɥɶ ɢɝɪɚɟɬ ɬɨ ɫɚɦɨɟ ɫɜɹɡɭɸɳɟɟ ɡɜɟɧɨ, ɩɪɢ ɩɨɦɨɳɢ ɤɨɬɨɪɨɝɨ ɥɸɞɢ ɨɛɴɟɞɢɧɹɸɬɫɹ 
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ɢ ɫɬɚɧɨɜɹɬɫɹ ɷɦɨɰɢɨɧɚɥɶɧɨ ɛɥɢɡɤɢɦɢ ɞɪɭɝ ɞɪɭɝɭ. ɂɦɟɧɧɨ ɡɞɟɫɶ ɨɛɪɚɡ ɇɢɤɨɥɚɹ 

ɋɬɟɩɚɧɨɜɢɱɚ «ɜɨɫɫɨɡɞɚɟɬɫɹ ɜ ɤɚɱɟɫɬɜɟ ɩɟɪɟɯɨɞɚ, ɦɨɫɬɚ ɤ ɧɨɜɨɦɭ ɫɨɫɬɨɹɧɢɸ 

ɠɢɡɧɢ, ɨɩɢɪɚɸɳɟɦɭɫɹ ɧɚ ɢɧɵɟ, ɱɟɦ ɩɪɟɠɞɟ, ɦɟɬɚɮɢɡɢɱɟɫɤɢɟ ɨɫɧɨɜɚɧɢɹ»448
.  

ȼɨ ɜɬɨɪɨɦ ɩɟɪɟɜɨɞɟ ɮɪɚɝɦɟɧɬɚ ɬɨɱɧɟɟ ɩɨɞɨɛɪɚɧɨ ɫɥɨɜɨɫɨɱɟɬɚɧɢɟ «common 

link» (ɨɛɳɟɟ ɡɜɟɧɨ – ȿ.ɋ.), ɤɨɬɨɪɨɟ ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɨɪɢɝɢɧɚɥɶɧɵɦ «ɨɛɳɟɟ».  

Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɜ ɤɚɱɟɫɬɜɟ «ɨɛɳɟɝɨ» ɢɫɩɨɥɶɡɭɸɬ «general» 

(ɨɛɳɢɣ – ȿ.ɋ.), ɱɬɨ ɬɚɤɠɟ ɫɟɦɚɧɬɢɱɟɫɤɢ ɜɟɪɧɨ, ɨɞɧɚɤɨ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ 

ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɚɧɬɨɧɢɦɢɱɟɫɤɨɦɭ ɪɹɞɭ «general» – «private» 

(ɤɚɤ ɨɛɳɟɟ ɤ ɱɚɫɬɧɨɦɭ – ȿ.ɋ).  

ɂɦɟɧɧɨ ɧɚ ɨɫɧɨɜɚɧɢɢ ɷɬɨɝɨ ɪɚɡɦɵɲɥɟɧɢɹ ɩɪɨɮɟɫɫɨɪɚ Ɋ. ɉɢɜɢɚ ɜ ɫɜɨɟɣ 

ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɟ ɢɧɬɟɪɩɪɟɬɢɪɭɟɬ ɟɝɨ ɦɢɪɨɩɨɧɢɦɚɧɢɟ ɜ ɤɨɧɬɟɤɫɬɟ 

ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ.  

Ɍɚɤɠɟ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɍɢɥɤɫɚ ɩɨ-ɫɜɨɟɦɭ ɞɚɧɨ ɤɥɸɱɟɜɨɟ ɞɥɹ ɜɫɟɝɨ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɜ ɰɟɥɨɦ ɜɵɪɚɠɟɧɢɟ «ɛɨɝ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ», ɨɥɢɰɟɬɜɨɪɹɸɳɟɟ 

ɦɢɪɨɜɨɡɡɪɟɧɱɟɫɤɢɟ ɩɨɢɫɤɢ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ. ȼ ɨɪɢɝɢɧɚɥɶɧɨɦ ɬɟɤɫɬɟ ɨɧɢ ɧɟ 

ɜɩɢɫɚɧɵ ɫɩɟɰɢɚɥɶɧɨ ɜ ɪɚɦɤɢ ɪɟɥɢɝɢɨɡɧɵɯ ɢɫɤɚɧɢɣ, ɱɬɨ ɨɬɪɚɠɟɧɨ ɜ ɧɚɩɢɫɚɧɢɢ 

ɫɥɨɜɚ «ɛɨɝ» – «ɛɨɝɚ ɠɢɜɨɝɨ ɱɟɥɨɜɟɤɚ»  – ɫ ɦɚɥɟɧɶɤɨɣ ɛɭɤɜɵ. 

ɗɬɨ ɩɨɜɬɨɪɹɟɬɫɹ ɜ ɩɟɪɟɜɨɞɚɯ Ⱦɠ. Ɇ. Ɇɚɪɪɢ, Ʉ. Ƚɚɪɧɟɬɬ, Ⱥ. Ʌɢɬɜɢɧɨɜɨɣ, Ⱦ. 

Ɇɚɝɚɪɲɚɤɚ, ɗ. Ⱦɚɧɧɢɝɟɧ, Ɋ. ɉɢɜɢɚ/ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ.  

Ɉɞɧɚɤɨ Ɋ. ɍɢɥɤɫ, ɤɚɤ ɪɚɧɟɟ ɢ Ɋ. ɏɢɧɝɥɢ, ɨɮɨɪɦɥɹɟɬ ɷɬɨ ɫɥɨɜɨ ɫ ɡɚɝɥɚɜɧɨɣ 

ɛɭɤɜɵ, ɬɟɦ ɫɚɦɵɦ ɩɪɟɞɫɬɚɜɥɹɹ ɝɥɚɜɧɨɝɨ ɩɟɪɫɨɧɚɠɚ ɤɚɤ ɢɫɤɚɬɟɥɹ ɬɪɚɧɫɰɟɧɞɟɧɬɧɨɣ 

ɜɟɪɵ, ɛɥɚɝɨɞɚɪɹ ɤɨɬɨɪɨɣ ɡɟɦɧɨɣ ɱɟɥɨɜɟɤ ɫɩɨɫɨɛɟɧ ɨɛɪɟɫɬɢ ɞɭɲɟɜɧɨɟ ɢ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɟ ɪɚɜɧɨɜɟɫɢɟ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɫɟ ɬɟ ɜɧɟɲɧɢɟ ɮɚɤɬɨɪɵ, ɤɨɬɨɪɵɟ ɫɬɨɹɬ 

ɧɚ ɟɝɨ ɩɭɬɢ.  

ȼɚɠɧɨ ɩɨɞɱɟɪɤɧɭɬɶ ɟɳɟ ɨɞɢɧ ɧɟɨɬɴɟɦɥɟɦɵɣ ɩɪɢɧɰɢɩ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ – 

«ɜɢɞɟɬɶ, ɱɭɜɫɬɜɨɜɚɬɶ, ɜɵɪɚɠɚɬɶ»449
, ɤɨɬɨɪɵɣ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɦɝɧɨɜɟɧɧɨɟ 

ɫɨɡɧɚɬɟɥɶɧɨɟ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɱɟɥɨɜɟɤɨɦ ɫɜɨɢɯ ɜɩɟɱɚɬɥɟɧɢɣ. ɗɬɨ ɜ ɩɨɥɧɨɣ ɦɟɪɟ 
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 Ʉɨɦɚɪɨɜ ɋ. Ⱥ. «ȼɢɲɧɟɜɵɣ ɫɚɞ» Ⱥ. ɉ. ɑɟɯɨɜɚ: ɯɪɢɫɬɢɚɧɫɤɢɣ ɞɢɫɤɭɪɫ ɜ ɫɬɪɭɤɬɭɪɟ ɫɸɠɟɬɨɫɥɨɠɟɧɢɹ ɢ 
ɩɟɪɫɨɧɚɠɟɨɛɪɚɡɨɜɚɧɢɹ // IБ Ʉɢɪɢɥɥɨ-Ɇɟɮɨɞɢɟɜɫɤɢɟ ɱɬɟɧɢɹ «ɑɟɥɨɜɟɤ ɜ ɩɪɨɫɬɪɚɧɫɬɜɟ ɩɪɚɜɨɫɥɚɜɧɨɣ ɤɭɥɶɬɭɪɵ». 
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ɩɪɨɹɜɢɥɨɫɶ ɜ ɨɩɢɫɚɧɢɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɟɝɨ ɩɪɟɩɨɞɚɜɚɬɟɥɶɫɤɨɣ 

ɞɟɹɬɟɥɶɧɨɫɬɢ. Ɂɞɟɫɶ ɩɪɨɮɟɫɫɨɪ ɩɪɟɞɫɬɚɜɥɹɟɬ ɱɢɬɚɬɟɥɸ ɫɜɨɟɨɛɪɚɡɧɭɸ ɦɟɬɨɞɢɤɭ, 

ɤɨɬɨɪɭɸ ɨɧ, ɨɩɵɬɧɵɣ ɥɟɤɬɨɪ, ɤɚɤ ɯɭɞɨɠɧɢɤ-ɢɦɩɪɟɫɫɢɨɧɢɫɬ ɢɫɩɨɥɶɡɭɟɬ ɞɥɹ 

ɩɪɨɜɟɞɟɧɢɹ ɭɫɩɟɲɧɨɝɨ ɡɚɧɹɬɢɹ, ɫɨɡɞɚɜɚɹ  ɨɱɟɪɟɞɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɥɟɤɬɨɪɫɤɨɝɨ 

ɢɫɤɭɫɫɬɜɚ.  

Ɉɪɢɝɢɧɚɥ: «Ⱦɪɭɝɨɣ ɦɨɣ ɩɪɨɬɢɜɧɢɤ ɫɢɞɢɬ ɜɨ ɦɧɟ ɫɚɦɨɦ. Эɬɨ – ɛɟɫɤɨɧɟɱɧɨɟ 

ɪɚɡɧɨɨɛɪɚɡɢɟ ɮɨɪɦ, ɹɜɥɟɧɢɣ ɢ ɡɚɤɨɧɨɜ ɢ ɦɧɨɠɟɫɬɜɨ ɢɦɢ ɨɛɭɫɥɨɜɥɟɧɧɵɯ ɫɜɨɢɯ ɢ 

ɱɭɠɢɯ ɦɵɫɥɟɣ. Ʉɚɠɞɭɸ ɦɢɧɭɬɭ ɹ ɞɨɥɠɟɧ ɢɦɟɬɶ ɥɨɜɤɨɫɬɶ ɜɵɯɜɚɬɵɜɚɬɶ ɢɡ 

ɷɬɨɝɨ ɝɪɨɦɚɞɧɨɝɨ ɦɚɬɟɪɢɚɥɚ ɫɚɦɨɟ ɜɚɠɧɨɟ ɢ ɧɭɠɧɨɟ ɢ ɬɚɤɠɟ ɛɵɫɬɪɨ, ɤɚɤ 

ɬɟɱɟɬ ɦɨɹ ɪɟɱɶ, ɨɛɥɟɤɚɬɶ ɫɜɨɸ ɦɵɫɥɶ ɜ ɬɚɤɭɸ ɮɨɪɦɭ, ɤɨɬɨɪɚɹ ɛɵɥɚ ɛɵ 

ɞɨɫɬɭɩɧɚ ɪɚɡɭɦɟɧɢɸ ɝɢɞɪɵ ɢ ɜɨɡɛɭɠɞɚɥɚ ɛɵ ɟɟ ɜɧɢɦɚɧɢɟ, ɩɪɢɱɟɦ ɧɚɞɨ ɡɨɪɤɨ 

ɫɥɟɞɢɬɶ, ɱɬɨɛɵ ɦɵɫɥɢ ɩɟɪɟɞɚɜɚɥɢɫɶ ɧɟ ɩɨ ɦɟɪɟ ɢɯ ɧɚɤɨɩɥɟɧɢɹ, ɚ ɜ ɢɡɜɟɫɬɧɨɦ 

ɩɨɪɹɞɤɟ, ɧɟɨɛɯɨɞɢɦɨɦ ɞɥɹ ɩɪɚɜɢɥɶɧɨɣ ɤɨɦɩɨɧɨɜɤɢ ɤɚɪɬɢɧɵ, ɤɚɤɭɸ ɹ ɯɨɱɭ 

ɧɚɪɢɫɨɜɚɬɶ» (Ɍ. 7. ɋ. 262). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «Mв otСОr КНЯОrsКrв sТts ТnsТНО mвsОХП. 

It is the infinite diversity of forms, phenomena, and laws, and the host of thoughts, my 

oаn КnН otСОr pОopХО’s, tСКt tСОв МКХХ ПortС. At ОЯОrв momОnt I must be adroit enough to 

snatch what is most important and necessary from this vast material and, in pace with 

mв spООМС, to МХotСО mв tСТnФТnР Тn suМС Пorm Кs аТХХ ЛО КММОssТЛХО to tСО СвНrК’s 

understanding and arouse its attention, and at the same time I must observe keenly that 

the thoughts are conveyed, not as they accumulate, but in a certain order necessary for 

the correct composition of thО pТМturО I аТsС to pКТnt»450
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «Ɇɨɣ ɞɪɭɝɨɣ 

ɩɪɨɬɢɜɧɢɤ ɫɢɞɢɬ ɜɧɭɬɪɢ ɦɟɧɹ ɫɚɦɨɝɨ. Эɬɨ ɛɟɫɤɨɧɟɱɧɨɟ ɪɚɡɧɨɨɛɪɚɡɢɟ ɮɨɪɦ, 

ɹɜɥɟɧɢɣ ɢ ɡɚɤɨɧɨɜ, ɢ ɦɧɨɠɟɫɬɜɨ ɦɵɫɥɟɣ ɦɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ ɢ ɞɪɭɝɢɯ ɥɸɞɟɣ, 

ɤɨɬɨɪɨɟ ɨɧɢ ɜɵɡɵɜɚɸɬ. Ʉɚɠɞɭɸ ɦɢɧɭɬɭ ɹ ɞɨɥɠɟɧ ɛɵɬɶ ɞɨɫɬɚɬɨɱɧɨ ɥɨɜɤɢɦ 

(ɢɫɤɭɫɧɵɦ), ɱɬɨɛɵ  ɜɵɯɜɚɬɢɬɶ ɫɚɦɨɟ ɜɚɠɧɨɟ ɢ ɧɭɠɧɨɟ ɢɡ ɷɬɨɝɨ ɝɪɨɦɚɞɧɨɝɨ 

ɦɚɬɟɪɢɚɥɚ, ɢ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɬɟɱɟɧɢɟɦ ɦɨɟɣ  ɪɟɱɢ, ɨɛɥɟɤɚɬɶ ɫɜɨɸ ɦɵɫɥɶ ɜ 
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ɬɚɤɭɸ ɮɨɪɦɭ, ɤɨɬɨɪɚɹ ɛɭɞɟɬ ɞɨɫɬɭɩɧɚ ɩɨɧɢɦɚɧɢɸ ɝɢɞɪɵ ɢ ɜɨɡɛɭɞɢɬ ɟɟ 

ɜɧɢɦɚɧɢɟ, ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ  ɹ ɞɨɥɠɟɧ  ɡɨɪɤɨ ɫɥɟɞɢɬɶ, ɱɬɨɛɵ ɦɵɫɥɢ ɩɟɪɟɦɟɳɚɥɢɫɶ 

(ɩɟɪɟɞɚɜɚɥɢɫɶ) ɧɟ ɬɚɤ, ɤɚɤ ɨɧɢ ɧɚɤɚɩɥɢɜɚɸɬɫɹ, ɚ ɜ ɨɩɪɟɞɟɥɟɧɧɨɦ ɩɨɪɹɞɤɟ, 

ɧɟɨɛɯɨɞɢɦɨɦ ɞɥɹ ɩɪɚɜɢɥɶɧɨɣ ɤɨɦɩɨɧɨɜɤɢ ɤɚɪɬɢɧɵ, ɤɚɤɭɸ ɹ ɯɨɱɭ ɧɚɪɢɫɨɜɚɬɶ». 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «Mв otСОr ОnОmв НаОХХs аТtСТn mО. TСТs Тs tСО ТnПТnТtО 

variety of forms, phenomena, and laws, and the mass of ideas – my own and other 

peoplО’s – conditioned by them. Every minute I must be skilful enough to snatch from 

this vast body what is most important and vital from this vast material and at the same 

time keep pace with the speech of my thoughts and present them in a form that will be 

intelligible to the hydra and arouse its attention; at the same time I must be ever-

vigilant, so that I convey my ideas not simply as they happen to accumulate, but in the 

specific order which is essential for the correct composition of the picture I’m trвТng to 

pКТnt»451
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ.ɍɢɥɤɫɚ: «Ɇɨɣ ɞɪɭɝɨɣ ɩɪɨɬɢɜɧɢɤ ɠɢɜɟɬ ɜɧɭɬɪɢ 

ɦɟɧɹ. Эɬɨ ɛɟɫɤɨɧɟɱɧɨɟ ɪɚɡɧɨɨɛɪɚɡɢɟ ɮɨɪɦ, ɹɜɥɟɧɢɣ ɢ ɡɚɤɨɧɨɜ, ɢ ɦɧɨɠɟɫɬɜɨ 

ɢɞɟɣ ɦɨɢɯ ɫɨɛɫɬɜɟɧɧɵɯ ɢ ɞɪɭɝɢɯ ɥɸɞɟɣ, ɨɛɭɫɥɨɜɥɟɧɧɵɯ ɢɦɢ. Ʉɚɠɞɭɸ ɦɢɧɭɬɭ ɹ 

ɞɨɥɠɟɧ ɛɵɬɶ ɞɨɫɬɚɬɨɱɧɨ ɥɨɜɤɢɦ, ɱɬɨɛɵ ɜɵɯɜɚɬɵɜɚɬɶ ɢɡ ɷɬɨɝɨ ɝɪɨɦɚɞɧɨɝɨ 

ɤɨɪɩɭɫɚ ɦɚɬɟɪɢɚɥɚ ɫɚɦɨɟ ɜɚɠɧɨɟ ɢ ɧɟɨɛɯɨɞɢɦɨɟ, ɢ ɜ ɬɨ ɠɟ ɜɪɟɦɹ ɫɥɟɞɨɜɚɬɶ ɜ 

ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɨɬɨɤɨɦ ɫɜɨɢɯ ɦɵɫɥɟɣ ɢ ɩɪɟɞɫɬɚɜɥɹɬɶ ɢɯ ɮɨɪɦɭ, ɤɨɬɨɪɚɹ 

ɛɭɞɟɬ ɩɨɧɹɬɧɨɣ ɞɥɹ ɝɢɞɪɵ ɢ ɜɨɡɛɭɞɢɬ ɟɟ ɜɧɢɦɚɧɢɟ; ɬɟɦ ɧɟ ɦɟɧɟɟ, ɹ ɞɨɥɠɟɧ ɛɵɬɶ 

ɧɟɞɪɟɦɥɸɳɢɦ, ɱɬɨɛɵ ɹ ɩɟɪɟɞɚɜɚɥ ɦɵɫɥɢ ɧɟ ɩɨ ɦɟɪɟ ɢɯ ɫɥɭɱɚɣɧɨɝɨ ɧɚɤɨɩɥɟɧɢɹ, ɚ ɜ 

ɨɩɪɟɞɟɥɟɧɧɨɦ ɩɨɪɹɞɤɟ, ɧɟɨɛɯɨɞɢɦɨɦ ɞɥɹ ɩɪɚɜɢɥɶɧɨɣ ɤɨɦɩɨɧɨɜɤɢ ɤɚɪɬɢɧɵ, ɤɚɤɭɸ 

ɹ ɫɬɚɪɚɸɫɶ ɧɚɪɢɫɨɜɚɬɶ». 

«Ɋɚɡɧɨɨɛɪɚɡɢɟ ɮɨɪɦ, ɹɜɥɟɧɢɣ ɢ ɡɚɤɨɧɨɜ» ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɨɝɪɨɦɧɨɦɭ 

ɦɧɨɝɨɨɛɪɚɡɢɸ ɰɜɟɬɨɜɨɣ ɩɚɥɢɬɪɵ, ɢɫɩɨɥɶɡɨɜɚɧɧɨɣ ɩɪɢ ɫɨɡɞɚɧɢɢ ɰɟɥɨɫɬɧɨɝɨ 

ɢɡɨɛɪɚɠɟɧɢɹ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ, ɤɨɬɨɪɨɟ ɨɬɪɚɠɚɟɬ «ɩɨɥɢɮɨɧɢɸ ɠɢɡɧɟɧɧɨɝɨ 

ɩɨɬɨɤɚ»452
. Ʉɚɠɞɵɣ ɦɚɡɨɤ, ɤɚɤ ɬɚ ɢɥɢ ɢɧɚɹ ɦɵɫɥɶ, ɜɵɫɤɚɡɚɧɧɚɹ ɇɢɤɨɥɚɟɦ 
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ɋɬɟɩɚɧɨɜɢɱɟɦ ɧɚ ɡɚɧɹɬɢɢ, ɞɨɥɠɟɧ ɧɚɤɥɚɞɵɜɚɬɶɫɹ ɜ ɨɩɪɟɞɟɥɟɧɧɨɦ ɩɨɪɹɞɤɟ, ɱɬɨɛɵ 

ɝɚɪɦɨɧɢɱɧɨ ɜɩɢɫɚɬɶɫɹ ɜ ɩɪɨɫɬɪɚɧɫɬɜɨ ɤɚɪɬɢɧɵ, ɩɨɫɤɨɥɶɤɭ ɧɟɩɪɚɜɢɥɶɧɨɟ 

ɫɦɟɲɟɧɢɟ ɨɬɬɟɧɤɨɜ, ɤɚɤ ɢ ɧɟɥɨɝɢɱɧɨ ɩɨɫɬɪɨɟɧɧɨɟ ɜɵɫɤɚɡɵɜɚɧɢɟ, ɦɨɠɟɬ ɜɵɡɜɚɬɶ ɭ 

ɚɭɞɢɬɨɪɢɢ ɫɨɜɟɪɲɟɧɧɨ ɧɟɩɪɚɜɢɥɶɧɨɟ ɜɩɟɱɚɬɥɟɧɢɟ. 

ɂɦɩɪɟɫɫɢɨɧɢɡɦ ɩɪɨɹɜɥɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɜ ɪɚɫɫɭɠɞɟɧɢɹɯ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɨ 

ɫɜɨɟɦ ɩɪɟɞɧɚɡɧɚɱɟɧɢɢ ɢ ɛɵɬɢɢ, ɧɨ ɢ ɜ ɟɝɨ ɜɨɫɩɪɢɹɬɢɢ ɨɤɪɭɠɚɸɳɟɣ ɨɛɫɬɚɧɨɜɤɢ ɜ 

Ʉɚɬɢɧɨɣ ɤɜɚɪɬɢɪɟ.  

Ɉɪɢɝɢɧɚɥ: «ȿɫɥɢ ɛɵ ɤɬɨ ɜɡɹɥɫɹ ɧɚɪɢɫɨɜɚɬɶ ɟɟ ɨɛɫɬɚɧɨɜɤɭ, ɬɨ 

ɩɪɟɨɛɥɚɞɚɸɳɢɦ ɧɚɫɬɪɨɟɧɢɟɦ ɜ ɤɚɪɬɢɧɟ ɩɨɥɭɱɢɥɚɫɶ ɛɵ ɥɟɧɶ. Ⱦɥɹ ɥɟɧɢɜɨɝɨ ɬɟɥɚ 

– ɦɹɝɤɢɟ ɤɭɲɟɬɤɢ, ɦɹɝɤɢɟ ɬɚɛɭɪɟɬɤɢ, ɞɥɹ ɥɟɧɢɜɵɯ ɧɨɝ – ɤɨɜɪɵ, ɞɥɹ ɥɟɧɢɜɨɝɨ 

ɡɪɟɧɢɹ – ɥɢɧɸɱɢɟ, ɬɭɫɤɥɵɟ ɢɥɢ ɦɚɬɨɜɵɟ ɰɜɟɬɚ; ɞɥɹ ɥɟɧɢɜɨɣ ɞɭɲɢ – ɢɡɨɛɢɥɢɟ ɧɚ 

ɫɬɟɧɚɯ ɞɟɲɟɜɵɯ ɜɟɟɪɨɜ ɢ ɦɟɥɤɢɯ ɤɚɪɬɢɧ, ɜ ɤɨɬɨɪɵɯ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ ɢɫɩɨɥɧɟɧɢɹ 

ɩɪɟɨɛɥɚɞɚɟɬ ɧɚɞ ɫɨɞɟɪɠɚɧɢɟɦ, ɢɡɛɵɬɨɤ ɫɬɨɥɢɤɨɜ ɢ ɩɨɥɨɱɟɤ, ɭɫɬɚɜɥɟɧɧɵɯ 

ɫɨɜɟɪɲɟɧɧɨ ɧɟɧɭɠɧɵɦɢ ɢ ɧɟ ɢɦɟɸɳɢɦɢ ɰɟɧɵ ɜɟɳɚɦɢ, ɛɟɫɮɨɪɦɟɧɧɵɟ ɥɨɫɤɭɬɶɹ 

ɜɦɟɫɬɨ ɡɚɧɚɜɟɫɟɣ…» (Ɍ. 7. ɋ. 273). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «If someone should undertake to depict 

her furnishings, the predominant mood of the picture would be indolence. Soft couches, 

soft seats for indolent body, carpets for indolent feet, pale, dull, or matte colors for 

indolent eyes; for an indolent soul, an abundance of cheap fans on the walls and little 

pictures in which an originality of execution dominates content, a superfluity of little 

tables and shelves filled with totally useless and worthless objects, shapeless rags for 

МurtКТns…»453
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «ȿɫɥɢ ɤɬɨ-ɧɢɛɭɞɶ 

ɩɪɟɞɩɪɢɧɹɥ ɛɵ ɩɨɩɵɬɤɭ ɧɚɪɢɫɨɜɚɬɶ ɟɟ ɨɛɫɬɚɧɨɜɤɭ, ɬɨ ɩɪɟɨɛɥɚɞɚɸɳɢɦ 

ɧɚɫɬɪɨɟɧɢɟɦ ɜ ɤɚɪɬɢɧɟ ɛɵɥɚ ɛɵ ɥɟɧɨɫɬɶ. Ɇɹɝɤɢɟ ɤɭɲɟɬɤɢ, ɦɹɝɤɢɟ ɫɢɞɟɧɶɹ – ɞɥɹ 

ɥɟɧɢɜɨɝɨ ɬɟɥɚ, ɤɨɜɪɵ – ɞɥɹ ɥɟɧɢɜɵɯ ɧɨɝ, ɛɥɟɞɧɵɟ, ɬɭɫɤɥɵɟ (ɧɟɹɪɤɢɟ) ɢɥɢ ɦɚɬɨɜɵɟ 

ɰɜɟɬɚ – ɞɥɹ ɥɟɧɢɜɵɯ ɝɥɚɡ; ɞɥɹ ɥɟɧɢɜɨɣ ɞɭɲɢ – ɢɡɨɛɢɥɢɟ ɞɟɲɟɜɵɯ ɜɟɟɪɨɜ ɧɚ ɫɬɟɧɚɯ 

ɢ ɦɟɥɤɢɯ ɤɚɪɬɢɧ, ɜ ɤɨɬɨɪɵɯ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ ɢɫɩɨɥɧɟɧɢɹ ɩɪɟɨɛɥɚɞɚɟɬ ɧɚɞ 
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ɫɨɞɟɪɠɚɧɢɟɦ, ɢɡɛɵɬɨɤ (ɨɛɢɥɢɟ) ɫɬɨɥɢɤɨɜ ɢ ɩɨɥɨɱɟɤ, ɧɚɩɨɥɧɟɧɧɵɯ ɫɨɜɟɪɲɟɧɧɨ 

ɛɟɫɩɨɥɟɡɧɵɦɢ ɢ ɧɢɱɟɝɨ ɧɟ ɫɬɨɹɳɢɦɢ ɜɟɳɚɦɢ, ɛɟɫɮɨɪɦɟɧɧɵɟ ɥɨɫɤɭɬɶɹ ɜɦɟɫɬɨ 

ɡɚɧɚɜɟɫɨɤ...» 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «If someone were to make a sketch of her surroundings the 

predominant mood would be one of indolence. For indolent bodies there are soft 

couches and soft stools; for indolent legs soft carpets; for indolent eyes faded, dull, or 

matt colours; for the indolent spirit an abundance of cheap fans and trifling pictures on 

the walls, where  originality of execution prevails over content, an excessive number of 

small tables and shelves crammed with absolutely worthless, useless junk, amorphous 

rКРs ТnstОКН oП МurtКТns…»454
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ.ɍɢɥɤɫɚ: «ȿɫɥɢ ɤɬɨ-ɧɢɛɭɞɶ ɫɞɟɥɚɥ ɛɵ ɡɚɪɢɫɨɜɤɭ 

(ɧɚɛɪɨɫɨɤ) ɟɟ ɨɤɪɭɠɚɸɳɟɣ ɨɛɫɬɚɧɨɜɤɢ, ɬɨ ɩɪɟɨɛɥɚɞɚɸɳɢɦ ɧɚɫɬɪɨɟɧɢɟɦ 

ɩɨɥɭɱɢɥɚɫɶ ɛɵ ɥɟɧɨɫɬɶ. Ⱦɥɹ ɥɟɧɢɜɵɯ ɬɟɥ ɟɫɬɶ ɦɹɝɤɢɟ ɤɭɲɟɬɤɢ ɢ ɦɹɝɤɢɟ 

ɬɚɛɭɪɟɬɤɢ, ɞɥɹ ɥɟɧɢɜɵɯ ɧɨɝ – ɦɹɝɤɢɟ ɤɨɜɪɵ, ɞɥɹ ɥɟɧɢɜɵɯ ɝɥɚɡ – ɛɥёɤɥɵɟ 

(ɥɢɧɸɱɢɟ), ɬɭɫɤɥɵɟ ɢɥɢ ɦɚɬɨɜɵɟ ɰɜɟɬɚ; ɞɥɹ ɥɟɧɢɜɨɣ ɞɭɲɢ – ɢɡɨɛɢɥɢɟ ɞɟɲɟɜɵɯ 

ɜɟɟɪɨɜ ɢ ɦɟɥɤɢɯ (ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ) ɤɚɪɬɢɧ ɧɚ ɫɬɟɧɚɯ, ɝɞɟ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ 

ɢɫɩɨɥɧɟɧɢɹ ɩɪɟɨɛɥɚɞɚɟɬ ɧɚɞ ɫɨɞɟɪɠɚɧɢɟɦ, ɱɪɟɡɦɟɪɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɫɬɨɥɢɤɨɜ ɢ 

ɩɨɥɨɱɟɤ, ɡɚɩɨɥɧɟɧɧɵɯ ɫɨɜɟɪɲɟɧɧɨ ɛɟɫɩɨɥɟɡɧɵɦɢ ɢ ɧɟɧɭɠɧɵɦɢ ɜɟɳɚɦɢ (ɯɥɚɦɨɦ), 

ɛɟɫɮɨɪɦɟɧɧɵɟ ɥɨɫɤɭɬɶɹ ɜɦɟɫɬɨ ɡɚɧɚɜɟɫɨɤ…» 

ɑɟɯɨɜ ɫɚɦ ɧɚɬɚɥɤɢɜɚɟɬ ɱɢɬɚɬɟɥɹ ɧɚ ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɪɟɚɥɶɧɨɫɬɢ,  

ɨ ɱɟɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɩɪɹɦɨɟ ɩɨɛɭɠɞɟɧɢɟ ɤ ɞɟɣɫɬɜɢɸ «ɧɚɪɢɫɨɜɚɬɶ <…> 

ɤɚɪɬɢɧɭ», ɤɨɬɨɪɨɟ ɫɨɩɪɨɜɨɠɞɚɟɬɫɹ ɨɫɨɛɵɦ «ɧɚɫɬɪɨɟɧɢɟɦ». Ʉɚɠɞɚɹ ɞɟɬɚɥɶ ɜ ɞɨɦɟ 

ɜɨɫɩɢɬɚɧɧɢɰɵ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɫɨɡɞɚɟɬ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɣ ɨɛɪɚɡ, 

ɩɨɫɬɢɝɚɟɦɵɣ ɩɨɫɪɟɞɫɬɜɨɦ ɪɚɡɧɵɯ ɨɪɝɚɧɨɜ ɱɭɜɫɬɜ ɢ ɫɤɥɚɞɵɜɚɸɳɢɣɫɹ ɜ ɟɞɢɧɭɸ 

ɤɚɪɬɢɧɭ ɩɨ ɩɪɢɧɰɢɩɭ ɨɬ ɰɟɥɨɝɨ ɤ ɱɚɫɬɧɨɦɭ.  

ȼ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɑɟɯɨɜ ɛɥɢɡɨɤ ɮɟɧɨɦɟɧɨɥɨɝɢɱɟɫɤɢɦ ɜɨɡɡɪɟɧɢɹɦ ɗ. 

Ƚɭɫɫɟɪɥɹ, ɤɨɬɨɪɵɟ ɜ ɩɨɫɥɟɞɭɸɳɟɦ ɪɚɡɜɢɜɚɟɬ ɟɝɨ ɩɨɫɥɟɞɨɜɚɬɟɥɶ ɮɪɚɧɰɭɡɫɤɢɣ 

ɮɢɥɨɫɨɮ Ɇ. Ɇɟɪɥɨ-ɉɨɧɬɢ. ɗɬɨ ɬɚɤɠɟ ɨɬɦɟɱɟɧɨ ɜ ɢɫɫɥɟɞɨɜɚɧɢɢ ɋ. Ȼ. 
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ȿɜɞɨɤɢɦɨɜɨɣ, ɭɤɚɡɵɜɚɸɳɟɣ ɧɚ ɫɨɩɨɫɬɚɜɢɦɨɫɬɶ ɬɜɨɪɱɟɫɬɜɚ ɩɢɫɚɬɟɥɹ ɫ ɠɢɜɨɩɢɫɶɸ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ, ɩɨɫɤɨɥɶɤɭ ɞɥɹ ɧɢɯ ɜɫɟɯ ɩɪɢɧɰɢɩɢɚɥɶɧɨɟ ɡɧɚɱɟɧɢɟ ɢɦɟɥɚ 

«ɩɪɨɛɥɟɦɚ ɬɟɥɟɫɧɨɫɬɢ ɢ ɮɟɧɨɦɟɧɨɥɨɝɢɹ ɜɨɫɩɪɢɹɬɢɹ, ɩɪɨɛɥɟɦɚ ɫɨɨɬɧɨɲɟɧɢɹ 

ɫɨɡɧɚɧɢɹ ɢ ɬɟɥɟɫɧɨɫɬɢ»455
.  

Ɉɩɢɫɚɧɢɟ Ʉɚɬɢɧɨɣ ɤɜɚɪɬɢɪɵ ɨɯɜɚɬɵɜɚɟɬ ɧɟ ɬɨɥɶɤɨ ɨɫɹɡɚɟɦɭɸ ɢ ɜɢɡɭɚɥɶɧɭɸ 

ɫɮɟɪɭ ɜɨɫɩɪɢɹɬɢɹ, ɧɨ ɡɚɜɟɪɲɚɟɬɫɹ ɨɩɢɫɚɧɢɟɦ ɟɟ ɜɧɭɬɪɟɧɧɟɝɨ ɦɢɪɚ. 

ɗɬɨ ɬɚɤɠɟ ɨɬɪɚɠɟɧɨ ɜ ɩɟɪɟɜɨɞɚɯ Ɋ. ɉɢɜɢɚ / Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɢ Ɋ. ɍɢɥɤɫɚ. 

ɋɬɨɢɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜɨ ɜɬɨɪɨɦ ɩɟɪɟɜɨɞɟ ɢɫɩɨɥɶɡɨɜɚɧɧɨɟ ɜ ɤɚɱɟɫɬɜɟ «ɧɚɪɢɫɨɜɚɬɶ» 

– «make a sketch» (ɫɞɟɥɚɬɶ ɧɚɛɪɨɫɨɤ/ ɡɚɪɢɫɨɜɤɭ – ȿ. ɋ.) ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ 

ɨɬɪɚɠɚɟɬ ɯɚɪɚɤɬɟɪɧɨɟ ɞɥɹ ɢɦɩɪɟɫɫɢɨɧɢɫɬɨɜ ɤɚɱɟɫɬɜɨ ɦɝɧɨɜɟɧɧɨɫɬɢ 

ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ ɩɨɞɥɢɧɧɨɣ ɪɟɚɥɶɧɨɫɬɢ, ɤɚɤ ɢ ɨɬɤɪɵɬɚɹ ɢɦɢ ɧɨɜɚɹ 

ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɬɟɯɧɢɤɚ – ɩɥɟɧɷɪ (ɬ.ɟ. ɩɟɪɟɞɚɱɚ ɧɚ ɯɨɥɫɬɟ ɪɚɡɧɨɨɛɪɚɡɢɹ ɰɜɟɬɨɜɨɣ 

ɩɚɥɢɬɪɵ ɜ ɟɫɬɟɫɬɜɟɧɧɵɯ ɭɫɥɨɜɢɹɯ ɨɤɪɭɠɚɸɳɟɣ ɩɪɢɪɨɞɵ ɢ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ). 

Ɍɟɦɚ ɦɭɡɵɤɢ, ɤɚɤ ɭɠɟ ɛɵɥɨ ɨɬɦɟɱɟɧɨ ɪɚɧɟɟ, ɩɪɨɧɢɡɵɜɚɟɬ ɜɫɸ ɩɨɜɟɫɬɶ 

«ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ». ɋɚɦ ɝɥɚɜɧɵɣ ɝɟɪɨɣ, ɨɱɟɜɢɞɧɨ, ɨɛɥɚɞɚɟɬ ɦɭɡɵɤɚɥɶɧɵɦ 

ɫɥɭɯɨɦ; ɬɚɤ, ɨɧ ɫɪɚɜɧɢɜɚɟɬ ɫɦɟɯ ɨɤɪɭɠɚɸɳɢɯ ɟɝɨ ɥɸɞɟɣ ɫ ɨɩɪɟɞɟɥɟɧɧɨɣ  

ɦɭɡɵɤɚɥɶɧɨɣ ɬɨɧɚɥɶɧɨɫɬɶɸ ɢɥɢ ɦɭɡɵɤɚɥɶɧɵɦɢ ɢɧɫɬɪɭɦɟɧɬɚɦɢ.  

1. Ɉɪɢɝɢɧɚɥ: «ɏɨɯɨɬ ɭ ɧɟё (Ʉɚɬɢ – ȿ.ɋ.) ɤɚɤɨɣ-ɬɨ ɫɬɪɚɧɧɵɣ: ɜɞɵɯɚɧɢɹ 

ɛɵɫɬɪɨ ɢ ɪɢɬɦɢɱɟɫɤɢ ɩɪɚɜɢɥɶɧɨ ɱɟɪɟɞɭɸɬɫɹ ɫ ɜɵɞɵɯɚɧɢɹɦɢ – ɩɨɯɨɠɟ ɧɚ ɬɨ, 

ɤɚɤ ɛɭɞɬɨ ɨɧɚ ɢɝɪɚɟɬ ɧɚ ɝɚɪɦɨɧɢɤɟ <…>» (Ɍ. 7. ɋ. 289). 

ɉɟɪɟɜɨɞ Ɋ.ɉɢɜɢ ɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «HОr laughter is somehow strange: her 

inhalations alternate quickly and in regular rhythm with her exhalations, as if she were 

pХКвТnР tСО СКrmonТМК <…>»456
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «ɏɨɯɨɬ ɭ ɧɟё  ɤɚɤɨɣ-

ɬɨ ɫɬɪɚɧɧɵɣ: ɟɟ ɜɞɵɯɚɧɢɹ ɛɵɫɬɪɨ ɢ ɜ ɩɪɚɜɢɥɶɧɨɦ ɪɢɬɦɟ ɱɟɪɟɞɭɸɬɫɹ ɫ 

ɜɵɞɵɯɚɧɢɹɦɢ, ɤɚɤ ɛɭɞɬɨ ɨɧɚ ɢɝɪɚɟɬ ɧɚ ɝɚɪɦɨɧɢɤɟ <…>». 
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ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «SСО СКs tСО most pОМuХТКr sort oП guffaw, breathing in and 

out in a rapid, regular rhythm, just Кs ТП sСО аОrО pХКвТnР К МonМОrtТnК <…>»457
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «ɍ ɧɟɟ ɫɚɦɚɹ ɧɟɨɛɵɱɧɚɹ 

ɪɚɡɧɨɜɢɞɧɨɫɬɶ ɯɨɯɨɬɚ, ɜɞɵɯɚɧɢɹ ɛɵɫɬɪɨ ɢ ɪɢɬɦɢɱɟɫɤɢ ɩɪɚɜɢɥɶɧɨ ɱɟɪɟɞɭɸɬɫɹ 

ɫ ɜɵɞɵɯɚɧɢɹɦɢ, ɤɚɤ ɛɭɞɬɨ ɨɧɚ ɢɝɪɚɟɬ ɧɚ ɝɚɪɦɨɧɢɤɟ <…>». 

2. Ɉɪɢɝɢɧɚɥ: «Ʉɪɨɦɟ ɛɚɪɯɚɬɧɨɝɨ, ɛɚɪɢɬɨɧɧɨɝɨ ɫɦɟɯɚ (Ɇɢɯɚɢɥɚ 

Ɏёɞɨɪɨɜɢɱɚ – ȿ.ɋ.) ɢ (Ʉɚɬɢɧɨɝɨ – ȿ.ɋ.) ɯɨɯɨɬɚ, ɩɨɯɨɠɟɝɨ ɧɚ ɝɚɪɦɨɧɢɤɭ, 

ɝɨɪɧɢɱɧɚɹ, ɤɨɬɨɪɚɹ ɫɥɭɠɢɬ ɧɚɦ, ɫɥɵɲɢɬ ɟɳɟ ɧɟɩɪɢɹɬɧɵɣ, ɞɪɟɛɟɡɠɚɳɢɣ ɫɦɟɯ, 

ɤɚɤɢɦ ɜ ɜɨɞɟɜɢɥɹɯ ɫɦɟɸɬɫɹ ɝɟɧɟɪɚɥɵ: ɯɟ-ɯɟ-ɯɟ…» (Ɍ. 7. ɋ. 300). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «BОsТНОs tСО velvety baritone laugh and 

the laugh that resembles a harmonica, the maid who serves us also hears an 

unpleasant, cracked laughter, ХТФО tСКt oП К ЯКuНОЯТХХО РОnОrКХ: СКа, СКа, СКа…»458
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «Ʉɪɨɦɟ ɛɚɪɯɚɬɧɨɝɨ, 

ɛɚɪɢɬɨɧɧɨɝɨ ɫɦɟɯɚ ɢ ɯɨɯɨɬɚ, ɩɨɯɨɠɟɝɨ ɧɚ ɝɚɪɦɨɧɢɤɭ, ɝɨɪɧɢɱɧɚɹ, ɤɨɬɨɪɚɹ 

ɫɥɭɠɢɬ ɧɚɦ, ɬɚɤɠɟ ɫɥɵɲɢɬ ɧɟɩɪɢɹɬɧɵɣ, ɪɟɡɤɢɣ (ɧɚɞɬɪɟɫɧɭɬɵɣ) ɫɦɟɯ, 

ɯɚɪɚɤɬɟɪɧɵɣ ɞɥɹ  ɝɟɧɟɪɚɥɚ ɢɡ ɜɨɞɟɜɢɥɹ: ɯɨ, ɯɨ, ɯɨ…». 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «BОsТНОs tСО velvety baritone laughter and loud guffaws 

that put me in mind of an accordion the maid who is serving us can also hear an 

unpleasant grating laugh, ХТФО К РОnОrКХ’s МСuМФХО Тn К МСОКp stКРО ПКrМО»459
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «Ʉɪɨɦɟ ɛɚɪɯɚɬɧɨɝɨ, ɛɚɪɢɬɨɧɧɨɝɨ 

ɫɦɟɯɚ ɢ ɝɪɭɛɨɝɨ ɯɨɯɨɬɚ, ɤɨɬɨɪɵɣ ɧɚɩɨɦɢɧɚɟɬ ɦɧɟ ɝɚɪɦɨɧɢɤɭ, ɝɨɪɧɢɱɧɚɹ, 

ɤɨɬɨɪɚɹ ɫɥɭɠɢɬ ɧɚɦ, ɬɚɤɠɟ ɫɥɵɲɢɬ ɧɟɩɪɢɹɬɧɵɣ, ɪɟɡɤɢɣ (ɪɚɡɞɪɚɠɚɸɳɢɣ) 

ɫɦɟɯ, ɩɨɯɨɠɢɣ ɧɚ ɫɦɟɯ ɝɟɧɟɪɚɥɚ ɢɡ ɥɟɝɤɨɝɨ ɜɨɞɟɜɢɥɹ (“ɜɨɞɟɜɢɥɶɱɢɤɚ”)». 

ɗɬɭ ɨɫɨɛɭɸ ɦɭɡɵɤɚɥɶɧɨɫɬɶ ɱɟɯɨɜɫɤɨɝɨ ɬɟɤɫɬɚ Ɋ. ɉɢɜɢɚ/ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ  ɢ 

Ɋ. ɍɢɥɤɫ ɜ ɫɜɨɢɯ ɩɟɪɟɜɨɞɚɯ ɫɬɚɪɚɸɬɫɹ ɫɨɯɪɚɧɢɬɶ, ɨɞɧɚɤɨ Ɋ. ɍɢɥɤɫ ɮɢɤɫɢɪɭɟɬ 

ɬɨɧɤɨɟ ɡɜɭɤɨɜɨɟ ɜɨɫɩɪɢɹɬɢɟ ɩɪɨɮɟɫɫɨɪɚ, ɤɨɬɨɪɵɣ ɩɪɨɜɨɞɢɬ ɪɚɡɥɢɱɢɟ ɦɟɠɞɭ 

Ʉɚɬɢɧɵɦ «ɯɨɯɨɬɨɦ» ɢ «ɫɦɟɯɨɦ» Ɇɢɯɚɢɥɚ Ɏɟɞɨɪɨɜɢɱɚ, ɱɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ 
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ɪɚɡɥɢɱɧɵɦ ɥɟɤɫɟɦɚɦ «guffaw» ɢ «laughter». Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ ɧɟ 

ɪɚɡɝɪɚɧɢɱɢɜɚɸɬ ɷɬɢ ɫɥɨɜɚ, ɭɩɨɬɪɟɛɥɹɹ «laughter» ɤɚɤ ɞɥɹ «ɯɨɯɨɬɚ», ɬɚɤ ɢ «ɫɦɟɯɚ», 

ɜɟɪɧɨ ɩɟɪɟɞɚɸɳɢɯ ɫɟɦɚɧɬɢɤɭ ɨɪɢɝɢɧɚɥɚ, ɧɨ ɢɫɤɚɠɚɸɳɢɯ ɨɳɭɳɟɧɢɹ ɝɥɚɜɧɨɝɨ 

ɝɟɪɨɹ ɧɚ ɮɨɧɟɬɢɱɟɫɤɨɦ ɭɪɨɜɧɟ. 

ɇɢɤɨɥɚɣ ɋɬɟɩɚɧɨɜɢɱ ɫɪɚɜɧɢɜɚɟɬ ɫɜɨɣ ɩɪɨɰɟɫɫ ɱɬɟɧɢɹ ɥɟɤɰɢɣ ɫ 

ɞɟɹɬɟɥɶɧɨɫɬɶɸ ɞɢɪɢɠɟɪɚ, ɫɨɜɟɪɲɚɸɳɟɝɨ ɨɞɧɨɜɪɟɦɟɧɧɨ ɧɟɫɤɨɥɶɤɨ ɞɟɣɫɬɜɢɣ.  

Ɉɪɢɝɢɧɚɥ: «ɏɨɪɨɲɢɣ ɞɢɪɢɠɟɪ, ɩɟɪɟɞɚɜɚɹ ɦɵɫɥɶ ɤɨɦɩɨɡɢɬɨɪɚ, ɞɟɥɚɟɬ 

ɫɪɚɡɭ ɞɜɚɞɰɚɬɶ ɞɟɥ: ɱɢɬɚɟɬ ɩɚɪɬɢɬɭɪɭ, ɦɚɲɟɬ ɩɚɥɨɱɤɨɣ, ɫɥɟɞɢɬ ɡɚ ɩɟɜɰɨɦ, 

ɞɟɥɚɟɬ ɞɜɢɠɟɧɢɟ ɜ ɫɬɨɪɨɧɭ ɬɨ ɛɚɪɚɛɚɧɚ, ɬɨ ɜɚɥɬɨɪɧɵ ɢ ɩɪɨɱ. Ɍɨɠɟ ɫɚɦɨɟ ɢ ɹ, 

ɤɨɝɞɚ ɱɢɬɚɸ» (Ɍ. 7. ɋ. 262). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «A РooН МonНuМtor НoОs tаОntв tСТnРs Кt 

once when interpreting a composer: reads the score, waves his baton, watches the 

singer, gestures now towards the drum, now towards the French horn, and so on. It is 

the same with me when I lecture»460
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «ɏɨɪɨɲɢɣ ɞɢɪɢɠɟɪ 

ɞɟɥɚɟɬ ɫɪɚɡɭ ɞɜɚɞɰɚɬɶ ɞɟɥ, ɩɟɪɟɞɚɜɚɹ ɦɵɫɥɶ ɤɨɦɩɨɡɢɬɨɪɚ: ɱɢɬɚɟɬ ɩɚɪɬɢɬɭɪɭ, 

ɦɚɲɟɬ ɩɚɥɨɱɤɨɣ, ɫɥɟɞɢɬ ɡɚ ɩɟɜɰɨɦ, ɞɟɥɚɟɬ ɞɜɢɠɟɧɢɟ ɜ ɫɬɨɪɨɧɭ ɬɨ ɛɚɪɚɛɚɧɚ, 

ɬɨ ɜɚɥɬɨɪɧɵ ɢ ɩɪɨɱ. Ɍɨ ɠɟ ɫɚɦɨɟ ɢ ɫɨ ɦɧɨɣ, ɤɨɝɞɚ ɱɢɬɚɸ ɥɟɤɰɢɸ». 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «A РooН МonНuМtor, Кs СО МonЯОвs К МomposОr’s tСouРСt, 

does twenty things at once: he reads the score, waves his baton, watches the singer, 

motions  sideways  towards the drum or the French horn, and so on. That is just I do 

when lecturing»461
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «ɏɨɪɨɲɢɣ ɞɢɪɢɠɟɪ, ɤɨɝɞɚ ɨɧ  

ɩɟɪɟɞɚɟɬ (ɜɵɪɚɠɚɟɬ) ɦɵɫɥɶ ɤɨɦɩɨɡɢɬɨɪɚ, ɞɟɥɚɟɬ ɫɪɚɡɭ ɞɜɚɞɰɚɬɶ ɞɟɥ: ɨɧ 

ɱɢɬɚɟɬ ɩɚɪɬɢɬɭɪɭ, ɦɚɲɟɬ ɩɚɥɨɱɤɨɣ, ɫɥɟɞɢɬ ɡɚ ɩɟɜɰɨɦ, ɞɟɥɚɟɬ ɞɜɢɠɟɧɢɟ ɜ 

ɧɚɩɪɚɜɥɟɧɢɢ ɛɚɪɚɛɚɧɚ ɢɥɢ ɜɚɥɬɨɪɧɵ ɢ ɩɪɨɱ. ɂɦɟɧɧɨ ɬɚɤ ɹ ɞɟɥɚɸ, ɤɨɝɞɚ ɱɢɬɚɸ 

ɥɟɤɰɢɸ». 
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Ⱦɚɧɧɵɣ ɩɪɢɦɟɪ ɜɧɨɜɶ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɢɣ ɩɨɞɯɨɞ, 

ɤɨɬɨɪɵɣ ɜɵɪɚɠɚɟɬɫɹ ɜ ɨɪɝɚɧɢɡɚɰɢɢ ɞɟɣɫɬɜɢɣ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ, ɥɨɝɢɱɟɫɤɢ 

ɜɵɫɬɪɨɟɧɧɵɯ ɢ ɩɪɨɞɭɦɚɧɧɵɯ ɠɟɫɬɨɜ, ɞɥɹ ɜɨɩɥɨɳɟɧɢɹ ɨɮɨɪɦɥɟɧɧɨɝɨ 

ɩɪɟɩɨɞɚɜɚɬɟɥɶɫɤɨɝɨ ɜɵɫɬɭɩɥɟɧɢɹ.  

ȼ ɨɬɥɢɱɢɟ ɨɬ ɬɟɤɫɬɚ ɍɢɥɤɫɚ, ɩɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɜ ɛɨɥɶɲɟɣ 

ɫɬɟɩɟɧɢ ɩɟɪɟɞɚɟɬ ɨɛɪɚɡɧɭɸ ɞɢɧɚɦɢɤɭ ɱɟɯɨɜɫɤɨɝɨ ɮɪɚɝɦɟɧɬɚ ɡɚ ɫɱɟɬ 

ɫɢɧɨɧɢɦɢɱɧɵɯ ɩɨɜɬɨɪɨɜ «gestures now towards the drum, now towards the French 

horn» (ɞɟɥɚɟɬ ɞɜɢɠɟɧɢɟ ɜ ɫɬɨɪɨɧɭ ɬɨ ɛɚɪɚɛɚɧɚ, ɬɨ ɜɚɥɬɨɪɧɵ – ȿ.ɋ.).  

ȼɚɠɧɭɸ ɪɨɥɶ ɜ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɑɟɯɨɜɚ ɢɝɪɚɟɬ ɩɨɷɬɢɤɚ, ɨɪɝɚɧɢɡɨɜɚɧɧɚɹ ɫ 

ɩɨɦɨɳɶɸ ɦɭɡɵɤɚɥɶɧɵɯ ɫɪɟɞɫɬɜ – ɨɬɫɬɭɩɥɟɧɢɣ, ɩɨɜɬɨɪɨɜ, ɦɨɞɭɥɹɰɢɣ, ɪɚɡɥɢɱɧɵɯ 

ɩɟɪɟɩɥɟɬɚɸɳɢɯɫɹ ɬɨɧɨɜ, ɧɟɨɠɢɞɚɧɧɵɯ ɪɚɡɜɹɡɨɤ. ɗɬɨ ɦɧɟɧɢɟ ɜɵɫɤɚɡɚɧɨ ɭɠɟ ɋ. 

ɋɜɹɬɨɩɨɥɤɨɦ-Ɇɢɪɫɤɢɦ462
, ɢ Ɋ. ɉɢɜɢɚ ɫ ɧɢɦ ɫɨɥɢɞɚɪɟɧ.  ȼɫё ɷɬɨ ɨɬɧɨɫɢɬɫɹ ɤ 

«ɥɢɪɢɱɟɫɤɢɦ ɤɨɧɫɬɪɭɤɰɢɹɦ»463, ɜ ɫɜɹɡɢ ɫ ɱɟɦ Ɋ. ɉɢɜɢɚ ɩɨɞɱɟɪɤɢɜɚɟɬ ɨɫɨɛɭɸ 

ɜɚɠɧɨɫɬɶ, ɤɨɬɨɪɭɸ ɑɟɯɨɜ ɩɪɢɞɚɜɚɥ ɫɮɟɪɟ ɡɜɭɤɨɜ, ɡɜɭɱɚɧɢɹ. 

Ɉɫɨɛɟɧɧɨ ɦɭɡɵɤɚɥɶɧɵɦɢ ɨɤɚɡɵɜɚɸɬɫɹ ɬɟ ɮɪɚɝɦɟɧɬɵ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ, ɝɞɟ 

ɱɭɜɫɬɜɭɟɬɫɹ ɭɞɪɭɱɚɸɳɚɹ ɚɬɦɨɫɮɟɪɚ, ɚɩɚɬɢɱɧɨɟ ɧɚɫɬɪɨɟɧɢɟ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ 

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ». 

Ɉɪɢɝɢɧɚɥ: «Ɉɬ ɟɝɨ (ɉɟɬɪɚ ɂɝɧɚɬɶɟɜɢɱɚ – ȿ.ɋ.) ɬɢɯɨɝɨ, ɪɨɜɧɨɝɨ ɝɨɥɨɫɚ ɢ 

ɤɧɢɠɧɨɝɨ ɹɡɵɤɚ ɹ ɱɚɯɧɭ, ɨɬ ɪɚɫɫɤɚɡɨɜ ɬɭɩɟɸ…Ɉɧ ɩɢɬɚɟɬ ɤɨ ɦɧɟ ɫɚɦɵɟ ɯɨɪɨɲɢɟ 

ɱɭɜɫɬɜɚ <…>, ɚ ɹ ɩɥɚɱɭ ɟɦɭ ɬɟɦ, ɱɬɨ ɜ ɭɩɨɪ ɝɥɹɠɭ ɧɚ ɧɟɝɨ ɬɨɱɧɨ ɯɨɱɭ 

ɡɚɝɢɩɧɨɬɢɡɢɪɨɜɚɬɶ, ɢ ɞɭɦɚɸ: «ɍɣɞɢ, ɭɣɞɢ, ɭɣɞɢ»… ɇɨ ɨɧ ɧɟ ɩɨɞɞɚɟɬɫɹ 

ɦɵɫɥɟɧɧɨɦɭ ɜɧɭɲɟɧɢɸ ɢ ɫɢɞɢɬ, ɫɢɞɢɬ, ɫɢɞɢɬ…» (Ɍ. 7. ɋ. 295). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «I аТtСОr Пrom СТs soПt, ОЯОn ЯoТМО КnН 

ЛooФТsС ХКnРuКРО; I Рroа НumЛ Пrom СТs storТОs… HО СКs tСО ЛОst ПООХТnРs Пor mО <…> 

and I pay him back by looking at him point-blank, as if I wanted to hypnotize him, and 

thinking: «Go Каay, go away, go away …» But СО НoОsn’t suММumЛ mв mОntКХ 

suggestions and stays, stays, stays…»464
. 
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ɉɨɞɫɬɪɨɱɧɢɤ  ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «ə ɱɚɯɧɭ (ɭɜɹɞɚɸ, 

ɫɨɯɧɭ) ɨɬ ɟɝɨ ɬɢɯɨɝɨ, ɪɨɜɧɨɝɨ ɝɨɥɨɫɚ ɢ ɤɧɢɠɧɨɝɨ ɹɡɵɤɚ; ɹ ɬɭɩɟɸ (ɧɟɦɟɸ) ɨɬ ɟɝɨ 

ɪɚɫɫɤɚɡɨɜ …Ɉɧ ɩɢɬɚɟɬ ɤɨ ɦɧɟ ɫɚɦɵɟ ɥɭɱɲɢɟ ɱɭɜɫɬɜɚ <…> ɚ ɹ ɩɥɚɱɭ ɟɦɭ ɬɟɦ, 

ɱɬɨ ɝɥɹɠɭ ɧɚ ɧɟɝɨ ɜ ɭɩɨɪ, ɫɥɨɜɧɨ ɯɨɬɟɥ ɛɵ ɟɝɨ ɡɚɝɢɩɧɨɬɢɡɢɪɨɜɚɬɶ, ɢ ɞɭɦɚɸ: 

«ɍɣɞɢ, ɭɣɞɢ, ɭɣɞɢ»… ɇɨ ɨɧ ɧɟ ɩɨɞɞɚɟɬɫɹ ɦɵɫɥɟɧɧɨɦɭ ɜɧɭɲɟɧɢɸ ɢ ɨɫɬɚɟɬɫɹ, 

ɨɫɬɚɟɬɫɹ, ɨɫɬɚɟɬɫɹ…» 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «HТs quiet, even voice and pedantic language make me 

droop, his stories stupefy me. He nourishes the ФТnНОst ПООХТnРs toаКrНs mО <…> But I 

pКв СТm ЛКМФ Лв stКrТnР strКТРСt Кt СТm, Кs ТП I аКnt to СвpnotТгО СТm. ‘Go Каay, go 

away?’ I tСТnФ to mвsОХП. ‘Go?’ But Сe cannot read my mind and stays on and on and 

on...»465
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «ȿɝɨ ɬɢɯɢɣ, ɪɨɜɧɵɣ ɝɨɥɨɫ ɢ ɫɬɪɨɝɢɣ 

ɹɡɵɤ ɡɚɫɬɚɜɥɹɸɬ ɦɟɧɹ  ɭɜɹɞɚɬɶ, ɟɝɨ ɪɚɫɫɤɚɡɵ ɩɪɢɜɨɞɹɬ ɦɟɧɹ ɜ ɨɰɟɩɟɧɟɧɢɟ. Ɉɧ 

ɩɢɬɚɟɬ ɤɨ ɦɧɟ ɫɚɦɵɟ ɥɭɱɲɢɟ ɱɭɜɫɬɜɚ <…> Ⱥ ɹ ɩɥɚɱɭ ɟɦɭ ɬɟɦ, ɱɬɨ ɝɥɹɠɭ ɧɚ ɧɟɝɨ 

ɜ ɭɩɨɪ, ɤɚɤ ɛɭɞɬɨ ɯɨɱɭ ɟɝɨ ɡɚɝɢɩɧɨɬɢɡɢɪɨɜɚɬɶ. «ɍɣɞɢ, ɭɣɞɢ», – ɞɭɦɚɸ ɩɪɨ ɫɟɛɹ. 

«ɍɣɞɢ?»  ɇɨ ɨɧ ɧɟ ɦɨɠɟɬ ɩɪɨɱɢɬɚɬɶ ɦɨɢ ɦɵɫɥɢ ɢ ɨɫɬɚɟɬɫɹ, ɢ ɨɫɬɚɟɬɫɹ, ɢ 

ɨɫɬɚɟɬɫɹ…» 

Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɚɹ, ɢɞɹ  ɜɫɥɟɞ ɡɚ ɩɢɫɚɬɟɥɟɦ, ɩɟɪɟɞɚɸɬ ɡɜɭɤɨɩɢɫɶ 

ɨɪɢɝɢɧɚɥɚ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ ɛɨɥɟɟ ɬɨɱɧɨɦɭ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɸ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 

ɫɨɫɬɨɹɧɢɹ ɩɟɪɫɨɧɚɠɚ. Ɋ.ɍɢɥɤɫ ɩɟɪɟɞɚɟɬ ɫɨɞɟɪɠɚɧɢɟ ɬɟɤɫɬɚ, ɩɪɟɧɟɛɪɟɝɚɹ  ɨɫɨɛɨɣ 

ɦɭɡɵɤɚɥɶɧɨɫɬɶɸ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ. Ⱥɜɬɨɪɫɤɢɣ ɬɟɤɫɬ ɢɧɬɨɧɚɰɢɨɧɧɨ ɢ ɡɪɢɬɟɥɶɧɨ 

ɜɨɫɩɪɨɢɡɜɨɞɢɬ ɩɪɨɰɟɫɫ ɜɧɭɲɟɧɢɹ ɩɪɢ ɩɨɦɨɳɢ ɩɨɞɪɚɠɚɧɢɹ ɧɚ ɡɜɭɤɨɜɨɦ ɭɪɨɜɧɟ. ɋ 

ɷɬɨɣ ɬɨɱɤɢ ɡɪɟɧɢɹ ɩɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɫɟɦɚɧɬɢɱɟɫɤɢ ɬɨɱɧɟɟ, ɱɟɦ 

ɜɬɨɪɨɣ ɩɟɪɟɜɨɞ, ɜɵɩɨɥɧɟɧɧɵɣ Ɋ. ɍɢɥɤɫɨɦ, ɤɨɬɨɪɵɣ ɨɬɯɨɞɢɬ ɨɬ ɨɪɢɝɢɧɚɥɚ, ɧɟ 

ɫɱɢɬɚɹ ɧɭɠɧɵɦ ɬɪɢɠɞɵ ɩɨɜɬɨɪɹɬɶ ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɱɢɬɚɬɟɥɸ ɨɞɧɭ ɢ ɬɭ ɠɟ ɮɪɚɡɭ, 

ɬɟɦ ɫɚɦɵɦ ɧɚɪɭɲɚɹ ɝɢɩɧɨɬɢɱɟɫɤɢɣ ɪɢɬɦ ɪɟɱɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ. 

ɇɟɩɨɜɬɨɪɢɦɚɹ ɡɜɭɤɨɜɚɹ ɬɨɧɚɥɶɧɨɫɬɶ, ɚ ɢɦɟɧɧɨ ɟɟ ɩɨɧɢɠɟɧɢɟ, ɫɩɨɫɨɛɫɬɜɭɟɬ 

ɧɚɝɧɟɬɚɧɢɸ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɫɨɫɬɨɹɧɢɹ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ ɩɪɨɢɡɜɟɞɟɧɢɹ. 
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Ɉɪɢɝɢɧɚɥ: «ɋɪɟɞɢ ɥɟɤɰɢɢ ɤ ɝɨɪɥɭ ɜɞɪɭɝ ɩɨɞɫɬɭɩɚɸɬ ɫɥɟɡɵ <…> Ɇɧɟ 

ɯɨɱɟɬɫɹ ɩɪɨɤɪɢɱɚɬɶ ɝɪɨɦɤɢɦ ɝɨɥɨɫɨɦ, ɱɬɨ ɦɟɧɹ, ɡɧɚɦɟɧɢɬɨɝɨ ɱɟɥɨɜɟɤɚ, ɫɭɞɶɛɚ 

ɩɪɢɝɨɜɨɪɢɥɚ ɤ ɫɦɟɪɬɧɨɣ ɤɚɡɧɢ <…> ə ɯɨɱɭ ɩɪɨɤɪɢɱɚɬɶ, ɱɬɨ ɹ ɨɬɪɚɜɥɟɧ <…> 

ɦɧɟ ɯɨɱɟɬɫɹ, ɱɬɨɛɵ ɜɫɟ ɦɨɢ ɫɥɭɲɚɬɟɥɢ ɭɠɚɫɧɭɥɢɫɶ, ɜɫɤɨɱɢɥɢ ɫ ɦɟɫɬ ɢ ɜ 

ɩɚɧɢɱɟɫɤɨɦ ɫɬɪɚɯɟ, ɫ ɨɬɱɚɹɧɧɵɦ ɤɪɢɤɨɦ ɛɪɨɫɢɥɢɫɶ ɤ ɜɵɯɨɞɭ» (Ɍ. 7. ɋ. 264). 

ɉɟɪɟɜɨɞ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «I аКnt to cry in a loud voice that fate 

has sentenced me, a famous man, to a capital punishment <…> I аКnt to cry out that 

I’ЯО Лeen poisoned <…> I аКnt КХХ mв ХТstОnОrs to Лe horrified, to jump up from their 

seats and, in panic fear, rush for the exit with a desperate cry»466
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ: «ə ɯɨɱɭ ɩɪɨɤɪɢɱɚɬɶ 

ɝɪɨɦɤɢɦ ɝɨɥɨɫɨɦ, ɱɬɨ ɫɭɞɶɛɚ ɩɪɢɝɨɜɨɪɢɥɚ ɦɟɧɹ, ɡɧɚɦɟɧɢɬɨɝɨ ɱɟɥɨɜɟɤɚ, ɤ 

ɫɦɟɪɬɧɨɣ ɤɚɡɧɢ <…> ə ɯɨɱɭ ɩɪɨɤɪɢɱɚɬɶ, ɱɬɨ ɹ ɨɬɪɚɜɥɟɧ <…> ɦɧɟ ɯɨɱɟɬɫɹ, 

ɱɬɨɛɵ ɜɫɟ ɦɨɢ ɫɥɭɲɚɬɟɥɢ ɭɠɚɫɧɭɥɢɫɶ, ɜɫɤɨɱɢɥɢ ɫɨ ɫɜɨɢɯ ɦɟɫɬ ɢ ɜ ɩɚɧɢɱɟɫɤɨɦ 

ɫɬɪɚɯɟ, ɭɫɬɪɟɦɢɥɢɫɶ ɤ ɜɵɯɨɞɭ ɫ ɨɬɱɚɹɧɧɵɦ ɤɪɢɤɨɦ». 

ɉɟɪɟɜɨɞ Ɋ. ɍɢɥɤɫɚ: «I аКnt to shout out loud that fate has sentenced me, a 

fКmous mКn, to НОКtС <…> I аКnt to cry out tСКt I’ЯО ЛООn poТsonОН  <…> I аКnt mв 

entire audience to leap from their seats, in horror and rush panic-stricken for the exit, 

shrieking in despair»467
. 

ɉɨɞɫɬɪɨɱɧɢɤ ɤ ɩɟɪɟɜɨɞɭ Ɋ. ɍɢɥɤɫɚ: «ə ɯɨɱɭ ɝɪɨɦɤɨ ɩɪɨɤɪɢɱɚɬɶ 

(ɜɵɤɪɢɤɧɭɬɶ), ɱɬɨ ɫɭɞɶɛɚ ɩɪɢɝɨɜɨɪɢɥɚ ɦɟɧɹ, ɡɧɚɦɟɧɢɬɨɝɨ ɱɟɥɨɜɟɤɚ, ɤ ɫɦɟɪɬɢ 

<…> ə ɯɨɱɭ ɩɪɨɤɪɢɱɚɬɶ, ɱɬɨ ɹ ɨɬɪɚɜɥɟɧ <…> ɦɧɟ ɯɨɱɟɬɫɹ, ɱɬɨɛɵ ɜɫɟ ɦɨɢ 

ɫɥɭɲɚɬɟɥɢ ɜɫɤɨɱɢɥɢ ɫɨ ɫɜɨɢɯ ɦɟɫɬ ɜ ɭɠɚɫɟ ɢ ɜ ɩɚɧɢɱɟɫɤɨɦ ɫɬɪɚɯɟ ɭɫɬɪɟɦɢɥɢɫɶ ɤ 

ɜɵɯɨɞɭ, ɩɪɨɧɡɢɬɟɥɶɧɨ ɤɪɢɱɚ ɜ ɨɬɱɚɹɧɢɢ». 

 Ɂɚɦɟɧɚ ɝɥɚɝɨɥɨɜ ɜ ɧɚɱɚɥɟ ɢ ɫɟɪɟɞɢɧɟ ɪɟɱɢ ɇɢɤɨɥɚɹ ɋɬɟɩɚɧɨɜɢɱɚ ɧɚ 

ɫɭɳɟɫɬɜɢɬɟɥɶɧɨɟ ɜ ɤɨɧɰɟ ɟɝɨ ɜɵɫɤɚɡɵɜɚɧɢɹ ɜ ɩɟɪɟɜɨɞɟ Ɋ. ɉɢɜɢɚ ɢ Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ 

ɩɨɞɱɟɪɤɢɜɚɟɬ ɛɟɡɵɫɯɨɞɧɨɫɬɶ ɟɝɨ ɩɨɥɨɠɟɧɢɹ ɢ ɜɧɭɬɪɟɧɧɸɸ ɧɟɫɩɨɫɨɛɧɨɫɬɶ 

ɞɟɣɫɬɜɨɜɚɬɶ, ɬ.ɟ. ɩɪɨɬɢɜɨɫɬɨɹɬɶ ɜɨɡɞɟɣɫɬɜɢɸ ɢɡɜɧɟ. Ⱦɚɧɧɚɹ ɬɟɧɞɟɧɰɢɹ ɬɚɤɠɟ 
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ɨɬɪɚɠɟɧɚ ɜ ɬɟɤɫɬɟ Ɋ.ɍɢɥɤɫɚ, ɤɨɬɨɪɵɣ ɜɵɫɬɪɚɢɜɚɟɬ ɫɜɨɣ ɫɢɧɨɧɢɦɢɱɧɵɣ ɪɹɞ, 

ɷɦɨɰɢɨɧɚɥɶɧɵɣ ɷɮɮɟɤɬ ɨɬ ɤɨɬɨɪɨɝɨ ɜɨɡɧɢɤɚɟɬ ɡɚ ɫɱɟɬ  ɯɨɪɨɲɨ ɩɨɞɨɛɪɚɧɧɵɯ 

ɪɚɡɧɵɯ ɩɨ ɮɨɪɦɟ ɥɟɤɫɢɱɟɫɤɢɯ ɟɞɢɧɢɰ, ɱɬɨ ɜ ɛɨɥɶɲɟɣ ɫɬɟɩɟɧɢ ɩɪɢɛɥɢɠɟɧɨ ɤ ɪɟɱɢ 

ɧɨɫɢɬɟɥɟɣ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɪɟɡɭɥɶɬɚɬɟ ɫɨɩɨɫɬɚɜɢɬɟɥɶɧɨɝɨ ɚɧɚɥɢɡɚ ɨɪɢɝɢɧɚɥɶɧɨɝɨ 

ɩɪɨɢɡɜɟɞɟɧɢɹ ɢ ɞɜɭɯ ɩɟɪɟɜɨɞɨɜ, ɜɵɩɨɥɧɟɧɧɵɯ Ɋ. ɉɢɜɢɚ / Ʌ. ȼɨɥɨɯɨɧɫɤɨɣ ɢ Ɋ. 

ɍɢɥɤɫɨɦ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵɜɨɞ ɨ ɬɨɦ, ɱɬɨ ɩɟɪɟɜɨɞɱɟɫɤɨɟ ɜɨɫɩɪɢɹɬɢɟ ɱɟɯɨɜɫɤɨɣ 

ɩɨɜɟɫɬɢ ɜ ɧɚɱɚɥɟ XXI ɜ. ɫɨɨɬɧɨɫɢɬɫɹ ɫ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɦɢ ɩɨɡɢɰɢɹɦɢ 

ɚɧɝɥɨɹɡɵɱɧɵɯ ɭɱɟɧɵɯ 1970–1980-ɯ ɝɝ., ɩɪɨɞɨɥɠɚɸɳɢɯ ɪɟɰɟɩɬɢɜɧɭɸ ɬɪɚɞɢɰɢɸ 

ɫɜɨɢɯ ɚɧɝɥɢɣɫɤɢɯ ɩɪɟɞɲɟɫɬɜɟɧɧɢɤɨɜ 1910–1920 ɝɝ.,  ɤɨɬɨɪɵɟ ɜɨɫɩɪɢɧɢɦɚɥɢ  

ɬɜɨɪɱɟɫɬɜɨ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɜ ɤɨɧɬɟɤɫɬɟ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ. Ɋ. ɉɢɜɢɚ / Ʌ. 

ȼɨɥɨɯɨɧɫɤɚɹ ɢ Ɋ. ɍɢɥɤɫ ɜ ɫɜɨɢɯ ɩɟɪɟɜɨɞɚɯ ɫɬɪɟɦɹɬɫɹ ɩɟɪɟɞɚɬɶ ɫɜɨɟɨɛɪɚɡɢɟ 

«ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ», ɤɨɬɨɪɨɟ ɩɪɨɹɜɢɥɨɫɶ, ɫ ɢɯ ɬɨɱɤɢ ɡɪɟɧɢɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɜ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ ɱɟɯɨɜɫɤɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɩɪɢɡɜɚɧɧɨɣ 

ɯɭɞɨɠɟɫɬɜɟɧɧɨ ɜɨɩɥɨɬɢɬɶ ɜɫɟ ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɟ, ɮɢɥɨɫɨɮɫɤɢɟ, ɛɢɨɝɪɚɮɢɱɟɫɤɢɟ ɢ 

ɪɟɥɢɝɢɨɡɧɵɟ ɚɫɩɟɤɬɵ ɟɝɨ ɫɨɞɟɪɠɚɧɢɹ ɜ ɢɯ ɨɛɳɟɦ ɜɡɚɢɦɨɞɟɣɫɬɜɢɢ ɦɟɠɞɭ ɫɨɛɨɣ. ȼ 

ɫɜɨɸ ɨɱɟɪɟɞɶ, ɬɚɤɨɣ ɠɟ ɤɨɦɩɥɟɤɫɧɵɣ ɩɨɞɯɨɞ ɤ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 

ɢ ɚɧɝɥɨɹɡɵɱɧɨɟ ɱɟɯɨɜɟɞɟɧɢɟ ɤɨɧɰɚ XX – ɧɚɱɚɥɚ XXI ɜɜ.  
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ɁАɄɅɘɑȿɇɂȿ 

 

Ⱥɧɝɥɨɹɡɵɱɧɚɹ ɪɟɰɟɩɰɢɹ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ» ɡɚɤɨɧɨɦɟɪɧɨ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɨɛɳɢɦ ɤɨɧɬɟɤɫɬɨɦ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɝɨ ɢ ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ 

ɜɨɫɩɪɢɹɬɢɹ ɬɜɨɪɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɪɭɫɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ ɜ ɰɟɥɨɦ. 

ȼ ɞɚɧɧɨɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɜɫɟ ɫɭɳɟɫɬɜɭɸɳɢɟ ɧɚ 

ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɜɨɫɟɦɶ ɩɟɪɟɜɨɞɨɜ ɩɨɜɟɫɬɢ. Ɉɧɢ ɞɟɦɨɧɫɬɪɢɪɭɸɬ ɫɭɳɧɨɫɬɧɨɟ 

ɫɨɨɬɧɨɲɟɧɢɟ ɩɟɪɟɜɨɞɱɟɫɤɢɯ ɢɧɬɟɪɩɪɟɬɚɰɢɣ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɫ ɨɩɪɟɞɟɥɟɧɧɵɦɢ 

ɩɟɪɢɨɞɚɦɢ ɟɟ ɧɚɭɱɧɨɣ ɪɟɰɟɩɰɢɢ. ɉɪɟɞɫɬɚɜɥɹɟɬɫɹ, ɱɬɨ ɚɧɝɥɨɹɡɵɱɧɨɟ ɜɨɫɩɪɢɹɬɢɟ 

ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɜ ɟɞɢɧɫɬɜɟ ɧɚɭɱɧɨɣ ɢ ɩɟɪɟɜɨɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ ɨɫɭɳɟɫɬɜɥɹɥɨɫɶ 

ɜ ɱɟɬɵɪɟ ɷɬɚɩɚ 1910–1920-ɯ ɝɝ., 1950–1960-ɯ ɝɝ., 1970-ɯ ɝɝ., ɤɨɧɰɚ ɏɏ – ɧɚɱɚɥɚ 

ББI ɜɜ. ɗɬɨ ɛɵɥ ɫɥɨɠɧɵɣ ɩɪɨɰɟɫɫ ɩɨɫɬɟɩɟɧɧɨɝɨ ɩɨɫɬɢɠɟɧɢɹ ɚɧɝɥɨɹɡɵɱɧɵɦ 

ɦɢɪɨɦ ɰɟɥɨɫɬɧɨɣ ɚɜɬɨɪɫɤɨɣ ɩɨɡɢɰɢɢ, ɜɵɪɚɠɟɧɧɨɣ ɜ ɩɨɜɟɫɬɢ. Ⱦɨɫɬɚɬɨɱɧɨ 

ɮɪɚɝɦɟɧɬɚɪɧɵɣ ɧɚ ɫɜɨɢɯ ɩɟɪɜɵɯ ɷɬɚɩɚɯ, ɷɬɨɬ ɩɪɨɰɟɫɫ ɩɨɥɧɨ ɢ ɩɨɞɪɨɛɧɨ 

ɪɚɡɜɟɪɧɭɥɫɹ ɜ ɚɧɝɥɨ-ɚɦɟɪɢɤɚɧɫɤɨɣ ɩɟɪɟɜɨɞɧɨɣ ɢ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɨɣ ɪɟɰɟɩɰɢɢ 

ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ XX – ɧɚɱɚɥɚ XXI ɜɜ. 

ɂɡɧɚɱɚɥɶɧɨ ɩɨɜɵɲɟɧɧɵɣ ɢɧɬɟɪɟɫ ɚɧɝɥɨɹɡɵɱɧɨɣ (ɩɪɟɢɦɭɳɟɫɬɜɟɧɧɨ 

ɚɧɝɥɢɣɫɤɨɣ) ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɢ ɤ ɑɟɯɨɜɭ ɛɵɥ ɨɛɭɫɥɨɜɥɟɧ ɪɟɚɥɶɧɵɦ 

ɞɜɢɠɟɧɢɟɦ ɷɫɬɟɬɢɤɢ ɢ ɩɨɷɬɢɤɢ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɤ ɧɨɜɵɦ ɯɭɞɨɠɟɫɬɜɟɧɧɵɦ 

ɨɬɤɪɵɬɢɹɦ ɪɭɛɟɠɚ XIX–XX ɜɜ., ɚ ɬɚɤɠɟ ɬɟɦ, ɱɬɨ ɟɝɨ ɢɫɤɚɧɢɹ ɫɨɜɩɚɥɢ ɫ 

ɮɨɪɦɢɪɭɸɳɟɣɫɹ ɷɫɬɟɬɢɤɨɣ ɦɨɞɟɪɧɢɡɦɚ ɟɜɪɨɩɟɣɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɨɬɤɚɡɚɜɲɟɝɨɫɹ 

ɨɬ ɪɟɚɥɢɡɦɚ. ȼ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɚɧɝɥɢɣɫɤɢɣ ɦɨɞɟɪɧɢɡɦ ɧɚɲɟɥ 

ɜɨɩɥɨɳɟɧɢɟ ɫɜɨɢɯ ɚɤɬɭɚɥɶɧɵɯ ɷɫɬɟɬɢɱɟɫɤɢɯ ɱɚɹɧɢɣ. ɑɟɯɨɜ, ɩɨ ɦɧɟɧɢɸ 

ɚɧɝɥɨɹɡɵɱɧɵɯ ɭɱɟɧɵɯ ɧɚɱɚɥɚ XX ɜ., ɜɫɬɭɩɢɥ ɧɚ ɫɜɨɣ ɫɨɛɫɬɜɟɧɧɵɣ ɩɭɬɶ 

ɢɡɨɛɪɚɠɟɧɢɹ ɱɟɥɨɜɟɤɚ, ɫɜɹɡɚɧɧɵɣ ɫ ɧɨɜɵɦɢ ɨɬɤɪɵɬɢɹɦɢ ɜ ɮɢɥɨɫɨɮɫɤɨɣ ɢ 

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ ɫɮɟɪɚɯ ɢ ɩɨɬɪɟɛɨɜɚɜɲɢɣ ɢɧɨɝɨ, ɱɟɦ ɪɟɚɥɢɡɦ, ɢɡɨɛɪɚɠɟɧɢɹ 

ɞɭɯɨɜɧɨɝɨ ɦɢɪɚ.  

Ɍɚɤ ɮɨɪɦɢɪɨɜɚɥɨɫɶ ɛɚɡɨɜɨɟ ɞɥɹ ɚɧɝɥɨɹɡɵɱɧɨɣ ɪɟɰɟɩɰɢɢ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨɛ 

ɢɦɩɪɟɫɫɢɨɧɢɫɬɢɱɟɫɤɨɣ ɩɪɢɪɨɞɟ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ «ɋɤɭɱɧɚɹ ɢɫɬɨɪɢɹ». 
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Ⱥɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɢɣ, ɩɫɢɯɨɥɨɝɢɱɟɫɤɢɣ ɢ ɮɢɥɨɫɨɮɫɤɨ-ɪɟɥɢɝɢɨɡɧɵɣ 

ɚɫɩɟɤɬɵ ɜ ɢɯ ɫɥɨɠɧɨɣ ɜɡɚɢɦɨɫɜɹɡɢ ɨɩɪɟɞɟɥɢɥɢ ɫɩɟɰɢɮɢɤɭ ɚɧɝɥɨɹɡɵɱɧɨɣ 

ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ; ɩɪɢ ɷɬɨɦ ɷɫɬɟɬɢɱɟɫɤɨɣ ɨɫɧɨɜɨɣ ɩɪɨɢɡɜɟɞɟɧɢɹ 

ɦɵɫɥɢɬɫɹ ɢɦɩɪɟɫɫɢɨɧɢɡɦ, ɤɨɬɨɪɵɣ, ɫɨɛɫɬɜɟɧɧɨ, ɢ ɩɨɡɜɨɥɹɟɬ ɫɨɱɟɬɚɬɶ ɦɟɠɞɭ 

ɫɨɛɨɣ ɷɬɢ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɪɚɡɧɵɟ ɩɨɞɯɨɞɵ ɤ ɩɨɧɢɦɚɧɢɸ ɱɟɥɨɜɟɤɚ ɢ ɨɤɪɭɠɚɸɳɟɝɨ 

ɟɝɨ ɦɢɪɚ.  

Ȼɟɡɭɫɥɨɜɧɨ, ɪɨɫɫɢɣɫɤɚɹ ɢ ɚɧɝɥɨɹɡɵɱɧɚɹ ɪɟɰɟɩɰɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɢɦɟɟɬ 

ɪɹɞ ɨɛɳɢɯ ɨɫɨɛɟɧɧɨɫɬɟɣ. ɉɪɟɠɞɟ ɜɫɟɝɨ, ɷɬɨ ɢɫɬɨɥɤɨɜɚɧɢɟ ɩɨɜɟɫɬɢ ɜ ɫɜɹɡɢ ɫ 

ɥɢɱɧɨɫɬɶɸ ɫɚɦɨɝɨ ɩɢɫɚɬɟɥɹ ɜ ɚɜɬɨɛɢɨɝɪɚɮɢɱɟɫɤɨɦ ɢ ɮɢɥɨɫɨɮɫɤɨ-

ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɦ ɩɨɞɯɨɞɟ; ɷɬɚ ɨɛɳɧɨɫɬɶ ɭɫɢɥɢɥɚɫɶ ɢ ɜ ɩɨɥɧɨɣ ɫɬɟɩɟɧɢ 

ɪɟɚɥɢɡɨɜɚɥɚɫɶ, ɧɚɱɢɧɚɹ ɫ ɫɟɪɟɞɢɧɵ ɏɏ ɜ., ɤɨɝɞɚ ɚɧɝɥɨɹɡɵɱɧɨɦɭ ɦɢɪɭ ɫɬɚɥ 

ɞɨɫɬɭɩɟɧ ɜɟɫɶ ɦɚɫɫɢɜ ɨɪɢɝɢɧɚɥɶɧɵɯ ɢɫɬɨɱɧɢɤɨɜ, ɫɜɹɡɚɧɧɵɯ ɫ ɠɢɡɧɶɸ ɢ 

ɬɜɨɪɱɟɫɤɢɦ ɧɚɫɥɟɞɢɟɦ ɑɟɯɨɜɚ. 

Ɍɟɦ ɧɟ ɦɟɧɟɟ, ɚɧɝɥɨɹɡɵɱɧɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ ɱɟɯɨɜɫɤɨɣ ɩɨɜɟɫɬɢ ɜ ɤɨɧɬɟɤɫɬɚɯ 

ɦɨɞɟɪɧɢɡɦɚ ɢ ɢɦɩɪɟɫɫɢɨɧɢɡɦɚ ɨɛɭɫɥɨɜɢɥɚ ɟɟ ɤɚɱɟɫɬɜɟɧɧɨɟ ɨɬɥɢɱɢɟ ɨɬ 

ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɨɬɟɱɟɫɬɜɟɧɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ «ɋɤɭɱɧɨɣ ɢɫɬɨɪɢɢ» ɤɚɤ ɹɜɥɟɧɢɹ 

ɪɭɫɫɤɨɝɨ ɪɟɚɥɢɡɦɚ.  

ɉɟɪɫɩɟɤɬɢɜɨɣ ɞɚɥɶɧɟɣɲɟɣ ɪɚɡɪɚɛɨɬɤɢ ɬɟɦɵ ɹɜɥɹɟɬɫɹ ɢɫɫɥɟɞɨɜɚɧɢɟ 

ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɜɨɫɩɪɢɹɬɢɹ ɞɪɭɝɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ⱥ. ɉ. ɑɟɯɨɜɚ ɤɨɧɰɚ 1880-ɯ ɝ., ɱɬɨ 

ɞɚɫɬ ɜɨɡɦɨɠɧɨɫɬɶ ɜɵɫɬɪɨɢɬɶ ɛɨɥɟɟ ɰɟɥɨɫɬɧɭɸ ɪɟɰɟɩɰɢɸ ɬɜɨɪɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ 

ɪɭɫɫɤɨɝɨ ɩɢɫɚɬɟɥɹ ɜ Ⱥɧɝɥɢɢ ɢ Ⱥɦɟɪɢɤɟ. 
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